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TWICE-TOLD FILMS FLAY 


Preview of N. Y. Fair Proves It’s 








Easily America’s Biggest Show 


By MIKE WEAR 


America’s biggest show, the New 
York World’s Fair, opens the end of 
this week, on Sunday (30). Up to 
going to press last night, a preview 
survey indicates that the Play Zone 
(midway) is the most behind. It 
will probably be only 60% ready, 
even with all the yeoman, last-min- 
ute rush that’s going on. Day and 
night labor all this week is rushing 
everything toward completion. 


The Main Exhibit zone is approxi- 
mately 90% complete, hence will be 
practically shipshape for this pre- 
miere day. The Foreign Nations area, 
now about 80% complete, will lack 
a couple of buildings and some final 
touches for the preem., 

New York’s greatest show repre- 
sents an investment of close to $160,- 
000,000. Expenditure ‘of $100,000,000 is 
anticipated at the Fair, and the total 
amount that will be spent in Greater 
New York the first year is placed at 
$1,100,000,000. The N. Y. show tops 
the former record-holder, Chicago’s 

(Continued on page 46) 


Fear Eng. Wii Crimp 
Chaplin’s Burlesque On 
Paper-Hanger Dictator 


Charles Chaplin’s forthcoming “The 
Dictator’ comedy will be based in 
part on a venerable English music 
hall favorite sketch, ‘The Paper 
Hanger.’ Its analogy to the humble 
start of Hitler’s career, plus the sa- 
tirical title, is said to be a bit of a 
trade worry for United Artists. 


Company concern isn’t so much 
over the film’s unlikely release in 
the dictator countries, but the sup- 
plementary difficulties it would 
probably encounter in other Euro- 
pean lands, notably England, still 
playing political checkers with the 
Rome-Berlin axis, and not wanting 
to offend. 


D.A.R. Commends Warner 


Brothers’ Americanism 


Washington, April 25. 
Taking issue with Mrs. Franklin D. 
Roosevelt, members of the Daughters 
of the American Revolution, meeting 
here this week, endorsed the playing 
of the ‘Star-Spangled Banner’ and 
the display of the U. S. flag at open- 
ings of motion picture programs. Let- 
of appreciation to Warner Bros., 
in whose theatres the practice has 
been adopted (‘commending them for 
eir Americanism’), was suggested 
by Mrs. LeRoy Montgomery, chair- 
man of DAR Motion Picture Commit- 
tee, who described the patriotic ges- 
ture as ‘a splendid thing.’ 
Idea was recently criticized by 
Mrs, Roosevelt because of the belief 














Opposite Viewpoint 





Philadelphia, April 25. 
The pop tune, ‘Heaven Can 
Wait,’ is meeting with opposish 
from local clergymen. 
They’re asking parishioners 
not to sing or play it. 








MIAMI AIDED 
BY NEW YORK 
SQUEEZE 


Miami, April 25. 
The Miami and Miami Beach ho- 
tels, numbering 169, will see 79 of 
them remaining open all summer. 
The reason? The New York World’s 
Fair, as remote as that may seem. 
The sporting bunch which usually 
migrates back to Broadway when the 
winter breezes cease blowing north 
have found themselves faced with 
stiffer rentals—instead of a summer 
cut-rate, as in the past—so they’d 
rather stay around here and place 
their horse bets, etc. 

Normally only 30 hotels remain 
open the year around here. With 
more than twice that number now 
open, many a bistro is planning to 
make it a year-round proposition this 
this year. 


‘BROWN DANUBE’ PLAY 
ANGERS PTSBG. NAZIS 


Pittsburgh, April 25. 

First instance of Nazi fury at any- 
thing theatrical indicting Hitlerism 
took place here last weak when 
early Saturday morning (22) some- 
body hurled a brick through the 
Nixon theatre lobby door and then 
painted ‘Jude’ iff a crude scrawl 
across the front of the building. 
Theatre at the time housed ‘Brown 
Danube,’ anti-Nazi play by Burnet 
Hershey, which was trying out in 
Pittsburgh. 

Theatre management preferred to 
forget the whole incident and men- 
tioned nothing about it to newspa- 
pers until word leaked out the day 
after the troupe left town. 














‘Nazi Spy’ Film Caution 

Management of the Strand, N. Y., 
is understood taking precautions to 
prevent violence, when ‘Confessions 
of a Nazi Spy’ (WB) opens at that 
house Friday (28). 

‘Brown Danube’ play is currently 
in the first of two weeks at the For- 
rest, Philadelphia. It is tentatively 
slated to come to Broadway during 
the week of May 8, but a fin:! deci- 
sion on that will probably not be 
reached by the producers, Bonfils & 
Somnes, until some time this week. 





it would cause the loss of reverence 
for the national anthem and the flag. 


There has been little talk of Nazi 
agitation against the play in N. Y. 





FANS RESENTING 
STORY REMAKES 


Antipathy to Carbon-Copy 
Films Interpreted in Poor 
B. O.—Slight Switches in 
Scripts or Characters Not 
Enough of a Change 








FALSE ECONOMY 





An unusual increase in picture re- 
makes during the past year, some 
under titles formerly carried but to 
a greater extent under new titles, is 
causing considerable complaint 
among fans, according to exhibitor 
reports. Being drawn to the theatre 
by an enticing title only to discover 
that the picture is one that was made 
before, very dften not long ago, cus- 
tomers are beginning to figure it’s 
about time they weren't fooled that 
way. 

In other cases they forget titles of 
certain pictures they have seen be- 
fore, when there is no switch for the 
marquee, and raise the point that the 
producers are not playing fair by 
turning out so many carbons of for- 
mer features. The exhibitor gets the 
full brunt of the beef and in many 
instances is attacked because he 
doesn’t advertise that the film is a 
remake. 

A very representative number of 
pictures, some with slight switches in 
the stories, have been delivered on 
the current (1938-39) season as re- 
makes. The majority of them, re- 
gardless of new twists or reversing 
former femme and male leads, etc., 
have not done so well at the box- 
office. Some stories have been re- 
made as many as five times, a not- 
able example being ‘The Hottentot.’ 
A couple years ago it was redone as 


(Continued on page 45) 


FCC Lukewarm 
To Televish, But 
Can't Halt Sales 


Washington, April 25. 

Doubt that the Federal Communi- 
cations Commission will standardize 
television requirements in the imme- 
diate future wes voiced last week | 
following the return of five members 
from inspection tour of eastern lab- 
oratories and experimental stations. 
Resume of the visit, in the nature 
of a progress report, was on the 
bearish side. 











Photographing Royalty 





Lens departments of all the 
major news agencies which ex- 
pect to have photogs covering 
the King and Queen of England 
next month were notified last 
week that their men will have to 
wear special uniforms while 
working. Garb will be blue with 
white armbands ind no hats. 

Shutter-snappers, official in- 
structions say, must not address 
the King or Queen and can speak 
only when spoken to—under 
penalty of having all privileges 
revoked. That’s a reminder of 
the time Izzy Caplan, of the 
N. Y. Mirror, was covering 
Queen Marie of Rumania and 
addressed her as, ‘Hey, Queenie.’ 

Lensers during the English 
royal visit will travel in the 
‘pilot train,’ ahead of the official 
party. 


PATRIOTISM 
MARKS RADIO 


OFFERINGS 


Jittery European condition has 
produced its reaction in the pro- 
gram agenting field. Advertising 
agencies are being offered a wide 
variety of patriotic programs. The 
theme in practically all instances is 
historical, some~ dramatizing the 
deeds of prominent patriots, while 
others offer either a review of the 
fight for civil liberties or a caval- 
cade of outstanding American crises. 

Most of the presentations are ac- 
companied by letters of approval 
from prominent personages of the 
Washington administration. 
























Commercialization will not be 
even considered at the present stage 
of development, while the Commish 





(Continued on page 22) | 





F » General 





35 
GIRLS 


and ONE MAN 
Ghee Howe of Charm 

Phil Spitalny 

And His All Girl Orchestra 


concluding the third year 
of broadcasting for 


Franchot Tone Won't Take Role 
First Offered to Burgess Meredith 


7 





Franchot Tone and Burgess Mere. 
dith refuse to let a contract for a 
commercial program series blight 
their personal friendship. While the 
two actors are engaged in a Gaston- 
Alphonse routine, their respective 
agents are standing by impatiently 
and wondering what will happen to 
the contract for the summer run in 
the Pepsodent spot (NBC). 


Lyons & Lyons office had sub- 
mitted for the 13-week groove a se- 
rial, ‘Prosecuting Attorney,’ with 
Burgess Meredith to head the cast, 
while the William Morris office, in 
ccoperation with NBC, offered a 
dramatic series by Elaine Sterne 
Carrington with Tone playing a 
medical role. Pepsodent, and its 
agency, Lord & Thomas, like the 
LyOns script but prefer to have Tone 
instead of Meredith in the star part. 


The merger seems to be okay with 
the agents but Tone won’t have it 
that way. Meredith, he says, is a 
pal of his and he won't step into 
something for which his pal had 
originally been suggested. Meredith 
retorts that if the client prefers his 
pal it’s double okay with him and 
wants Tone to take the assignment, 

Since it looks as though Tone 
won't budge from his stand, the 
agency has started to scout around 
for another Hollywood name. It has 
already contacted the head of one 
studio for permission to let one of 
the producer’s up-and-coming names 
take the series. 





Gus Sun’s 50th Anni 


Springfield, O., April 25. 

All local houses are participating 
in the current Golden Jubilee Week 
in honor of Gus Sun’s 50th anniver- 
sary in show business. 

Phil Chakeres, head of Chakeres- 
Warner Theatres, is handling the ar- 
rangements. A banquet at «the 
Springfield Country Club April 29, 
to be aired over WHIO, Dayton, tops 
off the week’s hoopla. 
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Distribs Want to Set Up Machinery 


Teo Administer Trade Practice Code 





?- 


Early meetings are likely to be 
arranged by the distributors for the 
purposes of discussing the type of 
machinery that will be set up to gov- 
ern arbitration under the trade prac- 
tices code. The urgency of arriving 
at the details of arbitration is im- 


Set Clocks Ahead 


Sunday next (30) sees day- 
light saving time officially in 
effect. 

Clocks should be set ahead an 
hour. 








portant in the minds of distribs be-| 
cause of the fact that the sales season | 
is here and contracts are being writ- | 
ten to include the provisions of the 
code. 


Because of the complexities and 
the various angles that figure in 
setting up arbitration machinery that 
will work and be fair to both sides, 
the distribs are desirous of starting 
discussions as early as possible and, 
meantime, welcome any suggestions 
from the exhibitor side of the fence. 








right to exercise the exclusion priv- 
ileges up to 20% of his film commit- 
ments provdied he does so within 14 
days after the pics become available 
for showing in his house. Some of 
the local exhibitors feel that in view 
| of the restrictions placed on their 
lexclusion privileges they are not 
|much better off than they were with 
ithe 10% clause in effect. They also 
| would appreciate a stronger clause in 


Latter may make recommendations | regard to designated play dates. 


with respect to arbitration pending 
final action on the trade practices 
pact itself so that when all the an- 
swers from the exhib groups are in, 
there will have been some progress 
toward a means of arbitrating dis- 
putes. 
The hope is for arbitration that | 
will stand the test of any court ac- 
tion,‘ yet be binding enough on both 
sides when contracts are written to 
prove effective when disputes arise. 
Desire for a complete draft of the 
machinery to govern is predicted to 
a large extent on the fact that many 
of the provisions of the trade con- 
cordat bear on arbitration. Without 
a suitable method of arbitration at 
an early date, the provisions them- 
selves will have only partial mean- 
ing and numerous’ controversies 
would have to be tabled until a sys- 
tem of arbiting troubles is set up. 


During the past week, the Motion 
Picture Theatre Owners of America 
indicated that it was ‘particularly 
anxious that the arbitration clause be 
completed and put into the proposals 
as so much will depend on arbitra- 
tion’. Ed Kuykendall, president, in- 
dicated that the majority of the 
MPTOA board members had accepted 
the code substantially although some 
provisions have been left out that it 
was hoped would be _ included. 
Kuykendell did not enumerate these. 

Copies of the draft were sent to all 
the board members of the MPTOA, 
but a meeting of the directors will 
not be called until all have had an 
opportunity to study the code closely. 
Until the board session is held, the 
MPTOA will not give the distribs its 
final answer. However, Kuykendall 
stated: 

‘I personally fee] that the theatre 
owners of this country regardless of 
affiliation should welcome these pro- 
posals and give them a fair trial. 

‘MPTOA has fought consistently 
over a period of years for fair trade 
practices within this industry and 
will continue to fight for those things 
that are fair and right for the thea- 
tre owners as exemplified in our 
proposals kngwn to the trade as the 
Ten Point Program; and the MPTOA 
will continue to oppose govern- 
mental interference and regulation 
in the motion picture industry.’ 


St. Louis Zone Exhibs 
Desire Clarification 
St. Louis, April 25. 

The new trade practices draft as 
proposed by major producers and 
distributors was discussed by local 
exhibitors last week and while the 
consensus of opinion was that it 
may possibly be a way toward bet- 
ter conditions there are-some angles 
that need clarification and smooth- 
ing out for the protection of the 
small exhibitors. 

The principal objection is that the 
exhibitor must exercise his exclusion 
privilege within 14 days after the 
first run exhibition in this com- 
munity has come to a close. It was 
pointed eut that many of the smaller 
exhibitors do not sign film contracts 
until after the pics have been shown 
first run, and that so far as they are 
concerned the new 20% exclusion 
clause is meaningless. Some of 
those who discussed the situation 
tock the position that relative to 
designated or preferred play dates, 
the exhibitor would be forced to do 
exactly what the distributor wants 
when he books films. 

Fred Wehrenberg, owner of a local 
chain of nabes and prez of MPTOA 
of Eastern Missouri and Southern Il- 
linois, said that something must be 
done to protect the exclusion rights 
of the smaller exhibitors in the 
larger cities. He offered a suggestion 
that the exhibitor should have the 
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Wise. Noncommital 
Milwaukee, April 25. 
Local exhibitors, for the most part, 
are withholding comment on the 
new trade practice draft approved 


| by the major companies until they 


have had an opportunity to make a 
more extensive study of it. 

The Independent Theatres Protec- 
tive Association of Wisconsin will 
be guided in its action on the new 
draft by Allied’s recommendations 
in the matter, according to Ray A. 
Tesch, business manager. Directors 
of the ITPA are expected to hold a 
meeting on the matter next week. 





Hollywood Ready For 
Visio; Pic Technique 
Okay for Telecasts 


Hollywood, April 25. 


Film industry is not going to be 
caught napping by television, in the 
opinion of Dr. A. M. Goldsmith, 
chairman of television committee of 
Society of Motion Picture Engineers, 
after a week of sessioning here. 
Chief object of the committee, 
composed of prominent members of 
both industries, is to avoid conflict- 
ing standards or practices. First aim, 
Dr. Goldsmith declared, is to collect 
all existing information; second, is to 
guard against - misunderstanding; 
third is to act as a mutual guiding 
agency in the technical activities 
common to both industries. 

‘The technique of television,’ Dr. 
Goldsmith asserted, ‘is still in a state 
of flux, but it appears that present 
motion picture standards are accept- 
able to television, and that television 


will try to work toward those stand- 
ards.’ 


Dr. Damrosch’s Par 
Debut Starts May 15 


Hollywood, April 25. 

Dr. Walter Damrosch is due here 
May 15 to make his debut as a film 
actor in ‘The Star Maker’ at Para- 
mount. 

Maestro’s picture work will take 
about three weeks, during which he 
will conduct his regular NBC air 
program from Hollywood. 

















Metro Renews Taylor 


Hollywood, April 25. 
Metro has extended Robert Tay- 
lor’s contract. 
His first pact was signed five years 
ago. 





ARRIVALS 


(At the Port of New York) 
Gerald Cock, Busch Quartet, 
Gladys Cooper, Adolph Zukor, Vic- 
tor Saville, Bela Lugosi. 


CORRIGAN, CANTOR PIX 
OFF RKO PROD. SLATE 


Hollywood, April 25. 

Douglas Corrigan is no longer an 
actor as far as RKO is concerned. 
Studio allowed the wrong-way flier’s 
option for a second picture to lapse, 

Eddie Cantor’s one-picture deal 
was also cancelled and ‘The Flying 
Yorkshireman’ shelved. 


DRAMATISTS T0 
MULL HWOOD 
FINANCING 


Dramatists’ Guild council will meet 
again next Monday (1) to continue 
consideration of the so-called Whar- 
ton-Wilk plan which would provide 
for the reentry of Hollywood financ- 
ing into Broadway legit production. 
Council began consideration of the 
plan last Wednesday after a final 
draft had been prepared. Robert E. 
Sherwood, Guild president, submit- 
ted the document to the council be- 
fore sailing for London. Decision in 
the matter will probably not await 
his return in July. 

No indications were forthcoming 
at last week’s meeting as to what the 
attitude of council members would 
be toward the plan. However, the 
fact that Sherwood presented it and 
that it is receiving continued study 
tends to show it is considered seri- 
ously. However, no final decision 
will be reached until Sidney Fleis- 
cher, Guild attorney and film sale 
negotiator, recovers from his recent 
operation and explains the legal as- 
pects. If approved by the council 
the plan would then go to the Guild 
membership and if still okayed 
would be up to the Broadway man- 
agers and the studios for acceptance. 

Although the film companies are 
hurriedly studying scripts and other- 
wise readying plans to reenter legit 
producing, no actual deals are known 
to have been set. Warners would 
like to finance George Abbott pro- 
ductions and have tentatively ap- 
proached him with that idea, but 
nothing is set. Several other studios 
have also expressed an interest in 
backing the same producer. Warners 
formerly backed Abbott shows, but 
since the withdrawal of the picture 
companies from legit activities, the 
manager has used only his own 
money for producing. 


SAILINGS 


May 17 (London to Rio de Janeiro) 
W. J. Hutchinson (Cap Arcona). 

May 13 (New York to London) 
John Byram (Georgic). 

May 6 (New York to Havana) Bill 
Danziger (Oriente). 

May 3 (London to New York) 
Erich Pommer, Leslie MacDonnell 
(Queen Mary). 

April 29 (New York to Santiago) 
Arthur Ruseica (Querigna). 

April 28 (Sydney to San Fran- 
cisco) C. E. Munro (Monterey). 

April 26 (London to New York) 
Teddy Carr, Clifford C. Fischer, Phil 
Reisman (Normandie). 

April 24 (Los Angeles to Sydney) 
Charlotte Greenwood, Romaine Cal- 
lender (Mariposa). 

April 21 (New York to London) 
Gilbert Seldes, Mr. and Mrs. Spencer 
Tracy, Mr. and Mrs. George Arliss, 
Mme. Jeritza, Mr. and Mrs. Truman 
Talley, Mr. and Mrs. Robert E. 
Sherwood, Omar Kiam, Phyllis 
Brooks (Queen Mary). 

April 21 (New York to Plymouth) 
Mr. and Mrs. Herbert Jannsen, Ar- 
thur Rubenstein, Wesley Ruggles, 
Margaret Sullavan, Leland Hayward 
(Tle de France). 

April 20 (Los Angeles to Hono- 

















iulu) Sylvia Tornroth’ (Matsonia). 





Other News of Interest to Films 





‘The Women’ clicks in London 
Tough Nova Scotia tax 
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‘Good News’ continues .......... 
RCA’s television demonstration. . . 

Lux’s Aussie duplicate ......... 
Group Theatre offered to radio... . 
Herman Starr vice Buddy Morris. 


N. Y. Fair sidelights........ 








Luise Rainer and Claire Luce’s London piays..... ceases 
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U. S. film industry sees Latin-American market overem- 
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‘Big Town’-Dick Powell layoffs. ..........ccceccccccccceeeees 


Radio reviews: Jimmy Walker, ‘Hot Mikado’, Irene Castle, 
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Rodgers and Hart’s legal knot in song royalty contract........Page 31 
Erin O’Brien Moore leaves hospital.......... beads oeeeeess- Page 39 
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Neely Proponents Peeved at Press 





that compliments the Hays crowd. 


good will for the majors, indicate 
avoided prior mistakes. 


Washington, April 25. 


Supporters of the Neely bill are raging at the daily press in a way 


Complaints that arguments in favor 


of the block booking ban were snooted by the scribes, besides building 


the producer-distributor contingent 


In contrast to previous performances before legislative committees, 
the MPPDA used showmanship in its fight. 
drawing a capacity crowd at the opening day, the majors had the breaks 
throughout, due chiefly to the friendships between Capitol press gal- 


With Bob Montgomery 


lerites, and Ken Clark, press boss at the Hays organization’s New York 


office. 


In constant attendance Clark, who used to head Universal Ser- 


vice Bureau here, kept former associates supplied with mimeographed 


copies of the principal testimony 


As the hearings drew to a close 


tiff. Bureau serving one chain of 


the wires to appease the Neelyites. 
booking abolishionists was not improved when one of the women 
leading the fight for the bill registered personal complaints with not- 
too-subtle hints that the press gallery crowd was biased. 


by industry spokesmen. Press ser- 


vices were unable to keep men steadily on the scene, due to the num- 
ber of other simultaneous goings-on at the Capitol and the fact that 
the subcommittee several times met while the senate was in session. 
Legmen naturally wrote their stories from the handouts. 


some of the women’s groups began 


applying heat to publishers, demanding stories giving their side of the 


dailies had to put a ‘must’ yarn on 
Scribes’ attitude toward the block 








Par Buys 150-Acre 


Site in West L. A. 


For $12,000,000 Plant; Move in Year 





Boris Morres East 
On N. Y. Fair’s Music 
Hall Presentations 


Deal whereby he would handle 
certain musical and stage presenta- 
tions in the Music Hall at the New 
York World’s Fair may be worked 
out by Boris Morros when he ar- 
rives today (Wednesday) from the 
Coast. Morros is flying in from 
Hollywood to go over a _ contract 
drawn up by attorney Louis Nizer. 
Project that Morros has in mind 
for the Hall is stage shows involving 
Latin-American governments. If deal 
goes through it will be about the 
fourth different type of entertain- 
ment planned for the 2,500-seater 
auditorium, located _ strategically 
near the entrance to the midway at 
the exposition. 

Originally built for music festivals 
(which were turned down subse- 
quently because of outlay), a plan 
for staging condensed legitimate 
shows was abandoned because of 
acoustics and precarious financial 
possibilities, and then a proposition 
of name band appearances was lined 
up. This was near consummation 
when the Fair officials turned back 
to the music festival plan. 

Just what will be done with the 
original music festival plan if Mor- 
ros goes in remains a question. Re- 
port in Fair circles, however, is that 
the name music policy may be given 
up as too costly. 








Hollywood, April 25. 

Jules Verne’s old novel, ‘Around 
the World in 80 Days,’ is slated as 
Boris Morros’ second production. It 
was filmed years ago as a silent by a 
small French company. 

Shooting starts in early fall, fol- 
lowing completion of Morros’ first 
picture, ‘The Aviators,’ starring Stan 
Laurel and Oliver Hardy. Morros is 
negotiating for a release, 


L. A. to N. Y. 


Pete Barnum. 
Constance Bennett. 
Joan Bennett. 

Sam Briskin. 
Michael Brooke. 
Phyllis Brooks. 
Charles H. Buckley. 
Douglas Fairbanks. 
Corey Ford. 

Billy Gilbert. 

Phil Goldstone. 
Jack Haley. 

Harry Hunter. 
Sam Kerner. 
Michael Kraike. 
Dr. Herman Lissauer. 
Harry Lang. 

Cecil F. Mason. 
Una Merkel. 

Boris Morros. 

J. J. O'Connor. 
Jonah O'Hara. 
Lew Pollack. 
Eleanor Powell. 
Claude Rains. 

Al Rosen. 

Lillian Roth. 

Jerry Sackheim. 
Penny Singleton. 
Jack Skirball. 
Stephen Slesinger. 
Sam Taylor. 
Maurice Woolf. 














Nat Wolfe. 
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Hollywood, April 25. 

Paramount closed a deal for 150 
acres as the site of its new $12,000,- 
000 studio, planned as the most mod- 
ern picture plant, with 26 stages 
and the latest equipment, including 
a television communication system 
and glassed-in galleries for specta- 
tors on the sets. Site of the new 
layout is a tract once known as 
Rancho La Lomita, half mile west 
of the 20th-Fox studio in Westwood. 
It is bounded by Pico boulevard on 
the north, Overland avenue on the 
east, National boulevard on the south 
and Kelton avenue on the west. 

Plans call for an administration 
building and main entrance at Pico 
and Overland, with the stages spread 
fan-wise, all air-conditioned and 
soundproofed, particularly on the 
roofs to prevent interruptions by 
passing airplanes. Tank stage, cov- 
ering a four-acre reservoir, will be 
equipped with a gym, swimming 
pool and tennis courts for em- 
ployees. 

Ground will be broken Sept. 1. On 
suggestion of Stanton L. Griffis, ex- 
terior motif wili follow that of N. Y. 
World’s Fair buildings to get away 
from factory atmosphere. 

Studio will be a town in itself, 
with its own postoffice and a rail- 
road depot on the Pacific Electric, 
which bisects the lot. The whole 
project, according to Barney Bala- 
ban, Par prez, will be built without 
new financing. 

Construction is designed by units, 
with the permanent sets the first to 
be erected. To keep the production 
schedule moving, it will take a year 
or more to move completely from 
the present quarters. Disposition of 
the old studio is still a problem. 
RKO is said to be angling for it, but 
Par execs deny there is any deal 
pending. 





Sheuld Mean Realty Profit 

Disposal of its Marathon street Jot 
in Hollywood should show a sub- 
stantial profit for Paramount. Sale 
may not only cover the cost of build- 
ing a new Par plant, at an announced 
$12,000,000, but also leave profit to 
spare. There is a $2,500,000 bond 
issue on the present studio. 

The lot on Marathon street, near 
the RKO plant, covers 26 acres and 
is in the heart of Hollywood. Aside 
from the fact that this land is con- 
sidered too valuable to be used for 
studio purposes, Par’s decision to 
move farther out is based to a large 
extent on a desire to have more 
room, so that various permanent sets 
can be built. 

The so-called Lasky lot, at Vine 
and Argyle, near to the present Par 
studio, was sold to Columbia Broad- 
casting Co. and associates at less 
than $1,000,000, regarded as an ex- 
tremely low price in view of the 
location. 


N. Y. to L. A. 
Irving Berlin. 
Pat Casey. 
Mr. and Mrs. S. Charles Einfeld. 
James R. Grainger. 
Monroe Greenthal. 
Hal Horne. 
Bela Lugosi. 
Al Margolies. 
A. H. McCausland. 


Lilly r. 
Bill Miller. 
Rubine. 








Irving 
Herbert J. Yates. 
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‘LET LIVE’ SELLING FOR ’40 


Bill of Particulars in U. S. Trust 
Suit Due to Be Filed Today (Wed.) 





The long-awaited bill of particu- 
lars by the U. S. Government will be 
filed in the N. Y. Federal court today 
(Wednesday), according to authori- 
tative sources. The Government will 
ghoot the works in the bill, listing 
every alleged violation it has on 
hand, instead of only a few, with the 
rest to follow before trial. 

The bill will be filed either by 
Seymour Krieger or Robert L. 
Wright, special assistant U. S. attor- 
neys, who are conducting the exam- 
ination of United Artists officials in 
N. Y. 

Examination of United Artists of- 
ficials before trial by the Govern- 
ment continued all last week, in N. 
Y. federal court with Charles 
Stern, New York district sales man- 
ager, on the stand. Among ques- 
tions asked were: who services what 
exchange, negotiations with circuits 
for disposition of product, and, spe- 
cifically, if the Century Circuit of 
N. Y. had not asked last year for 
This was de- 
nied by the witness, 

Stern also stated that it makes 
no difference in giving first runs or 
better prices, if a man has one thea- 
tre or a circuit. 

Edward C, Raftery, attorney for 
UA, refused to allow the witness to 
answer questions relating to nego- 
tiations for contracts, only as to the 
contracts themselves. Raftery also 
stated that United Artists reserves 





WALT DISNEY IS NOW 
A COLLECTOR'S ITEM 


Philadelphia, April 25. 

Art connoisseurs have suddenly 
discovered Walt Disney and are 
scrambling for the originals that go 
into the making of cartoons for the 
screen, according to J. Leonard Sess- 
ler, Philly dealer and authority. 

Sessler said that almost 600 of the 
drawings have been sold here re- 
cently at prices ranging from $5 to 
$75 each. 


FINE ARTS-GN 
PATCH THEIR 
DIFFERENCES 


Fine Arts has resumed production 
of pictures for Grand National as re- 
sult of two weeks’ conferences in 
New York between E. W. Hammons, 
Franklyn Warner and Jeffrey Ber- 
nerd-Maurice J. Wilson, latter duo 
of Grand National Pictures, Ltd., 











the right to select its own custom- | English distributor. Franklyn War- 


ers, and not to say why they choose | 
to do business with certain people. 

The hearing continued Friday (21) 
with Stern on the stand. On Thurs- 
day, Robert L. Wright, prosecuting 
attorney for the Government, spent 
the day at the offices of O’Brien, 
Driscoll & Raftery, examining UA 
contracts. 

Seymour Krieger, special assistant 
attorney general, took up the ques- 
tioning of UA officials on Friday 
(21), continuing as a witness, Stern 
plus Edward Mullin, office manager. 
The main subject dwelt on by Krie- 
ger was the establishment of clear- 
ance in different cities, and how it is 
done. 

First runs and why certain per- 
sons secure preference was another 
line of attack. Questions about 
former anti-trust actions took up 
part of the time. Specifically, ques- 
tions about why Paramount re- 
ceived a first run in Middletown 
(there was no opposition) and the 
Teasons the Loew Circuit was favor- 
ed over the Century’s Patio in 
Brooklyn. 

A postponement was taken to 
Wednesday (26) at which time Harry 
Gold will return from Miami to be 
questioned. 


Butler, Conselman’s U 
Home-Office Huddles 


David Butler and William Consel- 
man, director and scripter respec- 
tively on Bing Crosby's starrer, 
East Side of Heaven,’ in from the 
Coast for a home-office huddle on 
the next Edgar Bergen-‘Charlie Mc- 
Carthy’ feature. 

Also will discuss plans for the new 
Bing Crosby feature, which is sched- 
uled to go into production as soon as 
the Bergen picture is completed. 











Einfeld Back West 


Following launching of several 
arner pictures in New York. 
Charlie Einfeld, accompanied by 
rving Rubine from the studio, leaves 
Friday (28) for the Coast. Mrs. 
infeld also accomps. 

Coming east following the Dodge 
City, Kan., stunt, Einfeld has super- 
Vised the campaigns on ‘Dodge City’; 
Dark Victory,’ now at the Music 


ner’s ‘Panama Patrol’ (FA) goes to 
Grand National for immediate re- 
lease. 

Warner left for the Coast on Satur- 
day (22) to complete casting two of 
the next five features to be produced 
in a total series of 12, ‘Dead Man's 
Cipher,’ a sequel to ‘Panama Patrol,’ 
and ‘Full Speed Ahead,’ an actioner. 
Other pictures lined up by Warner 
are ‘Trouble in the Pacific’ and 
‘Wonder World.’ both specials bud- 
geted at over $200,000 each, and ‘At 
Your Age,’ 

Aside from solution of GN’s imme- 
diate problems, two other factors 
were reflected in the final agreement 
worked out. One is that new finan- 
cing has been secured by Hammons 
to ensure functioning of the GN 
sales organization, and the other is 
that Fine Arts has undertaken to 
guarantee that Grand National Pic- 
tures, Ltd., of England will get 12 
Fine Arts productions to distribute 
in the British Isles, 

Bernerd sailed back to London 
Friday (22), satisfied that future de- 
livery of pictures to his distributing 
company is assured. His English 
company holds a five-year franchise 
for GN product. Bernerd took a 
print of ‘Panama Patrol’ back with 
him. Wilson is now on the Coast 
conferring with the Grand National 
studio executives and other inde- 
pendent producers. 

Warner is returning to New York 
by the end of the week to attend to 
financial details and new capital. 

Norman Nicholson of GN repre- 
sented Hammons when new con- 
tracts were signed last week; Cra- 
vath, de Gersdorff, Swaine & Wood 
represented Fine Arts, and attorney 
H. W. Fitelson acted for the British 
GN organization. 





Fine Arts Teeing Up 2 
Hollywood, April 25. 

‘Dead Man’s Cipher’ rolls at Grand 
National as soon as Charles Lamont, 
producer-director, completes his 
Universal commitment, and ‘Trouble 
in the Pacific’ goes into work a few 
days later, Elmer Clifton directing. 
Sam Berkowitz is Franklyn War- 

| ner’s executive manager here. 





Mayo on ‘Bay’ Leave 





Hollywood, April 25. 








Hall; ‘Juarez,’ which opened last 
night (Tuesday) at $2 at the Holly- 


eld morning at the Strand, N. Y. 
ubine was on from the Burbank 
Plant to aid him. 


Wood and ‘Nazi Spy,’ starting Friday | 





Mayo from Samuel Goldwyn to di- 
rect ‘The House Across the Bay,’ 


| first Wanger production of the new 
j season. 
Joan Bennett plays the lead. 





DISTRIBS’ TERMS 
NOT SO SEVERE 


Live-and-Let-Live Idea—It’s 
a Switch on Last Season’s 
Sales Approach at This 
Time of the Year 








GOOD-WILL IDEA 


- —-- 


In view of the fact that severe ex- 
hibitor resistance last year badly de- 
layed the selling season, running up 
the cost of peddling the film, and 
that since then a maze of legal 
troubles is making the distributor 
less the aggressor than he has been 
in the past, less haggling over deals 
for the 1939-40 product is looked for. 


J The approach is more like that of a 


lamb than a lion, exhibitors report. 
At the same time distributor infer- 
ence to be drawn is that a policy of 
live and let live is to prevail, with 
more give than take by the seller 
appearing to suggest the trend. 

In selling the '39-’40 film, those 
companies which are already negoti- 
ating contracts are not making the 
demands as severe as the average 
buyer had expected, with the prob- 
ability that while the best possible 
rentals will be sought the distrib 
will be more willing to compromise 
deals this year than in others. Any 
obvious attitude of extreme fairness 
under which the distrib might be 
conceded as bending backward a 
little, in order to get together with 
buyers, not only is likely to speed 
up negotiations but could have an- 
other reaction, it is pointed out. 

This is realization that the distribs 
are trying to meet the exhibs more 
than half way without unyielding in- 
sistence on certain conditions under 
cortracts. Result is that exhibitors 
would have less to complain about 
on the ’39-’'40 buys, thus removing 
the sting somewhat of the attacks of 
the U.S. anti-trust and other suits, 
plus legislation. 

Some exhibitors will always want 
more than they ever will get, never 
feeling satisfied until they get their 
film gratis, but if the distribs this 
season do their best to set up deals 
that are equitable to both themselves 
and the buyer, the good will value, 
it is stressed, will become an impor- 
tant asset. 

Some distributors evince no sur- 
prise that they are out selling film 
this year without the usual pro- 
nouncements that much higher rent- 
als must be obtained, more percent- 
age deals made, and that there will 
be no more ‘B’s. Their attitude, on 
the contrary, is that ‘we don’t want 
to put anyone out of business and 
wil] accept any deals that are at all 
reasonable.’ The decision not to force 
shorts or newsreels is believed to be 
an honest one, although some sales- 
men may still attempt to drive bar- 
gains with the buying of the shorts 
as a consideration. . 


Home Offices Cautious 


Home offices, which approve all 
contracts written, are going to scan 
them with the greatest care, it is 
understood, to see*that no undue ad- 
vantages are taken by the salesmen 
and with a view to interpreting 
whether a contract, as written for 
one exhib, imposes an unfair condi- 
tion on another. The supervision is 
expected to be the strictest in his- 
tory and may have plenty of sales- 
men cussing when contracts come 
back for rewriting. 

The Metro sliding percentage deal, 
putting it strictly up to the picture 
to earn what the contract calls for, 
is typical of the general trend. War- 


and the manner in which the pic- 
icy’ especially in view of the fact 
that WB has delivered a higher quota 


than any other company. On the 





Walter Wanger borrowed Archie} 


basis of its deliveries, Warners could 
meke heavy demands but the com- 
| pany isn’t doing so and as a result, 


of hits on the 1938-39 season to date | 





UA Sets Up Own So. African Distrib 


System; Tieup with 20th on Sales: 
Capetown's Stance on New Bldg. 





VICTOR SAVILLE’S 
COAST M-G HUDDLE 


Hollywood, April 25. 
Victor Saville is at the Metro stu- 
dio to discuss with Ben Goetz and 
other execs the pictures he will pro- 
duce in London. He is returning to 
England late in May with Goetz, 
Metro is expected to make four or 
five at Denham for the new pro- 
gram. 


FEB. B.0. UP, U.S. 
TAX TAKE FOR 
MARCH OK 


Washington, April 25. 
. Improvement in film trade during 
February carried the ‘Treasury’s 
March admissions tax collections 
closer to the general 1938 level. 
Though still running behind, the 
Government enjoyed a $103,869 rise 
over the prior month, with the total 
haul touching $1,606,996, the best 
since December when theatres 
turned in a stunning $2,290,027 due 
to whopping November business. 


Compared with March, 1938, the 
yield was.off for the 12th time in 15 











Arthur W, Kelly, in charge of 
United Artists foreign sales, is estab- 
lishing UA’s own distributing sys- 
tem of exchanges in South Africa 
to be called the U. A. South African 
(Pty) Ltd. Al A. Lowe, formerly 


with UA in the Far East will be in 
charge of headquarters in Johannes- 
burg and sails from New York in 
May. 

UA’s decision to establish its own 
sales organization is an outgrowth 
of a plan started a year ago, which 
was discussed and worked out by 
UA and 20th-Fox in a joint com- 
munity of interests. Plan contem- 
plated the setting up of an independ- 
ent chain of theatres in principal 
cities of South Africa, locally 
financed, but lending sufficient en- 
couragement to these interests, prin- 
cipally by franchising them for suf- 
ficient film product. General idea 
behind the scheme is to oppose the 
Schlesinger monopoly in S. A. 


Twentieth-Fox will maintain Its 
own distributing organization under 
Otto W. Bolle, but will work in close 
harmony with UA in franchising in- 
dependent theatre operators for 
product on a five and 10-year basis, 

First franchise has been sold to 
Cinema Theatre Investments, Ltd, 
which is constructing a first-run 
house in Johannesburg, in conjunc- 
tion with 20th-Fox, called the 20th 
Century, as well as theatres in other 
cities, UA franchise prior to this 
used to go to the Schlesinger houses, 

Kelly estimates that between the 
20th-Fox and UA, plus other outside 
pictures available, a maximum of 104 








months. Down $166,079 under the 
same stanza of 1937 but well ahead 
of every prior year. Despite sharp 
month-to-month drops in Treasury’s | 
January and February grabs, the 
total Government take for the first 
three months is only $110,000 behind 
the first quarter of 1938 and is more 
than $150,000 better than same por- 
tion of 1937. Aggregate so far is $4,- 
674,257. 

Since the props were knocked out 
early in 1938, the Government rev- 
enue from amusements has dipped 
under $1,500,000 six times. The im- 
provement of $103,869 is the largest 
jump over a prior month since No- 
vember and is better than any Feb- 
ruary-March change since the de- 
vression pit. 


Sol Lesser Finales RKO 
Deal in Aug., Thence UA 








pictures a year can be counted on to 
compete with the Schlesinger chain 
which, on the average, uses 150 pic- 
tures annually, 





So. Africa Sees Big Battle 
- Capetown, April 15. 
Big fight between 20th-Fox and 
African Consolidated Theatres 
(Schlesinger interests) for cinema 
patronage in South Africa seems cer- 
tain, Big question is whether there 
is enough room in the field for both 


(Continued on page 11) 

















Hollywood, April 25. 
Sol Lesser winds up his RKO re-, 
leasing deal in August with the de-. 
livery of three features, two Bobby . 
Breens’ and one Irene Dare. 
With the completion of the trio. | 
Lesser plans to devote all his time 
to his new United Artists deal. 





Doug, Jr.’s One-a-Yr. 


Hollywood, April 25. 
Douglas Fairbanks, Jr., signed to 
make one picture annually for Harry 








| Edington’s Famous Productions for 





ner deal, in view of the percentages | 


tures are bracketed, is also regarded 
as indicative of the ‘generosity pol- | 


' 


three years. 
Deal is in addition to Fairbanks’ 


one-picture pact as male lead in ‘At- | |) 


lantic Cable,’ Edington’s first produc- 
tion at Universal. 


i 





WONG’S ANZAC DATES 
Anna May Wong left last night 
(Tuesday) on the first leg of her 
vaudeville tour of Australia. j 
Tivoli Theatres, Ltd., is handling 
her engagement set to open in Mel- 
bourne early in June. 


| 
} 





| in all probability, will show a larger certain concessions, is another factor 


number of accounts on its books for 
*39-’40 than last year. 


| desirable guy to deal with. 


which makes the distributor a more 
Break 


The trade practice code, permitting ‘ there is strictly for the exhib. 
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Tian’ Foreion Findings After 
Four Months of General Survey 





Keenly attuned to the problems of 
the picture business today, Adolph 
Zukor, now 66 but very alert, has 
many important points and observa- | 
tions of industry importance to| 
stress following his return Thurs- 
day (20) from a four months’ sur- 
vey abroad. The chairman of the 
board of Paramount, whose experi- 
ence in the business goes back 
farther than anyone else active in it, | 
can be quoted on the following: 


1. Financing of production in Eng- 
land is becoming easier to obtain. 

2. Paramount will make at least 
six pictures in London for the 1939-40 | 
season and possibly more if good 
stories come along. 

3. There will be no expansion in| 
theatres abroad, under present plans. | 

4. No new plans are in mind for | 
the Spanish market, which it is | 
hoped will be an open market. 

5. Television will never become | 
dangerous opposition to film thea- 
tres. 

6. Foreign public takes its films 
far more seriously than Americans 
and are better posted on them. 

7. Picture audiences are growing 
abroad, making it more incumbent 
on Hollywood producers to turn out 
film of greater universal appeal. 

8. Any evils of the picture busi- 
ness should be cured by those in the 
industry, not by those outside of it. 

9. Legislation against block book- 
ing will help no one, importance be- 
ing that this problem be worked out 
by the distributors and exhibitors. 

10. Exhibitors should make greater 
effort for their own good to encour- 
age the producer rather than dis- 
courage him with probable resultant 
poor product. 

11. If there is complaint that the 
verbiage of the trade practices code 
is not clear, then it should be made 
clear. 

12. Hollywood should turn out pic- 
tures that are primarily entertain- 
ment and avoid anything that is po- 
litical, propagandic or controversial 
in the first analysis. 


While abroad Zukor covered the 
British Isles and the Continent ex- 
cept for the totalitarian states. Lat- 
ter were left to John W. Hicks, Jr,, 
head of the foreign department, in- 
cluding Germany, in which Para- 
mount continues to do business. 

He conferred with all of Par’s 
forces in the countries he covered, 
held various meetings at which per- 
sons outside of films were invited, 
studied audience reactions, the mar- 
ket situation, future outlook, etc. 
Zukor is reporting on his findings, 
making suggestions and recommen- 
dations, while in New York during 
a month’s stopover pending a tour of 
Australia with Hicks. He will stop 
off at the Par studio in Hollywood 
on the way down under and also on 
the return trip. After looking in on 
the home office again, he and Hicks 
will tour South America. 


Theatres Net Se Badly Off 


Zukor indicated that while theatre 
grosses are affected by the war 
scare, due to the economic fact that 
this underlies to a large extent the 
present depression in all lines of 
business, theatres are doing propor- 
tionately better than other industries 
and there is less of a jittery reaction 
among the people than over here 
where American newspapers are 
playing up the war hysteria. Zukor 
assumed Par would continue to sell 
film in Germany as long as it could. 
Two others, 20th-Fox and Metro, are 
still in that. market. 

Par has around 20 theatres in 
Great Britain now as show-windows 
but does not propose acquiring any 
more. There is no industry need 
for more theatres in England, Zukor 
added, because there are no condi- 
tions to necessitate it in order to get 
first runs for pictures. Par formerly 
had a house in Barcelona, Spain, but 
has no plans reentering that country 
as an exhibitor at the present time. 

Par’s interest in England is more 
deeply rooted in producing worth- 
while product on that side for world 
consumption. If valuable stories are 
obtained, indicating good possibilities 
for filming, the company will make 
more than six features there this 
season. No budget has been set on 
the six scheduled, the amount to be 
spent being entirely dependent on 
the stories as acquired, casts ob- 
‘airiable, etc. 


Pegs England’s Limitations 


Paramount’s chairman stressed 
that the number of pictures made in 
England should never total more 














than 50 for all producers, because 
more than that is beyond the coun- 
try’s present manpower. Between 
25 and 30 is a better figure on a 
basis of efforts to make bigger pic- 
tures, but if smaller ones are also 
to be turned out, the number could 
range from 35 to 50. 


Foremost among Zukor’s impres- 


| sions abroad were the public inter- 


est in pictures and the amazing 
number of fans outside of England 
who understand English. Foreign 


| tastes do not differ from our own, 
|adds Zukor, except that while a lot 


of dialog goes on this side, over 
there audiences are mostly inter- 
ested in action. Although he sug- 
bing in non-English countries where, 
however, majority of fans under- 
stand English, in Great Britain, also, 
they prefer more action and less 
dialog. 

This, 


| gested that this may be due to dub- 


the Par founder believes, 


| should serve as a guide in the pro- 


duction of pictures not only on the 
other side but here as well. Zukor 
noted that fans abroad, keeping up 
closely with pictures and well in- 
formed about them, do not plan see- 
ing film shows haphazardly, on 10 
minutes’ notice, but do so with the 
same advance seriousness as people 
here plan going to the opera or 
legit. 

Bullish on production in England, 
Zukor pointed out that a few years 
ago there was a lot of financing 
available and that too many pictures 
were made without regard to budget, 
quality and market appeal, result 
being that the purse-strings were 
badly tightened. Now that greater 
care is being taken in production, 
financing is starting to loosen up. 


Zukor said he saw some television 
while in England but it was the same 
essentially as he saw a year and a 
half ago, although there is some im- 
provement in mechanical ways. He 
doesn’t believe that, although if tele- 
vision carves its own niche, it will 
ever interfere with films. ‘I can’t 
visualize a television show in a 
darkened room ever taking the place 
of theatre entertainment as now es- 
tablished,’ Zukor added. 


Dwelling on unsettled conditions 
here and abroad, Zukor urges that 
every encouragement be given the 
producer so that budgets are not cut 
when things are bad, bringing an 
inferior product to the markets of 
the world. In this connection, he 
cited that in other business the re- 
tailer always makes every effort to 
get the wholesaler to turn out even 
better merchandise so that he can 
find buyers for it. 


In pictures, Zukor pointed out, it is 
the opposite and exhibitors encour- 
age legislation and other discour- 
aging factors. ‘Why the exhibitor 
places hardships upon the producer 
is beyond my comprehension.’ 

In connection with efforts toward 
self-regulation under a trade prac- 
tices code, about which Zukor kept 
informed through the trade papers, 
he heartily endorsed these moves 
but blasted at such legislation as the 
Neely bill. 

Believing that pictures should veer 
away from controversial, political, 
propagandic and other issues, with a 
view to considering the entertain- 
ment angle first, he added that if 
such subjects are tackled in a way 
as to be entirely entertaining, then it 
was permissable. 

Zukor stated he enjoyed his trip 
abroad very much. ‘I had a lot of 
fun,’ he added. 


Laurel-Hardy’s ‘Chump’ 


Hollywood, April 25. 
‘A Chump at Oxford’ is the first 
Stan Laurel-Oliver Hardy four- 
reeler to be produced by Hal Roach 
for United Artists. 
Shooting starts May 15, 
Laurel as probable director. 








with 





Disney Pub. Shakeup 


Hal Horne, eastern rep for Walt 
Disney; Dick Condon, eastern pub- 
licist, and Joe Heppner, cameraman, 
leave for the Coast, Friday (28) on 
business. Reported that visit may be 
connected with proposal to switch 
publicity headquarters to New York. 

Gregory Dickson, Coast publicity 
man for Disney, has resigned, indi- 
cating that some sort of realignment 





is in the offing. 





Studio Contracts 











Hollywood, April 25. 

Metro contracted Richard Collins, 
; scripter. 2% 
| William Drake signed to writing 
i pact by 20th-Fox. 

Jane Webb inked Paramount play- 
er ticket. 

Metro renewed Dr. Arthur Gutt- 
man’s deal as arranger-composer. 

Warners pacted Tom Reed, writer. 

Major Nathan Levinson renewed 
as studio sound chief at Warners. 

Samuel Goldwyn signed Jan For- 
tune, scripter. 

Alan Baldwin handed player deal 
by Samuel Goldwyn. 

Warners picked up Margot Steven- 
son’s player option. 

Metro renewed Sam  Méessen- 
heimer’s pact as composer-arranger, 

Alan Curtis drew a new actor 
ticket at Metro. 

Selznick - International signed 
Harry Stradling, cameraman. 

Columbia signed Gene Tierney, 18- 
year-old New York deb. 
Douglas McPhail inked a new 
Metro pact as a singing actor. 
Warners renewed Aeneas MacKen- 
zie’s writing deal. 
Paramount picked 
Jones’ player option. 
Creighton Hal inked an actor pact 
at Warners. 
Universal signed Robert Cummings 
to a player ticket. 


GORDON-GOETZ'S 
3-YEAR RKO 
SETUP 


Hollywood, April 25. 
Max Gordon and Harry M. Goetz 
are pacted to produce one or two 
high-budget pictures annually over 
a three-year period for RKO under 
the deal negotiated with George J. 
Schaefer in New York. 

‘The American Way’ and ‘Abraham 
Lincoln’ are on the 1939-40 schedule, 
and additional pictures will follow 
as outstanding plays or stories come 


up Gordon 











along. Gordon plans to devote his 
time to film production. Ben Boyer, 
his general manager in New York, 
will handle the legit enterprises for 
the Gordon-Goetz partnership. 


U WINDING UP ’38-’39 
PROGRAM; 3 SET FOR ’40 


Hollywood, April 25. 

With only two top-budget features 
remaining on the old production 
schedule, Universal is readying three 
to start next month for the 1939-40 
program. Docketed for May are ‘The 
Under Pup,’ ‘I Stole a Million’ and 
‘Flying Cadets.’ 

Two still to be made for the cur- 
rent year are ‘Modern Cinderella’ 
and ‘After School Days.’ 


Glamour Team’s Encore 


Hollywood, April 25. 

Hedy Lamarr and Robert Taylor 
continue as a co-starring duo in 
Metro’s ‘Guns and Fiddles,’ to be 
produced when pair finishes ‘Lady 
of the Tropics,’ currently in pro- 
duction. 

Co-starrers will be supported by 
Robert Young and Milija Korjus. 

















Lynn’s Patriotic 


Hollywood, April 25. 

Jeffrey Lynn gets the title role in 
the American Revolutionary picture, 
‘Nathan Hale,’ at Warners. Assign- 
ment is in line with the studio policy 
to use name players in patriotic 
shorts. 

Alan Hale and Lya Lys are toppers 
in WB’s ‘Boycott,’ based on German 
activities in America. Picture hits 
the cameras early next month. 





CARTOON PATENT SUIT 
Los Angeles, April 25. 

Ned Mann Co. filed suit in Fed- 
eral Court against Walt Disney Pro- 
ductions and RKO Radio Pictures 
charging infringement of an ani- 
mated cartoon patent. 

Suit asks a permanent injunction 
and an accounting to determine 
damages. 








—=2 


Three Radio Series Set for Films: 
‘Hornet, Hometown, ‘Info Please’ 





UA LOT ACTIVE, ALL 
8 STAGES WORKING 


Hollywood, April 25. 

With all eight stages occupied, 
United Artists lot is busier this week 
than at any time in four years. 
Biggest production is Samuel Gold- 
wyn’s ‘The Real Glory,’ which rolled 
yesterday (Mon.) with Gary Cooper 
starring. 

Other companies at work are 
Walter Wanger’s ‘Winter Carnival’ 
troupe and three units of Goldwyn's 
‘Music School,’ with Jascha Heifetz 
in the top spot. 


VITAL’ SUBJECT 








PIX GROUP 


Hollywood, April 25. 

Production of films on ‘vital’ sub- 
jects is the purpose of Motion Pic- 
ture Guild, Inc., new company 
formed by a group of serious film- 
ites. List of directors includes Floyd 
D. Crosby, John Garfield, Irving 
Reis, Tess Slesinger, Basil Wrangell, 
Irene Lee, Michael Alexander, Ed- 
ward Cahn, Arthur Ornitz, S. J. 
Perelman, Tatiana Tuttle, John Wex- 
ley, Harry Kurnitz, Adrian Scott, 
Robert Bosson and James Gow. 


First picture on the list is ‘School 
for Barbarians, by Erika Mann, 
daughter of Dr. Thomas Mann. 
Shooting starts in Hollywood as soon 
as financial arrangements are com- 
pleted. 








PAR STOCKHOLDERS’ SUIT 


$20,000,000 Action Against Corp.— 
Charges Waste 








A $20,000,000 stockholder action 
was filed against Paramount Pic- 
tures, Inc., 31 officers and directors, 
and Paramount Theatres Service 
Corp. in the N. Y. supreme court 
Friday (21) by Rae Nasoff, holder 
of 200 shares of common, She 
charges waste and mismanagement 
since 1935, asserts among other things 
that the total arrived at was due to 
the abandonment of started pictures, 
idleness of stars and directors, in- 
efficient directing, inexperienced and 
inefficient officers, inefficiency in 
preparing scripts, purchase of stories, 
of stars, and in shooting pictures. 

An accounting of profits made by 
the directors and damages are 
sought. She is represented by Saul 
E. Rogers. 

Among specific charges are that | 
all of William LeBaron’s pictures 
lost money as did all Cecil B. De- 
Milles’, The writeoff of $1,250,- 
000 on ‘Hotel Imperial’ (Dietrich) 
which has not been released is 
attacked. Further charges, similar 
to the Loew’s stockholder action, 
concerning the $1,000,000 write- 
Off on a $2,500,000 story mventory, 
and the appointment of John E. 
Otterson as president are included 


mf 


FILMS BY NEW | 


— 
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Chicago, April 25, 

‘Green Hornet,’ radio program on 
Mutual system, has been purchased 
by Universal. Will make it a feature 
instead of a serial, as Republic did 
with ‘Lone Ranger’ radio idea, yg 
initial picture clicks, ‘Hornet’ may 
become a flicker series, 

‘Hornet,’ like ‘Ranger,’ is owned by 
the King-Trendle broadcasting oy. 
fit of Detroit, which also operates 
station WXYZ. 

Lulu Belle and Skyland Scotty 
have been signatured for two Re. 
public flickers by Earl Kurtze, chief 
of the WLS artists bureau. The 
WLS performers will appear in a 
series of pictures based on the WLS 
radio serial, ‘Hometown,’ which has 
been on a 30-minute schedule every 
Friday evening. 


| Republic also negotiating for other 


WLS performers for the flicker, in. 
cluding Pat Buttram, Christine, 
George Goebel and Sammy Som. 
mers. 





Pathe’s ‘Information’ 
Contracts have been signed by 
RKO Pathe to film the radio pro- 
gram, ‘Information Please.’ A series 


|of 13 one-reelers, each with a differ 


ent guest star, is planned. 

Clifton Fadiman, m.c. of the radio 
feature, will play the same role in 
the shorts and others who will ap- 
pear are John Kieran, N. Y. Times 
sports editor; Franklin P. Adams, 
N. Y. Post columnist, and Oscar 
Levant, orchestral director and com- 
poser. 


Canadians Want Film 
To Indicate A. Graham 
Bell’s Dominion Birth 


Toronto, April 25. 

Amid a barrage of local squawks, 
release of ‘Alexander Graham Bell’ 
(20th) has been held up follow'ng 
threats to the Board of Censors here 
that protests will be carried to the 
Legislature if the film is exhibited 
without specified revisions. 

Claim of the flag-wavers is that 
the film gives no hint of the fact that 
the inventor of the telephone w 
a Canadian and carried out most o 
his experimental work at his home 
in Brantford, Ontario. In addition 
t. formal protests from patriotic 
groups, ete. H. L. Hagey, member 
of Parliament for Brantford, has 
been elected spokesman and has 
asked the Board of Censors that the 
picture be not passed. 

Chairman O. J. Silverthorne of the 
Board of Censors has not reached 
his decision yet, but believes it pos- 
sible that some compromise may be 
effected whereby a screen announce- 
ment, outlining Dr. Bell’s Canadian 
background, might soothe the ruffled 
feelings of the patriots. 


Slapsy Maxie to Punch 
Out Shorts Series for WB 


Hollywood, April 25. 
Maxie Rosenbloom and Johnny 
Davis are slated to share top spots 
in a series of pugilistic shorts at 
Warners under supervision of Gor- 
don Hollingshead, Production starts 
June 15. 

















among the attacks. 


Belief that a proxy fight on these | 
charges will be forthcoming in June | 
is probable. This suit and the one 
brought by two plaintiffs, acting 
through attorney Joseph Nemerov, 
may be consolidated. 








Selwyn’s ‘Duncing Co-ed’ 


Hollywood, April 25. | 
Edgar Selwyn gets the producer | 
assignment on Metro’s ‘Dancing Co- 
Ed,’ based on a novelette by Albert 
Traynor. 
S. Sylvan Simon will direct from 
script by Albert Mannheimer. 





GOLDWYN’S FLOOD 

Fiollywood, April 25. 

Sam Goldwyn engineered a 1,500,- | 

000-galion flood to fill his colossal 

pond in the United Artists back lot 

for use in ‘The Real Glory.’ 

Pond represents a lagoon in the 

Philippines, 








Studio also is readying a prize 
fight feature, ‘Kid Caruso,’ with Den- 
nis Morgan and Marie Wilson in the 
leads. 


Montgomery's 2 Abroad 


Hollywood, April 25. 
Robert Montgomery leaves fo 
England next month to make tw? 
pictures for Metro at Denham. 
Films are ‘The Earl of Chicago’ and 
‘Busman’s Holiday.’ 











‘Chips’ Into B’way Astor 


With the Astor, N. Y., still doing 
profitable business with ‘Pygmalion 
and Metro’s ‘Goodbye Mr. Chips’ set 
to follow at this house, there 1s lit- 
tle likelihood of Universal’s ‘The 
Mikado’ (British-made) going into 
the Astor. 

Tentative booking calls for a dead- 
line of May 2, after which time Un! 
versal has the right to book it else- 
where for a Broadway first-run. 
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US. NOW PROBES PIX LABOR 





Nick Weston, Browne Blasted From 
Control of St. Loo TATSE Local 143 


St. Louis, April 25. 

John P. Nick and Clyde A. Weston 
were blasted from control of IATSE, 
and George E. 
Browne, international pre~ of IATSE 
was enjoined from further interfer- 
ence with the St. Louis organization 
is a sweeping decision handed down 


Friday (21) by Circuit Judge Ernest 
F. Oakley, who also appointed a re- 
ceiver to temporarily take charge of 
the affairs of the local. However, it 
required the services of a flock of 
local gendarmes and deputy sheriffs 
before the receiver could be in- 
stalled in the Local’s offices where 
he will conduct his work. Two gen- 
darmes have been stationed at the 
place to remain until the court's or- 
der is fulfilled. 

When Judge Oakley handed down 
his decision he personally phoned 
the Telegraphers’ National Bank 


cautioning against removal of any of |" 


the local’s funds in the depository. 
When James A. McKeown, prez of 
the John O’Brien Boiler Works, ap- 
pointed as receiver, went to the 
Local’s quarters to begin straighten- 
ing out its affairs, Miss Loretta Mar- 
kle, sec to Nick, wa: the only per- 
son present. She refused to accept 
service on Judge Oa'ley’s decree 
and fied to an inne: office in which 
sk> locked herself. 


After the Sheriff's attorney ad- 
vised McKeown that ti.e decree did 
not give him power to break down 
the door, McKeown appealed to 
Chief of Police John Glassco, who 
dispatched the -gendarmes. When 
they arrived Miss Markle opened 
the door and accepted service. Nick 
is reported out of the city and Wes- 
ton was not present. Ir the mean- 
time, McKeown, et al, met C. R. 
Newlin, sec of the Stagehands’ local, 
and Arthur Lyday, international 
IATSE representative, Indianapolis, 
who was sent here by Browne to 
make an investigation of the affairs 
of Local No. 143, Neither would ac- 
cept service so Deputy Sheriff Green 
stuffed copies in their pockets and 
McKeown proceeded with the work 
of gathering up records, etc., for 
study. 


Judge Oakley’s order, effective im- 
mediately, instructed McKeown, who 
posted a $100,000 bond, to appoint a 
committee of three union i.embers, 
whose membership antedates June 1, 
1935, to canvas the enti: member- 
ship of Local No. 143 as soon as pos- 
sible. The committee is to prepare 
Svorn lists of members inducted into 
t . organization in accordance with 
the rules cf the international and 
local union constitution and of mem- 
bers who obtained union cards 
otherwise. 


McKeown in Control 


A meeting of those found by the 
e-urt to be bona fide members then 
will be called to elect a fu: set of 
officers, who shall have direct 
charge of the union’: affairs, under 
the receiver’s supervision. McKeown 
is to receive, through these officers, 
all dues, assessments, and other 
funds and is to approve all expendi- 
tures, sign or countersign all checks 


and have access to the safe deposit 
boxes, 


Nick, Weston or their agents are 
enjoined from interfering in any 
way with the management of the 
union, from removing from the 
State, hiding or tampering with 
books and other property. The in- 
Junction order is directed .gainst 
Browne, who was named a defendant 
in the ouster suit brought by 66 
mempers of the local, but upon 
whom service was never obtained. 


Nick and State Representative Ed- 
ward M. Brady are awaiting trial 
on a joint extortion indictment 
Stowing out of an allezed payoff of 
$10,000 by theatre owners to fore- 
Stall a wage increase demand in 1936 
and Nick and Westor are jointly 
charged in another extortion indict- 





Sympathy 


Hollywood, April 25. 

Cutting short his quips at the 
Masquers’ salute to radio last 
Thursday (20), Jack Benny 
trailed off into a semi-serious 
reference to his recent tiff with 
the Government. 

‘While at Palm Springs,’ he 
said, ‘I took a stroll out on the 
desert and accidently stepped on 
a rattlesnake. The viper curled 
up as if to strike, but after tak- 
ing one look at me recoiled, as if 
to say. ‘Buddy, you've had 
enough trouble.’ 


0TH OUTBIDS 
DISNEY FOR 
BLUEBIRD’ 


Paris, April 18. 

Twentieth-Fox has won the film 
rights to Maurice Maeterlinck’s 
‘Bluebird’ from Walt Disney, who 
had been negotiating for it for some 
time. Disney wanted the story for 
‘Snow White,’ but now the role she 
would have played will be given to 
a living character—Shirley Temple. 
Although the price 20th paid for 
the story was not revealed, it is 
understood that Disney had bid up 
to $25,000 and was just about ready 
to jump to $30,000 when the deal 
was closed with 20th. The latter is 
said to have clinched the deal with 
a take-it-or-leave-it bid in the 
neighborhood of $35,000. 














F. P, First Did It 

Maeterlinck’s play was first pro- 
duced as a silent by Artcraft for 
Famous Players (Paramount) in 
1918. It was a Maurice Tourneur- 
Marguerite Clark production. Win- 
throp Ames first produced the stage 
version at the New theatre, N, Y., 
in 1912, 

Silent rights were acquired by 
20th-Fox from Paramount three 
weeks ago. 


TEDDY CARR EN ROUTE 
TO U. S; NEW UA PACT? 


Teddy Carr, co-managing director 
of United Artists’ distribution or- 
ganization in England, is sailing for 
the U. S. today (Wednesday). While 
his visit is for the purpose of attend- 
ing the UA convention on the Coast 
in May, he may also discuss his 
status and terms of a new contract 
with Arthur W. Kelly and Murray 
Silverstone. 

Recent reports from London that 
Carr was planning to join another 
distributor in England were denied 
by the UA general manager at the 
time. 


6 on Move at Col. 


Hollywood, April 25. 
Columbia rolled ‘Parents or Trial’ 














Thursday (27), to be followed by ‘A 
Woman Is the Judge,’ ‘Prison Sur- 
geon,’ ‘Five Little Peppers and How 
They Grow’ and the third of the 
Blondie series. 


Skolsky Goes Par 


Hollywood, April 25. 








ment for an alleged $7,500 payoff, 
tader similar circumstances, in 1937. 
Paul Dillon, attorney for Nick and 
eston, announced he would seek 
4 rehearing of the case. 


Sidney Skolsky has been put un- 
_der contract as a writer at Para- 
; mount, 
| He will pass up columning while 
screen scrivening. He had a syndi- 


yesterday (Mon.), the first of six | 
features to be launched within 30 
days. 

‘Coast Guard’ goes into work 





| 


BROADENS ITS 
ANTITRUST 0.0 


Hollywood Studio Labor 
Muddle Brings in Justice 
Dept. Actively—No Mere | 
‘Taking Under Advise-| 


ment’ Gesture 


| 








REVENUE DEPT., TOO 





Hollywood, April 25. 

Kenneth Thomson, executive 
secretary of the Screen Actors 
Guild, will shortly be summoned 
to appear before investigators of 
the U. S. Department of Labor, 
it is reliably reported. Labor De- 
partment wants to examine SAG 
methods of operation in connec- 
tion with employment of screen 
extras. 

Action of the SAG recently in 
suspending some of its members 
for various violations of the 
Guild constitution will come un- 
der direct scrutiny of the Gov- 
ernment, following filing of a 
complaint with the conciliator of 
the Labor Department, by E. H. 
Bookesta, a suspended SAG 
member. 





Washington, April 25 

Possible broadening of the Federal 
Government’s film anti-trust case, via 
a new proceeding on the West Coast. 
was suspected last week in the wake 
of appeals for Justice Department 
to intervene in the industry labor 
troubles. 

Active investigation of the Holly- 

wood muddle was launched upon re- 
ceipt of a plea from Local No. 37 
of the IATSE for investigation of 
alleged conspiracy between the in- 
ternational officers and the major 
producer-distributors. Request re- 
ceived April 15 got prompt atten- 
tion in a manner which indicated 
the D. J. feels the situation is seri- 
ous from a public viewpoint. 
While the gag was in place, it was 
learned the wire from the West 
Coast was not merely ‘taken under 
advisement.’ It bolstered an earlier 
appeal from New York, leading the 
anti-trust division to order an in- 
quiry into the row between the 
Hollywood local and the IA bosses, 
and also the asserted ‘collusion be- 
tween monopoly interests and rack- 
eteering officials of the interna- 
tional.’ 

The Government has been looking 
into film labor ramifications for 
many months, keeping a close watch 
on disclosures in California, where a 
legislature investigating committee 
delved into graft charges a few 
months ago. Internal Revenue Bu- 
reau and the National Labor Rela- 
tions Board have been rumored 
checking an assortment of tips with 
view to seeing whether the majors 
and the unions have violated either 
the tax laws or the Wagner act. The 
Justice Department, as far as has 
been disclosed, remained aloof from 
this phase of the industry’s troubles, 
concentrating on the matter of com- 
petition in the exhibition end. 

No Criminal Angle 


explained. 


indie theatres. 
division, the natural unit to look 


|able by penal sentences. 


While the Hollywood local 


Capitol Hill. 


gress of Industrial Organizations are 





cating deal on. 








Page-one copy has been promised 


‘dividuals facing an investigation of 








How the labor row may fit into | ; 
the New York anti-trust suit was un- | when the Dies crew reaches the pub- 
Unofficially there were | lic hearing stage, not expected until 
suggestions the Hollywood fuss may | late summer. Buildup for the open 
lead to revelations that would tend | : : ; 
to bear out suspicion the unions | box tips that much sensational info 
have played with the affiliated ex-|has been collected by the leg-men 
hibitors in keeping out competitive OW in California and that definite 
It was significant, | link between the local and the Reds 
at any rate. that the plea for inter- | Will be proved. 
vention did not go to the criminal | 


into charges which might be punish- | 


| 
en- holds an IA card and was a charter 


listed sympathy of the Justice De-|member of the organization. 
partment the entrenched IA high | 
command was receiving help from | 
Dies committee in-| 
vestigators are vigorously checking | 
accusations that No. 37 has Com-|often, the page numbers are worn 
munist agitators within the fold and) 
that trouble-makers from the Con- | 


behind the West Coast rumpus. 
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‘Open Shop’ Return 


Held Possible 


Through TATSE Plan That Wouldn't 


Force Technicians to Join Union 





We’ve Met Before 





Hollywood, April 25. 

Lionel Barrymore and his first 
wife, Doris Rankin, are work- 
ing in Metro’s ‘On Borrowed 
Time,’ their first joint appear- 
ance since they played in ‘The 
Copperhead’ on the Broadway 
stage 20 years ago. 

This is their first meeting on 
the screen. 


LYNCH, JO HURT 
IN RACETRACK 
PROBE 


S. A. Lynch, who operates Para- 
mount’s theatres in Miami and vi- 
cinity, together with Joel Hurt, Jr., 
long his associate, are among 10 in- 














the Gulfstream race track venture 
by the Florida senate. Gulfstream, 
new track near Miami, opened dur- 
ing the past winter but closed down 
after only three days. 

The racing strip was built on land 
owned by Lynch, who is in control 


of much real estate in southern 
Florida. Hurt, who was with Para- 
mount at the home office during the 
bankruptcy reorganization, having 
been brought up by Lynch when lat- 
ter was retained in an advisory ca- 
pacity by the trustees, is v.p. of the 
Gulfstream track. John C, Horning, 
steel man, is president. 


Since the Par reorg, Hurt had 
been associated with Lynch is realty 
and hotel management matters. Not 
known whether Lynch has any inter- 
est in Gulfstream other than as 
owner of the ground. 


PAR PRODUCT PARLEYS 
END, EXECS SHIFT EAST 


Hollywood, April 25. 


Paramount studio parleys ended 
last weekend with the return east of 
Barney Balaban, Stanton Griffis and 
Russell Holman. Premiere of ‘Union 
Pacific’ will take Balaban and Neil 
Agnew to Omaha via air Friday (28). 


Special train of ancient and mod- 
ern engines and coaches steamed out 
yesterday (Monday) for the Nebras- 
ka metropolis. On board were C. B. 
DeMille, his production staff and 20 
players to glamorize the big event. 
Barbara Stanwyck and Joel McCrea 
pulled out today (Tuesday). 











proceedings includes alleged feed- 


Entry of the Justice Department 
into the case was laughed off Mon- 
day (24) by Representative Fred 
Schulte, Indiana Democrat, who 


Pre- 
dicting the G-men will return 
empty-handed as far as the con- 
spiracy charge is concerned, Schulte 
observed, ‘We've been probed so 


off the books at headquarters.’ In 
past few years, the D. J. sleuths have 
maintained a steady watch without 
turning up anything that will not 
stand public disclosure, he said. 


Holiywood, Aprtl! 25. 

Drafting of notice by the IATSE 
that technical workers need not be- 
long to IA to secure employment in 
studios is seen as a possible return 
to ‘open shop’ conditions in indus- 
try Notice, approved by John 
Gatelee, Frank Stickling and Harold 
Smith, IA reps, is being submitted 
to producers for approval. 

Move is being interpreted as a 
counter-thrust against autonomy 
leaders and the deposed officers of 
Technicians Local 37. Action is ex- 
pected to bring chaos in studio labor 
ranks and result in a demand that 
IA go to bat for workers or issue 
new charters to those who want to 
play along with George E. Browne. 
Sans IA support, workers would be 
without protection for wage scales 
and working conditions negotiated 
for them by Browne. 

Pat Casey, producer labor contact, 
is speeding here from the east to 
parley with IA leaders. Trial of dif- 
ferences between the International 
and Local 37 was called today (Tues- 
day) of all studio labor heads, rep- 
resenting 15,000 workers. They will 
push demands for a five-day week 
and guarantee 40 weeks yearly, upon 
Casey’s return here. Salary asked is 
the same as now for six days, with 
a six-hour minimum call. Draft of 
plans provides regular employment 
list to be established at all studios, 
with others called through a union 
hiring hall at wage of 10% over the 
regular scale. All men on regular 
salary list for two years would draw 
two weeks’ vacation with pay. 

Also disclosed by union leaders a 
move is afoot_to organize a motion 
picture trades council after the pat- 
tern of the Building Trades Council, 
with delegates to be elected from 
each studio craft. 

A peace pact tentatively approved 
by both groups was quickly tossed 
out when Jeff Kibre, autonomy lead- 
er in Technicians Local 37, refused 
to withdraw charges against the 
IATSE pending before the National 
Labor Relations Board until auton- 
omy was restored to Local 37 and its 
officers reinstated. His petition ac- 
cuses producers of acting in collu- 
sion with IATSE leaders to keep 
werkers from having a voice in op- 
eration of their unions. 


$100,000 in Dues Stalled 


At the same time it was disclosed 
that officers of Local 37 have launch- 
ed a dues strike against the Inter- 
national. If successful this would 
shut off approximately $100,000 that 
is scheduled to flow into the coffers 
of the International on May 1. In 
instructing members to withhold pay- 
ment of dues, Local 37 pointed out 
that the International no longer 
maintains checkers on the studio lots 
to see that all workers have paid-up 
cards. 

Department of Justice and Dies 

Congressional Committee have in- 
vestigators here checking details of 
fight between Local 37 and the In- 
ternational. Officers of Local 37 
have also announced that they will 
press for immediate hearings on ac- 
tions against the IATSE before the 
Grand Jury, NLRB and in Superior 
Court. Officers have been holding 
daily conferences with tops in the 
Committee of Industrial Organiza- 
tion, who plan to move into the film 
industry if ‘37’ officers will apply for 
a CIO charter. 
Orders to nix demands of Local 
37 for immediate restoration of au- 
tornomy are said to have been issued 
by George E. Browne, prexy of 
IATSE. Tops indicated that Browne 
was willing to make concessions in 
an effort to settle fight here, but 
feared to restore autonomy with hun- 
dreds of other IA locals throughout 
the country watching developments 
and reported ready to make similar 
demands. It was pointed out that if 
prexy made a bad move he could 
easily lose contro] of the organiza- 
tion. 

Simultaneously Browne issued or- 
ders for international representatives 





(Continued on page 16) 
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Philly’ Hour Shows But No 





Duals) Eating Up Flock of Short 








Philadelphia, April 25. 

New scheme to hypo grosses by 
running three-hour shows — which, 
incidentally, is working out rather 
successfully in every spot which has 
tried it so far—is causing a severe 
searcity of shorts here. Warner Bros., 
as a result, is being forced to run 
the same short in several midtown 
houses simultaneously, first time this 
has ever been done. One single- 
reeler was playing three first-runs at 
the same time last week, a checkup 
revealed. 

Warners have been avoiding duals 
in this territory by turning to the 
marathon-length show policy. How 
this causes a scarcity of short prod- 
uct is evident by the fact that the 
Palace, first-runner, is making up six 
shorts with each feature. 

Duplication of the shorts in several 
houses at one time, many exhibs feel, 
is going to lead to ill-will from the 
public. They point out that while 
features are advertised and can be 
chosen, average patron doesn’t know 
what shorts he’ll see until they bob 
up in front of him. He is going 
to squawk, it is feared, if he too often 
has to sit through the same single- 
reeler twice or more. 

Three-hour show policy is being 
tried out now in various WB nabes 
one day a week. In some of them it 
is so successful that the theatres are 
shifting from their regular three-a- 
day to continuous operation, which, 
under the long schedule, means four 
shows daily. 

Indie nabes, as a result of the new 
Warner overtime scheme, are in- 
creasingly turning to duals, which 
are often cheaper as well as simpler 
to book, advertise and play. This 
may mean the beginning of a switch- 
over for Philly from a predominantly 
single-feature territory to another 
home for twins. 

Current record for a long-distance 
show is held by the Douglas theatre 
here, which recently played three 
features and two serials on a single 
bill, Nixon’s Grand, which reopened 
a couple weeks ago, is offering duals 
plus a flock of shorts for a dime 
admish at all times. 


Turnstile-Wise 
Spitalny’s Hunch 
Pays Off Well 


Toledo, O., April 25. 
While playing a three-day stand 








Orlob’s Indie Filmusical 


Harold Orlob, who produced ‘One 
Third of a Nation,’ will screen the 
legit musical, ‘Plain Jane’ by Tom 
Johnstone, Phil Cook and McElbert 
Moore as his second indie picture to 
be made at Eastern Service Studio, 
Astoria, L. I. Distribution has not 
been set, but Paramount will prob- 
ably release, according to Orlob whos 
has tentative agreement to deliver 
three pictures. 

Dick Morenus and Ernest Culbert- 
son are doing the script for ‘Plain 
Jane’ which will feature Jane Kean 
and Billy Livingston, latter the 
socialite escort of Brenda Frazier. 
Release title will be ‘Dancing Debs.’ 


INDIES’ BWAY 
SHOWCASE 
LOST? 


Independent distributors and also 
majors with a big supply of so-called 
‘B’ product claim that the independ- 
ent showcase on Broadway is vir- 
tually closed now, with the Criterion, 
under Loew management, and the 
Globe leaning towards Warner Bros, 
and United Artists features recently. 
What particularly irks is the in- 
ability to get into the Globe, long 
the indies’ best showcase. Brandt 
circuit apparently is trying to make 
the Central a first-run house of bet- 
ter draw, but most of the indies can’t 
see it just now. 


FOX, DETROIT, GOES 
TO NAT'L FOR 15 YRS. 


The Fox, Detroit, which was re- 
ported going to the George E. Tren- 
dle-Par interests, will be a National 
Theatres (20th-Fox) operation for a 
total of 15 years, under a lease with 
the reorganized company controlling 
the theatre. to Fox-Michigan Corp., 
all the stock of which is owned by 
National. 

House is under a guarantee and 
percentage rental. A minimum rent- 
al of $125,000 is guaranteed against 
12%% of the gross as rent when in- 
take totals $1,560,000 and the stage 
show portion of shows is predomi- 
nant, while it will be 15% of gross 




















at the Rivoli, Phil Spitalny showed 
the management how the gross can 
be boosted if a sharp eye is kept on 
the rate the customers pour in 
through the turnstile during the day. 
The fact that the bandman was 
ready to speculate on underwriting 
the extra house expenses that an 
added show would entail resulted in 
the splitting of an additional $600 
profit between Spitalny and the 
house. 

The band act was slated to do four 
shows Sunday. Late in the day 
Spitalny urged that the house boost 
this to five but the management de- 
murred on the ground that it would 
cost an extra $60 for the crew, op- 
erators, lights, etc. Spitalny high- 
pressured ‘the management into go- 
ing through with his proposal by of- 
fering to absorb the expense. The 
added performance garnered $650, 
making it a total of $3,700 on the 
day. For four shows Friday the band 
drew $2,200 and for a like number 
the next day the take was $2,100. 


Juggle 8 WB Films 


Hollywood, April 25. 

Warners shifted starting dates on 
eight productions rolling in May and 
June. Reshuffle begins with ‘Dead 
or Alive,’ slated for May 1 under 
the new alignment. 

Other starting dates are: “The 
Knight and the Lady,’ May 8; ‘Career 
Man’ and untitled Secret Service fea- 
ture, May 15; ‘On Your Toes,’ June 5; 
‘Invisible Stripes’ and ‘Dead End 
Kids at Valley Forge,’ June 12, and 
‘Episode,’ June 26. 

Warners changed the lineup for 
"The Spirit of Knute Rockne’ and 
set John Payne, Jane Bryan, Ronald 
Reagan and Rosemary Lane for the 
top roles. 

Notre Dame University has okayed 








income reaching $1,560,000 if the film 
part of the show dominates the 
vaudeville. Theatre would have to 
gross $30,000 a week to reach the 
figure of $1,560,000. 

Aside from mortgages and other 
obligations, the ground rent on the 
Fox, Detroit, is $16,666.66, taxes 
$55,400 and interest $9,000, to which 
is added $15,000 a year for amortiza- 
tion and $2,400 a year as interest on 
notes. Net capitalization includes 
$150,000 of first mortgage bonds. 

Fox-Michigan Corp. recently re- 
ceived an 8% distribution, with more 
expected, on its $2,532,780 claim 
against Fox Theatres. 


Delay Rep Sales Meet 


San Francisco, April 25. 
Republic’s regional sales conven- 
tion here has been postponed from 
April 27-28 to May 7-8. Company 
officials, busy exploiting ‘Man of 
Conquest,’ decided later date is more 
convenient. 








Rep Nudging Rogers 
Hollywood, April 25. 

Roy Rogers and Rep are talking 
a new contract although the western 
singing star still has two pictures to 
make on his old ticket. Next Rogers 
feature is ‘The Road to El Dorado,’ 
to be followed by a month of per- 
sonal appearances before shooting 
the final picture on the present pact. 


U Sets ‘Info’ Leads 


Hollywood, April 25. 

June Lang and Dick Foran team 
up as a romantic duo in Universal’s 
forthcoming picture, ‘Inside Infor- 
mation,’ with Harry Carey in the 
main supporting spot. 

Martin Mooney and Burnet Her- 
shey wrote the story, screenplayed 








the script. 


by Robertson White. 


A Man’s Load 


Hollywood, April 25. 
Strong man of Hollywood for 
1939-40 is Bert Gilroy at RKO, 
who carries a production sked of 
eight George O’Brien western, 24 
shorts and two outside features. 
Outside of that he has nothing 
to do but scout his own hoss 
opera locations. 


CHINESE GOES 
FLESH FOR 
FOLIES 


Hollywood, April 25. 

Grauman’s Chinese goes to a 
straight stage policy May 12 with 
the booking of Clifford C. Fisher’s 
‘Folies Bergere,’ girl show now at 
Frisco Fair. Newsreels and other 
shorts will supplement the 90-min- 
ute flesher. 

Theatre is putting 17 men in pit. 
Will do three shows daily during the 
week and four on Sunday. 

Day-date picture policy with 
Loew’s State shifts to the Egyptian. 
Fox-West Coast is hopeful of two- 
month run to test the popularity 
stage shows after several years of 
straight pictures. Tariff may be 
jumped to $1 nights, 75c matinees, 
during ‘Bergere’ run. 

Unit carries 65 people, mostly 
girls. Deal was set by the Morris 
office. 


Tobis Must Submit 
To Examination in Its 
Suit Vs. Chaplin-UA 


Federal Judge Alfred C. Coxe in 
N. Y. on Saturday (22) ordered 
Films Sonores Tobis to submit to an 
examination before trial through its 
president, Georges Lourau, on 
June 9. This is in connection with 
a suit brought by Tobis against 
Charles Chaplin and United Artists, 
claiming plagiarism of their picture, 
‘A Nous La Liberte,’ in ‘Modern 
Times.’ 

Among questions that the plaintiff 
must answer and exhibits that must 
be submitted are the contracts be- 
tween Rene Clair and Tobis in 1935, 
with regard to their picture, the 
press and publicity books of their 
film, copies of the original negative 
and positive films, and all contracts 
relating to the sale of the picture, 


either in the United States or 
abroad. : 




















‘Drums’ Suit 

James Boyd, author, has started a 
N. Y, supreme court action against 
Alexander Korda, London Films and 
United Artists seeking an injunc- 
tion, accounting and damages arising 
from their film, ‘Drums.’ 

Boyd claims that the picture pla- 
giarizes the title of his book. 


Joe Cooper, Philipson 
In Territorial Survey 


J. H. Cooper, Paramount partner in 
the ‘midwest and southwest, accom- 
panied by Joe Philipson, who is in 
charge of his interests at the Par 








for a tour of the territory, following 
which it is expected the long-pend- 
ing deal for a permanent Par-Cooper 
partnership will be signed. 

At present in Pennsylvania on Par 
realty matters, E. Paul Phillips will 
follow Cooper and Philipson west to 
look over properties and consider 
other matters, 

Both Cooper and Philipson will at- 
tend the ‘Union Pacific’ premiere at 
Omaha Friday (28). On their return 
east, Bert Turgen, booker at Okla- 
homa City, may be brought to New 
York for consolidation of all buying 
from the Par h.o. 





Splitting the Rule 
Hollywood, April 25. 

‘Ruler of the Seas’ went into work 
in two sections, one on the Para- 
mount lot under Frank Lloyd’s di- 
rection, and the other on the high 
seas near San Miguel Island, piloted 
by Jim Havens. 

Doug Fairbanks, Jr., Will Fyffe 


home office, left yesterday (Tues.) he 





and Margaret Lockwood head the 
cast. | 
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Considerable Face-Lifting On; if 


Theatre Acquisitions and Changes 





Regina, Sask., April 25. 

Face lifting costing $50,000 to Cap- 
itol here getting under way with 
F. Kershaw, western superintendent 
Famous Players-Canadian, in town 
to award contracts. House will close 
May 27 and reopen June 8-9. Also 
calling for tender for $8,000 changes 
to front, marquee and interior of 
Grand, second-run house. Kershaw 
says no other expenditures on Sas- 
katchewan houses this year. 





$46,660 Face-Lift 
Springfield, O., April 25. 
The Chakeres companies will spend 
$40,000 this spring for new signs, .air 
conditioning, etc., says Phil Chak- 
eres, prez. Approximately half of 
the improvement appropriation will 
be spent on the five Springfield the- 
atres controlled by the corporation. 
Robert E, Armstrong named head 
of the advertising and publicity de- 
partment of Regent-State Corp., 
partnership of Warners and Phil 
Chakeres, operating several local 
houses. Armstrong formerly in 
charge of advertising and publicity 
for Jensen-Von Herberg circuit in 
Seattle. 





Dipsen-Basii Add Three 


Buffalo, April 25. 

Transfer of operation of the Cen- 
tury, Bailey and Riviera, effective 
Aug. 1, from Shea Amus. Co. to 
Nikatas D. Dipson of Batavia and 
Basil Bros. of Buffalo announeed 
here. The Century, formerly Loew’s 
and for many years last operated by 
Shea downtown first run at popular 
prices, and the Riviera, North Tona- 
wanda nabe house, were leased by 
Dipson and Basil from the owning 
corporation headed by Max Yellen. 
The Bailey, East Side nabe, was pur- 
chased outright, the deal including 
theatre, stores and offices. Century 
seats 3,000, Bailey 1,900 and Riviera 
1,400. 

Century lease has been on the 
market for some time when Shea 
refused to renew at an increase in 
rental. Present deal is the first in 
which the Dipson-Basil | we ye 
has been openly revea'ted. Outfit is 
now stated to be operating 18 the- 
atres in this territory. 

The Liberty, east side nabe, for- 
merly operated by Al Francis, taken 
over by Basil Bros., making 10th 
local house in Basil string. 





Perrizo Adds 2 


Oconto, Wis., April 25. 

Charles Perrizo purchased the two 
theatres formerly operated here by 
Irving Vincent. They are the Oconto 
and Gem. 

A. F. E. Miller now overating the 
Viking, Loyal, Wis., Fred Christian- 
sen former operator. 

Rex, Evansville, Wis, now being 
conducted by Evansville Theatre, 
Inc. William Nordquist its former 
operator. 





Hellman Adds Another 
Troy, N. Y., April 25. 

Harry Hellman, owner of the 
Royal and Paramount, Albany 
indies, takes over the Fifth Avenue, 
Troy, May 1. He will close it for 
about two weeks to make minor re- 
pairs. The Fifth Avenue, owned for 
some time by the late Jacob Rosen- 
thal, pioneer Troy exhibitor, is a 
two-floor theatre. Since Rosen- 
thal’s death last year it has been 
run by the estate, through a son, 
Attorney Leonard L. Rosenthal. The 
Rosenthals still will operate the 
State, another local spot. 





RKO Columbus Shifts 
Columbus, April 25. 

Four changes in local O setup 
announced by C. Harry Schreiber, 
city manager. Lawrence D. Caplana 
was made assistant manager of Pal- 
ace, replacing Lyle C. Gann. Caplana 

d been assistant at the Grand, and 
Gann joined Fox Midwest in Kansas 
City. Palace treasurer Noel Baker 
given a boost in the Grand’s assistant 
job. John R. Fry moved to treas- 
urer’s job from the Majestic; his po- 
sition was taken by Walter Shott, Jr. 





Koenigsreiter’s House 
: Milwaukee, April 25. 

Erwin Koenigsreiter leased the 
Greendale theatre, which opens 
April 29. Koenigsreiter now man- 
ager of the Strand, main stem Fox 
house, and he formerly operated the 
Oakland and Ogdea as co-owner and 
until recently had been manager of 
the Palace, second of three Fox main 
stem houses. 

Fred Miner transferred to the Rice 
Lake (Wis.) home office of the 
Miner Amus. Co., with Alfred L. 
Barlow succeeding hir as manager 
of the Falls and Rivoli theatres, 
Chi pewa Falls, Wis. 

ondovi Operating Corp. has pur- 
chased the building and equipment 
of the Grand, Mondovi, Wis., from 
stockholders and will take posses- 
sion July 1, following failure of 
Frank Woskie, 
Minnea 
Colby theatre, Colby (Wis.), to ex- 
ercise their option on the house. 


Meanwhile, Frank McDonald, who 
has held the lease of the Grand for 
several years, has started construc. 
tion of a 400-seat house here. The 
new Grand owners plan to spend 
$20,000 on remodeling and new 
equipment, 





Okla. City Bldg. 
Oklahoma City, April 25. 


C. B. Warr, real estate promoter 
of a new subdivision to Oklahoma 
City, Warr Acres, has drawn plans 
for construction of a theatre therein, 


Julius Kirsch now manager of the 
Victoria here while Martin Cooper. 
Smith is east on vacation. 


Owen D. Roberts has been named 
new assistant manager of the Mid. 
west theatre; held the same post at 
the Plaza. Forrest Swiger new man- 
ager of the Plaza. 


Fred S. Gantz, Mary L. Gantz and 
J. Roy Titlely have been given a 
charter for the Star Theatre, Inc., of 
Sand Springs, Okla. 

Lew Chatham, city manager for 
the Griffith Amus. Co., at Norman, 
Okla., has resigned to take an execu- 
tive position with Griffith-Dicken- 
son Theatres, Inc., in Kansas City, 
Sueceeded at Norman by Fred Jack- 
son, city manager for Griffith in 
Seminole. 

Kenneth Blackledge, city manager 
at Frederick, Okla., named city man- 
ager of the recently acquired Grif- 
fith theatres at El Reno, Okla. Other 
promotions as announced by Grif- 
fith include Earle Settle, city man- 
ager at Okmulgee to Blackledge’s 
former position; Foster Lyman, city 
manager of Griffith-Pickens theatres 
at Uvalde, Texas, to Jackson's for. 
mer post. 


New managerial appointments by 
K. Lee Williams for his new circuit 
follow: Louis Littlefair named city 
manager at Nashville, Ark., coming 
from Stanford, Texas, where he was 
with Griffith; R. C. Lloyd named 
city manager at Broken Bow, Okla. 
comes from Roswell, N. M., and L, 
E. Petty named manager at Dierks, 
Ark., coming from Clarksville, Texas. 

J. A. Bethune opened new Negro 
theatre in McAlester, Okla. 

Boyd Scott, formerly at New 
Braunfels, Texas, named city man- 
ager for Griffith-Pickens Theatres at 
Uvalde, Texas. 


David Dallas, formerly city man- 
ager for Griffith Amus. Co. at Hol- 
denville, Okla., new city manager for 
Griffith-Dickensen Theatres, Inc., at 
Parsons, Kan. 





Jacksons’ Deals 
Lebanon, Pa., April 25. 


Three separate transactions were 
involved in the sale by Mrs. Mabel 
Jackson and the John Jackson es- 
tate of the Jackson interests to Com- 
erford, it was revealed here this 
week. First was a deal selling the 
Colonial property. Second was the 
sale of the leases of the Capitol and 
Jackson. 


ee eto ee 
sale, e rea of the api 

Lease suvchased. by Comerford on 
the property continues until July 14, 
1943, when the title is transferred. 


Down payment assures this transfer. 
opens volved is reported to be 





L.A. Theatre Shiftings 
Los Angeles, April 25. 

Carthay Circle theatre has switched 
from two-a-day to a continuous 35¢ 
run, taking over policy of the Mesa, 
which has been converted into a 15c 
grind. Circuit reopened the Rivoli 
as a 15-center, 

State, Long Beach, reopens today 
(Wed.) after shuttered week, caused 
by a shortage of product. Closing 
due to three-week run of ‘Castles 
at Pantages and RKO. ; 

Center theatre, under construction 
by Albert A. Galston and Jay M. 
Sutton at a cost of $85,000, slated to 
open May 1. é 

Local Fox-West Coast theatres will 
observe Mother’s Day, May 19, by 
admitting free all mothers 60 years 
or over. 


KEITH NET, $218,364; 
KAO’S 13 WKS., 3276 


Net profit after all charges showed 
a gain of about $22,000 in the first 
quarter this year for B. F. Keith 
Corp., while net of Keith-Albee-Or- 
pheum held close to the comparable 
quarter in 1938, Net profit of Keith 
Corp. totaled $218,364 as against 
$196,646 in first 13 weeks, ended 
April 2, last year. 

KAO net was $327,186 for the first 
13 weeks ended April 1 as compared 
with $336,594 in first quarter of 
1938. Per share earnings on the pre 
ferred dipped 14c. to $5.09 as com- 
pared with the initial quarter last 











year. 
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Herbert: Hours’ Tick Of $15,000 


Fine, as All Chi 


Belf’-Treacher Ringing $31,000 
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B.0.s Perk Up; 





Chicago, April 25. 
usiness generally indicates a 
Poy in the midwest and the loop 
is no exception. After being cooped 
up through weeks of sloppy weather, 
the residents are coming out of their 
hibernation looking for entertain- 
ment other than what they have 
been getting over the loudspeaker. 
Downtown shops, restaurants, etc., 
all.report the same stepping up of 
the business pace. y 
While there is no outstanding gross 
in the downtown houses at present, 
the general tone is strong and more 
encouraging than it has been all 


season. 

Disappointment around the Bala- 
ban & Katz offices was the failure 
of the foreign flicker ‘Grand Illusion’ 
to hold up beyond a two-week stay 
in the Apollo. Much had been ex- 
pected of it, and now exhibs figure 
film may show better results in the 
nabes. 

Chicago is again on the winning 
side of the ledger. Currently ‘Alex- 
ander Graham Bell,’ while no bell- 
ringer, is nevertheless coming 
through with a satisfying take. Hold- 
overs in town are ‘Castles,’ which 
goes into third-final week in the Pal- 
ace, and ‘Dodge City,’ which moved 
to the Roosevelt for its third loop 
session. 


Estimates for This Week 


Apollo (B&K) (1,200; 35-55-65-75) 
—Baskervilles’ (20th), Looks for 
$6,000 on the week, fair enough take 
that will mean profit. Last week, 
‘Illusion’ (World), completed a fort- 
night to all right $6,000. 

Chicage (B&K) (4,000; 35-55-75)— 
‘Bell’ (20th) and stage show. Arthur 
Treacher on the stage accounting for 
some additional b.o. weight; $31,000, 
representing satisfactory profit. Last 
week, ‘Dodge City’ (WB), finished 
second session to strong $36,900. 

Garrick (B&K) (900; 35-55-65)— 
‘Love Affair’ (RKO). In here after 
previous stay at the Palace and gar- 
nering solid $6,500. week, 
‘Prison Bars’ (UA), so-so $4,200. 

Oriental (Jones) (3,200; 25-40)— 
‘Crowded Hours’ (RKO) and vaude. 


uine boxoffice name here. Sending 
gross up to $15,000, finest in a long 
time. Last week, ‘Lady and Mob’ 
(Col) and ‘Family Next Door’ (U), 
okay $13,100. 

Palace (RKO) (2,500; 35-55-65-75) 
—Castles’ (RKO) and vaude (3d- 
final wk). Getting solid $13,000 cur- 
rently after taking excellent $17,100 
last week (2d). 

Roosevelt (B&K) (1,500; 35-55-65- 
75)—‘Dodge City’ (WB). Moved 
here from the Chicago and will gar- 
ner good $10,000. Last week, ‘Mad- 
den’ (M-G), meek $8,400. 

State-Lake (B&K) (2,700; 25-40)— 
‘Musketeers’ (20th) and vaude. Perk- 
ing to $14,000, okay, currently. Last 
week ‘St. Louis Blues’ (Par), mild 
$12,500. 

United Artists (B&K-UA) (1,700; 
35-55-65-75 Wuthering’ (UA) (2d 
wk). Good $12,000 currently after 
turning in nifty $17,200 last week. 
Broadway Serenade’ (M-G) next. 


U. P.’ Preem Campaign 
Nicking Omaha Takes; 
‘Heights’ Fair $6,200 


Omaha, April 25. 
Big splurge for world premiere of 
nion Pacific, which swings into 

motion tomorrow (Wednesday), is 

po natives parading outside in 

1 costumes, with warm weather 

another bump to the b.o. Three top 

Pictures are being offered, and all 

would have done better away from 
e€ premiere blow. 





‘Dark Victory’ is punching through | Last 


@ premiere haze at the Brandeis 


for $7,500 and will h.o. against | $3,000 


‘Union Pacific.” ‘Three Smart Girls 
Grow Up’ is waging a strong scrap 
at the Orpheum for $10,300, but 
Wuthering Heights’ is having trou- 
ble at the Omaha. The film opened 
yan Sudden Money’ as the second 
pos wa Ae 2 the Hawk’ 
ed in days 

matters, alba ihe 
Avense-Eaiiny «manson 
ue - - Dundee (Gold- 

berg) (950-810-650; 10-25) — ‘Hono- 
Bult (M-G) and ‘Each Other’ (UA), 
on Split with ‘Submarine Patrol’ 
b na Blondie Boss’ (Col) and ‘Let 
ive’ (Col), tripler. Good $2,300. 
M week, ‘Gunga Din’ (RKO) and 
lade Me Criminal’ (WB), dual, split 
Wat Off Record’ (WB), ‘Arizona 
‘ ildcat (20th) and ‘Thanks Every- 
_~ (20th), tripler, $2,200, good. 
10 ap atels (Singer) (RKO) (1,250); 
S -£9-35-40)—‘Dark Victory’ (WB). 
Cash , $7,500. Last week (2d) 
astles’ (RKO), $4,200, good 


oyg2maha (Blank) (2,000; 10-25-40)— 
m. uthering Heights’ and ‘Eagle and 
Fair 


awk’ (Par) (revival), dual. 


Pf 


(UA) and ‘Pardon Nerve’ (20th), 
dual, smash $9,300. 

Orpheum (Blank) (3,000; 10-25-40) 
—Three Smart Girls’ (U) and ‘Bull- 
dog Drummond’ (Par). Very good 
$10,300. Last week, ‘Wife, Husband’ 
(20th) and ‘Topper’ (UA), very 
good $106,000. 

Town (Goldberg) (1,250; 10-20-25) 


—Night Riders’ (Rep), ‘Strange 
Borders’ (GB), _ first-runs, and 
‘Blondie Boss’ (Col), tripler, split 


with ‘Made Me Criminal’ (WB) and 
‘Each Other’ (UA). Fair $1,800. Last 
week, ‘Rough Riders’ (Rep), ‘Crime 
London’ (GB), both first-runs, and 
‘Thanks Everything’ (20th), tripler, 
split with ‘Honor West’ (U), ‘Pirates 
Skies’ (U), both first-runs and 
‘Gunga Din’ (RKO), good $2,000. 


‘Conquest’ Nifty 
$7,500 in L’ville: 
Outdoors Hurting 


. 








Louisville, April 25. 
Holdovers ‘Three Smart Girls,’ in 
third downtown week at the Brown, 
and ‘Dodge City,’ likewise in third 
stanza at the Mary Anderson, are 
both notable in the lineup this week. 
‘Man of Conquest,’ at Rialto, rated 
well with the critics as an historical 
piece of film production, and is pull- 
ing okay biz. 
Nice weekend weather for the first 
time in about three weeks lured lo- 
calites outdoors and American As- 
sociation baseball pulled bumper at- 
tendance. Downtown picture houses 
are beginning to feel the outdoor 
opposish somewhat, but grosses still 
maintaining a healthy complexion. 
Estimates for This Week 


Brown (Loew’s-Fourth Avenue) 
(1,500; 15-30-40)—“Three Smart Girls’ 
(U) and ‘Risky Business’ (U) (3d 
wk). Results still good at $1,700. 
Last week, with help of visiting 
teachers, managed rosy $2,500. 
Kentucky (Switow) (900; 15-25)— 
‘Mr. Deeds’ (Col) and ‘Happened One 
Night’ (Col) (revivals) split with 
‘Man Votes’ (RKO) and ‘Newsboys 
Home’ (U). Getting usual consistent 
good biz and current stanza looks 
good for oke $1,700. Last week, 
‘Gunga Din’ (RKO) and ‘Tailspin’ 
(20th), satisfactory $1,600. 

Loew’s State (Loew’s) (3,100; 15- 
30-40)—‘Ice_ Follies’ (M-G) and 
‘Prison Bars’ (UA). Pulling fair $6,- 
500. Last week, ‘Wuthering Heights’ 
a) and ‘Kid Texas’ (M-G), good 


Mary Anderson (Libson) (1,000; 
15-30-40) —‘Dodge City’ (W-B) (3d 
wk). Still chalking up nice returns 


at $2,700, after last week’s ample 


$3,500. 

Ohie (Settos) (900; 15)— ‘Here 
Comes Cookie’ (Par) and ‘Gang Bul- 
lets’ (Mono), split with “Trip to Paris’ 
(20th) and ‘Boy Girl’ (WB). Aiming 
at fair $1,000. Last week, ‘Desert 
Gold’ (Par) and ‘Clitterhouse’ (WB) 
split with ‘Miss Broadway’ (20th) 
ow Goodbye’ (20th), okay 

Rialte (Fourth Avenue) (3,000; 15- 
30-40)—‘Man Conquest’ (Rep) and 
‘Woman Doctor’ (Rep). Given good 
rating by reviewers. Looks sure to 


cop fine $7,500. Last week, ‘From 
Missouri (Par) and ‘Moto’ (20th), 
good $7,000. 


Strand (Fourth Avenue) (1,400; 15- 
30-40)—‘Never Die’ (Par) and ‘Bull- 
dog Drummond’ (Par). Just average 
duallers. Figures on $3,100, mild. 
week, ‘Fisherman’s Wharf’ 
(RKO) and ‘Beauty Asking’ (RKO), 


BERLE-ROSS-‘STREETS’ 
BIG $15,500 IN BALTO 


Baltimore April 25. 


Fairly steady pace all around 
here, with combo Hipp cashing in 
heavily on vaude headed by Milton 
Berle and Shirley Ross, who are 
sending ‘Streets of New York’ into 
town’s lead. Good response to ‘Mid- 
night,’ which starts a second stanza 
at Keith’s tomorrow (Wednesday), 
but only mild action for ‘Zenobia’ at 
the New. 

Estimates fer This Week 

Century (Loew’s-UA) (3,000; 15- 
25-40)—‘Madden’ (M-G). Not much 
action, with possible $6,000 the top 
count. Last week, ‘Wuthering 
Heights’ (UA), lone new entry in 
town of h.o.’s, maintained steady 





First Runs on Broadway 


(Subject te Change) 








Week of April £7 


Aster— ‘Pygmalion’ (M-G) 
(21st wk.). 

Capitol—“Man of Conquest’ 
(Rep). 


(Reviewed in Variety, April 12) 
Criterion—‘Blondie Meets the 
Boss’ (Col) (26). 
(Reviewed in Variety, March 8) 
Glebe—‘Streets of New York 
(Mono) (29). 
(Reviewed in Variety, April 19) 
Holly weed—‘Juarez’ (WB). 
(Reviewed in Current Issue) 
Musie MHall—‘Dark Victory’ 
(WB) (2d wk.). 
Paramount—‘Lady’s from Ken- 
tucky’ (Par) (26). 
(Reviewed in Vaniety, April 12) 
Rialte—‘Santa Fe Stampede’ 
(Rep) (26). 
(Reviewed in Vamety, December 7) 
Riveli — ‘Wuthering Heights’ 
(UA) (3d wk.). 
Rexy—Return of the 
Kid’ (20th) (28). 
(Reviewed in Current Issue) 
Strand—‘Confessions of a Nazi 
Spy’ (WB) (28). 
Week of May 4 
Aster — ‘Pygmalion’ 
(22d wk.). 
Capitel—‘Calling Dr. Kildare’ 
(M-G). 
Globe—‘The Challenge’ (Film 
Alliance) (5). 
Holly wood—‘Juarez’ (WB) (2d 
wk.). 
Paramount—‘Lady’s from Ken- 
tucky’ (Par) (2d wk.). 
Rivoli — ‘Wuthering Heights’ 
(UA) (4th wk.). 
Rexy—‘Rose of Washington 
Square’ (20th) (5). 
Strand—‘Confessions of a Nazi 
Spy’ (WB) (2d wk.). 


Cisco 


(M-G) 











15-25-35-40-55-66) — ‘Streets New 
York’ (Mono) and vaude. Leaning 
heavily on flesh portion headed by 
Milton Berle and Shirley Ross. Big 
$15,500. Last week, second of 
‘Castles’ (RKO) and vaude, added 
mildish $9,400 to strong opening ses- 
sion at $15,200. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40) —Midnight’ (Par). Starts 
second round tomorrow’ (Wed.) 
— very healthy getaway at $10,- 


New (Mechanic) (1,558; 15-25-35- 
55)—Zenobia’ (UA). Getting some 
mild action through healthy ex- 
ploitation hypo by Ed Gallner. Only 
$4,500 indicated. Last week, second 
of ‘Graham Bell’ (20th), added fair- 
ish $4,300 to opening $8,800. 

Stamely (WB) (3,280; 15-25-35-40- 
55)—‘Dark Victory’ (WB). Opens at 
special performance tomorrow 
(Wed.) night, after three solid ses- 
sions of ‘Dodge City’ (WB) to bell- 
ringing total of $31,700. 


ROONEY, $16,000, 





Buffalo, April 25. 

Though takings slipped sharply 
last week the slump seems to have 
gone with the wind. Business is 
now largely dependent upon the 
weather and local showmen expect 
a general easing off from now on, 
especially with daylight saving com- 
ing in next Sunday (30). 

Hardys’ okay at the Buffalo, as 
is ‘Broadway Serenade’ at the Lakes. 
‘East Side of Heaven,’ which was 
rushed into the Lafayette ahead of 
schedule, is also strong. 

Estimates for This Week 

Buffalo (Shea) (3,500; 30-35-55)— 
‘Hardys’ (M-G). Doing around 
$16,000, nice. Last week, ‘Midnight’ 
(Par), dropped cff to fair $12,000. 

Century (Shea) (3,000; 25-35)— 
‘Baskervilles’ (20th) and ‘Winner 
All’ (20th). Strong dual should get 


around $7,500, good. Last week 
‘Blackwell’ (WB) and ‘Mr. Moto’ 
(20th). Okay $7,200. 


Great Lakes (Shea) (3,000; 30-50) 
—‘Serenade’ (M-G) and ‘Kid Texas’ 
(M-G). Slightly under preceding 
week’s pace, but all right at around 

,000. Last week ‘Castles’ (RKO) 
and ‘Crowded Hours’ (RKO), failed 
to get top bracket takings when fig- 
ure reached $10,000. 

Hipp (Shea) (2,100; 25-40)—‘Cas- 
tle’ (RKO) (2d run) and 
Strikes Back’ (RKO). Not too 
strong for this at around mild $6,500. 
Last week, ‘Dodge City’ (WB) (2d 
run) and ‘Sudden Money’ (Par) (2d 
run), fair $7,500. 

Lafayette (Ind.) (3,300; 25-35)— 
‘Three Smart Girls’ (U) (3d wk) 


‘Girls’ checked out when first three 
days of third week got only $2,000. 
‘East Side of Heaven’ (U) rushed 
in, and looks like excellent $9,000 
for first five days. Last week ‘Girls 








6,200. Last 


week, ‘Stagecoach’ 


pace to solid $9,200. 
Hippodrome (Rappaport) (2,205; 


(U) (2d wk) and ‘Homicide Bureau’ 
(Col), very nice at over $2,000. 


NICE IN BUFF. ': 


‘Saint | 


and ‘Risky Business’ (U) (3 days). | 


——== 


‘Victory’ Bright $100,000 on Bway; 
Many Holdovers, 
‘Stagecoach’-Vaude Stout $26,000 


Heights’ 406, 2d, 





‘Dark Victory,’ a bright conquest 
at the Music Hall, is shoulders above 
the pack this week, but some of 
the holdovers, of which there is an 
unprecedented number, are far from 
being snubbed. ‘Victory’ and one 
lesser first run, ‘Back Door to Heav- 
en,’ were the only new pictures to 
come in. All the rest, totaling seven, 
are holdies. 

Steady support for ‘Victory’ will 
get it a likely $100,000, big. The pic- 
ture got excellent notices and is re- 
ceiving glowing word-of-mouth, with 
result on the holdover starting to- 
morrow (Thurs.) it s’ suld continue 
a sturdy grip. Night business is par- 
ticularly powerful. 

Warners last night (Tues.) opened 
another picture, also starring Bette 
Davis, at the Hollywood on a twice- 
daily basis at $2 top. This is ‘Juarez,’ 
which has Paul Muni «pposite Miss 
Davis. Heavily advertised, with 
advance and first week unning $21,- 
000, ‘Juarez’ is the first roadshower 
for WB since ‘Zola’ two years ago. 
Advance sale on ‘Juarez,’ nearly $5,- 
000, is more than twice what it was 
on ‘Zola’ in 1937. As scaled, from 
55c to $2.20, the Hollywood can do 
$25,897 on the week. 


$42,000 and first $53,000 for total on 
run of $125,000, fine pickings. 

Radie City Music Hall (5,980; 40- 
60-84-99-$1.65)—"Dark Victory’ (WB) 
and stage show. Crashing through 
for swell $100,000 or thereabouts 
and goes second week. Reviews 
were peaches and word-of-mouth is 
a potent factor. Last week. third for 
‘Castles’ (RKO) $83,000, excellent. 
Hall is not set on its next picture but 
has a couple it is considering. 


Rialto (750; 25-40-55)—‘Santa Fe 
Stamvrede’ (Rep) and “All Over 
Town’ (Rep) (revival). This nrair 


opened yesterday morning (Tues.) 
following week of ‘Eagle and Hawk’ 
(Par) (revival) at slightly over 
$6,000, o.k. ‘Flying Irishman’ (RKO) 
got $6,000, also, disappointing for 
that one. 

Riveli (2,092; 25-55-75-85-99) — 
‘Wuthering Heights’ (UA) (2d week). 
A honey at the b.o. and very strong 
on the holdover at a possible $40,000. 
Tho first week was te: fic at $50,000. 
Remains indef. 

Roxy (5,836; 25-40-55-75)—‘Bell’ 
(20th) and stage show  (4th-final 
week). Lightening to around $22,000 
this week, its last, after a_ third 





Numerous other new shows, re- 
placing holdovers, are due. They 
include ‘Lady’s From Kentucky,’ to- 
day (Wed.) at the Paramount; ‘Man 
of Conquest’ at the Capitol tomor- 
row (Thurs.); ‘Nazi Spy’ at Strand 
and ‘Return of Cisco Kid’ at Roxy, 
both on Friday (28) and ‘Streets of 
N. Y.’ at Globe Saturday (29). 

Strongest of current holdovers is 
‘Wuthering Heights,’ Rivoli turn- 
away. Smashing through to $50,000 
the first week, currently on the sec- 
ond stanza, this picture will snatch 
a possible $40,000, immense. 

Par and Strand, on third weeks, 
also right up there. Final (3d) lap 
for ‘Midnight’ and Tommy Dorsey, 
at the former, ending last night 
(Tues.) was close to $30,000, while 
the Strand’s ‘Dodge City’ and ref 
Lombardo will be around $25,000. 
For both houses these engagements 
have been fine profit-makers. 

The second week for ‘Hardys’ at 
the Cap isn’t so hot at less than $15,- 
000, and ‘Bell,’ on its fourth and 
last week at the Roxy, is also mod- 
erate at around $22,000. On the 28 
days, however, ‘Bell’ comes through 
with a good profit. 

‘Prison Without Bars’ will end its 
third week Friday night (28) at a 
probable $7,000, very good for the 
Globe. ‘Pygmalion’ continues on at 
the Astor, this week (20th) appear- 
in about $7,500. It will go out 
early in May. 

Arthur Mayer got a little over 
$6,000, fairish, out of ‘Eagle and 
Hawk,’ a _ revival and yesterday 
morning (Tues.) brought in a double 
bill of ‘Santa Fe Stampede’ and ‘All 
Over Town,’ last-mentioned a re- 
vival. 

‘Back Door to Heaven’ is the 
town’s poorest at $5,500 tops for the 
Criterion. This is an Astoria-made 


m, 
Estimates for This Week 


Aster (1,012; 25-40-55-65)—‘Pyg- 
malion’ (M-G) (20th week). About 
$7,500 this week (20th), way good. 
Last week (19th) was around $8,000. 

Capitel (4,520; 25-35-55-85-$1.25 
‘Hardy’s Ride High’ (M-G) (2d-final 
week). Did well last week (lst) at 
nearly $25,000, but leavens off con- 
siderably to less than $15,000 on the 
holdover. On the 14 days fairish 
profit. ‘Man of Conquest’ (Rep), 
most important first-run bookin 
company has ever had on way, 
opens tomorrow (Thurs.). 

Criterion (1,662; 25-40-55)—‘Back- 

Door to Heaven’ (Par). Eastern- 
made not getting anywhere, $5,500 
tops. Last week ‘Mutiny on un- 
ty’ (M-G) (revival), close to $9,000, 
very good. 
Glebe (1,274; 25-40-55)—‘Prison 
Without Bars’ (UA) (3d-final week), 
The windup will be about $7,000, fol- 
lowing weeks ahead of $9,200 and 
$13,800 for fancy black. ‘Streets of 
ov York’ (Mono) opens Saturday 
(29). 

Hollywood (1,454; 55-85-$1.10-$1.65- 
$2.20)—‘Juarez’ (WB). Was given 
premiere here last night (Tues.). 
House has been dark some time, 
this being first picture for it since 
‘Zola’ two years back. Advance sale 
close to $5,000, more than double 
that which ‘Zola’ had prior to open- 





ing. Advance and first week’s ad 
' campaign $21,000. 
Palace (1,700; 25-35-55) — ‘Love 


Affair’ (RKO) and ‘Can’t Get Away | $2.500 


/With Murder’ (WB), both 2d run, 
|doubled. This couple will get about 
| $9,000 on eight days, good. In ahead. 
| Oklahoma Kid’ (WB) (2d run) and 
'*‘Women in Wind’ (WB) (lst run), 
| $7.600, fairish. 
Paramount 
| ‘Lady’s from Kentucky’ (Par) and, 
jin pit, Henry Busse, Shirley Ross, 
|}Lanny Ross and Hal LeRoy. Opens 
, today (Wed.) after three weeks of 
' ‘Midnight’ and Tommy Dorsey, final 
leg of which was within spitting dis- 
tance of $30,000. Second week was 


stanza’s take of $34,500, good. On 
28-day run pushes through to very 
satisfactory profit. ‘Return of Cisco 
Kid’ (20th) is in for just one week 
starting Friday (28), with ‘Rose of 
Washington Sq.’ (20th) to follow 


May 5. 
State (3,450; 35-55-75) — ‘Stage- 
coach’ (UA) (2d run) and vaude 


topped by George Givot and Eddie 
DeLange orchestra. A very agree- 
able week of $26,000 is in store here. 
Last week ‘Huck Finn’ (M-G) and 
Judy Garland ran the ticket ma- 
chines to a smash $37,000. 

Strand (2,767; 25-40-55-75-85-99)— 
‘Dodge City’ (WB) and Guy Lom- 
bardo (3d-final week ). Continued pull 
means a probable $25,000 this week 
(3d) after a smart $45,000 last week 
(2d) and a very big -$50,000 on the 
first seven days, plenty of coin on 
the right side of the ledger. ‘Nazi 
Spy’ (WB), not to be previewed to- 
morrow night (Thurs.) as usual here, 
opens Friday morning (28) instead, 


CINCY PERKING; 
‘HEAVEN’ FINE 
$11,900 


Cincinnati, April 25. 











Biz in the main for downtown 
houses is on the u t. Weekend 
b.o. was tilted by spell of sea- 


sonable weather for some time. 
Three major stands have fresh re- 


leases that are i ane winners, 
Biggest ull is. “Dark tory,’ at 
Albee. ext best is ‘East Side of 
Heaven,’ at Palace. Keith’s loudest 
trade bark of late is coming from 
‘Hound of Baskervilles.’ 

Of the holdovers, ‘Castles’ is in 
third and final week at the Shubert 
wits so-so returns, ‘Midnight’ and 
‘Stagecoach’ are second-weeking, 
and ‘Dodge City’ is finishing a three- 
week stay. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42)— 
‘Dark Victory’ (WB). Excellent 
$15,000. Last week, ‘Midnight’ (Par), 
good $13,000. ; 

Capitol (RKO) (2,000; 35-42)— 
‘Midnight’ (Par). Moveover from 
Albee for second week. Fair $4,500. 
Last week, ‘ e City’ (WB) (2d 
run), socko \ 

Family (RKO) (1,000; 20-30)— 
‘Pardon Nerve’ (20th) and ‘Prison 
Train’ (Ind), split with ‘King China- 
town’ (Par) and ‘Mystery White 
Room’ (U). Average $2,200. Same 
last week on ‘Criminal’ (Col) and 
‘Comet Broadway’ (WB), split with 
‘Wong’ (Mono) and ‘Fisherman’s 
Wharf (RKO). 

(1,200; 25-40)— 


Grand (RKO) 
‘Dodge City’ (WB). Transferred 


from Capitol for third run. Big 
$3.800. East week, ‘Three Smart 
Girls’ (U), third-run and fourth 
week, mild $2,400. 

Keith’s (Libson) (1,500; 35-42)— 
‘Baskervilles’ (20th), eight days. 
Sweet $6,500. Last week, ‘Society 
Lawyer (M-G), six days, brutal 


Lyrie (RKO) (1,400; 35-42)— 
‘Stagecoach’ (UA). Moveover from 
Palace for second week. N.s.h. 
$3,500. Last week, ‘Crowded Hours’ 
(RKO), one day, and ‘Eagle and 
Hawk’ (Par) (reissue), six days, sad 


Palace (RKO) (2,600; 35-42)— 
‘East Side Heaven’ (U). Nice $11,- 
500. Last week, ‘Stagecoach’ (UA), 


(3,664; 25-35-55-85-99) | $2,500 





fair $10,000. 
Shubert (RKO) (2,150; 35-42)— 
‘Castles’ (RKO) (3d wk). So-so 


$3,200. Last week, okay $5,500. 











F 
} 


t 
: 


SORE <9 > 0 ae res 








; 





hE ONC 


8 VARIETY 


PICTURES 


Wednesday, April 26, 1939 








ae 








+ 


FILM 





‘Juarez’ Scaled to Do 
$25,897; Premiere Is 
Shortwaved to S. A. 


Advance and first week’s adver- 
tising to cover ‘Juarez,’ which 
opened last night (Tues.) at the 
Hollywood (N. Y.) on a twice-daily 
run, amounts to $21,000. House is 
scaled from 55c to $2.20 and with 
every seat sold each performance, 
on a week can do $25,897. 

The advance seat sale, with tick- 
ets being available eight weeks 
ahead, is nearly $5,000, more than 
double the advance on ‘Zola,’ which 
had a similar $2 engagement here. 
Ben Cohen, from the Warner home 
office, has been assigned to handle 
the ‘Juarez’ run. 

In addition to broadcasting the 
opening over WMCA last night 
(Tues.), it went out over a special 
short-wave hookup to Mexico and 
South America through arrange- 
ments with CBS. 


MAYBE THE MAILMAN 
DOESN'T LIKE THIS IDEA 


Los Angeles, April 25. 

Tom Soriero, manager of the 
United Artists Downtown theatre, 
has hit upon an idea of using Uncle 
Sam’s mail boxes and post office to 
advertise his current attractions. 

Each week he mails out hundreds 
of window cards, size 14x22, which 
is a regular stock card that all film 
exchanges have, to people in all 
parts of Los Angeles. These window 
cards are suspended in front of the 
mail boxes after the last pickup, 
the night prior to the opening of 
the picture, so they are in full view 
until the morning pickup to pedes- 
trians and all those using the mail 
boxes, 

Each one of the cards have elastic 
loops where they can be suspended 
from all mail boxes, and will not 
interfere with anyone who desires 
to use the slots in the boxes to mail 
their letters. 


Wally Beery Now a Cop 
On Racine, Wisc., Force 


Racine, Wis., April 25. 

Harvey Kny went to town in plug- 
ging the film ‘Sergeant Madden’ 
when it appeared at Warner’s Rialto 
theatre here. In addition to having 
Wallace Beery made an honorary 
sergeant on the police force, he pro- 
moted a most popular policeman’s 
contest with the winner receiving 
an all-expense tour of the New 
York World’s Fair, plus $50 in cash. 

Judges connected in this, which 
aroused a great deal of interest, in- 
eluded Jack Keegan, Warner Bros. 
district manager; Sam Shurman, 
Metro exchange manager; Louis W. 
Orlove, Metro exploiteer, all from 
Milwaukee; Harold Schneller, adver- 
tising department, Racine Journal- 
Times, and house manager Kny. 

Kny also invited the 175 Racine 
Journal-Times carrier boys to see 
the film at the Rialto. All in all, 
the city was fully informed that 
‘Sergeant Madden’ was playing the 
Rialto, 


Turrou Space Grabber 
For ‘Nazi Spy’ Premiere 


Albany, April 25. 
Leon G. Turrou’s appearance, in 


advance of ‘Confessions of a Nazi 
Spy,’ was staged by Warners midst 
a setting that stimulated publicity, 
without making the pic ballyhoo too 
obvious. Former ace FBI investiga- 
tor was guest speaker at a luncheon 
in the De Witt Clinton Hotel of the 
Albany Advertising Club, with the 
Chamber of Commerce cooperating. 
Mayor John Boyd Thacher intro- 
duced Turrou to a gathering of 350 
leading Albanians. 

Turrou talked on_ espionage, 
especially Nazi. Hearst’s Times 
Union gave his remarks a particu- 
larly heavy play, black-typing them 
under big headlines. That paper also 
splurged on art. Gannett’s Knicker- 
bocker News also weighed in before 
and after. Its picture critic, C. R. 
Rosenberry, devoted his double 
column editorial page feature, ‘The 
Melting Pot,’ to comment on Turrou, 























SHOWMANSH 


By John C. Flinn 





Cycle of hinterland film premieres is in full swing 
and there is no telling where the exploitation boys will 
be forced to go eventually in order to find suitable geo- 
graphical setting for the teeoff of some super-super. 

Warners took up showmanship on the run several 
years ago when a discouraged and depressed nation, 
doing its best to save nickels and dimes during the 
business lows of 1933, looked up from the morning 
newspaper, filled with distress and affliction, to dis- 
cover that a trainload of Hollywood film folk was mak- 
ing a trans-continental tour advertising a film called 
‘42nd Street.’ 

The very audacity of the stunt, rather than the stunt 
itself, is what brought to it rich boxoffice rewards. On 
the surface it appeared to be a profligate piece of 
wasteful spending. With every business index at its 
lowest mark, with banks still dizzy from the spring 
‘holiday,’ the nerve of the thing was what made the 
coast-to-coast tour a smashing piece of press-agentry. 

It turned out to be a helpful shot in the arm at the 
moment when the boxoffice patient was breathing 
heavily in short gasps. It ‘roused theatre showmen 
throughout the country and shook them from the pre- 
vailing lethargy which was founded on the theory that 
the only direction the boxoffice could take was down, 
It brought exhibitors to their feet and sent them hus- 
tling after business. S. Charles Einfeld and the Warner 
promotion staff, east and west, simply proved again the 
oldest adage in show business that there is definite 
ratio of profit between smart spending for advertising 
and boxoffice income. 


PROVING ADVERTISEMENT AN INVESTMENT 

One of the fallacies of show business is to regard 
advertising outlay as an expense, whereas it is strictly 
an investment and must be considered as such. The 
idea which prevails in some misguided quarters is that 
advertising 1s an item subject to radical trimming or 
elimination when current business is discouraging. Such 
left-handed reasoning is like closing the barn door 
after the hired man has stolen the car. The chances 
are 100 to one that business is bad because the attrac- 
tions have been weak and their advertising even weak- 
er. Good business results from good shows, well ex- 
ploited. Both have to hit at the same time. Neither 
one is any good without the other. 

What the showman must bear in mind is that when 
he lets up on his plugging and ballyhoo, the public, his 
customers, take him at his word and quit cold. The 
show that isn’t good enough to holler about isn’t good 
enough to make the family squeeze into last year’s 
Ford and drive into town to see. 

What is happening currently in film showmanship is 
the revival of ballyhoo on the grand scale. Credit for 
the renaissance once again must be passed along to 
the Warners’ cheering section for the very commend- 
able job of turning 100,000,000 pairs of eyes toward 
Dodge City, Kas., two weeks ago. The occasion was 


the opening performance of the film starring Errol 
Flynn. 


ALL OVER THE MAP 

Paramount steps up to the plate this week with fes- 
tivities and ceremonies incidental to the world premiere 
of ‘Union Pacific,’ in Omaha, Neb. With an itinerary 
of 10,000 miles already routed, a special train bearing 
publicity men and film players will make a coast-to- 
coast run. Tour is timed with openings of the pic- 
ture in 60 first run cities. 

In Houston, Texas, Republic recently launched ‘Man 
of Conquest,’ a film based on early Texan history. The 
premiere attracted wide attention and gave the film a 
sendoff in the south which would have been impossible 
to obtain through routine handling. 

Decoration Day has been selected for the initial per- 


formance of ‘Young Mr. Lincoln’ (20th-Fox) which will 
take place at Springfield, Il. 

These out of town premieres have some of the news- 
paper boys who cover film happenings considerably 
worried. The one or two-day jaunt isn't so bad, they 
say. What they are afraid of is the first showing of 
Clifford Odets’ ‘Rocket to the Moon.’ Or the special 
opening performance arranged for the new version of 
Jules Verne’s ‘80,000 Leagues Under the Sea.’ No in- 
vitations have been yet issued for ‘All This and Heaven 
Too.’ 


DOPING ‘NAZI SPY’ AUDIENCE REACTIONS 


Just what is going to happen when ‘Confessions of a 
Nazi Spy’ (WB) moves into general release on May 6 
is the subject of much conjecture among film men in 
the Broadway sector. There seems to be some mis- 
givings that the film may stir up a rumpus at its New 
York premiere at the Strand (28). Such things have 
happened infrequently in past years when a provocative 
subject is made the basis for entertainment. 

Film which prompted the most disorder was ‘Birth 
of a Nation,’ which for years was barred from exhibi- 
tion in some southern and border cities, so great was 
the feeling against it. 

It has been some years since a legitimate play was 
interrupted by audience disapproval. A memorable 
occasion was the opening performance of the Irish 
Players from the Abbey theatre, Dublin. They brought 
to Maxine Elliott’s theatre the then recently written 
‘The Playboy of the Western World,’ by J. M. Synge, 
to which violent exception was taken by certain Irish 
groups. 

Opening performance had scarcely started when cat- 
calls and Bronx-cheering drowned the voices of the 
players. Then folded newspapers and vegetables start- 
ed to fall on the stage. Down came the curtain and 
the performance was over. But not the battling. Police 
went to the gallery finally and cleared the building. 
Since then the play has been performed in New York 
many times without creating so much as a ripple of 
excitement. 

More recently in the metropolitan area there were 
disturbances in the film theatres following the showing 
of newsreels of the Bund meeting in Madison Square 
Garden. Film companies quickly eliminated the scenes 
from the release. 

‘Nazi Spy’ is based on the factual data which was 
gathered by Leon C. Tourou, formerly an FBI. agent, 
which was the basis for indictments and convictions in 
the Federal courts. It may prove a torrid boxoffice at- 
traction at this time, provided the excitement it is 
bound to create is held within reasonable grounds. 
Any violence may be a business boomerang. 

Showmen will be wise to soft-peddle the emotional 
aspects of the advance advertising. 


SHAVIAN HUMOR IN THE ADS 


Thumbnail caricatures of George Bernard Shaw 
which have been used consistently in the newspaper 
advertising of ‘Pygmalion’ (MG) during the New York 
engagement at the Astor will be sadly missed when 
the film ends its run soon. No matter how cold the 
spring weather, how bad the stock market or how 
tough the day’s going, these tiny cartoons of the emi- 
nent Britisher are unfailing in jiggling the snicker. 

Shaw has been captured in the gayest imaginable 
moods. At the start of the 10th week of the run he 
was shown turning handsprings. Last Sunday (23) he 
was a standout in all the amusement sections where 
he announced, ‘Today I am a man,’ signifying the start 
of the 21st week of the engagement. It was that Tony 
Galento chest on Shaw that made the sketch one of 
the best of an excellent series. 
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For ‘Union Pacific’ 


Paramount is issuing a triple- 
sized press book for the exploiting, 
advertising and publicizing of ‘Union 
Pacific.’ 

In the promotional division local 
tieups are explained for a score 


of nationally advertised products, 
among them Lipton’s Tea, Pennzoil, 
Sunkist oranges, Montgomery Ward, 
Lux, Model Craftsman and other 
products. 

Advertising layouts are suitable 
for nearly every possible type of 
small town and country newspaper 
layout. In the publicity section are 
a number of feature stories about the 
principals and the early days of rail. 
road building. 








This Is the Week of The 
Variety Clubs’ Big Meet 


Detroit, April 25. 

George Jessel, George Raft, Ethel 
Shutta and Lloyd Nolan will head- 
line the floor show at the annual 
banquet (29) of the Variety Clubs’ 
national powwow here April 27-30. 
Will Hays, MPPDA prez, also will 
attend conclave, along with several 
governors, mayors and vaude folk. 

Session will open this Thursday 
(27) with meeting of national offi- 
cers. Friday and Saturday will be 
devoted to general convention ses- 
sions, followed by elections and 
banquet in evening. Sunday will be 
devoted to sightseeing tour of De- 
troit auto plants, Greenfield Village, 





et al. 





$1,200 Assault Stickup in Montreal— 
$3,000 in Another House 





Montreal, April 25. 

Howard Knevels, manager of the 
Imperial, second run house in the 
heart of the city, was struck semi- 
conscious and theatre receipts of 
$1,200 for the day stolen Sunday 
night (23) when two young men en- 
tered the manager’s office at 9:40 
p.m., scooped up the cash and got 
away without anyone aware of the 
hold-up. 

Assistant manager came in later 
and found Knevels collapsed at his 
desk, bleeding profusely. No arrests 
so far. 





$3,000 Theatre Stickup 
Wautoma, Wis., April 25. 
The Park theatre here was robbed 
last week of four nights’ receipts 
totaling $3,000. 





Spartanburg, S. C., April 25. 
Melvin Godfrey and Bedford Col- 
lins were arrested in a $200 robbery 
of J. H. Holland, operator of Lyman 
and Tucapau theatres. Holland and 
his wife were robbed at their home 

about midnight several weeks ago. 





$25,000 Theatre Fire 


Waynesboro, Ga., April 25. 

Smoking debris of the Grand 
hardly had a chance to cool before 
A, L. Lennard, owner, announced 
that house, destroyed in mystery 
blaze Thursday (20), would be re- 
built at once. Loss, estimated at 
$25,000, was partially covered by 
insurance, 

Theatre ¥*y vanens at time of con- 
flagratior 





‘Wuthering’s’ Mont’! B.0. 


Montreal, April 25. 

The Quebec Board of Censors 
gave ‘Wuthering Heights,’ currently 
at the Orpheum, one of the best 
ballyhoos in the history of films here 
when they took back their ban on 
the UA pic and released it almost 
without cuts for a gala opening 
Thursday (20) night and turnaway 
weekend biz. Offer to submit the 
film to representative body of men 
and women of all creeds and sta- 
tions and abide by a majority de- 
cision, if unfavorable, plus generally 
adverse editorial criticism of cen- 
sors’ verdict, induced re-considera- 
tion by Quebec Board with the re- 
sult that such scissoring as was done, 
is virtually not noticeable. 

While most pix, currently and re- 
cently playing, have suffered no 
more than is usual from the censors, 
‘Darling Daughter’ took a terrible 
slaughtering and emerged punch- 
drunk with fans wondering what it 
was all about. It will be a new pic 
to them when they see it in Ontario 
or over the border. 


Kincey ‘B’ House Mgrs. 


Convene on Biz Matters 


Charlotte, N. C., April 25. 

A meeting of managers of theatres 
operated by the North Carolina The- 
atres, Inc., of which H. F. Kincey, of 
Charlotte, is g.m., was held last week 
at High Point. Roy Smart, of Char- 
lotte, district manager, presided. 

Managers of Class B picture houses 
in the Carolinas huddled on business 
matters, 








News Men Shuffle 
Off to Omaha Preem 
Under Waller’s Wing 


Getting all of the nine large news 
and photo services to assign a repre- 
sentative, Paramount on Sunday (23) 
took nine men out to Denver and 
Omaha on its ‘Union Pacific’ pre- 
miere stunt. They are there with 
Tom Waller, of the Par h.o., who is 
in charge of syndicate publicity and 
exploitation. 

Syndicate men are being flown to 
Denver to join the Cecil B. de Mille 
special train there for the ride east 
to Omaha. 

This is claimed the largest syndi- 
cate coverage any film company has 
ever obtained on any stunt more than 
1,000 miles removed from New York 
home offices. 


GIRL MODELS PARADE, 
BOOST FOR ‘ZENOBIA’ 


United Artists exploitation depart- 
ment tied in with Mayor La Guar- 
dia’s ‘Keep City Clean Parade’ last 
Friday (21) for an effective cam- 
paign on their Hal Roach release, 
‘Zenobia.’ Parade of floats started in 
Manhattan and wound up at the N.Y. 
World's Fair. 

First float leading the parade was 
decorated with banners’ reading 
‘These are the most beautiful girls 
in the world,’ but wait until you see 
‘Zenobia.’ Attached to the truck was 
a trailer, in which rode 15 young 
women who model for John Powers, 
artist. Girls wore sashes which read, 
‘Yes, she’s beautiful, but wait until 
you see Zenobia.’ 

Stunt will be duplicated in other 
key cities and form part of UA’s na- 
tional exploitation campaign on the 
picture. Monroe Greenthal for UA 
paid the beauts $15 each for their 
stint. 


Imagine! Being Paid 
To Kiss a Girl in Pitt 


Pittsburgh, April 25. 

Warners has rented half of big 
downtown parking lot for a week to 
stage a free tent-show exhibit in 
connection with ‘Stagecoach.’ Joe 
Feldman and Jimmy Totman scoured 
the town for relics of that era, 
gathered in a lot of stuff from Car- 
negie Institute, dressed up a flock 
of hired hands as midwestern pio- 
neers and tossed them altogether 
under the big top. 

They’ve also nabbed a barker to 
bring the crowds in off the street and 
make sure the drop-ins_ realize 
there’s no admission charge. Park- 
ing lot is just a few doors away from 
Stanley theatre, where picture opens 
Friday (28), 

At same time, Charlie Kurtzman 
cooked up a couple of cute stunts 
for ‘Love Affair’ at Penn. Hired 
flock of college kids and paired them 
off on park benches around the 
town. Every so often they’d go into 
a clinch and come up with a sign 
saying, ‘This is a swell love affair 
and the Penn has one, too.’ In front 
of the theatre, Kurtzman had a bus 
stationed ogerivg to treat young cou- 
ples coming away from ‘Love Affair’ 
to a free ride to the marriage license 
bureau. 


Fashions Then and Now 
Make Good ‘Castle’ Tieup 


Seattle, April 25. 

Checkup on Bon March dept. siore 
tieup with Fifth avenue theatre for 
‘Vernon and Irene Castle’ (RKO) 
shows the finesi, most elaborate co- 
op of this type ever known in this 
locale. It shows how far a big store 
can go. 

Every show window on Pine 
street, including the two huge cor- 
ner spots, was devoted to the pix, 
with modern merchandise displays, 
along with big oldtime sheet music 
blowups of ‘Take Me Back to WN. Y. 
Town,’ ‘Where Dra You Get That 
Hat,’ ‘Hello, Frisco, Hello,’ etc. 

Neat cards told about showing of 
pix at theatre. Fashions of then 
and now the theme. On third floor 
the Bon also had merchandise dis- 
plays to tie-in. Beatty Stevens. 


























promotional, and Harold McLean 
handled the tieup. 
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Mols. Builds; Wayne King-Burns, 166, 
Tops ‘Em All; ‘Heights’ Bright $8,000 
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Minneapolis, April 25. 

Theatres have what it takes to 
pring ‘em in this week. Boxoffice 
attractions are in command of the 
situation all along the line. = 
cordingly, grosses are pointing 
nie Scapectable heights, although 
still falling under the totals that 
such strong offerings normally 
would attain—due, of course, to the 
generally depressed conditions here. 

Wayne King’s orch, at the Or- 

heum, tops the list of newcomers, 

ut ‘Wuthering Heights,’ State film, 

is running the stage show a good 
second. Two holdovers, “Three 
Smart Girls Grow Up’ and ‘Ecstasy,’ 
at the Century and Time, re- 
spectively, continue to hold up their 
end. ‘Pygmalion’ finally ended its 
sensational seven-week run at the 
World, giving way to ‘Amphitryon,’ 
which isn’t kicking up much box- 
office dust. 

Another roadshow, ‘Kiss the Boys 
Goodbye,’ comes into the Lyceum 
April 28-29. 

Estimates for the Week 


Aster (Par-Singer) (900; 15-25)— | 
‘Crowded Hours’ (RKO) and ‘Sud- | 


den Money’ (Par), dual first-runs, 
split with ‘Bulldog Drummond’ 
(Par) and ‘Almost Gentleman’ 


(RKO), also first-runms. Looks like 
fairly good $1,700. Last week, ‘King 
Chinatown’ (Par) and ‘Beauty Ask- 
ing’ (RKO), dual first-runs, split 
with ‘Secret Service Air’ (WB) and 
‘Trouble Sundown’ (RKO), also 
first-runs, $1,400, light. 
Century (Par-Singer) (1,600; 25- 
35-40)—‘Three Smart Girls’ (U) (2d 
wk). Still going along at profitable 
pace and may remain third canto, 
or move to another loop spot for an 
extension of its run. Good $5,000 
indicated, Last week, $8,000, fine. 
Gopher (Par-Singer) (998; 25)— 
‘Let Live’ (Col). An iaprovement 
over recent offerings here and perk- 
ing up trade. Heading for only 
$2,000 on six days, light. Last week, 
‘Never Die’ (Par), $2,200, light. 
Orpheum (Par-Singer) (2,800; 35- 
40-55)—‘From Missvuri’ (Par) and 
Wayne King’s orch on stage. King 
entirely responsible for the draw. 
Raves for his show and it should 
build. Big $16,000 indicated. 
week, ‘Oklahoma Kid’ 


Last 
(WB) and 





‘Mikado in Swing’ unit on stage, 
$12,000, fair. 
State (Par-Singer) ‘300; 25-35- 


40)—‘Wuthering Heights’ (UA). Ad- 
vance acclaim and critics ard cus- 
tomers’ praises putting this one 
over. Traveling at brisk $8,000 pace. 
Last week, ‘Broadway Serenade’ 
oo yanked after six poor days, 


Time (Gillman) (290; 25)—‘Ec- 
stasy (Foreign) (2d run) (2d wk). 
ig boxoffice stuff and certain to 
hold for at least one more week. 
En route to big $1,500. Last week, 
$2,500, tremendous. 

Uptewn (Par) (1,200; 25-35)— 
‘Trade Winds’ (UA). First nabe 
rowing, Looks like light $2,000. 

st week, ‘Ice Follies’ (M-G), split 
with ‘Cafe Society’ (Par), $2,500, 
fairly good. 

World (Steffes) (350; 25-35-40-55) 
—Amphitryon’ (Foreign). French 
film, following closely on heels of 
stage show here, has critics singing 
its praises, but isn’t delivering at 
boxoffice and probably will not 
finish out week. Poor $600 in pros- 
pect, Last week, ‘Pygmalion’ (M-G) 
(7th wk), $1,100, okay considering 
run’s length. 


B’KLYN BIZ SPOTTY 


Durbin Dual Fine $19,000, But Cor- 
rigan N.G. 5G. 


Brooklyn, April 25. 

Excellent attendance at the Albee, 

ng ‘Three Smart Girls Grow 
Up’ and ‘Saint Strikes Back,’ will 
give house more coin this stanza than 
any other downtown deluxer, Loew's 
Tepropolitan is next in line with 
‘Let Freedom Ring’ and ‘Spirit of 
Culver.’ 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Three 
Smart Girls’ (U) and ‘Saint Strike 

(RKO). Durbin name definite 

raw in this area and house will get 

first-rate $19,000. Last week, ‘Love 

Affair’ (RKO) and ‘Inside Story’ 
(20th), nice $17,500. 

Fox (4,089; 25-35-50)—‘Let Live’ 

(Col) and ‘Family Next Door’ (U). 
ad campaign on this pair, but 
only mild $13,000. Last week, ‘Away 
With Murder’ (WB) and ‘Wife's 
Relatives’ (Rep), so-so $13,000. 

Met ($3,618; 25-35-50)—‘Let Free- 
dom Ring’ (M-G) and ‘Culver’ (U). 
Pair will drive in with good $17,000. 
Last week; ‘Ice Follies’ (M-G) and 
White Room’ (U), okay $16,000. 
Paramount (4,126; 25-35-50 )—‘Mid- 
night’ (Par) and ‘Lady and Mob’ 
Holding up well and 








Key City Grosses 


Estimated Total Gross 
EE  WEOEE i n0-d00 eae $1,600,100 
(Based on 26 cities, 172 thea- 
tres, chiefly first runs, tnctuding 
N. Y.) 
Total Gross Same Week 
Sk, oe $1,523,600 
(Based on 23 cities, 160 theatres) 


VICTORY PULLS 
K. C. FEMS, BIG 
$800 


Kansas City, April 25. 

Theatre row is seeing some nice 
figures run up at Tower and Or- 
pheum, and smooth sailing in other 
spots. Orrin Tucker’s band is reason 
for big take at the Tower. Making 
second appearance here within six 
months, band is beating its former 
take, though top price remains at 40c. 
against 55c. high last fall. 

‘Dark Victory,’ at Orpheum, is the 
standout of the new films. Bing 
Crosby’s newest, day and date at the 
Esquire and Uptown is riding well 
after a sneak preview at the Plaza 
earlier in the week. 

Weather man has let up on the 
moisture. ; 

Estimates for This Week 

Esquire and Uptown (Fox Mid- 
west) (820; 1,200; 10-25-40)—‘East 
Side Heaven’ (U). Pleasing $6,500. 
Last week (2d), “Three Smart Girls’ 
(U), got nice $5,000. 

Midiand (Loew’s (3,575; 10-25-40)— 
‘Freedom Ring’ (M-G) and ‘Prison 
Bars’ (UA). Eddy the major draw 
here and slightly bettering average 
at $10,000. Last week, ‘Wuthering 














| Heights’ (UA) and ‘Kid from Texas’ 


(M-G), fair $9,000. 

Newman (Paramount) (1,900: 10- 
25-40 )—Dodge City’ (WB) (3d wk.). 
Looks for 20-day run, equalling that 
of ‘Wells Fargo’ last fall. Good $4,500 
after nice $6,500 last week. 

Orpheum (RKO) (1,500; 10-25-40) 
—‘Dark Victory’ (WB). Playing to 
strong trade, with femmes dominat- 
ing. Very good $8,000. Last week 
(2d), ‘Castles’ (RKO), nice $5,000. 

Tewer (Fox Midwest) (2,050; 10- 
25-40 )—‘Winner All’ (20th) with Or- 
rin Tucker’s band on stage. House 
forsaking straight films temporarily. 
Solid $12,500, biggest seen here in 
many months and bettering Tucker’s 
take last fall in same spot. Last week 
aide ‘Alexander Bell’ (20th), fair 


DODGE,” $13,500, TOP 
DRAW IN DENVER 


Denver, April 25. 

With daily standouts, ‘Dodge City,’ 
at the Denver, is easily grabbing top 
money this week, while across the 
street the Paramount, with ‘Hound 
of Baskervilles,’ is playing to simi- 
lar holdouts. 

‘Little Princess,’ at Rialto in third 
week of first-runs, is also running 
strong. 

Estimates for This Week 


Broadway (Fox) (1,100; 25-40)— 
‘Castles’ (RKO), after two weeks at 
the Orpheum, and ‘Fisherman’s 
Wharf’ (RKO), after one week at 
the Orpheum. Good $3,000. Last 
week this house was a subsequent 
run. 

Denham (Cockrill) (1,750; 25-40)— 
‘Never Die’ (Par). Fair $5,000. Last 
week, ‘Missouri’ (Par), did a nice 
$7,000 in second week. 

Denver (Fox) (2,525; 25-35-40)— 
‘Dodge City’ (WB). Big $13,500. 
Last week, ‘Culver’ (U) and Clyde 
McCoy’s band, nice $11,500. 

Orpheum (RKO) (2,600; 25-35-40) 
—Broadway Serenade’ (M-G) and 
‘Society Lawyer’ (M-G). Nice $8,- 
700. ‘Castles’ (RKO), second week, 
and ‘Fisherman’s Wharf’ (RKO), 
neat $7,500. 

Paramount (Fox) (2,200; 25-40)— 
‘Baskervilles’ (20th) and ‘Women 
in Wind’ (WB). Strong $5,000. Last 











ured to do nice $15,500. Last week 
Pair got fine $21,000. 
Strand (2,870; 25-35-40)—‘Flying 
Irishman’ (RKO) and ‘Mr. Wong’ 
(Mono). Corrigan flicker didn’t take 
off well and looks headed for back- 
ward $5,000. Last week, ‘Convict’s 
Code’ (Mono) and ‘Special Inspector’ 
(U), okay $6,000. 


week, ‘Blackwell’ (FN) and ‘Boy 
Trouble’ (Par), good $4,500. 

Rialto (Fox) (878; 25-40)—‘Prin- 
/ cess’ (20th), after a week at each the 
| Denver and Aladdin, and ‘Mr. Moto’ 
| (20th). Good $2,500. Last week, 
‘Honest Man’ (U), after a week at 
leach the Denver and Aladdin, and 
| ‘First Offenders’ (Col), fair $2,000. 





Dodge,’ $14,506, ‘Castles,’ 
$13,300, Big in Toronto 


Toronto, April 25. 
_~B.0. shows healthy revival, with 
Dodge City’ and ‘The Story of 
Vernon and Irene Castle’ packing 
them in here. 

Shea’s new _pic-vaude policy has 
Monday openings. Last week, Ina 
Ray Hutton and her girls lured the 
customers in for very nice $11,500, 

Estimates for This Week 

Imperial (FP-Can) (3,373; 25-35-50) 
—‘Dodge City’ (WB). Tops at $14,500. 
Last week, “Three Smart Girls’ (U), 
good enough $7,800 on second stanza, 
— first topped the town with $15,- 





Loew’s (Loew) (2,611; 25-35-50)— 
‘Honolulu’ (M-G). Mediocre $6,800. 
Last week, ‘Each Other’ (UA) and 
‘Within Law’ (M-G), just fair $7,100. 

Shea’s (FP-Can) (2,663; 25-40) — 
‘’'m From Missouri’ (Par), plus 
vaude. Opened yesterday (Monday). 
Last week, ‘On Trial’ (WB) plus Ina 
Ray Hutton band, good $11,500. 

Tivoli (FP-Can) (1,433; 25-40) — 
‘Gunga Din’ (RKO) and ‘Society 
Smugglers’ (U). Good enough $5,400. 
Last week, ‘Honest Man’ (U) and ‘Let 
Live’ (Col), fair $3,800. 

Uptown (FP-Can) (2,761; 25-35-50) 
—‘Castles’ (RKO). Excellent $13,300. 
Last week, ‘Love Affair’ (RKO) 
opened very well and then slumped 
to $8,900. 


VICTORY OKAY 
314,000 IN DET. 


Detroit, April 25. 

Good product generally is keeping 
things out of doldrums. 

‘Alexander Bell,’ plus vaude at the 
Fox, and ‘Dark Victory’ and ‘Kid 
From Texas,’ at the Michigan, will 
fight it out for top coin, with 
‘Hardy’s Ride High,’ at UA, a close 
third. 

Estimates for This Week 


Adams (Balaban) (1,700: 30-40)— 
‘Love Affair’ (RKO) (2d run) plus 
‘Boy Slaves’ (RKO). Dunne-Boyer 
opus moved here after nice sesh at 
Fox; should cop good $7,500. Last 
week, ‘Three Smart Girls’ (U) (2d 
run) (3d week), coupled with 
‘Crowded Hours’ (Par), okay $3,800, 
following grosses of $8,000 and $6,000 
previous stanzas of Durbin film, each 
with different support. 

Fox (Fox-Michigan) (5,000; 30-40- 
65)—‘Alexander Bell’ (20th) plus 
stage show. Paced for around $20.000, 
good in face of strong opposish. Last 
week, nice $26,500 for ‘Love Affair’ 
(RKO) and Eddy Peabody on stage, 
flicker building strong near end. 

Michigan (United Detroit) (4,000; 
30-40-65)—‘Dark Victory’ (WB) plus 
‘Kid Texas’ (Par), dual. Will likely 
garner $14,000, okay. Last week 
swell $20,500 for ‘Dodge City’ (WB) 
plus ‘Society Lawyer’ (M-G), 

Palms-State (United Detroit) 
(3,000; Sy yret ovt nny City’ (WB) 
(2d run) and ‘Sudden Money’ (Par). 
Former flicker moved here after bi 
sesh at Michigan; figures for aroun 
$9,500, nice. Last week, ‘Midnight’ 
(Par) (2d run) and ‘Streets N. Y.’ 
(Mono), good $7,500. ‘ 

United Artists (United Detroit) 
(2,000; 30-40-65)—‘Hardys’ (M-G). 
Hardy series big draw here, anyway, 
and with Detroit as locale, it adds 
up to good $12,000 and easy hold- 
over. Detroit angle ballyed strongly. 
Last stanza, ‘Broadway Serenade’ 
(M-G), fairish $6,800. 
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Heights’ Day-Date 


High $22,000 


In L. A; Lady's from Ky.’ $14,000: 
Castles $11,300 3d Week, H.0.s Dip 





Broadway Grosses 


Estimated Total Gross 
> * | Seer er $290,300 
(Based on 12 theatres) 
Total Gross Same Weex 
BOE OD casanesd 44 $274,300 
(Based on 11 theatres) 


WASH. TEMP. UP: 
HEIGHTS’ OK 
$1450) 


Washington, April 25. 
It’s not warm, it’s downright hot. 
Over-all gross isn’t really bad, but 
it took a distinct drop over past few 
weeks and boys are using ‘summer 
slump’ in every other sentence. ‘Let 


Freedom Ring’ and Arthur Godfrey 
Revue are putting Capitol in lead by 
good margin. ‘Wuthering Heights’ 
at Palace is second, but far from ex- 
pectations, and ‘I’m from Missouri,’ 
plus Vincent Lopez orch and Patricia 
Ellis, is fair third at Earle. 


Latter’s potential take is consider- 
ably cut through stunt house has 
concocted to usher in ‘Dark Victory’ 
(WB) ‘Missouri’ and stage bill will 
wind up tomorrow (Wed.) night and 
house will open ‘Dark Victory’ on 
Thursday (27) without vaude, bring- 
ing in accompanying stage show as 
skedded on Friday (28). 

Estimates for This Week 


Capitol (Loew) (3,434; 25-35-40-66) 
—‘Freedom Ring’ (M-G) and vaude. 
Nelson Eddy and Arthur Godfrey and 
his revue getting the femmes to lead 
town with oke $18,090. Last week, 
‘Ice Follies’ (M-G) and Dave Apollon 
Revue, light $16,000. 

Columbia (Loew) (1,234; 25-40)— 
‘Prison Bars’ (UA). Sold heavily 
along ‘women-without-men’ angle 
and Corrine Luchaire ballied as new 
French sensation. Combo will get 
usual second-run spot good $5,000. 
Last week ‘Madden’ (M-G) (2d run), 
light $3,500. 

Earle (WB) (2,216; 25-35-40-66)— 
‘Missouri’ (WB) and vaude. Vincent 
Lopez and Patricia Ellis p.a. holding 
it up to fair $13,500 for six days. Last 
week, ‘Dodge City’ (WB) and vaude 
(2d wk.), swell $18,000. 

Keith’s (RKO) (1,830; 35-55)— 
‘Three Smart vee ng ) ot tee 
Slipped surprisingly o 500. 
Last week socked with $17,000. 

Met (WB) (1,600; 25-40)—‘Black- 
well’s (WB) (2d run) and ‘The Crisis’ 
(Mayer & Burstyn). Five days for 
oke $3,200. Last week, ‘Women 
Wind’ (WB), poor $1,500 in five days. 

Palace (Loew) (2,242; 35-55)— 
‘Wuthering Heights’ (UA). Okay 
$14,500. Last week, ‘Midnight’ (Par) 




















(2d wk.), oke $7,500 in five days. 





Garland- Midnight, 


$31,000, Smash 


Teeoff for Cleveland Vaude Revival 





Cleveland, April 25. 
Neither opening of baseball season 
here, sportsmen’s show at civic audi- 


torium, nor Arena’s rodeo seem to 
hurt theatres, which are socking out 
extra-base hits this stanza. 

First home-runner is being regis- 
tered by Judy Garland in personal 
at Loew’s State, restoring vaude to 
house after nearly four fleshless sea- 
sons. Metro’s juve singer made ter- 
rific getaway despite Indians’ initial 
home game on same day, collecting 
$11,000 in first two days. With ‘Mid- 
night’ for strong support, her show 
is almost a cinch for $31,000, tread- 
ing on the heels of Jack Benny’s 
record figure. 

‘Hound of Baskervilles’ is boosting 
Jimmy Dorsey’s orch at next door 
Palace, another strong-hitting bill, 
topping ‘Irene and Vernon castle’ at 
Hipp. Biggest surprise was ‘Alex 
Graham Bell.’ Moved from Palace, 
where it had backing of flesh, its 
opening at Allen was such a brody 
that it was yanked after one day 
and replac 
which did two sock weeks at Hipp. 

Estimates for This Week 

Alhambra (Printz) (1,200; 10-20- 
35)—Climbing High’ (GB) and ‘Mr. 
Wong’ (Mono). Fine $3,000 for five 
days. Last week, ‘Culver’ (U), okay 
$1,200 in three days. 


with ‘Dodge City,’ | 000 





Allen (RKO) (3,000; 30-35-42-55)— 
‘Dodge City’ (WB). Still well liked, 
$4,000 after two weeks at Hipp. ‘Alex 
Graham Bell’ (20th) less than $400 in 
one day before being yanked. Last 
vem, ‘Let Live’ (Col), average $3,- 


Hipp (Warner) (3,700; 30-35-42-55) 
—‘Castles’ (RKO). Title has no pull 


here for natives, but Astaire-Rogers | $900 


ballyhoo making it pay worthwhile 
$15,000. Last week (2d), ‘Dodge City’ 
(WB), excellent $10,000. 

Palace (RKO (3,200; 30-35-42-55) 
—‘Baskervilles’ (20th) with Jimmy 
Dorsey’s orch on stage. Latter catch- 
ing the jitterbugs in large quantities, 
adding up to $16,000. Last week, 
‘Graham Bell’ (20th) and Hugh Her- 
bert on stage, $13,000, okay, but not 
as much as expected. 

State (Loew's) (3,450; 30-35-42-55) 
—Midnight’ (Par) with Judy Gar- 
land and Eddie Peabody topping 
vaude. First stage bill at this sta 
in veveral seasons immediate click, 
with lobby jammed to doors all over 
weekend. Shooting for smash $31,- 
. Last week, ‘Each Other’ (Par), 
$13,000, satisfactory. 

Stillman (Loew’s) (1,972; 30-35-42- 
55)—‘King Turf’ (UA). Not hefty 
enough in face of competish to get 
better than ay A $5,000. ‘Free- 
dom Ring’ (M-G) last week faded 
after first three days to $3,200, fair. 


Los Angeles, April 25. 

_ Newcomers fared extremely well 
in face of generally offed grosses 
throughout district, with ‘Wuther- 
ing Heights,’ ‘Lady’s from Kentucky’ 
and ‘Bell’ getting the play. ‘Castles’ 
held for third week at RKO and 
Pantages, with previews being rushed 
in over weekend to help boost re- 
turns. 

Four Star held ‘Prison Bars’ for 
four days on third stanza, through 
product necessity. Moveover of 
‘Huck Finn’ to United Artists and 
Wilshire for continued first runs 
brought only meagre returns. 


Estimates for This Week 
Chinese (Grauman-F-WC) (2,024; 
30-40-55-75) ‘Bell’ (20th) and ‘Kid 
from Texas’ (MG) dual. New lease 
on life currently with big $11,400 
in sight. Last week, ‘Broadway 
Serenade’ (MG) and. ‘Everybody’s 

Baby’ (20th), washout at $8,500. 
Downtown (WB) (1,800; 30-40-55- 
65)—‘Wuthering Heights’ (UA) and 
‘Torchy Runs Mayor’ (WB) dual 





One of town’s pace-setters, but will 
|fall slightly behind its day-dater, 
| Hollywood, with probable $10,500. 
Last week, ‘Dodge City’ (WB) second 
stanza, very good $11,000. 

| Four Star (F-WC-UA) (900; 40-55) 
‘Prison Without Bars’ (UA) (3rd 
week). Final stanza limited to four 
days with $900 for that period. 
Second full week brought unprofit- 
able $2,200. 

Hollywood (WB) (2,756; 30-40-55- 
65)—‘Heights’ (UA) and ‘Torchy 
Mayor’ (WB) dual. Hollywood 
boulevard leader with neat $11,500. 
Last week, holdover of ‘Dodge City’ 
(WB), profitable $8,200. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Castles’ (RKO) (3rd week) and ‘Ex- 
posed’ (U) dual. Previews used 
Friday and Saturday nights to bolster 
and third week bringing okay $5,500. 
Second stanza finished with about 
$7,000, very good. 

Paramount (Par) (3,595; 30-40-55) 
—‘Lady’s from Kentucky’ (Par) and 
stage show. Hitting ordinary gait, 
but will be held nine days to permit 
‘Union Pacific’ (Par) preem (29). 
Looks like satisfactory $14,000 with 
the two extra days thrown in, Last 
week (nine days) ‘Eagle and Hawk’ 
revival (Par), okay $13,800. 


RKO (2,872; 30-40-55)—‘Castles’ 
(RKO) (3d week) and ‘Society 
Smugglers’ (U) dual. Looks like 


profitable $6,000 on final week after 
healthy $7,200 previous seven days. 
Previews Saturday-Sunday helped 
current week’s take. 

State (Loew-Fox) (2,414; 30-40-55- 
75)—Bell’ (20th) and ‘Kid Texas’ 
(MG) dual. Best house has shown in 
several months with $15,000 prob- 
able answer. Last week, ‘Broadwa 
Serenade’ (MG) and ‘Everybody's 
Baby’ (20th), headache at $10,000. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Serenade’ (MG) and ‘Every- 
body’s Baby’ (20th) dual. Very weak 
on moveover for about $2,000. Last 
week, ‘Huck Finn’ (MG) and ‘O’Con- 
nor’ (MG), another bust, $2,500. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—Serenade’ (MG) and ‘Every- 
body’s Baby’ (20th) dual. No profit 
on moveover at $3,600. Last week 
‘Huck Finn’ (MG) and ‘O’Connor’ 
(MG) dipped to $3,200, very bad. 


‘Victory’ Sweet $3,700 
In Lincoln; ‘Pyg’ Okay 


Lincoln, April 25. 
‘Dark Victory’ broke best at the 
barrier this week, with ‘Pygmalion’ 
given a fancy —* sendoff in- 
cluding several breaks in the usually 
tough dailies. 


Estimates for This Week 


Colonial (NTI-Noble-Monroe) (750; 
10-15)—‘Crashing Ho 





- liywood’ (RKO) 
and ‘Night Riders’ (Rep), split with 
‘Fit for King’ (RKO) and ‘North of 
Yukon’ (Col). So-so $800. Last 
week, ‘Gun Law’ (RKO) and ‘Pen- 
rod’ (WB), split with ‘Beloved Brat’ 
(WB) and ‘Mexicali Rose’ (Rep), fair 


Liberty (NTI-Noble) (1,000; 10-15- 
25)—‘Fauntleroy’ (UA) and ‘Blane 
Chinatown’ (WB). Fairish $1,200. 
Last week, ‘Woman Doctor’ (Mono) 
and ‘Pride Navy’ (Rep), slim $1,100. 

Lincoln (LTC-Cooper) (1,600; 10- 
15-20-25)—‘Hound’ (20th). Single 
and pretty fair $1,500. Last week, 
‘Professor Beware’ (Par) and ‘Per- 
sons Hiding’ (Par), split with ‘Say 
French’ (Par) and ‘Fugitives’ (RKO), 
slow $1,300. 

Nebraska (LTC-Coover) (1,236: 10- 
25-40)—‘Pygmalion’ (M-G). Good 
prospect; about $3,700, allright. Last 
week, ‘Three Smart Girls’ (U), very 
neat $4,500. 

Stuart (LTC-Cooper) (1.900; 10- 
25-35)—‘Bell’ (20th). Pretty fair, 
$3,500. Last week, ‘Missouri’ (Par), 
slow $2,500. 

Varsity (NTI-Noble) (1.100; 10-25- 
35)—"Dark Victory’ (WB). Very 
good $3,700 in sight. Will hold an- 


other week. Last week, ‘Gangster’s 





Boy’ (Mono), $1,000, poor. 
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- ‘Castles, $14,000, Topples in Philly; : 
Hardys Big 166, ‘Ky.-Vaude N.G, Sis sen 2 ie: Sea 








Philadelphia, April 25. 
First stretch of sunshine and balmy 
breezes hit the film houses over the 
weekend, but things won’t be quite 


so bad, however, as the house man-| 
agers feared at first. Finish of the 
week will find the take mixed, with 
a slight upswing predominating. 
Tower of strength is the new Hardy 
opus, ‘Hardys Ride High,’ smashing 
to a swell $16,000 at the Boyd and/| 
certain of another lap. | 

‘Wuthering Heights,’ in its second | 
canto at the Aldine, is another money | 
pic, coming through neatly this sesh 
with $13,000 after big $15,700 in the | 
opening stanza at this small house, | 
Disappointing is “The Story of Ver-| 
non and Irene Castle’ at the Stanley. | 
Despite cheers from the crix, it’s | 
getting only poor $14,000. 

Estimates for This Week 

Aldine (WB) (1,303; 32-42-57)—| 
‘Wuthering Heights’ (UA) (2d wk.).| 
Zipping merrily along despite its 
sombreness to a powerful $13,000 and 
certain of another h.o. Initial ses- 
sion nifty $15,700. 

Boyd (WB) 








(2,350; 32-42-57)— 
*‘Hardys’ (M-G). Score another for 
this family series with a socko 
$16,000 and a sure ticket for another 
inning here. Last week, ‘Bell’ (20th), 
was badly cracked with something of 
a record low at $11,600 for such a 
widely ballyed flick. 

Earle (WB) (2,758; 26-32-42)— 
‘Love Affair’ (RKO) (3d-run), Con- 
tinuing to show the rather nice 
strength it revealed in previous ef- 
forts; $6,800, fair. Last week, ‘Hon- 
est Man’ (U) (3d run), mediocre 
$6,000. 

Fox (WB) (2,423; 32-37-42-57-68 )— 
*‘Lady’s Kentucky’ (Par) and vaude. 
Ben Blue and Virginia Verrill on 
stage. B.o. reflecting the absence of 
a strong name band, registering a 
low for vaudfilm policy at $18,500. 
Last week, ‘Society Lawyer’ (M-G) 
and Chick Webb and Ella Fitzgerald, 
hardly better at $19,000. 

Karlton (WB) (1,066; 32-42-57)— 
‘Midnight’ (Par) (2d run) (2d wk.). 
Highly unusual procedure at this 
house has a second run doing an 
h.6. because of the hot biz in the 
opening sesh. Pacing nice $4,000 this 
turn after socko $5,800 last week. 

Keith’s (WB) (1,870; 32-42-57)— 
‘East Side Heaven’ (U) (2d run), A 
lot weaker than the first run, sup- 
ported by vaude at the Fox, in- 
dicated. Oniy $3,500, ns.h. Last 
week, ‘Broadway Serenade’ (M-G) 
(2d run), likewise poor $3,600. 

Palace (WB) (1,100; 26-42) —‘Away 
with Murder’ (WB). Supported by a 
flock of shorts to make up a three- 
hour bill and doing fair $5,000, Last 
week, ‘Within Law’ (M-G), with 
‘The Crisis,’ compilation of recent 
newsreel clips, okay $5,100. 

Stanley (WB) (2,916; 32-42-57)— 
*‘Castlés’ (RKO). Despite handsome 
applause from the crix, Astaire- 
Rogers starrer is badly missing at the 
b.o. with poor $14,000. Last week, 
‘Dodge City’ (WB) (2nd wk.), did 
well on the renewal ticket at $12,800. 

Stanton (WB) (1,457; 26-32-42)— 
‘Dodge City’ (WB) (2d run). A first- 
Tun house, Stanton has been pressed 
into second-run this sesh because 
Karlton held over ‘Midnight’ A 
natural for this action-loving spot, 
‘Dodge City’ is banging out great 
$7,000. Last week, ‘Women in Wind’ 

(WB), meagre $4,000 on first run, 


Victory’ Dual Socko 
$8,000, Topping Seattle 


Seattle, April 25. 

Spurred on by the success of the 
single bill policy which started a 
few weeks ago at Hamrick-Ever- 
green’s Music Box with ‘Pymalion’ 
(UA), a similar policy started this 
week at Sterling’s (John Danz) Up- 
town theatre, showing ‘Lady Van- 
ishes, It’s experimental, but looks 


okay. 

‘Dark Victory’ is very big cur- 
rently at Fifth. Orpheum and Music 
Box, respectively. 

Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 32-37-42)—‘Castles’ (RKO) and 
‘Saint Strikes Back’ (RKO). Moved 
from Fifth and indicate good $2,900 
here. Last week, ‘Three Smart 
Girls’ (U) and ‘Society Smugglers’ 
a days, third week, good 








Coliseum (Hamrick - Evergreen) 
(1,900; 21-32) ‘Tailspin’ (20th) and 
‘Honolulu’ (M-G). Expect good 
$3,000. Last week, ‘Topper’ (UA) 
and ‘St. Louis’ (Par), $2,500, fair, 

Fifth Avenue (Hamrick - Ever- 
green) (2,349; 32-37-42)—‘Dark Vic- 
tory’ (WB) and ‘Society Lawyer’ 
(M-G). Look like very big $8.000. 
Will h.o. Last week, ‘Castles’ (RKO) 
and ‘Saint Strikes Back’ (RKO), 
$6,800, good. 

Music Box (Hamrick-Evergreen) 
(850; 32-37-42)—‘Daughter’ (FN) 
(3d wk.). Indicates only mild $1,800. 
Last week (2d), same film, okay 


b> 


(2,600; 32-37-42) —‘Dodge City’ (WB) 
and ‘Winner All’ (20th) (3d wk.). 
Still good at $3,900. Last week, same 
films, socko $6,400. 

Palomar (Sterling) (1,350; 16-27- 
37-42)—‘Mexicali’ (Rep) and ‘Mr. 
Wong (Mono), plus vaude. Antici- 
pate good $4,000. Last week, ‘Last 
Warning’ (U) and ‘Crooked Mile’ 
(Par), and vaude, $3,800, fair. 

Paramount (Hamrick-Evergreen) 
(3,039; 32-37-42)—‘Bell’ (20th) and 
‘Sudden Money’ (Par). Reaching for 
good $5,500. Last week, ‘Madden’ 
(M-G-) and ‘Everybody’s Baby’ 
(20th), poor $3,700. 

Roosevelt (Sterling) (800; 21-32)— 
‘Gunga Din’ (RKO) and “Tom Saw- 
yer’ (Par). Indicate big $2,500. Last 
week, ‘Wings Navy’ (WB) and ‘King 
Underworld’ (WB), okay $2,100. 

Uptown (Sterling) (800; 27-42)— 
‘Lady Vanishes’ (GB) solo. Marks 
reopening of house under new policy 
and looks oke for two-week run, gar- 
nering big $2,000. Last week, dark. 





BETTE, $31,000, 


TOPS BOSTON 


Boston, April 25. 
‘Dark Victory,’ on dual biil at the 
Metropolitan, is surging ahead for 
top gross of the town this week, 
with ‘Castles’ taking second money, 
and ‘Made for Each Other’ aiming at 
third place. 


Good openings all around, but 
warm weather slowed the pace later 
in the week, 

Estimates for This Week 
Boston (RKO) (3,200; 20-30-40)— 
‘Let Live’ (Col) (2d run) and ‘Peck’s 
Boy’ (RKO) (ist run), dual, plus 
vaude, for five days, and ‘My Son 
Criminal’ (Col) and ‘Tailspin’ (20th) 
(3d run), double, for three days. 
Tallying around $10,000, fair. Last 
week, ‘Honest Man’ (U) (2d run) 
and ‘North of Shanghai’ (Col) (ist 
run), double, with vaude for six 
days, $9,500, fair. 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘Lady’s Kentucky’ (Par) and 
‘Eagle and Hawk’ (Par) reissue). 





Pallid, around $5,000. Last week, 
‘Baskervilles’ (20th) and ‘Secret 
Service Air’ (WB), dual, good 
$8,200. 


Keith Memorial (RKO) (2,907; 25- 
35-40-55) — ‘Castles’ (RKO) and 
Walt Disney Revue. Opened to 
smash business, tapered off slightly 
later in week, but heading toward 
big $26,500. Will pe held at least 
one more frame. Last week ‘Smart 
Girls’ (U) (24 wk) and ‘Almost 
Gentleman’ (RKO)._(ist wk), dual, 
okay $14,400, six days. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—Dark Victory’ (WB) and 
‘Sudden Money’ (Par). Socko 
grosser, flirting with $31,000. Looks 
like surefire holdover. Last week 
(2d), pears City’ (WB) and ‘Jane 
Arden’ (WB), dual, $17,000, good. 


55)—‘Each Other’ (UA) and ‘Within 
Law’ (M-G). Good, but not sensa- 
tional, around $17,000 indicated. Last 
week ‘Huck Finn’ (M-G) and ‘Blon- 
die Boss’ (Col) (2d), fair $13,500. 

Paramount (M&P) (1,797; 25-35- 
40-55 )—‘Lady’s Kentucky’ (Par) and 
‘Eagle and Hawk’ (Par) (reissue). 
Getting tepid response, about $7,000. 
Last week ‘Baskervilles’ (20th) and 
‘Secret Service Air’ (WB), very 
good $11,500. 

Scollay (M&P) (2,538; 25-35-40-50) 
—‘Daughter’ (WB) and ‘Baskervilles’ 
(Par) (both 2d run). Okay for about 
$7,500. Last week ‘Midnight’ (Par) 
and ‘King Chinatown’ (Par) (both 
2d run), $5,000, so-so. 

State (Loew) (3,600; 25-35-40-55)— 
‘Each Other’ (UA) and ‘Within Law’ 
(M-G). Good $11,500. Last week 
‘Huck Finn’ (M-G) and ‘Blondie 
Boss’ (Col) (2d wk), $9,000, good. 


DURBIN SMART $6,300 








Oklahoma City, April 25. 

Three films are due for good 
grosses this week. ‘Three Smart 
Girls,’ ‘Hound of Baskervilles’ and 
‘Twelve Crowded Hours,’ on dual 
with ‘Girl Downstairs,’ will all get 
nice returns. 

Estimates for This Week 

Criterion (Stan) (1,500; 25-35-40)— 
‘Three Smart Girls’ (U). Good 
$6,300, or better, if weather holds. 
77 ee ‘Dodge City’ (WB), smash 

Liberty (Stan) (1,200; 20-25)— 
‘Crowded Hours’ (RKO) and ‘Girl 
Downstairs’ (M-G). Due for over 
average $2,000 on four days, and pos- 
sible $2,800 if held seven days. Last 
week, ‘Persons Hiding’ (Par) and 
‘Trouble Sundown’ (RKO), split with 





$3,000. 
Orpheum (Hamrich - Evergreen) 


‘Nancy Drew’ (WB) and ‘Third Na- 


tion’ (Par), nice $2,600, with em- 

phasis on first four-day run. 
Midwest (Stan) (1,500; 25-35-40)— 

‘Madden’ (M-G). So-so press and 


Criterion looks like $2,200, over 
average. Last week, ‘Princess 
(20th), poor, $1,200. 

State (Noble) (1,100; 20-25 )—‘Spy 
Ring’ (Col) and ‘Little Adventuress 
(Col), under average at $2,300. Last 
week, ‘Home Prairie’ (Rep) and 
‘Barefoot Boy’ (Mono), $2,100, poor. 
Tower (Stan) (1,000; 25-35-40)— 
‘Baskervilles’ (20th). Very good 
|$3,000. Last week, ‘Midnight’ (Par), 
moveover from Criterion, nice $2,700. 


Indpls. Vaude B.0. 
Okay, but ‘Follies’ 
Dual N. G. $4,500 


Indianapolis, April 25. 

Vaude houses are garnering all the 
loose change in downtown section 
this week, with straight film bills 
lagging. Opening day was thin due 
to heavy rains, but good weather 
over the weekend didn’t help either, 
natives spending coin for petrol to 
bask in vitamin D, instead of troop- 
ing to the theatres. Final week of 
Roller Derby hurt also, with manage- 
ment bringing back favorite skaters 
of previous sessions in order to bol- 
ster take. 

Lyric and Circle are going neck 


and neck at the boxoffice, playing 
Abe Lyman and Al Donahue orches- 
tras, respectively. Indiana follows in 
the black figures with ‘East Side of 
Heaven’ on dual. Loew’s is suffer- 
ing with ‘Ice Follies,’ while Apollo 
is taking worst licking in a long time 
with ‘Story of Vernon and Irene Cas- 
tle,’ played back after doing a floppo 
two weeks ago at the Indiana. 


Estimates for This Week 
Apolle (Katz-Dolle) (1,100; 25-30- 
40)—‘Castles’ (RKO). Back after a 
week’s lapse since playing larger In- 
diana. Very poor $1,000. Last week, 
‘Dodge City’ (WB), very nice $3,500 
in second week after moving over 
from Circle. 

Circle (Katz-Dolle) (2,600; 25-30- 
40)—‘Lady’s Kentucky’ (Par) and Al 
Donahue orch on stage. Okay $9,- 
500. Last week, ‘Saint Strikes Back’ 
(RKO) and vaude, headlining Joan 
Davis, felt the general lassitude with 
fair $9,000. 

Indiana (Katz-Dolle) (3,100; 25-30- 
40)—‘East Side Heaven’ (U), dualled 
with ‘Mystery White Rocm’ (U). For- 
mer pic getting credit for nice $6,- 
800. Last week, ‘Missouri’ (Par) and 
‘Back Door Heaven’ (U), in the red 
at $4,500. 

Loew’s (Loew’s) (2,400; 25-30-40)— 
‘Ice Follies’ (M-G) and ‘Prison Bars’ 
(UA). Not so good at $4,500, Last 
week, ‘Wuthering Heights’ (UA) and 
‘Blondie Boss’ (Col), built slightly 
towards .end of.,week, wigding up 
with okay $7,200, which includes spe- 
cial premiere night before regular 
opening. 

Lyric (Olson) (1,900; 25-30-40)— 
‘On Trial’ (WB) with Abe Lyman’s 
orch on stage. Helped by presence 
of localite, Frankie Parrish as vocal- 
ist with orch; good for satisfacto 
$9.800. Last week, ‘Women Wind’ 
(WB) and vaude, with two bands on 








Orpheum (Loew) (2,900; 25-35-40- | Stage, sour $7,800. 





DURBIN, $7,000, NO 
PANIC IN SLOW PROV. 


Providence, April 25. 

Biz is comparatively slow, but Al- 
bee and State are holding their own 
with ‘Castles’ and ‘Freedom Ring,’ 
respectively. 

‘Three Smart Girls’ is doing little 
better than fair at Majestic. 

Estimates for This Week 

Albee (RKO) (2,000; 25-35-50) — 
‘Castles’ (RKO) and ‘Saint Strikes 
Back’ (RKO). Paced for neat $8,500. 
Last week, ‘Love Affair’ (RKO) (2d 
wk.), nice $4,800. . 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—*Dodge City’ (WB) and ‘Chasing 
Danger’ (20th) (2d run). Good $5,000 
spotted. Last week, ‘Princess’ (20th) 





and ‘Winner All’ (20th), (2d run), 
IN OKLAHOMA CITY nepay’s. indie) (2,000; 25-35-40) — 


‘Women Wind’ (WB) and vaude. 
Slow going for so-so $6,500. 
week, ‘Pirates Sky’ (U) and vaude, 
bright $8,000. 

Majestic (Fay) (2,200; 25-35-50)— 
‘Three Smart Girls’ (U) and ‘Inspec- 
tor Hornleigh’ (20th). Proving ques- 
tion mark, with only fair $7,000 in 
offing. Last week, ‘Dodge City’ 
(WB) and ‘Chasing Danger’ (20th), 
swell $9,800. 

State (Loew) (3.200; 25-35-50) — 
‘Freedom Ring’ (M-G) and ‘Within 
Law’ (M-G). Paced for nice $11,000. 
Last week, ‘Wuthering Heights’ (UA) 
and ‘Kid Texas’ (M-G), okay $12,000. 

Strand (Indie) (2,200; 25-35-50)— 
‘Streets New York’ (Mono) and 
‘Wife’s Relatives’ >. Slated for 
so-so $5.000 in five-day run. Last 
week, ‘Sudden Money’ (Par) and 
$3500." Passport’ (Rep), anemic 
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Port. Big Despite Heat; 
‘Midnight’ Dual OK $6,700 


Portland, Ore., April 25. 
In spite of hot weathe> most down- 
town spots are doing bangup biz this 
week, ‘Midnight,’ at Paramount, and 
‘Broadway Serenade’ at Parker’s 
UA, are the best biz-getters, with 
both in line to hold two weeks, 


Estimates for This Week 

Broadway (Parker) (2,000; 30-35- 
40)—‘Madden’ (M-G) and ‘Family 
Next Door’ (U). Average biz-getter 
at $4,000. Last week, ‘Wuthering 
Heights’ (UA) and ‘King Turf’ (UA), 
heavy winner at $5,700, and moved 
to Mayfair. 

Mayfair (Parker-Evergreen) (1,- 
500; 30-35-40)—‘Wuthering Heights’ 
(UA) and ‘King Turf’ (UA). Good 
$3,000. Last week, ‘East Side Heaven’ 
(U) and ‘Culver’ (U), okay $2,500. 

Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40)—‘Castles’ (RKO) 
and ‘Secret Service Air’ (WB) (2d 
wk). Continue to mop up; around 
$3,900. First week heavy $5,800. 

Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40)—‘Midnight’ (Par) 
and ‘King Chinatown’ (Par). Click- 
ing for big $6,700. Last week ‘Dodge 
City’ (WB) and ‘Flying Irishman’ 
a? closed second week to $4,300, 
good. 

Rivoli (Indie) (1,100; 20-25)— 

‘Kentucky’ (Par) and ‘Dark Rap- 
ture’ (U) (revivals). Good $2,000. 
Last week “Trade Winds’ (UA) and 
‘Thanks Everything’ (Par), average 
$1,500. 
United Artists (Parker) (1,000; 30- 
35-40 )—’Broadway Serenade’ (M-G) 
and ‘Within Law’ (M-G). Answering 
to big bally campaign for good $5,- 
900. Last week “Three Smart Girls’ 
(U) and ‘Risky Business’ (U), sec- 
ond week good $3,900. First week 
$5,800, big. 


‘HEIGHTS’ TOPS 
PLACID PITT, 
$17,000 


Pittsburgh, April 23, 

Flock of big pix hitting the Golden 
Triangle simultaneously are dividing 
biz pretty evenly, with only one real 
standout, ‘Wuthering Heights,’ at the 
Penn, Behind smart campaign and 
set of the most ecstatic raves in 
years, class flicker is doing smartly 
and may develop into h.o. 

Elsewhere trade is brisk without 
being outstanding, attributed in part 
to unseasonal summer weather and 
coal strike, which has increased job- 
less rolls locally. Stanley has ‘Cas- 
tles,’ first picture house has ee 
without a stage show in more than 
two years, and it’s getting a moder- 
ate play, while ‘Alexander Graham 

at the Alvin, isn’t coming even 
close to expectations. At least two 
weeks were expected of this one, 
but will be lucky to squeeze through 
a few extra days. 

Estimates for This Vek 

Alvin (Harris) (1,850; 25-35-50)— 
‘Alexander Bell’ (20th). This one 
isn’t approaching expectations at all. 
Heading for around $8,500, and 
management might squeeze _ it 
through for few extra days preced- 
ing ‘Man of Conquest’ (Rep). Last 
week, second of ‘Three Smart Girls’ 
(U), fine at $7,100 on top of $12,500 
getaway. 

Fulton Shea-Hyde) (1,750; 25-40) 
—'‘East Side Heaven’ (U) (3d wk). 
Getting four days in third week and 
should better $3,000, fine. ‘King 
Turf (UA) goes in tomorrow 
(Tues.). Last week, second, was 
over $5,000, great at this spot. 

Penn (Loew’s-UA) (3,300; 25-35- 
50 )—‘Wuthering Heights’ (UA). Sold 
well, with rave notices and word-of- 
mouth doing the rest. Headed for 
excellent $17,500 and has better than 
even chance of topping that. If it 
does, flicker will move over to War- 
ner for second week. Last week 
‘Love Affair’ (RKO), built nicely 
down the stretch an’ finished at 
$13,000. 

Senator (Harris) (1,800; 25-35-50) 
—Three Smart Girls’ (U). Moved 
here after fortnight at the Alvin. 
Paced for around $2,800, real biz at 
this spot. Last week, reissue of 
‘Magnificent Obsession’ (U) and 
‘Moto’ (20th), fair $2,100. 

Stanley (WB) (3,600; 25-35-50)— 
‘Castles’ (RKO). House minus flesh 
for first time since March, 1937, and 
will stick to straight films for at 
least month to wash up flock of big 
pix and restore order to release 
schedules, Astaire-Rogers doing 
well, but not getting what evervbody 
here agrees picture’s entitled to. 
May hit $14,500, good ,but not 
breathtaking. Last week Waring’s 
Pennsylvanians got red-hot at finish 














San Francisco, April 25, 

‘Dark Victory’ is a winner at the 
Fox this week, with ‘Hardys Ride 
High’ running a close second at the 
Paramount. Both Bette Davis and 
Mickey Rooney have strong follow. 
ings here. 

‘Never Say Die’ suffered from the 
strong competish offered by ‘Victory’ 
and the ‘Hardy Family’ picture and 
was pulled before its week was out 
at the Warfield to make way for ‘The 
Return of the Cisco Kid.’ Holdovers 
are ‘Wuthering Heights,’ at United 
Artists; ‘Castles,’ at Golden Gate; 
‘Dodge City,’ at St. Francis, and 
‘Three Smart Girls Grow Up,’ at 
Orpheum. 

Estimates for This Week 

Fox (F-WC) (5,000; 35~-55-75)— 
‘Dark Victory’ (WB) and ‘Kid Texas’ 
(M-G). Notices tops. Marquee 
strength of Bette Davis, George 
Brent and Humphrey Bogart a great 
help. Although $20,000 wouldn’t be 
big biz here a year ago for an im- 
portant picture like ‘Dark Victory,’ 
this figure is hefty these days. Last 
week (2d), ‘Dodge City’ (WB) and 
‘Sudden Money’ (Par), fine $12,000. 

Golden Gate (RKO) (2,850; 35-55) 
—Castles’ (RKO) and vaude (3d 
wk). Still doing good biz and aim- 
ing at okay $9,000. Last week (2d) 
rang up $12,500. 

Orpheum (F&M) (2,440; 35-55)— 
‘Three Smart Girls’ (U) (4th wk). 
New Durbin picture slipped badly in 
second week and then came back 
fine in third. Fourth and final stan- 
za will do nicely at $6,500. Last 
week good $6,800. 

Paramount (F-WC) (2,740; 35-55- 
75)—‘Hardys’ (M-G) and ‘Society 
Lawyer’ (M-G). Intake topping ex- 
pectations this week at $17,000. Last 
week (2d) ‘Alexander Bell’ and 
‘Chasing Danger’ (20th), good $9,500, 

St. Francis (F-WC) (1,470; 35-55- 
75)—‘Dodge City’ (WB) and ‘Sudden 
Money’ (Par) (3d wk). Looks to do 
around $6,000, which is fine, this 
house having been in the doldrums 
for several weeks. Errol Flynn 
horse opry moved into St. Francis 
after two good weeks at the big Fox. 
Last week (2d), ‘Broadway Seren- 
ade’ (M-G), $3,500, poor. 

United Artists (Cohen) (1,200; 35- 
55-65)—Wuthering Heights’ (UA) 
(3d wk). Latest effort from Gold- 
wyn lot is holding up in fine shape. 
Headed for good $7,000, Last week, 
fine $9,000. 

Warfield (F-WC) (2,680; 35-55-75) 
—Never Dic’ (Par) and ‘Within 
Law’ (M-G). Biz painfully poor at 
$6,000, Bill pulled yesterday (Mon- 
day), after six days. Last week, 
‘Blackwell’s (WB) and ‘Woman Doce 
tor’ (Rep), sorry $9,000. 


OKLA.S BUYING 
POOL PRIMED 


_—_—— _ © 


Oklahoma City, April 25. 

The meeting of independent ex- 
hibitors who are expected to organ- 
ize a film and equipment buying 
pool has been set for May 9, at that 
time the pre-organization plans will 
be discussed. A Department of Jus- 
tice official will address the assem- 
bly, and plans will be announced for 
the buying pool. 

At present various groups over 
different sections of the state are con- 
solidating their own districts and 
contacting all independent exhibitors 
therein in order to bring them to the 
meeting, 

Pre-convention plans call for & 
district setup to maintain an execu- 
tive headquarters here in charge of 
the pool; and a general manager who 
will supervise operations and carry 
out the policies established by the 
steering committee, 

He will also have complete charge 
of negotiation of contracts for mem- 
bers of the pooi, However each 
member will buy his own product 
and distributor salesmen will have 
to sell him on their product lineup. 
When the member of the pool has 
decided which product he desires, 
the manager will then be notified 
and negotiation of the actual con- 
tract will be in his hands. 








and, with ‘Sergeant Madcen’ (M-G), 
blazed through to $25,000, fine. 

Warner (WB) (2,000; 25-35-50)— 
‘Dodge City’ (WB). Continues to be 
1939’s No. 1 mop-up so far. In third 
week, super-western is showing lit- 
tle let-up and cracking out neat 
$6,000, almost twice what average 
dual does here. Last week, great 
$10,000 ,on top of $21,500 week be- 
fore that at Penn. 








——= 


Davis, $18,000, Rooney, $17,000, Both 
Forte in F risco; Die’ Sickly $6,000 
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U.S. Distribs May Quit Nova Scotia 
If New Arbitrary Law Is Enforced 





Rather than put up with the se- 
vere regulations of a Nova Scotia 
law which would tax exchanges and 


ce control of distribution in gov- 
ernmental agency hands, opinion in 
New York sales circles is that film 
companies would pull out of that 
territory. . Pending such a drastic 
step, however, every effort will be 
made to convince Canadian authori- 
ties that the bill is grossly unfair 
and impractical. Having received 
Royal assent following passage by 
the Nova Scotian legislature, the bill 
remains to be proclaimed by the 
Governor-in-council. 


Distributor executives in N. Y. 
are planning to send a special com- 
mittee to N. S. to outline the unfair- 
ness of the law and urge that it be 
vetoed. The committee at the same 
time is expected to indicate to au- 
thorities that if the bill is signed and 
placed into effect, the American film 
companies will be forced to with- 
draw from the territory served by 
exchanges at St. John, which em- 
braces Nova Scotia, New Bruns- 
wick, Newfoundland and Prince Ed- 
ward Island. 


Meantime, home office sales ex- 
ecutives declare that service will 
continue uninterrupted. There is no 
intention of shifting the N. S. terri- 
tory to the Montreal exchanges as 
yet. Due to lack of cooperation be- 
tween the Canadian provinces, it is 
doubted in some circles if Montreal 
could serve this territory in the 
event the Nova Scotia law went 
into effect. Should ail American 
majors withdraw from St. John, 
N. B., as a sales base and still not 
sell the territory from Montreal, the 
exhibs in that territory would be in 
a questionable position concerning 
supply of. film. 

The domain served by the St. 
John exchanges is comparatively 
small. Not all American companies 
maintain their own exchanges there, 
though all distribute from that 
center. Paramount, Warner Bros., 
United Artists and 20th-Fox main- 
tain their own branches at St. John. 
Metro and Columbia _ distribute 
through the Regal Exchanges, while 
Universal and Republic sell and 
physically distribute through the 
Universal-Empire exchanve system, 
latter controlled by the N. L. Nathan- 
son interests. 

Distributor spokesmen who have 
read the Nova Scotian regulations 
bill, placing broad powers in the 
hands of the Censor Board and 
licensing exchanges $250 a year, say 
that it is couched in such language 
as to be possible of interpretation in 
various ways. Among other things, 
it is pointed out the bill can be in- 
terpreted as meaning that each pic- 
ture delivered from the St. John ex- 
changes could be taxed $250. 


Boost Mexican-Mades 
Mexico City, April 25. 

First national cinematographic 
week currently was arranged by 
Mexican producers and the Govern- 
ment, 

Object is to stimulate interest in 
Mexican-made. pictures. 

Mexican film producers and union- 
ists have organized a commish of 
three reps from each. Plan is to 
— labor difficulties by concilia- 
ion. 





Matador to Producer 
Mexico City, April 25. 

Lorenzo Garza, one of Mexico’s 
ranking matadors who has played in 
Pictures, is hanging up his cape and 
Sword to turn picture producer. 

Garza is organizing a company 
which is to be backed mostly by 
his profits as a bull fighter. 








OYSHER S. AFRICA CLICK 
Johannesburg, April 10. 
The Jewish Opera Co., headed by 
Moishe Oysher, is a big hit with the 
Jewish fraternity at the Standard 
ve (African Cons, Theatres) 


Oysher recently came here from 
the U. Ss. 





MEX. PROD. UP 
Mexico City, April 25. 
Nut of $800,000 is currently soaked 
Mexican film production. 
This is the heaviest film invest- 
ment in Mexico during any one sea- 
Son of the industry’s 10-year history. 





S. African Name Dates 


Cape Town, April 10. 

A. E. Harmel, general manager for 
African Consolidated Theatres, re- 
turned here last week from overseas 
with a bunch of contracts for names 
to tour South Africa during 1939 
and 1940. Artur Rubenstein, the 
concert pianist, is set for next 
month. Richard Tauber returns for 
another tour in September. In May, 
1939, Yehudi Menuhin is due, while 
in September, 1940, Grace Moore 
comes here. Towards the end of this 
year Maurice Chevalier and a vaude- 
ville unit comes over. 


N. S. W. EXHIBS 
FIGHT DISTRIB 
CONTROL 


Sydney, April 6. 
Independent exhibitors in Australia 
seek to eliminate distributor-con- 











Commonwealth. Latest complaint 
has been directed at Metro for 
operating seven cinemas. Formerly, 
the big cry was directed against 
Hoyts’ and 20th-Fox. 

Squawks against 20th-Fox have 
diminished since Dan Michalove, 
company exec., visited here and a 
statement was made that National 
Theatres, and not 20th-Fox, held a 


financial interest in Hoyts. (Twen- 
tieth-Fox holds about 42% interest 


in National Theatres.) 

Best directed slap at Hoyts was 
taken by Greater Union Theatres in 
its petition to the government over 
product shortage when it was hinted 
that Hoyts had U. S. distributor 
backing. Present distributor re- 
strictions in New South Wales is said 
to have been installed by the govern- 
ment as an outcome of this dispute 
between Hoyts and GUT. 


| UA’s Own System 


(Continued from page 3) 











groups. Theatre men here are in- 
clined to believe that contemplated 
cinema house construction and im- 
provements soon will reach the satu- 
ration point. And after that, one or 
the other group will trim their thea- 
tre holdings. 

South African industry is inclined 


tres because they are firmly estab- 
lished in this country, not only with 
houses but product, plus diversified 
control in other businesses. Native 
theatre owners claim that a big slice 
of South Africa’s population has 
never seen the inside of a cinema, 
while others live in districts far 
from any community. Hence, they 
believe the enormous population 
here is apt to fool theatre builders. 

African Consolidated (Schlesinger) 
is spending $1,250,000 for luxury the- 
atres here, in Capetown suburbs, and 
elsewhere where business justifies 
improvements. This has forced Cin- 
ema Theatre Investments, Ltd., re- 


into action. No definite information on 


company, but the 20th Century, a big 
deluxer, is going up in central 
Johannesburg. Cinema Theatre 
Corp. is building the house, directors 
being A. V. Lindbergh, Norman 
Laurie, W. S. K. L. Sumner, S. R. 
Potter (last two being on Cinema 
Theatre directorate) and Otto W. 
Bolle, South African manager for 
20th-Fox, 

It also has been announced that 
the same combination is back of 
projected or building theatres in 
Johannesburg suburbs and outlying 
districts of Pretonia, Bloemfontein, 
Durban, Port Elizabeth, Woodstock 
and Wynberg. 

Metro has three theatres in South 
Africa (Johannesburg, Durban, Cape- 
town), but hasn’t the extensixe oper- 
ations that originally were forecast. 
Company sells to Schlesinger-ope- 
rated or owned theatres. 





to favor African Consolidated Thea-/| | 


cently registered Johannesburg firm, | , 


how 20th-Fox is concerned with this 39 


AUSTRALIAN SHOWMEN 





Sydney, April 25. 

Dan Carroll's 30 years in the pic- 
ture business will be honored by the 
industry tomorrow night at an 
elaborate banquet for the Australian 
veteran. Carroll leaves April 28 for 
the U. S. 

Carroll owns the Prince Edward 
theatre here, which is the Paramount 
first-run showcase in Sydney. He is 
also head of Birch-Carroll-Coyle cir- 
cuit. 


= 





Associated Theatres 
Quitting London Show 
Biz; Seils 5 of 8 Spots 


London, April 17. 


Associated Theatre Properties, 
wealthiest theatre operator in the 
West End, is gradually pulling out of 
show business. 


Less than a year ago, this $5,000,000 
company, which, besides owning the- 
atres, has a subsidiary company fi- 
nancing shows, owned eight of the 
most important spots in London. Re- 
cently, ATP gave up the Shaftesbury 
to Joseph Benson, then sold its in- 
terest in the Gaiety to a commercial 
corporation. Now negotiations are 
pending for the sale of its Adelphi, 
in the Strand, to Marks & Spencer, 
the chain store company. It’s under- 
stood the theatre will be demolished, 
to be replaced by a large store. Sale 
price is reported to be over $1,000,- 





trolled theatres in key cities of the | 990 


y Company is also giving up His 
Majesty’s when lease expires, in 
about a year, to the Benson interests, 
as well as its interests in the Lyric, 
which it has on lease for another 
two years. This will leave ATP only 
three houses, the Cambridge, St. 
Jame’s and Apollo. 


London Palladium 
Switches Plans; Acts 
To Tour as Units 


London, April 25. 

After arranging a number of ten- 
tative American bookings practically 
covering the entire vaudeville sea- 
son for the Palladium, which was 
scheduled to open early in June, the 
management suddenly called it all 
off. 


Instead, management is arranging 
a composite of touring revues in- 
cluding the Band Wagon show, Rev- 
nell and West and Syd Walker re- 
vues, with Jack Hylton’s band. 


Current London Plays 


(With Dates When Opened) 














‘Me and My Girl, Victoria Palace 
Dec. 16, '37. 

aes for Two,’ Comedy—Sept. 6, 
— Octopus,” Queens—Sept. 14, 


‘The Corn Is Green,’ Duchess — 
Sept. 20, '38. 

‘Goodness, How Sad,’ Vaudeville— 
Oct. 18, °38. 

‘Geneva,’ St. James—Nov. 22, ’38. 

‘Under Your Hat,’ Palace—Nov. 24, 


‘They Walk Alone,’ Shaftesbury— 
Jan. 19, '39. 

‘Design for Living,’ Haymarket— 
Jan. 25, °39. 

‘Tony Draws a Horse,’ Strand — 
Jan. 26, 39. 

‘Gas Light,’ Apollo—Jan. 31, ’39. 

‘French Without Tears,’ Piccadilly 
—Feb. 5, 39. 
~—— Ladyship,’ Aldwych—Feb. 7, 


‘The Mother,’ Garrick—March 3, 
‘Robert’s Wife,’ Savoy—March 6, 
39 


‘Black and Blue,’ Hippodrome — 
March 8, °39. 


‘Gate Revue, Ambassadors — 
March 9, ’39. 

‘Sugar Plum,’ Criterion — March 
15, ’ 


‘Mrs. Van Kleek,’ Playhouse — 
March 17, °39. 

‘Johnson Over Jordan,’ Saville— 
March 21, ’39. 

‘The Man in Half Moon Street,’ 
New—March 22, '39. 

‘Dancing Years,’ Drury Lane — 
March 23, ’39. 

‘When We Are Married,’ Prince’s 
—March 27, ’39. 

‘The Doctor’s Dilemma,’ White- 
hall—March 28, ’39. 

‘Heaven and Charing Cross,’ St. 
Martin’s—March 29, '39. 

‘A Woman's Privilege,’ Kingsway 
—April 13, '39. 
‘The Little Revue,’ Little—April 21, 
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HONOR DAN CARROLL 





U.S. Pic Industry Sees Explitation , 


Of Latin American Market as Out Of 


Proportion with 


. 





MAKIN’ IT HARDER 


Labor Ministry’s Edict for Foreign 
Acts 


London, April 25. 
Latest edict issued by the Ministry 
of Labor is that it won’t grant per- 
mits to foreign acts holding con- 


tracts here unless managements give 
written assurance to the ministry 
that the acts will play for the dura- 
tion of the contracts. 

In other words, contracts are not 
binding until managements have no- 
tified the ministry of its intention to 
carry out the pacts. 


D. C. EXPECTS TO 
RATIFY MEX 
ACCORD 


Washington, April 25. 

Removal of the last serious ob- 
stacle in the way of international 
reshuffling of Western Hemisphere 
facilities is expected soon in official 
circles, following word from the U.S. 
Embassy at Mexico City that Mexico 
at last is ready to sign an adminis- 
trative agreement putting the Havana 
pact into operation. 


Details remain unsettled but 
American authorities are hopeful the 
Mexican senate, currently in spetial 
session, will ratify the treaty before 
adjourning so the four signatories 
can fix an early date for redistrib- 
uting and reclassifying their stations 
in accordance with the formula 
adopted 18 months ago. 


The word that Mexico, after 
months of stalling, is ready at last 
to go along with the U.S., Canada 
and Cuba reached the State Depart- 
ment April 13, approximately two 
months after the first semi-official 
assurance was transmitted to Wash- 
ington. During the intervening week 
or more, there has been no clabora- 
tion of the fact that a promise has 
been given, and diplomats here are 
unable to hazard guesses when the 
formalities will be finished. 

Before the reshuffling can occur, 
considerable work must be done. All 
of the signatories must agree on a 
mutually acceptable time for the 
shifts, while the U.S. has to allow 
licensees who would be forced to 
move to another frequency a chance 
to register their objections or to 
seek other facilities. ‘These bits of 
red tape probably will take several 
months despite the anxiety to finish 
the adjustment at the earliest pos- 
sible moment. 


Despite the Press Raps, 


? 
The Women’ Looks Like 
. . . 
A Big Hit in London 
London, April 25. 

The London press generally gave 
Clare Boothe’s ‘The Women’ an over- 
hauling when the all-women play 
opened at the Lyric Thursday night 
(20). Gilbert Miller is the nominal 
producer but it’s understood that 
Mark Ostrer, Jack Buchanan and 
O’Bryen, Linnit & Dunfee are also 
financially interested. Karen Peter- 
son (Mrs. Ostrer), who hasn't ap- 
peared on the stage in about a 
dozen years, has the leading role. 

The play, dealing with a clique of 
gossiping women, and the malefac- 
tions caused thereby, originally had 
considerable difficulty getting by the 
censor, Only after a number of 
deletions was it permitted to go on. 
Max Gordon produced the play in 
New York, where it ran over a year 
and a half with Ilka Chase, Margalo 
Gilmore and Betty Lawford in the 
lead roles. 

Despite the unfavorable criticism 
of the play as a subject, the play | 
has some excellent dialog, caustically 
pointed. 

Play has an excellent advance sale 
and looks set for a run. 




















Its Potential Value 


The American picture industry is 
coming to look on the exploitation 
of the South American market every 
time there’s a slight slump in the 
foreign revenue as a bad policy for 
several reasons. 

One is that it stresses too much the 
Latin-American field, purportedly all 
out of line with its potentialities. 
Another is that it develops the belief 
in Latin-American countries that 
U. S. distributors must lean so heav- 
ily on South and Central American 
outlets for revenue that concessions 
should be granted exhibitors there. 

One serious development is that it 
has brought increasing requests for 
native-made product from Latin- 
American exhibitors. This has spread 
in some countries to such a degree 
that there now is a Latin-American 
move to urge U. S. companies to 
start production in South America. 
Production in Latin America is not 
justified by the market, U. S. film 
officials aver. 

Exhibitor requests for ali-Spanish 
films, with Spanish casts, directors, 
etc., has resulted in a number of 
American companies buying up a lot 
of infe ‘ior Spanish makes to aug- 
ment their original product pro« 
grams. Aside from the cost, veteran 
foreign chiefs claim that it actually 
brings these films into competition 
with their American pictures. A 
consequence of this practice is that 
certain Latin-American exhibitors 
have squawked about the absence of 
production value in their Spanish- 
languagers. 

The urge to salve certain South 
American accounts is given as the 
reason for taking on Latin-made 
films. Numerous majors, however, 
have refused to fall for Spanish-lan- 
guage product. Their contention is 
that if they’re unable to market their 
regular line of features, it is better 
to shelve what is left over than to 
establish a competitive line. 


Spotting Claire Luce 
And Luise Rainer’s 
New Plays in London 


London, April 25. 

Although negotiations for ‘Of Mice 
and Men’ to shift from the Gate to 
the Shaftesbury are well advanced, 
it now looks as if the John Stein- 
beck play will now go into the 
Apollo, Claire Luce, the only orig- 
inal member of the cast that played 
‘Mice’ in New York, will continue 
in the cast despite American com- 
mitments. 

Henry Sherek is also negotiating 
for the Apollo in which to present 
Luise Rainer in ‘Behold the Bride,’ 
an adaptation by Geoffrey Kerr of 
a play by Jacques Deval. ‘Bride’ 
was presented in San Diego, Cal., 
several weeks ago as ‘Broom for the 
Bride,’ starring Irene Rich, and last 
summer in a Massachusetts summer 
theatre as ‘Soubrette.’ 

The Rainer show is due in the 
West End about the middle of May 
after a three-week provincial tryout. 

‘The Little Revue,’ Herbert Far- 
jeon’s latest, with Cyril Richard, 
Hermione Baddeley and Joyce Gren- 
fell, clicked in its debut at the Little 
Friday night (21). It’s due for a 
stay. 


Mexico Bans Nazi Pic 


Mexico City, April 25. 
‘Sergeant Barry,’ German-made, by 
Tobis Films, has been banned 














| throughout Mexico by the Confedera- 


tion of Mexican Workers, which 
states the film is Nazi propaganda 
and mocks at Mexico's policies. 

Confed is still banning ‘Scipio 
Africanus,’ Italian-made, because it’s 
figured to be fascist and imperialist 
propaganda. 





No. Africa’s Expo Exhibit 


Cape Town, April 10. 
Government of Kenya (Northern 
Africa) is shooting a special picture 
for the colonial exhibit at the New 
York World's Fair. 
Story will deal with native prog- 





ress during the past 50 years. 
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JUAREZ 


Warner Bros. production and release; ex- 
ecutive producer, Hal B, Wallis; associate 
producer, Henry Blank. Stars Paul Muni 
and Bette Davis. Directed by William 
Dieterle. “Screenplay by” John Huston, 
Wolfgang Reinhardt and Aeneas MacKen- 
zie; based on play by Franz Werfel and 
novel, ‘The Phantom Crown,’ by_Bertito 
Harding; asst. director, Jack Sullivan; 
camera, Tony Gaudio; music, Erich Wolf- 
gang Korngold; orchestrations, Hugo Fried- 
hofer and Milan Roder; musical director, 
Leo F. Forbstein. Previewed in Projection 
Room (N.Y.) April 24, °39; premiere, Holly- 
wood theatre (N.Y.). April 25, '39, $2 top. 
Running time, 125 MINS. 


out his own salvation, It is all 
rather obvious, but it is effective. 
Considering the rather secondary 
part which Carlota played in the 
events, Miss Davis excites deep sym- 
pathy for the unhappy queen. In 
her earlier appearances she registers 
an intuitive feeling of approaching 
tragedy. In her least dramatic, but 
romantic, scenes with Aherne she 
conveys-the idea of future doubt and 
uncertainty. Therefore, when at last 
she appeals directly to Napoleon 
(Rains) and the French court for 
fulfillment of a treaty agreement 





Benito JuareZ......ceeeeeeeeeees Paul Muni 





Carlota ..csccccccccccssecssess Bette Davis 
Maximilian ...ccscsceessseees Brian Aherne 
Wapoleon Til. c.cccccccccssess Claude Rains 
Porfirio DiaZ......sccecsesee cr John Garfield 
Marechal Bazaine.........++.- Donald Crisp 
Alejandro Uradi..s...6-+6++0s Joseph Calleia | 
Empress Eugenie........ Gale Sondergaard 
Col. Miguel Lopez..........--. Gilbert Roland 
Miguel Miramon.........--.. Henry O'Neill 
VG IAGO? vc ccacecees Pedre @e Cordoba 
Jose de Montares........++5+ Montagu Love | 
Dr. Samuel Basch........ Harry Davenport 
Achille Fowuld...cccccccccses Walter Fenner 
Drouyn de Lhuys..........+++4 Alex Leftwich 
Lady in Walting:.....<..... Georgia Caine 
Major DuPont........0.. Robert Warwick 
Senor de Leon......seeeeees Gennaro Curci | 
Means Melia... wccecercccves Bill Wilkerson 
Mariano Escobedo...........++: John Miljan 
John Bigelow... .cccccesccces Huzh Sothe n 
MONO. AIRS. oc vccccecsessees Fred Malatesta 
NO i. antec weet 6059's Carlos de Valdez 
CRPORIAL cccvcccescocccccceces Irving Pichel 
CaG@OhMan 2ccccscccccsveces Frank Lackteen 
Senator de Valle.......... Walter O. Stahl 
Bs GME sas h6cnkedones Frank Reicher 
Marshall Randon.........- Holmes Herbert 
Prince Metternich........ Walter Kingsford 
Baron von Magnus.......+...- Egon Brecher 
Bert 1 BBO. occcccceeestas: Monte Blue 
Bee SMEG s cc bdo ceweacedecesie? Louis Calhern 
Pepe tide betbteecteseccteoceseeReen Dig 
Augustin Iturbide............ Mickey Kuhn 
Josefa Iturbide........... Lillian Nicholson 
p | PPT OPETTTTT TT eT eee Noble Johnson 
SENOS 400 60 s0ebcncdvest Martin Garralaga 
Camilo Viadimir Sokoloff 
SD ee ye ee Douglas Wood 
MG,.s MEETS 6+ 00-0000.0660060028 Grant Mitchell 
Eee Charles Halton 
Italian Minister.......... William Edmunds 
An Ambassador........5050%. Gilbert Emory 





- To the list of distinguished charac- 
ters whom he: has created in films, 
Paul Muni now adds a portrait of 
Beneta Pablo Juarez, Mexican pa- 
triot and liberator. With the aid of 
Bette Davis, co-starring in the tragic 
role of Carlota, of Brian Aherne giv- 
ing an excellent performance as the 
ill-fated Maximilian, and a_ story 
that points up the parallels of con- 
fiicting political thought of today 
and three-quarters of a century 
ago, Muni again commands attention 
from the trade and public in a docu- 
mentary picture. It’s among the best 
that has been produced by -Warners. 
With such potent boxoffice values as 
‘Juarez’ contains,. its. successful ca- 
reer at theatres seems assured. 


It is a ‘big’ picture in the sense 
that every possible resource of the 
Warner organization was concen- 
trated in the effort to give the film 
histrionic weight and production ex- 
cellence. ‘The player list is long and 
contains Claude Rains, John Gar- 
field, Donald Crisp, Joseph Calleia, 
Gale Songergaard, Gilbert Roland, 
Henry O’Neill, Pedro de Cordoba, 
Montagu Love and many others. 
Production was under Hal B. Wallis’ 
supervision, with Henry Blanke as 
associate, and William Dieterle as di- 
rector. 

Because the background of ‘Juarez’ 
is of far wider scope than the stories 
of ‘Pasteur’ and ‘Zola,’ encompassing 
historical events taking place simul- 
taneously in Europe and Mexico, 
Muni does not dominate in this film 
as he did in his previous pictures. In 
the unfolding of the narrative, em- 

hasis constantly is on the figure of 

ximilian, the young Austrian 
prince who was persuaded by Na- 
poleon 3d of France to proclaim him- 
self and his wife, Carlota, rulers of 
the Mexican people. 

Juarez, native Indian, was the 
elected head of the republic when 
the Hapsburg prince, a younger 
brother of Franz Joseph, took over 
under sponsorship of French troops. 
Defeated by foreign invaders, a fuci- 
tive in his own country and among 
his tribesmen, Juarez. carried on 
guerilla warfare for several years, 
popping up at. widely separated spots 
and constantly menacing the rule of 
Maximilian. 


With the ending of the American 
civil war, the Union government 
gave aid and assistance to Juarez at 
the moment when Napoleon ordered 
his French troops to evacuate the 
country. Carlota returned to France 
to plead for a Iost cause, In her 
absence, Maximilian was captured 
by Juarez and executed. Her grief 
Was so great that she lost her reason. 
Carlota lived until the past decade, 
a tragic figure of forgotten royalty. 

So much for the record itself 
which is told clearly and concisely 
‘as possible in the film. Necessarily 
there is a good deal of jumping 
around, with sequences laid in Paris, 
Mexico City and the Juarez revolu- 
tionary headquarters, in secluded in- 
land villages. The events of history 
and the screenplay never bring to- 
gether the principals in a single dra- 
matic scene. Intermediaries pass be- 
tween them bearing messages. In 
such a role John Garfield, as the 
young Porfirio Diaz, who later suc- 
ceeded Juarez as President, plays an 
important part. : 

In the absence of personal conflict 
between the leading characters the 
screen writers have sustained an 
audience interest by introducing his- 
torical data that contains current 
There is.frequent men- 
See eee ices cal Sovtinies 

the lives an es 
; and of the rights of com- 
to’ possess land and work 


ee 


which guarantees Maximilian mili- 


|tary support, she is desperately per- 


suasive. Upon learning that Maxi- 
|milian has been abandoned in a 
strange land, at the mercy of an 


aroused people, her reason becomes 
| impaired. In this series of episodes 
i\she is. both constrained and con- 
| vincing. 
Ahearne: seldom has appeared to 
}such advantage as in this picture. 
| His desire for fair play, his hopeless 
| plea for Mexican unity and the man- 
|ner in which he accepts defeat and 
court martial provide ample reasons | 
for sympathy. j 
Dieterle’s direction is spirited and 
replete with interesting incident. 
|The scenes of battle and armed con- 
\flict are realistic, chiefly because 
|they are shown briefly. In the 
| handling of large crowds, as in the 
scene when Muni, undaunted by the 
threats of a disloyal follower, walks 
fearlessly throuch the lines of fright- 
|}ened peonle, Dieterle seems to catch 
the mood of the multitude. In all 
suvplementary departments the film 
bears the stamp of careful and ex- 
pert workmanship. Tony Gaudio’s 
photography is outstanding, and the 
musical> accompaniment by Hugo! 
Friedhofer and Milan Roder is good. 
As presented.at the Hollywood the- 
atre (N.Y.) last night, ‘Juarez’ was 
unreeled without an _ intermission. 
Running time is two-hours and “five | 
minutes. Usual policy in two-a-day, } 
reserved seat presentation, is to show 
the film in two parts. Flin. 


THE FOUR FEATHERS 


(IN COLOR) 
London, April 18. 


United Artists release of London Films- 
Alexander Korda production. Features 
John Clements, Ralph Richardson, C. 
Aubrey Smith, June Duprez. Directed by 
Zoltan Korda. Screenplay, R. C. Sherriff, 
from novel by A. E. W. Mason; additional 
dialog, Lajor Biro, Arthur Wimperis; cam; | 
era, Georges Perinel, Osmond Borradaile. ' 


At Odeon, London. Running time: 130 
MINS, 

Harry Faversham........... John Clements 
Captain John Durrance..Ralph Richardson 
General Burroughs........ C, Aubrey Smith 
Ethne Burroughs........eesee. June Duprez 
General Faversham........... Allan Jeayes 
‘Lieutenant ‘Willoughby......... Jack Allen 
Peter Burroughs......i.ccssee0: Donald Gray 
Dr. WON ocschesennees é Frederick Culley 
Young Harry Faversham...... Clive Baxter 
SRNL 4 66 44-ERs nw de.ved éond Archibald Baxter 
Lieutenant Parker...... Derek Elphinstone 
ae SEOOCTRS: ov ces cee TYTS TT TTT Henry Oscar 
The Khalifa...... ee eeecesseees John Laurie 
Karaga Pasha....... eoees-Amid Taftazani 





Few pictures of such magnitude 
have ever been produced in this 
country with the result that “The 
Four Feathers’ looks set for inter- 
national success. But before its gen- 
eral release it requires at least a 
half hour’s deletion. 


‘Feathers’ has been filmed before, 
with the book from which it was 
adapted having enjoyed big world 
sale, mostly within the Kingdom. 
A young British officer, who comes 
of a military family resigns from his 
regiment the night before it em- 
barks for an Egyptian campaign. 
Three of his pals and his fiancee 
hand him white feathers, indicative 
of cowardice. The next day he dis- 
appears. Alone and unaided in 
Egypt, he goes through harrowing 
ordeals to gain his reinstatement in 
their eyes, being directly responsible 
for Kitchener’s capture of Omdur- 
man. 


June Duprez, the fiancee, is the 
only woman in the cast. She postu- 
lates prettily and attractively, with 
little else to do. Rest of the cast 
is excellent. The other principals 
are John Clements, Ralph Richard- 
son and C. Aubrey Smith, the latter 
enacting a lovable, elderly bore. 
Clements, the hero, is excellent. The 
tortures he undergoes to carry out 
his self-appointed mission are fright- 
ful and dwelt upon lengthily. Some 
of the details here might be omitted. 
Topping in performance is Ralph 
Richardson, the girl’s other suitor. 

Photography is excellent along 
with the direction by Zoltan —— 

olo. 





Return of the Cisco Kid 


Hollywood, April 18, 
20th-Fox release of Kenneth Macgowan 
production. Stars Warner Baxter. Di- 
rected by Herbert I, Leeds. Screenplay 
by Milton Sperling. Basei on character 


‘Cisco Kid’ created by O. Henry. Camera, 
Charles Clarke; editor, James B. Clark. 
Previewed at Alexander, Glendale, April 
18, ‘39. Running time, 70 MINS, 

Cisco BIG .cccccceceve beceeds Warner Baxter 
Ann Carver.......+. 90600 edwesded Lynn Bari 
LOEB cic ccs vececccseseses .«-Cesar Romero 
Colonel Jonathan Bixby......... Henry Hull 
Alan Da@vi8......ccescccces Kane Richmond 
Mexican Captain....... ...C,. Henry Gordon 
Sheriff McNally.............-Robert Barrat 
GOsGIR ss oo: ci'cctec eeeess-Chris-Pin Martin 
Deputy Johnson.....« ....Adrian Morris 





Mama Soledad,...... 

DULY. cccecveces Coegecctess Harry Strang 
Stage Coach Driver.....Arthur Aylesworth 
Hotel Clerk......ceeeeeeesees+--Paul Burns 
Bariender....ccccccteeceseees ViCtor Killian 
MOTE. She civdccpcdecoccecacce cs MaGle Waller 
Blonde, ..sesceses eseees Ruth Gillette 
Tough. oc. cccccseccccccccsccsees Ward Bond 


The Cisco Kid is back for another. 
gallop through adventures along the 








| Mexican border. 


Miniature Reviews 

‘Juarez’ (WB). Paul Muni as the 
noted Mexican patriot, co-starred 
with .Bette Davis in a film story 
of timely ‘political . significance, 
pointing to big grosses. 

‘Four Feathers’ (UA). 
like international hit. 
needs some cutting. 

‘The Return of the Cisco Kid’ 
(20th). Substantial fare for ad- 
venture audiences. Okay b.o. in 
kevs and subseauent bookings. 

‘Street of Missing Men’ (Rep). 
Weak story, but good direction 
and cast will get it by on the 
dualers. 

‘Rig Town Czar’ (U). Slow 
racketeer meller for the action 
duals. 

‘Blind Alley’ (Col). Novel 
twist to crime story will’ satisfy. 
Good support fare. 





Looks 
Remake 








Rather light in set- 
up, it’s a fast-paced western which 
will hit moderate biz in the keys, 
but catch the kids and adventure- 
lovers in the subsequents for better 
than average take. 

Warner Baxter again handles the 
tic. role as the Robin Hood of the 
border, whose gay banditry and ro- 
mance is displayed with tongue-in- 
cheek attitude. Deficiencies in story 
setup are overcome by speer tempo 
generated. 

Baxter escapes a Mexican firing 
squad into Arizona with his hench- 
men, Cesar Roméro and Chris-Pin 
Martin. Meets Lynn Bari and lat- 
ter’s elbow-bending = grandfather, 
Henry Hull,-who are out from the 
east to purchase a ranch. Pair are 
swindled out of their money by vil- 
lainous Robert Barrat. 
romantic designs on the girl, discov- 
ers the situation and sets out to re- 
trieve the property for the pair. 
Outwitting Barrat and his gang with 
ease throughout, Baxter finally’ 
achieves his purpose, and then 
swings back across the border for 
further adventures. 

Picture is compact interweave of 
comedy and rather lusty excitement. 
It’s the Bad Man formul  con- 
structed on a slender story thread 
which suffices for. the purpose. 
Baxter gives standard characteri- 
zation of the Cisco Kid, with Romero 
and Martin. his amiable pals and 
partners in crime. Love .aterest is 
supplied- by Miss Bari. and Kane 
Richmond in satisfactory vein. Bar- 
rat is sufficiently villlainous t> pro- 
vide contrast with Bz--ter’s lightness 
and verve. ; 

Production background is lifted 
by Charles Clarke. Rock echo stunt 
for the climax is a slick utilization 
of a sound effect as a dramatic ‘in- 
gredient. This is a ruse by which 
Baxter outwits Barrat’s gang through 
the reverberating echo of Martin’s 
voice and pistol shots among rocks, 
to impress that Baxter has a larre 
army of henchmen behind him, in- 
stead of the one follower, ; 


+ Street of Missing Men 


Republic release ‘of: Armand Schaefer 
production. Directei by Sidney Salkow. 
Screenplay, Frank Dolan and Leonard Gee, 
from original idea by.Eleanor Griffen and 
William Rankin; camera, Ernest Miller; 
editor, Ernest Nims; music, Cy Feuer. 
Reviewed in Projection Riom, N. Y., April 
21, ’39. Running time, 64 MINS. 





CAGE. 6 vs vcccesece Seweresss Charles Bickford 
Putnam..... ccescveccecetoes tarry Carey 
Tommy.....- Coccccccccccccces Tommy Ryan 
DIOVO . 4 ccccees Oceresccvccceccess Mabel Todd 
T-Bone....... ere rrrr sy -+.-Guinn Williams 
, Se, eee eeccees Nana Bryant 
Reardon. .cscccce 60069608 6000% Ralph Graves 
Kinsella.......+. Coecocccesee John Gallaudet 
BOOS oe'0 tes aeeeseeatosienes Regis Toomey 


Republic has bundled a flock of 
stock situations, endowed it with a 
good cast and direction and the re- 
sult is ‘The Street of Missing Men.’ 
It'll suffice on the dualers. Charles 
Bickford and Harry Carey top the 
players, and along with little Tommy 
Ryan and Guinn ‘Big Boy’ Williams, 
in one of his usual numbskull roles, 
help the film exceed the limitations 
of time-worn situations. 


It’s all about an ex-con, played by 
Bickford, and his desire to ‘get’ the 
newspaper editor who was respon- 
sible, through his crusade against the 
underworld, for Bickford’s five-year 
sentence, Carey is the editor, a far 
cry from the lariat-tossing star of 
yesteryear, but nevertheless credit- 
able in his present role, 

Yarn lacks conviction. For an ob- 
scure reason Bickford cancels his 
original vengeance plan _ against 
Carey just when he has the latter at 
pistol-point, and decides to destroy 
the newspaper instead. That, he fig- 
ures, would actually be hitting Carey 
hardest. 


Bickford ties up with other yeggs, 
headed by comebacker Ralph Graves, 
who too have been the butt of 
Carey’s editorial policy. Bickford, 
however, ultimately reverts from 
type, at the cost of his life, in capit- 
ulating to Carey’s willingness to give 
him another chance. 

Graves, considerably heavier than 
during his starring days, is miscast. 
Former player of sympathetic roles 
is not altogether believable’as a sin- 
ister film figure. Regis Toomey has 
a. bit part that offers him little 
chance. 





q ae Cahn. Previewed April 18, *39. 
Running time, 61 MINS, 
PRI Daley oc vecccccccvcees Barton MacLane 
Danny Daley...ccrccccccecestes Tom Brown 
Susan WarreD.cccccccccssccscess Eve Arden 
Mike Luger....... Chess sb eekee Jack La Rue 
Sid Travi8...ccccccccccesscsces Frank Jenks 
Paul Burgess......-.s-. Walter Woolf King 
Pa Daley... ccccscssccccccesecs Oscar O'Shea 
Ma Daley. ccccccccccesewccscens Esther Dale 
PURGING «556500500 c0sgeees Horace MacMahon 
TG BUUIGAM . 6 b.c cia dae ctsecveess Ed Sullivan 


Baxter,’ with | 








BIG TOWN CZAR 


Hollywood, April 19. 

Universal release of Ken Goldsmith pro- 
duction. Directed by Arthur Lubin. Screen- 
play by Edmund L. Hartmann, from orig- 
inal by Ed Sullivan; camera, Ellwood Bre- 
dell; asst. director, Vaughn Paul; editor, 





Columnist Ed Sullivan’s original 
story is of familiar pattern to again 
reiterate that crime does not pay. 
With big city racketeering as a 
premise, nothing new is presented. 
Strictly a filler for the secondary 
duals, for which its moderate budget 
originally intended it. 

Story has many weak moments 
and slow spots. Over-emphasis in 
dialog to underworld lingo and ex- 
pressions of the ten-twent-thirt era 
grooves the picture for lower 
bracketed action houses where pa- 
trons like their melodrama spread 
rather thick. 

Barton MacLane battles his way 
to lead a racketeering mob from 
the tenements. His kid brother, Tom 


Brown, leaves college to join the 
gang against MacLane’s’ wishes. 
After familiar routine of double- 


cross of rival mob, Brown is knocked 
off and MacLane winds up on a mur- 
der charge after blasting his way out 
of a trap. 

Picture is played with over-thea- 
tric tempo, giving cast little chance 
other than mugging and running 
through their chores in mfeller fash- 
ion. Author-actor- Sullivan opens 
with a narrative prolog, and closes 
with an epilog, in addition to ap- 
pearing briefly in the cast. Produc- 
tion tfacilities okay for a moderate; 
budgeter. - om Ban-% Ce \ a 


OUTLAW’S PARADISE 


Victory release of Sam Katzman produc- 


tion. Stars Tim McCoy. Directed by Sam 
Newfield. Original story and adaptation 
by Marcel Dickey; camera, Marcel Picard; 
editor, Holbrook Todd, At Arena, N, Y., 
April 19, °39, dual, Running time, 62 
MINS, 

‘Trigger’ Mallory ) 

William Carson §....cceeee. ..Tim McCoy 
MAaSple..ccccccccccccescesecs Benny Corbett 
TOBBIS. .ccccccccscosccccsccccecs Joan Barclay 
SHim...ccoe Cocccceccecscve eéeease Ted Adams 
WAG. . vccdcccccccsccccceses Forrest Taylor 






Cocccccdseccccecesion Bob Terry 
.»-Don Gallaher 
...-Dave O’Brien 
WardeDccccccccccsicedccsccces Jack Mulhall 





This western will have to rest on 
the reputation of Tim McCoy for 
any business, even as a filler on 
double bills. He’s in a dual role, 
as a Department of Justice investi- 
gator sent to track down outlaws 
who robbed the U. ~ mails of nego- 
tiable bonds and as leader of the 
bad men, 

Plot has whiskers. The G-man 
looks like the bandit leader, who has 
been doing a stretch in jail, but is 
about to be released. However, 
‘Trigger’ Mallory is kept in jail and 
Captain Carson impersonates him. 

McCoy, aided by Benny Corbett, 
also a G-man, gets away with the 
impersonation for a while, even to 
fooling Mallory’s sweetheart.. Mal- 
lory, however, breaks jail and re- 
joins his gang. McCoy then escapes 
a trap and he and his pal capture 
the gang. 

Direction and camera are stand-- 
ard, 


BLIND ALLEY 


Hollywood, April 21. 


Columbia release of Fred Kohlmar pro- 


duction, Features Chester Morris, Ralph 
ee: Ann Dvorak, Directed by Charles 
or. 


Screenplay by Phillip MacDonald, 
Michael Blankfort, Albert Duffy; from py 
by James Warwick. Camera, Lucien Bal- 


lard; asst. director, Clifford Broughton; 
editor, Otto Meyer. Previewed at Pan- 
tages April 21, '39. Running time, 68 
MINS. 
Boe” Sree Chester Morris 
Ets DOME Se tccesecscecesil Ralphy Bellamy 
MEV cviccocccce Poccccccecsceoes Ann Dvorak 
es SEND co vececceesedennen Joan Perry 
"George Curtis...... seeeeees Melville Cooper 
Doris Shelby..........0+ «+...-Rose Stradner 
Dick Holbrook...... eeeeeee--JOhn Eldridge 
MON chet veicccees Ceccscosooses Ann Doran 
Ay Cocces +eee»Mare Lawrence 
i. Bey. ee seeee-- Stanley Brown 
Se eer e+e Scotty Beckett 
PSA eee eee --+..Milburn Stone 
BIG 0.566600 Chcedcseccaceeaer Marie Biake 





In attempting to del-e into the 
psychopathic reasons wh - a criminal 
carries a killer complex, ‘Blind Al- 
ley’ holds moderate interest for gen- 
eral bookings. With an improbable 
story foundation, and light on b.o. 
names, picture will fill acceptably 
in lower brackets as supporter for 
a light offering. 

Chester Morris gives a vigorous 
portrayal of the killer, while Ralph 
Bellamy contrasts with a quiet and 
self-assured role of the professor of 
psychology. Balance of cast pro- 
vides adequate support, and direc- 
tio1. by Charles Vidor, although slow 
in several spots, is okay. |... 

Morris is aided in prison break by 
group of former associates, and “ang 
winds up in weekend home of Bel- 
Jamy to make prisoners of the fam- 
ily and guests. Setup ally vs mental 
conflict between the criminal and 
‘psychologist to generate through 
dramatic phases while Ballamy pro- 

ds to uncover the subconscious 
basis for Morris’ killing mania. 

Psycho-analysis of a criminal pro- 
vides a new twist to what would 
otherwise become another crime pic- 
ture of general trend. It’s a satista 





tory effort, especially for a moder- 





——=2 


J’ACCUSE 


(I Aecuse’) 
. (FRENCH-MADE) 


Paris, April 15, 


Forrester-Parant release of Abel Gance 





production. Stars Victor Francen. pj. 
rected by Gance, Scenario, Gance; dia log 
Steve Passeur; music, Henry Verdun: 
camera, Roger Hubert. Reviewed in Pros 
jection Room, Running time, 95 MINs, 

Beam DAABiccicevcecvecdteccede Victor Francen 
Henri Chimay..... bo6ccceusbeces Jean Max 
Francois - Laurin. oUt 4s ones Delaitre 
Helene...eceeees oe ee+-Renee Devillers 
WIth. cccccccccccescccccccsccecs Line Noro 
FIO. . ccsccces eeeesecesceveseesss. Marie Lou 





‘J’Accuse’ ranks with the best of 
anti-war films. Despite lags in places, 
it furnishes some of the best propa- 
ganda against war ever seen, A 
much longer version, before some 
expert scissoring snipped nearly an 
hour from the film to its present 
length, caught excellent returns in 
this country. The new version 
should go well any place where 
democracy is the by-word. Present 
European tension should serve as 
added reason for its success. 

Simplicity adds force to the dra- 
matic in the life of a war-crazed 
veteran, played excellently by Vic- 
tor Francen, who spends his time 
perfecting an invention which he 
believes will prevent all wars. When 
he discovers it has been exploited 
unscrupulously as a means of de- 
fense in a forthcoming conflict, in his 
deformed mind he calls on the war 
dead to rise from their graves and 
prevent a short-memoried humanity 
from destroying itself. By an al- 
most unimaginable miracle, the war- 
torn bodies abandon their resting 
places to invade mobilizing coun- 
tries. By the very horror of their 
appearances, they terrify all the 
belligerents so that they abandon 
war. . 

The film’s conviction is mostly due 
to Victor Francen. ; 

Showing of war veterans with the 
most deformed faces gives the finale 
a convincing finish. It is stirring, 
forceful drama that will make the 
most hardened of humanity think 
twice before perpetrating another 


wer. 
The film has been banned in Ger- 
many. Hugo. 


ASK A POLICEMAN 


(BRITISH-MADE) 
London, April 15. 


Metro release of Gainsborough produce 
tion Stars Will Hay. Directed by Marcel 
Varnel. Screenplay, Marriott Edgar and 
Val Guest, from story by Sidney Gilliatt; 
camera, Derick Williams. At Cambridge, 





London, Running time: 83 MINS. 

Sergeant Dudfoot.....ee..--eeees Will Hay 
Albert...ccccccscscccece eeeesseGraham Moffatt 
Harbottle......+. eccccceces. Moore Marriott 
WOURIEY . oc ccceseces eccccces- Glennis Lorimer 
Chief Constable.......+..Peter Gawthorne 
ERE 6oedecees Charles Oliver 
Coastgitard. .ccccccccccences Herbert Lomas 





Considerable that has been tried 
and succeeded before has been in- 
troduced into this Will Hay farce, 
a good laugh-getter and safe sec- 
ond feature on any program. Bits 
of George Arliss’ ‘Dr. Syn’ and ‘The 
Ghost Train’ blend happily with 
amusing dialog and situations usual- 
ly associated with the comedian and 
his two stooges, the fat boy and the 
old man. 
A village police station become 
the center of interest when it’s dis- 
closed there’s been no crime there 
for over 10 years. The sergeafit in 
command of two subordinates, hear- 
ing they’re likely to be transferred 
or fired because of lack of ‘busi- 
ness,’ plans to frame one or two 
cases. 

Planting a keg of brandy on the 
beach, to stage a smuggleér’s racket, 
they discover another, but real, con- 
traband keg. From then on it’s a 
wild chase between the three nitwits 
and a band headed by the _ local 
squire, which is carrysng on a lucra- 
tive haul, landing liquor right into 


-the cellar of the police statior itself. 


If the trio.has not shot its bolt 
regarding their stereotyped manner- 
isms and comedy, this shoul be a 
box office draw in England. How- 
ever, it could be shortened to ad- 
vantage. Clem. 


SPIES OF THE AIR 


* (BRITISH-MADE) 


London, April 15. 
Associated British release of British Nae 





tional production. Features Barry ° 
Barnes, Roger Livesey. Directed by David 
Macdonald, Adapted by A. R. Rawlinson 
Bridget Boland, from stage play. ‘Officia 
Secret,’ by Jeffery Dell; camera, Bryan 
Langley. At Cambridge, London, Running 
time: 77 MINS, 

SION s 5.05082 bescovseceds Barry K. Parnes 
Houghton......e6. ececccccees Roger Livesey 
Dorothy..... Joan Marion 
Madison.... 43 ...Basil Radford 
Col, Cairne. ..cccce eoccecccces Felix Aylmer 
Bit A, TAmiNteW sc. ccsccess John Turnbull 
POTCER so ctcccccscccetsoccsesss Henry Oscar 





If the demand for aviation spy 
stories has not been exhausted, this 
one’s surefire here and absorbingly 
interesting for the U. S. It has sus- 
pense and a love story that gen 
erates sympathy for the villain, 
who’s tempted to sell the plans of 4 
secret airplane to a foreign power. 
Featured are Harry K. Barnes and 
Roger Livesey, both of whom are 
extremely effective. Barnes has 
heretofore been identified mostly 
with ‘pretty boy’ leads: at the start 
it looked as if he -had another. At 
the very end only is he revealed as 
the menace, with ‘:otland Yard 
ultimately frustrating his plans. The 
finish is wildly exciting and reveals 
Barnes as a lendid character 
actor. Livesey Ten a less showy 





ate budgeter, 


(Continued on page 37) 
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WITH ALL ITS MIGHT! 


THE TOPMOST OF ALL WARNER BROS: TRIUMPHS BEGAN ITS 
$2-TOP ROADSHOW: RUN AT THE HOLLYWOOD THEATRE, N.Y. 
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PAUL BETTE 


MUNI-DAVIS 
— JUAREZ 


A ‘production so momentous that it required “six Academy Award winners “ 


and a cast of 1186 supporting players, headed by 


BRIAN AHERNE 


CLAUDE RAINS * JOHN GARFIELD * DONALD CRISP 


JOSEPH CALLEIA « GALE SONDERGAARD «+ GILBERT ROLAND +¢ HENRY O'NEILL 


Directed by WILLIAM DIETERLE JACK L.WARNER 
Screen Play by John Huston,’ Aences MacKensie In Charge of Production 


and Wolfgang Reinhardt + Based on a Play by Franz ere B. WALLIS 6 HENRY Ww. BLANKE 
Werfel and the Novel, “The Phantom Crown,” by ¥ £ Executive Producer Associate Producer 
Bertita Harding » Music by Erich Wolfgang Korngold bm 
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L. A. GETS SIX 





| 

Los Angeles, April 25. 
While Southern California exhibs | 
are complaining about a surplus of | 
film houses, six more are going up | 


in thi¢ district before the end of the | 
year. 
Eastland Theatres, Inc.,_ indie 


chain company, is building three, | 
the first to be opened May 1. South- 
west Theatres, Cabart affiliate, has 
started construction on a 900-seater 
and is planning a deluxe .house for 
fall opening. Cinema Enterprises, 
Inc., is rushing another to com- 
pletion for July Me 
Two New Houses 
Sun Prairie, Wis., April 25. | 
Articles of incorporation were filed | 
last week by the Sun Prairie theatre 
here and the Marcus-Svirnoff The- 
atres at Reedsburg, Wis. Incorpora- 
tors of the former firm are Egon 
Peck, M. Towle and A. C. Heller; of 
the latter, Ben Marcus, C. K. Marcus | 
and L. E. Svirnoff. 


Mere Texas Bidg. 


Dallas, April 25. 

New theatre building calls for 
1,300 seater at Tyler; Tex.; 700 seater 
at Bryan, Tex.; 1,100 seater at Hous- | 
ton; 1,000 seater at San Antonio, and 
a 1,708 seater in that city. 

List also calls for $40,000 Tower at 
Little Rock, Ark., and completely re- 
modeled Hiland, $25,000, in that city; 
also, $20,000 Ritz at Waxahachie, 
Tex. 








Raze Old Gladmer 


Lansing, Mich., April 25. 

W. S. Butterfield Theatres, Inc., is 
demolishing the old Gladmer here 
for erection of a new house to be 
ready during August. 

Old Gladmer, for 67 years Lan- 
sing’s legit theatre, is one show place 
in Michigan, virtually every theatri- 
cal great having played the spot in 
its long history. In recent years it’s 
been used for straight pix. 





Reck Island’s New One 
Des Moines, April 21. 

A modern theatre and store build- 
ing, to cost between $80,000 and 
$100,000, will be built on the north- 
west corner of Third avenue and 
19th street, Rock Island, Ill. The 760- 
seater will be operated by Tri- 
States. which will continue to op- 
erate the Fort and Spencer theatres 
in Roek Island in addition to the new 
one. The Fort will remain top- 
ranking house, but the new house, as 
yet unnamed, will show only first- 
run pictures. 


Drive-Ins Reopening 


Detroit, April 25. 

Drive-in theatre here, which in its 
initial season last summer ran into 
several legal snags over its sound 
system, is installing 400 individual 
speakers at cost of $10,000 prepara- 
tory to reopening next week. 

Speakers will be placed three feet 
above ground, operating expressly 
for each auto in the theatre. With 
elimination of high amplification sys- 
tem, located near screen, dialog and 
music will be confined to theatre’s 
grounds and thereby avoid objec- 
tions from residents in nearby Gross 
Pointe, management believes. 











Akron Spot Reopens 
Akron, O., April 25. 
Drive-in theatre, largest of the 
Open-air type, north of here, re- 
opened for the summer season. 
Admission 35c, children free. 





Rep.’s Next Biggie 
Hollywood, April 25. 

Budgeted at $750,000, ‘Doctor’s 
Don’t Tell’ is next on Republic’s list 
of anniversary specials, to be pro- 
duced by Sol Siegel, now on his way 
back from New York to cast the 
leads. 

Picture, based on a Liberty mag 
serial, rolls late in May. Siegel con- 
tinues in charge of all Republic’s 
high budget films as a result of his 
work as associate producer on ‘Man 


of Conquest.’ tng 
STORY BUYS 


Hollywood, April 25. 
purchased ‘David Cook of 
oe by Edwin V. 





c ¥ 
20th-Fox bought John Steinbeck’s 
new a A oy of Wrath’; price 


- 


FILM BOOKING CHART 
MORE HOUSES ‘(For information of theatre and film exchange bookers, Variety presents a complete chart of feature releases of 


Rev. in Var.—Reviewed in Variety 


all the American distributing companies for the current quarterly period. Date of 
reviews as given in Variety and the running time of prints are included.) 
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M—Melodrama; C—Comedy; CD—Comedy-Drama; W—Western; D—Drama; Mu—Masical 
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TITLE TYPE 


TEXAS STAMPEDE 
NORTH OF SHANGHAI 
HUCKLEBERRY FINN 
NAVY SECRETS 
PERSONS IN HIDING 
BOY SLAVES 

WOMAN DOCTOR 
HOME ON THE PRAIRIE 
TAIL SPIN 

MADE FOR EACH OTHER 
WINGS OF THE NAVY 





2) 
no 


Zouze 





ol» 
vaugcay 


LITTLE PAL 

BOY TROUBLE 

GUNGA DIN 

THE THREE MUSKETEERS 
KING OF THE TURF 

CAN’T CHEAT HONEST MAN 
NANCY DREW, REPORTER 


= i 





wlzous 


LET US LIVE 

LET FREEDOM RING 

STAT REPORTER 

ONE THIRD OF NATION 
SUNSET TRAIL 

FORGED PASSPORT 
BEAUTY FOR ASKING 
PARDON OUR NERVE 
SOCIETY SMUGGLERS 

YES, DARLING DAUGHTER 
PY MALION 
MYSTERY OF MR. WONG 
CAFE SOCIETY 

I WAS A CONVECT 
TWELVE CROWDED HOURS 
WIFE, HUSBAND, FRIEND 
STAGECOACH 

RISKY BUSINESS 

SECRET SERVICE AIR 
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BLONDIE MEETS BOSS 
ICE FOLLIES OF 1939 
MYSTERY PLANE 

THE BEACHCOMBER 
ROUGH RIDERS ROUND-UP 
SAINT STRIKES BACK 
INSIDE STORY 

PRISON WITHOUT BARS 
SPIRIT OF CULVER 

THE OKLAHOMA KID 











LONE STAR PIONEER 
WITHIN THE LAW 
KING OF CHINATOWN 
LITTLE PRINCESS 
MYSTERY WHITE ROOM 
ADV. OF JANE ARDEN 








V HISPERING ENEMIES 
SERGEANT MADDEN 
TRIGGER SMITH 
MIDNIGHT 

MY WIFE’S RELATIVES 
THE FLYING IRISHMAN 
TROUBLE IN SUNDOWN 
EVERYBODY’S BABY 
THREE SMART GIRLS 
BLACKWELL’S ISLAND 











L..DY AND THE MOB 
ROMANCE OF REDWOODS 
SOCIETY LAWYER 

SUDDEN MONEY 

SILVER ON SAGE 

ALMOST A GENTLEMAN 
MEXICALI ROSE 
HOUND OF BASKERVILLES 
FAMILY NEXT DOOR 

ON TRIAL 
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“BROADWAY SERENADE 
UNDERCOVER AGENT 


MR. MOTO IN DANGER ISLAND 
EAST SIDE OF HEAVEN 
WUTHERING HEIGHTS 

DODGE CITY 
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FIRST OFFENDERS 

THE KID FROM TEXAS 
STREETS OF N. Y. 
DRUMMOND’S SEC’T POLICE 
NEVER SAY DIE 

THEY MADE HER SPY 

THE NIGHT RI 2ERS 
ALEXANDER GRAHAM BELL 
WOMEN IN THE WIN” 





THE HARDYS RIDE HIGH 
DANGEROUS FINGERS 
BACK TO HEAVEN 

FIXER DUGAN 

FRONTIER PONY EXPRESS 
WINNER TAKES ALL 
INSPECTOR HORNLEIGH 
ZENOBIA 

BIG TOWN CZAR 

DARK VICTORY 





QKLAHOMA TRAIL 

CALLING DR. KILDARE 
BOYS’ REFORMATORY 

MAN FROM TEXAS 

LADY’S FROM KENTUCKY 
BLUE MONTANA SKIES 
VERNON AND IRENE CASTLE 
THE ROOKIE COP 

RETURN OF CISCO KID 

FOR LOVE OR MONEY 
SWEEPSTAKE’S WINNER 
CAN’T GET AWAY WITH M’DER 
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OUTSIDE oe WALLS 


CODE OF THE STREETS 
CONFESSIONS OF NAZI SPY 


























BLIND ALLEY 

TELL NO TALES 

DOWN WYOMING TRAIL 
SOME LIKE IT HOT 
SORORITY HOUSE 

ROSE OF WASHINGTON SQ. 
TORCHY RUNS FOR MAYOR 
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Co. TALENT 
Col C, Starrett-I. Meredith 
Col B. Furness-J. Craig 
M-G M. Rooney-W. Connelly 
Mono G. Withers-F. Wray-D. Robinson 
Par L. Overman-J. C. Naish 
RKO A, Shirley-A. Daniel 
Rep F. Inescort-H. Wilcoxon 
Rep G. Autry-S. Burnette 
20th A. Faye-C. Bennett-C. Farrell 
UA C. Lembard-J. Stewart 
WB G. Brent-O. de Haviland 
~M-G R. Mentgomery-R. Russell 
Mono M. Rooney-R. Bellamy 
Par C. Ruggles-M. Boland 
RKO C. Grant-D. Fairbanks, Jr. 
20th D. Ameche-Ritz Bros.-B. Barnes 
UA A. Menjou-D. Cestello 
U0 W. C. Fields-Edgar Bergen 
WB B. Granville-J. Litel 
Cel H. Fonda-M. O’S=llivan 
M-G Nelson Eddy-V. Bruce 
Mono W. Hull-M. Hunt 
Par S. Sidney-L. Erickson 
Par W. Boyd-C. Synters , 
Rep P. Kelly-J. Lang 
RKO L. Ball-A, Lane 
20th L. Bari-J. Gale-G. Williams 
i 8 P. Foster-I. Hervey 
WB P. Lane-J. Lynn 
M-G L. Howard-W. Hilier 
Meno B. Karloff-D. Tree 
Par M. Carroll-F. MacMurray 
Rep B. McLane-B. Roberts 
RKO R. Dix-L. Ball-J. Aldridge 
20th L. Young-W. Baxter 
UA C. Trevor-J. Wayne 
U G. Murphy-D. Kent 
WB R. Regan-J. Litel 
Col P. Singleton-A. Lake 
M-G J. Crawford-J. Stewart 
Meno J. Trent-P. A. Young 
Par C. Laughten-E. Lanchester 
Rep R. Rogers-M. Hart-R. Hatton 
RKO G. Sanders-N. Hamilton 
20th M. Whalen-J. Rogers 
UA Cc. Luchaire-E. Best 
U J. Cooper-F. Bartholomew 
wB J. Cagney-R. Lane 
Col Bill Elliott 
M-G R. Hussel-J. King-P. Kelly 
Par A. M. Wong-A. Tamiroff 
20th S. Temple-A. Devine 
U0 B. Cabot-H. Mack 
wB R. Tewne-W. Gargan 
Col J. Hoit-BD. Costello 
M-G W. Beery-A. Curtis-T. Brown 
Mono Jack Randall 
Par C. Colbert-D. Ameche 
Rep J. L. and R. Gleason 
RKO D. Corrigan-A. Appleby 
RKO G. O’Brien-I. Keith 
20th J. Prouty-R. Gleason 
U D. Durbin-C, Winninger 
ws J. Garfield-R. Lane 
Col F,. Bainter-I, Lepinoe 
Col C. Bickford-J. Parker 
M-G W. Pidgeon-V. Bruce-Carrillo 
Par C. Ruggles-M. Rambeau 
Par W. Boyd-R. Rogers 
RKO | J. Ellisen-H. Woed 
Bep G. Autry-S. Burnette 
20th R. Green-W. Barrie 
U H. Herbert-J. Hedges 
ws M. Lindsay-J. Litel 
M-G | J. MacDonald-L. Ayres 
Mene | S. Dean-R. Gleason 
Par Beb Burns-G. George 
RKO | I. Dunne-C. Boyer 
20th P, Lorre-J. Hershelt 
U B. Crosby-J. Blondell 
UA M. Oberon-L. Oliver 
WB E, Flynn-O. de Haviland 
Col W. Abel-B. Roberts 
M-G D. O’Keefe-F. Rice-R, Johnson 
Mone | Jackie Cooper 
Par J. Howard-Heather Angel 
Par M. Raye-B. Hope-E. Cossart 
RKO S. Eilers-A. Lane 
_Rep J. Wayne-R. Rogers . 
20th D. Ameche-L, Young-Fonda 
_WB | XK. Francis-w. Gargan 
M-G M. Reoney-I.. Stone-F. Holden 
Mono | J. Stevensen-B. Lynne 
Par W. Ford-A. MacMahon 
RKO L. Tracy-P. Shannon 
Rep R. Rogers-M. Hart-R. Hatton 
20th T. Martin-G. Stua + 
20th G. Harker-A. Sim-H. Williams 
UA 0, Hardy-H. Langdon-B. Burke 
U B. MacLane-E. Sullivan 
WwB B. Davis-G. Brent 
Col C, Starrett-I. Meredith 
M-G | L, Ayres-L. Barrymore 
Mono | Frankie Darre 
Mono | Tex Ritter 
Par G. Raft-E. Drew-H. Herbert 
Rep G. Autry-S. Burnette 
RKO F. Astaire-G. Rogers 
RKO | K. Helt-J. Shaw-V. Weidler 
20th | W. Baxter-L. Bari 
U J. Lang-R. Kent 
WB M. Wilson-J. Davis 
WB H. Bogart-G. Paige-B. Halop 
Col D. Costello-M. Whalen 
M-G M. Loy-R. Taylor-J. Aller 
Par B. Stamwyck-J. McCrea 
RKO G. O’Brien-M. Reynolds 
26th I. Fester-L. Bari-W. Vernon 
UA B. Aherne-V. McLaglen 
Uv H. Carey-F, Thomas 
WB E. G. Rebinsen-F. Lederer 
Col C. Merris-Bellamy-Dvorak 
M-G M. Deuglas-L. Platt 
Mono | Tex Ritter 
Par B. Hepe-S. Ress-G. Kru 
RKO A. Shirley-J. Elise ; 
20th T. Power-A. Faye-A. Jctsen 
wB G. Farrell-B. MacLane 


295 PIX BILLS 
STILL PENDING 


Some 325 bills affecting the pic- 
ture business directly or indirectly 
are pending in the 21 states still 
in session this spring. Actually, 571 
bills pertaining to the industry in one 
form or the other have been intro- 
duced, but few passed thus far. 

Thus far no bills on censorship, 
theatre divorcement, reel or admis- 
sion tax have been passed although, 
since Jan. 1, 46 states have held reg- 
ular legislative sessions. Besides the 
25 states which have wound up their 
legislative sessions, Colorado, Michi- 
gan, Oklahoma and Ohio are ex- 
pected to adjourn by May 10. Ala- 
bama already has held a special ses- 
sion but will go into regular confab 
in July. 

Special sessions also are contem- 
plated in Georgia and Idaho. 

The following measures affecting 
the film business have been passed 
by the first of this week: 

Arkansas — legalize Sunday pic- 
tures. 

Delaware—Sunday opening after 2 
p. m. for cities of more than 25,000. 

Kansas—eliminating sales tokens; 
rated favorable to exhibitors. 

Maine—allowing Sunday picture 
shows between 3 and 11 p. m. 

Maryland—allowing Sunday pic- 
ture shows in Wicomico county. 

Nebraska—anti-marathon bill. 

North Carolina—repealing Sunday 
closing laws in three counties; 
amusement tax of $5 (annually) for 
all entertainment having admissions 
of 25c or more; pari-mutuel betting 
on dog racing in two counties. 

North Dakota—licensing authority 
to pass on building of new theatres 
in towns where one or more shows 
are already operating. 

Tennessee—allowing a majority of 
citizens of municipalities to vote on 
Sunday opening instead of four- 
fifths. 

Vermont—allowing Sunday pic- 
tures after 6 p. m. 








True-Names Bill Kayeed 
Boston, April 25. 

With a parliamentary heave-ho, 
the House of Representatives of 
Massachusetts tossed into the legis- 
lative wastebasket last week a bill 
to compel the use of true names by 
film, stage and radio performers. 

Representative Francis X. Coyne 
introduced the bill, which was prac- 
tically identical with one he brought 
in last year. Along with the ‘true- 
name’ bill aimed at performers, 
Coyne introduted a measure that 
would require all those engaged in 
any business to have their true 
names displayed in signs over their 
places of business. This was also 
given the legislative raus. 





Looks Tough in Cole. 
Denver, April 25. 
Drastic tax bill on all amusements 
has been introduced in the legisla- 
ture here. A 10% toll would be 
taken on all admissions to picture 
theatres, vaudeville, amusement 
parks and on all outdoor sports. Pur- 


——| ported object of the proposed law is 


to hypo the state’s old age pension 
fund: Colorado allows $45 a month 
for old age pension but diminishing 
funds caused this to be cut to $40. 

Admissions tax measure is said to 
have been introduced by members 
of the legislature in _ retaliation 
against picture theatre owners in the 
state who raised a cry againste Gov. 
Ralph L. Carr signing a ‘jack rabbit 
coursing’ law which was passed. 
This law covering mass hunting of 
jack rabbits, but theatre interests 
thought it fell into the ‘dog racing 
tracks’ category, which exhibitors 
have constantly fought in various 
parts of the country. 

Reports in the capital here are 
that the Gov. is in a ‘bill-passing 
mood’ and it looks bad for the thea- 
tre owners. 





‘Carnival’ Rolls 


Hollywood, April 25. 

Walter Wanger rolled his high- 
budget picture of college life, “‘Win- 
ter Carnival,’ with Ann Sheridan 
and Richard Carlson in the top rolls. 

Shooting schedule calls for six 
weeks, in addition to the two. weeks 
of outdoor filming at Hanover, N. 
H., last winter. 





TITLE CHANGES 


Hollywood, April 25. 
‘The Man Who Dared’ is release 
on ‘I Am Not Afraid’ at Warners. 
ew earmark on Paramount’s 








‘Second Chance’ is ‘The Amazing 
Marriage.’ 
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Open Shop Possible 








(Continued from page 5) 





here to cut down on expenses in 
connection with seizure of Local 37 
under an emergency declaration. Of- 
ficials estimated that approximately 
$30,000 has already been passed out 
by the boys, with attorneys demand- 
ing fresh money before continuing 
their various court fights against 
Lecal 37. Funds of local organiza- 
tion totaling $100,000 have been tied 
up by court actions of Local 37 and 
cannot be tapped by the Interna- 
tional. 

It was reported this week that 
tops in the IATSE were consider- 
ing a plan to split Local 37. mem- 
bership by issuing charters to the 
various crafts in that organization. 
The first move would be a separate 
charter for studio projectionists, A 
new charter aiso would be issued to 
grips and laborers, with the better 
laborers being given the rating of 
grips and the others turned back to 
Studio Utility Employees Local 724. 


Booth Strike Remote 


Threatened strike of projection- | 


ists became remote when Victor H. 
Clark, assistant to Pat Casey, notified 
business heads of four IATSE studio 
locals by wire that negotiations with 
them would be started as soon as 
Casey returns to the Coast. Producer 
labor contact is scheduled to arrive 
first of this week. 

Following receipt of Clark’s wire, 
the IATSE business representatives 
dispatched the following message to 
Prexy Browne: 

“We have been assured by the pro- 
ducers labor contact office through 
Victor Clark that as soon as Pat 
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a returns from the east in the 
| next two weeks that negotiations for 
| recognition and a new agreement 
' covering wages, hours and other 
| conditions of employment will be 


|consummated. In view of the fact 
; that the producers have indicated 
their willingness and are negotiating 
with the various locals we respect- 
| fully request you to temporarily 
withhold in abeyance any further ac- 
| tion contemplated pending outcome 
}of negotiations. We wish to as- 


}sure you of our great appreciation | 


|for your excellent co-operation in 
throwing the power and strength 
of the International Alliance behind 
recognition and the contract de- 
}mands made by the West Coast 
| studio locals.’ 


By-laws of Screen Directors Guild 
| will be changed to conform with 
| details of new agreement with the 
| producers. Provisions will provide 
| for 80% Guild shop, require that all 
members agree to abide by contract 
and that all directors and assistants 
must be in good standing with the 
|SDG in order to accept studio con- 
| tracts or calls, 


By-law revisions will be submitted 
| to the membership at a meeting to 
| be called soon to ratify basic agree- 
|ment contract with major studios. 
| Several phraseology changes are now 
being made in the pact. 


Ballot For SDG Board 


Screen Directors Guild has mailed 
}out nomination ballots for annual 
| election of members of the board ef 
directors on May 21. Each director 
will be allowed to select 15 nomi- 
nees. These will be checked and the 
30 receiving the highest vote will 
be placed on the ballot as candidates. 
From this number, 15 will be elected. 

The new members of the boaid 
will then meet to select a president, 
first and second v.p., secretary and 
treasurer. Many members have 
urged Frank Capra to stand for re- 
election, but prexy is said to have 
taken the position that post should 
go to some other member. 


Assistant directors or Junior Screen 
Directors Guild will elect its new 
board of directors June 18. The same 
procedure will be followed as the 
directors, except that 10 Class A 
nominees will be named and 10 Class 
B nominees, 


Unit managers will not take part 
in the elections, since provisions of 
the agreement with producers pro- 
vides that unit managers must with- 
draw from the SDG and set up their 
own organization. 





COCALIS CHAIN’S FUTURE 


Monroe Stein and J. J. Thompson 
Prebable Operaters 








Question of whether the Cocalis 
circuit will continue under operation 
of the heirs of Sam D. Cocalis, who 
died Saturday (22), or transfer to 
new owners, is not known at present, 
but repdérted A. W. Smith, Jr., for 
years a distribution executive, was 
recently interested in buying out 
Cocalis. The general sales manager 
of United Artists until about six 
months ago, Smith resigned and has 
been inactive in pictures since then, 
| though he has outside business in- 
| terests. 

Cocalis, president of Cocalis Enter- 





| prises, Inc., had been in complete 
and active control of his circuit of | 
between 30 and 35 houses in New} 


York and Northern New Jersey. 
ailing health recently, he was ope- 
rated on for cancer at Mt. Sinai hos- 
pital, N. Y., and failed to rally from 
the surgery. 

Monroe Stein and J. J. Thompson, 
chief operating aides to Cocalis, are 
in control of the circuit’s activities 
pending further decisions. Thomp- 
son, longest with Cocalis, is a strong 








| was made on the Rivoli where banko 


In | 





probability as operator of the chain 
jin the event the heirs, including | 
seven Cocalis sons, do not wish to}! 
dispose of the theatres. 


Cocalis, who died at 52, was one 
of the shrewdest and toughest film 
buyers in the business. Reputedly 
ivery wealthy, his circuit includes 
| neighborhood houses in Brooklyn, 
Yonkers, Manhattan and Jersey that 
are assessed high. Jack Springer, 
his former partner, died about five 
years ago. 

An immigrant who came to this 
country penniless, Cocalis was ever 
proud of what he had achieved. He 
had a habit of passing out a cigar 
after any interview in his office. 

A supporter of the Empire opera- 
tor union, Cocalis was always a 
thorn in the side of Local 306 execu- 
tives in connection with attempts to 
negotiate a merger of the two booth- 
mens’ unions. Whether or not Co- 
calis’ death may clear the path for 
such a merger is not known. 


In poor health for some time, Co- 
calis’ condition was said to have been 








aggravated by labor troubles in con- 
nection with his theatres. A month 
ago he went to Florida to recuper- 
ate. 

He opened his first motion picture 
theatre in Elizabeth, N. J., and made 
his home there. An operating agree- 
ment was entered into about 1930 
with the theatres of the late Jack W. 
Springer which lasted until three 
years ago when the latter passed 
away. 
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Theatre Mor. Charges ‘Persecution 
Following Banko Search Warrants 


La Crosse, Wis., April 25. 
Armed with search warrants is- 
sued by County Judge Roy V. Ahls- 
trom on complaints signed by Cir- 
cuit Judge Robert S. Cowie, deputy 
sheriffs raided the Hollywood the- 
atre Friday (21) and seized bark 


night paraphernalia shortly before a 
scheduled drawing for $1,800. 


Saturday afternoon a similar raid 








resident of the city of La Crosse, 
Judge Cowie alleged in his com. 
plaints that the houses were ‘pro- 
moting a lottery for money.’ 


Judge Cowie stirred up a tempest 
last November when he charged that 
open gambling here was giving the 
city a reputation as ‘one of the most 
wide-open cities in the state.’ He 
started his crusade as a private citi- 
zen to drive out bank nights two 
months ago when he filed complaints 
against operators of seven theatres 
here, charging that they were vio- 
lating the gambling statutes by op- 
erating bank night. 


The theatres filed demurrers and 
asked that the cases be dismissed. 
| Circuit Judge A. C. Hoppmann of 
Dane County, who heard the argu- 
ments, ruled that the cases should 
go to trial. Theatres then appealed 
Judge Hoppmann’s decision to the 
supreme court. 


equipment was also seized prior to 
a Saturday night drawing. Imme- 
diately after the raid at the Rivoli a 
loudspeaker was set up in front of 
the theatre advertising ‘Bank night 
tonight as usual.’ It was revealed 
that the house had a duplicate set of 
registration cards. 


Managers of both theatres issued | 
statements Saturday protesting what | 
they called ‘persecution.’ 


‘It is silly to argue our case in the} Judge Cowie has declared that he 
newspapers, said Frank L. Koppel- | ‘will fight gambling, including bank 
berger, operator of the Rivoli. ‘Judge | night,’ to a finish here. 

Cowie started a lawsuit to restrain 
us from operating bank night after 
convictions in criminal cases had 
failed. Everyone is operating bank | 
a ° a as we know, in the; Jail sentences were meted out in 
pistes of Wisconsin, Minnesota, and||janesville (Wi) municipal court 
night until the supreme court passes | Thursday (20) to the three Wilwau- 
upon the question. | keeans who had a scheme to make a 
‘Our right to do business is at| theatre bank night pay them $500. 
stake and our board of directors has| Howard Johnson, assistant manager 
decided to resist the judge’s attack | of the Jeffris theatre, Janesville, was 
to the limit. We are law abiding, given 45 days in the Rock county jail 


doing business as other theatres do} for obtaining money under false pre- 
business, seeking to do only the! tenses. 


things that other people do. We ex- 
pect to have the case determined in 
the courts.’ 

Ted Bolnick, manager of the Hol- 
lywood, reviewed the history of bank 
night here and said: ‘We cannot see 
the justice nor the necessity for this 
unwarranted action (the raid). It 
smacks of persecution or a desire to 
satisfy one’s personal whim.’ 
Signing the complaints as ‘circuit 
judge of La Crosse county and a 


| New York Theatres 








Banke Jail Sentences 
Milwaukee, April! 25. 


Johnson’s accomplices, Theodore 
Lasky and Agnes Gerek, Lasky’s 
fiancee, who previously. pleaded 
guilty to the same charge, were sen- 
tenced to five days each. Light sen- 
tences were given when the defen- 
dants promised to make restitution. 

Miss Gerek, with the knowledge of 
the other two, palmed Lasky’s ticket 
into a drum when she drew out the 
‘lucky number’ at bank night draw- 
ing. 
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The Sto 
3AM HOUSTON 


Broadway @ Slst Street 
“MAN OF CONQUEST” 
with RICHARD DIX - GAIL 
PATRICK - JOAN FONTAINE 
EDWARD ELLIS 


ith Av. & Mth St. 


ROXY 


ALL ec TO 
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—On the Stage— 
New Stage Show 


"“WUTHERING 
HEIGHTS" 


anrisrs RIVOLI = Sttsarsé 


Beers Open 9:30 A.M.  MIDNITE SHOWS 


PARAMOUNT :acane: 


GEORGE RAFT ELLEN DEEW 


“THE LADY’S FROM 
KENTUCKY” 


Ia Person _ 
ee ee and LANNY BOSS 
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HELD OVER 


BETTE DAVIS 
“DARK VICTORY” 











Spectacular Stage Productions 
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M-G-M's Springtime Hit with 
LEWIS STONE - * MICKEY ROONEY - * CECA 4 
— FAY HOLDEN - — a 


HAN DSOME! 


Hold Extra time for the Season’s Sensation! 
Look at the first §.R.O. results! 


HOUSTON NEW HIGH! Biggest grosser this season; leads “Test Pilot”,“Boys Town”, the New 
Year’s week of “Sweethearts”. 


PHILLY PHENOMENAL! Second day beat first day; far ahead of all Hardy Family releases. 


DETROIT DANDY! Opens ahead of such pictures as “Idiot’s Delight”,“Rosalie”,“ Captains 
Courageous” and “The Great Ziegfeld”. 


FRISCO FABULOUS! Sensational! Tops “Maytime”, “Rosalie”, “Good Earth”,“Captains 
Courageous” and other hits! 


BEAUTIFUL BUFFALO! Nearly double the Christmas holiday opening of ‘‘Out West With The 
Hardys”; tops everything this season except “Too Hot To Handle” and the New Year’s 
business of “Sweethearts”. 


MILWAUKEE MAGNIFICENT! Excellent! Only three better openings since this entire 
season started. 




















ATTABOY ATLANTA! Equals Thanksgiving business of “Out West With The Hardys”; even 
with “Too Hot To Handle”; substantially ahead of “Boys Town”. 
FLASH! Houston and Atlanta Hold-over 2nd Week—Watch for more! 


Hardy good wishes for your engagement too! 


. a 
coco 
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World Deal Called Cold, But 
Revival Wouldnt Surprise Biz; 
CBS's Sudden Shift a Mystery 





Speculation was the immediate re- 
sult of the official announcement late 
Monday afternoon from Columbia 
Broadcasting System that its deal 
to purchase the transcription com- 
pany, World Broadcasting, had been 
called off. This came suddenly after 
the whole thing looked set late last 
week. It followed, too, testimony in 
Washington by a CBS official only 
a few days ago and, a week before 
that, the tactic of protecting from 
publicity the nature of the CBS- 
World deal on the grounds it would 
be prejudicial to its consummation. 
FCC probe committee gave this pro- 
tection. 

Belief persists in the trade that 
even though CBS has announced that 
the purchase of the World has been 
dropped there is a chance of the deal 
being revived in the near future. 
Officials of Electrical Research 
Products, Inc., admitted yesterday 
(Tuesday) that CBS had on Friday 
(21) notified them that it couldn’t 
accept the terms and _ conditions 
asked by ERPI in regard to its sound 
recording licenses, but what mysti- 
fied these ERPI officials was the 
suddenness of Columbia's decision, 
since it was fully aware of such 
terms and conditions for five months. 

One ERPI official advanced the 
opinion that there was something far 
removed from the licensing angle 
that had. prompted the network to 
call off the deal. ERPI holds a mi- 
nority interest in World, but it was 
prepared to turn this stock over to 
CBS as part of the money deal 
agreed on betwen Percy L. Deutsch, 
World prez, and the network. 

Competitive companies in the 
transcription field are convinced 
that even if the acquisition of World 
by CBS doesn’t eventuate the net- 
work will become an important fac- 
tor in transcription making. Colum- 
bia is determined to develop an or- 
ganization that can meet the sales 
activities of NBC’s transcription di- 
vision. 

On Monday (24) CBS issued a 
statement and on Tuesday World fol- 
lowed suit. Both statements are 
brief and, to outsiders, ambiguous. 
Both spoke of ERPI licensing and 
cross-licensing difficulties, but threw 
no real light on the subject. Mys- 
tery developed in that a high offi- 
cial of CBS, as recently as Friday 
(21), had told business acquaintances 
the deal was all set. 

It was too soon to be known if 
World’s position with radio stations 
had been affected by the odd pre- 
dicament in which it finds itself. On 
the one hand, World’s corporate 
value was dramatized and, with 
that, by implication, the criticism of 
the CBS action was flattering to 
World, namely, that it was the most 
important independent program 
source outside the networks in the 
radio industry. 

World has been in pretty good 
shape for some time, although once 
badly in hock to ERPI. Organiza- 
tion had launched its so-called Gold 
Group with prospects of success. 
This is to be revitalized under the 
resumption of independent status. 
Although never clarified, and per- 
haps not fully considered, the as- 
sumption of the radio trade had been 
that under CBS domination the Gold 
Group idea would have lapsed. 


Meanwhile Murphy Was 
On Stand in Washington 


Washington, April 25. 

Acquisition of World Broadcasting 
System by CBS will not remove 
competition and may lead to more 
intensive rivalry between disc mak- 
ers, FCC chain-monopoly prob- 
ers heard last week as the lengthly 
hearings reached a finish. 

With details of the transaction stil] 
shrouded in secrecy, Commish 
learned Columbia’s reason for buying 
World was to acquire studio facili- 
ties and equipment for American 
Record Corp. and to provide better 
service to clients who confront spe- 
cial advertising problems. This was 
the explanation given by Adrian 
Murphy, director of developmental 
projects for the network. 

American Record Corp. was pur- 
chased outright, with $700,000 paid 
for 100%of the capital stock, giving 
CBS control also of Brunswick and 
Columbia phonograph firms. 

‘It was felt that the home record 
business was a natural and possibily 





profitable extension of Columbia 
Broadcasting System’s activities in a 
field that was related in several 
ways, Murphy explained, terming 
the American Record deal a ‘step- 
ping stone’ on the way to active par- 
ticipation in the transcription busi- 
ness. 

Without revealing exact 
Murphy conceded the price paid for 
World is substantially in excess of 
the amount that would be required 
to provide studios and equipment for 
American Record. While the latter 
figure is only 40% of the sum in- 
volved in the WBS deal, he noted 
the desirability of taking over a go- 
ing business instead of beginning at 
the bottom. 

Policies have not been worked out 

beyond general outlines, the CBS 
exec testified, but it is planned to 
run World as a separate outfit, ex- 
cept for the tie-up to help network 
advertisers needing transcriptions. 
He admitted that World ‘in a sense’ 
had been competitive with Columbia, 
but did not anticipate any curb on 
competition. Network doesn’t plan 
to bar other companies from mak- 
ing off-line recordings or from run- 
ning wires into its studios, although 
there may be a service fee for the 
privilege, he said. 
Questioning brought out that CBS 
made first move to get into the tran- 
scription business 18 months ago. 
Agreement with Independent Re- 
search Corp., negotiated Oct. 5, 1937, 
allows Columbia right to use their 
recording process, but the non-ex- 
clusive license has been used only 
experimentally, Murphy said. 


RAPEE-PEERCE-FROMAN 
SUBMITTED TO GULF 








terms, | 








Erno Rapee, Jan Peerce and Jane 
Froman have been submitted to Gulf 
Refining by Young & Rubicam as 
the cast for the summer show in the 
account’s Sunday evening spot on 
Columbia. 

Threesome would take the place of 
the Screen Guild show, which is set 
to fold in three weeks. 


CBS Loses ‘Groucher’ 


Hollywood, April 25. 

Split network deal by General 
Mills for ‘Grouch Club’ terminates 
April 30 and sponsor concentrates 
coverage on NBC red web. Both 
KFI and KFWB carry the program 
locally. Warners indie station orig- 
inates the half-hour comedy. 

Columbia has been taking care of 
the coverage east to Denver. 











A RIPLEY 


Cant Buy Royal Crown Cola in New 
York—But It’s Advertised 








Even though the beverage pro- 
ducer lacks distribution in the New 
York area, Royal Crown Cola has 
added WABC to the list of outlets 
for the Bob Ripley-B. A. Rolfe 
show. The addition became effective 
last Friday (21). 

When the series, which originates 


‘from New York, started two weeks 
| before Columbia’s No. 


1 key was 
omitted on the theory that the prod- 
uct might suffer an unfavorable re- 
action if it were plugged in the 
metropolitan area without being 
made immediately available. Under 


| the present arrangement a local an- 


nouncer is inserted into the broad- 
cast over WABC to explain that 
while Crown Cola is not sold in New 
York at present the company ex- 
pects to have distribution in this ter- 
ritory eventually. 

A Columbia account that still does 
not include WABC in its hookup, 
despite the program’s New York 
origination, is Pet Milk. The canned 
lacteal likewise has no distribution 
in this territory. 


Gordon Thompson Dies 
With Script in Hand; 
Grueling Pace Blamed 


Hollywood, April 25. 

Gordon Thompson, 35, producer of 
the Rudy Vallee-Standard Brands 
program, died of a heart attack last 
Wednesday (19). He was poring 
over the script of the next day’s 
program when he slumped back in 
his chair in the J. Walter Thompson 
office. Death was almost instant. 
His death shocked agency men into 
grim comment on the pace that kills. 

As pioneer pilot of the Vallee 
show Thompson was credited with 
being among the first to engage stage 
and screen stars for radio. He came 
with Thompson in 1928 and the fol- 
lowing year he helped launch the 
Vallee series. Thompson several 
years later was assigned to organize 
the agency’s London radio depart- 
ment. Last year he suffered a severe 
heart attack and when he returned 
to the job he continued for a while 
in the company’s new business de- 
partment. He returned to the pro- 
duction of the Vallee show last De- 
cember when Tony Sanford was as- 
signed to Kellogg’s ‘Circle.’ 

Before joining the Thompson 
agency Thompson was on the Phil- 
adelphia Ledger and the N. Y. Sun. 
His father, Harry Arthur Thompson, 
was a former editor of the Country 
Gentleman and former associate edi- 
tor of the Saturday Evening Post. 

Producer leaves his widow and 10- 
month-old child, his mother and a 
brother. Body was sent to Green- 
wich, Conn., for burial. 











Franklin Delano, ass’t mgr. Holly- 
wood office of Young & Rubicam, 
goes into double harness this sum- 
mer with Rosalie Leistikow. 
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INC. 


AND SUBSIDIARY COMPANIES 


CONSOLIDATED INCOME STATEMENT 





Three Months ended 


April 2, 1938 (13 weeks) April 1, 1939 (13 weeks) 


Gross income frem sale 


of facilities, talent 

Onl WIGS sa564605 So ad's 8s hee a" 
Less: Time _ discount 

end agency commis- 

SAE: Soca phase tear Were atheudaiiw ks 
Deduct: 


Operating expenses.. $3,670,877.32 


Selling, general and 

administrative ex- 

penses .. 1,377,754.68 
Net income for the 

period before inter- 

depreciation, Fed- 

eral income taxes 

and miscellaneous 

OO er eee ee ree 
Less: 

Interest ........ coos 8 61 SERS 

Depreciation ..... ° 139,367.86 

Fed. income taxes... 324,524.76 


Add: 
Miscellaneous in- 
come (net) including 


interest, discount, 
dividends, profit and 
loss on sale of 
NENENE Sv 6443.60 b0gae wes Goa eee 


Net profit for the period 


Earnings per share ....cccrccsscces 


5,048,632.00 


$1,950,141.51 


$1,474,310.44 


$9,984,344.99 $9,705,793.15 
2,985,571.48 2,998,226.15 
$6,998,773.51 $6,707,567.00 
$3,690,419.80 
1,479,748.12 
5,170,167.92 


$1,537,399.08 


$ 12,753.01 
137,624,15 
265,180.00 


475,831.07 415,557.16 


$1,121,841.92 





20,669.65 29,684.74 
$1,494,980.09 $1.151,526.66 
$ 87 $ 67 


(Calculated upon the 1,708,723 shares of $2.50 par value stock either out- 
standing at April 1, 1939, or to be outstanding upon completion of ex- 
change of old $5.00 par value stock.) 


Frank K. White, treasurer. 


The 1939 results are subject to audit at the end of the year by Certified 
Public Accountants. 





GORDON TO N. W. AYER 


Waite Hoyt Pre-Baseball Away 
From Young & Rubicam 








Gordon Baking Co. has switched 
its business from Young & Rubicam 
to N. W. Ayer and is doing some 
spot campaigning for the spring and 
summer. 

First contract involves Waite Hoyt 
in a series of 10-minute baseball 
comments six days a week preced- 
ing the play-by-play broadcasts on 
WABC, N. Y. 


WBNO’s Sales Chief 


New Orleans, April 25. 

Walter Williams is now general 
sales manager of station WBNO. 
Hubert Grant gives up engineering 
to become station’s program director. 

Frederick Lemieux from WJBO, 
Baton Rouge, has joined staff as 
spieler. 











WMCA Gets Hummert Serials In Big 








Night-time Deal For Local Station 


BIG TOWN, POWELL 
DUE FOR LAYOFFS 


Hollywood, April 25. 

Ruthrauff & Ryan have ordered 
siéstas for their two Lever Bros.’ 
shows. Edward G. Robinson’s ‘Big 
Town’ and Dick Powell’s ‘Tuesday 
Night Party.’ Respite for both will 
be for six or eight weeks, subject to 
Columbia’s hiatus policy, starting in 
mid July. 

There will be no replacements. 


Warnow’s 26 for Luckies 


Mark Warnow orchestra has been 
renewed for another 13 weeks on 
the Lucky Strike Hit Parade Satur- 
day nights on CBS. New stretch is 
effective May 6. 

Makes a full 26 stanzas on the Pa- 
rade for the Warnow outfit. No other 
band has ever had even 13 straight 
since the program started. 














Allen Gordon and Herman Wolf 
produced the gala show Sunday for 
the Greater New York Fund drive. 
WJZ, WABC, WMCA and WQXR 





carried it, 





Blackett - Sample - Hummert has 
taken a block of two hours five 
nights a week over WMCA, New 
York, to give a waxed evening ride 
to eight of its 15-minute daytime 
network serial shows. Policy will 
begin May 8 and continue indefi- 
nitely. Idea originated in the 
agency, but the sale was made by 
Bob Goldstein, formerly with the 
B-S-H-affiliated Air Features, Inc., 
and now sales rep for the station. 
Runoff to be between 8 and 10 p.m. 


Shows involved in the deal are 
‘Stella Dallas,’ ‘Lorenzo Jones’ and 
‘Young Widder Brown’ (Phillips 
Chemical), ‘John’s Other Wife’ 
(American Home Products), ‘Just 
Plain Bill’ (Anacin), all on NBC, 
and ‘Romance of Helen Trent’ (Af- 
filiated Products) and ‘Our Gal Sun- 
day’ (Anacin) on CBS. 

Agency’s idea is to see if a night- 
time audience can be built up in the 
concentrated New York sales area 
for the daytime shows. Policy has 
previously been tried in spotty in- 
stances, but this is believed to be the 
first time it has been attempted on 
a large scale. Plan is to extend it 
to other concentrated population 
centers if it clicks in New York. 
WMCA’s contract with B-S-H is for 
52 weeks, with the agency holding 





jan option for two additional years. 





SEEK COMMON SENSE 
ON AIR-PRESS ISSUE 


Start of an attempted common- 
sense solution to the difficulties be- 
tween newspapers and radio will be 
made at a luncheon at the Waldorf- 
Astoria, N. Y., tomorrow (Thursday). 
Committee of the National Associa- 
tion of Broadcasters will meet with 
a similar group from the American 
Newspaper Publishers’ Association to 
take stock of the situation and pave 
the way for cooperation and perma- 
nent peace. ' 

Serving on the NAB committee 
will be Neville Miller, prez; Ed 
Kirby, public relations director; 
Frank E. Mason, v.-p. of NBC, and 
Clair McCollough, g.m. of the Mason- 
Dixon Radio Group, Pennsylvania. 


Vallee’s 500th Airing 


Hollywood, April 25. 
May 18 broadcast of Rudy Vallee 
will be his 500th for Standard 
Brands in the same Thursday night 
spot on NBC, 
Lionel Barrymore will be in one 
of the guest spots, 














Federal Law Proposed 
To Curb Unauthorized 
Air Use of Recordings 


Washington, April 25. 

Legislative ban on unauthorized 
music canning was proposed last 
week in attempt to curb air piracy 
and misuse of phonograph records. 
Bill similar to measure pending in 
the New York State legislature was 
offered Congress by Rep. Fred 
Schulte of Indiana. 

Inspired by the American Federa- 
tion of Musicians, Schulte proposed 
amendment to the 1934 Communica- 
tions act which would restrict re- 
cording or other mechanical repro- 
duction of any type of program ma- 
terial. Measure makes it a penal 
offense ‘to offer for sale, seil, lease, 
or license’ or to possess any un- 
authorized platter or other type of 
recording. Fine of $10,000 and im- 
prisonment up to two years for seri- 
ous offenses. 

Although the move appeared to fit 
in with the plan of A.F.M. leaders to 
make a new drive on radio, the legis- 
lation was aimed primarily at small 
radio stations which have been ac- 
cused of stealing broadcasts by net- 
works and rivals, The tunesters 
claims stringent punishment is 
necessary to stamp out the practice, 
which they hold is partly responsi- 
ble for unemployment in the ranks. 

The bill carries out the idea of the 
performing artists group headed by 
Fred Waring to the extent that it 
indirectly recognizes the property 
rights in renditions beyond the 
copyright. As Waring has attempted 
through court action, Schulte would 
outlaw use of records or rebroad- 
casting ‘for profit or gain’ without 
the express consent of the perform- 
ers. 


Rapp, $1,500 Week Radio 
Scribe, Sued by His Agent 


Los Angeles, April 25. 

Breach of contract suit for $23,600 
was filed here by H. N. Swanson, 
Inc., against Philip Rapp, radio 
writer, who is charged with walking 
out on a seven-year managerial! deal. 

Rapp makes $1,500 a week, accord- 
ing to the agency, which asks 10% 
of the $236,000 he is expected to earn 
during the balance of the time cov- 
ered by the pact. 














Jack Haley heading east to talk 
over a radio deal for the summer. 
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PERFORMER COURTESY 


In this week’s VARIETY appears a news story of how Franchot 
Tone declined to step into a program originally offered to Pep- 
sodent with Burgess Meredith as the stellar personality. With- 
out going into the specific case at issue, Tone’s gracious action 
may perhaps appropriately serve as a springboard for a few re- 
marks on the subject of professional courtesy, an obscure sub- 
ject at its best in show business and well-nigh unknown in 
broadcasting. 





The talent booking end of radio, the professional courtesy 
end, long ago became hopelessly entangled in agency-sponsor 
vagaries. Additional discouragement was contributed by the 
hard-boiled entrepreneurs and merchandizers of radio generally 
who seldom hear of professional courtesy, usually don’t under- 
stand what is meant by the phrase and, if they do, think it’s a 
lot of effete nonsense. Ethics, to them, is the old gag about 
the customer’s over-payment: ‘Shall I tell my partner? 


Broad generalizations to govern hypothetical behavior are, 
of course, impossible. Desperation to get a break on the radio 
when coupled with disheartening conditions in show business 
has understandably encouraged talent to string along in a catch- 
as-catch-can philosophy which makes it refreshing to occasion- 
ally encounter an individual who is not ready, without qualm 
or hesitation, to push everybody aside to grab a contract. 


Professional courtesy involves, of necessity, respect for fel- 
low artistes. It means refusing to consciously appropriate other 
person’s creative developments. It means thinking at least 
twice before directly or indirectly giving the freeze to a con- 
temporary who has been identified with the promotional phases 
of a project. There is a good deal of cynicism on these mat- 
ters. ‘We goita eat’ is the general defense for nearly anything 
that’s done. Add to that, ‘If we don’t, somebody else will.’ 


Some part of vaudeville’s crack-up may oe attributed to the 
decision of the old Keith booking office to encourage and sanc- 
tion cheap ‘copy acts’ of well-known but higi-priced headliners. 
Official collusion in piracy suggested rotten fibre and foreshad- 
owed the disintegration of a business that might have survived 
on a plane of honesty but could not survive when even ordinary 
professional courtesy began to get the horse laugh. 


What has passed for professional courtesy in radio all too 
often has simply been a back-scratching exchange of meaning- 
less compliments. This kind of stuff is written in by the au- 
thors. It’s hokum for public consumption. The McCoy kind of 
professional courtesy is not publicized as a rule. It springs 
from the kind of comraderie that used to exist when George M. 
Cohan was a dancing juvenile. It is neglected, unappreciated 
and seldom discussed in radio. Worst of all the very subject 
is incomprehensible to many of the men who have, from all sorts 
of beginnings, drifted into radio. 

a. | 

Nowadays they joke about stealing the other fellow’s routine. 

But everybody doesn’t laugh. 


COLLIER’S IN 
BAN ON STAFF 
AIRINGS 


Collier’s magazine has imposed a 
no-radio rule on its staff writers and 
editors, WOR, Newark, felt the bar 
last week when it sought to get 
Quentin Reynolds to become a fix- 
ture of its ‘Author, Author’ pro- 
gram. 

Reynolds explained that his bosses 
are opposed to the appearance of 
any Collier’s man on the air and 
that the powers-that-be in the Crow- 
ell organization were miffed because 
he did a guest date recently. Col- 
lier’s at one time figured as an im- 
portant user of radio time. Back in 
the early 30s it had a Sunday series 
headed by John B. Kennedy. 





lan Keith, Arch Oboler 
Probable ‘Award’ Starters 


Chicago, April 25, 
New show for Teel, which starts 
on a local three-week opener on 
April 30 and then goes coast-to-coast 
on Columbia on May 21 has been 

labelled Knickerbocker Playhouse. 
Bob Jennings, chief of the Kastor 
radio department, has also named 


the weekly awards on the show as 
the ‘Knickerbocker Award.’ Initial 
guester is figured to be Ian Keith, 
currently headlining locally in 
‘Othello.’ Second program has Arch 
Oboler slated to come here from 
New York to get his ‘award.’ 











HILLBILLY IN CLOVER 


Grossing Around $300 Weekly — 
Which Ain’t Hay in Guitar Biz 








St. Louis, April 25. 
Roy Schaffer, hillbilly at WEW 
who uses the tag of ‘Lone Star Cow- 
boy,’ is probably copsping more coin 











Brice Disque Writing 
Phillips Lord’s Scripts 
Brice Disque, Jr., formerly writer- 
producer with King Features, now is 
chief script writer with Phillips 
Lord. He is doing Gang Busters and 
District Attorney presently. 
Disque also is writing ‘Romance of 
Oil’ for Cities Service, which is 
agented by Lord & Thomas. 





per week than any other exponent 
of mountain music in these parts. 
Gets $100 from Carson Furniture Co. 
for 30 mins. daily program and out- 
side engagements average up weekly 
take to more than $300. 

Schaffer, who strums a guitar and 
yodels, was originally at WWL, New 
Orleans, When Al S. Foster left 
latter for WEW he subsequently fol- 
lowed. 
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COME ADMEN FEAR 
GUE TO DAILIES 


Networks Have Been Asked 
to Raise Rates 2% in 
Order to Rebate That 
Much for the Principle of 
the Thing 


OPTICAL ILLUSION 








Number of the agency members 
ef the American Association of Ad- 
vertising Agencies are puzzled by 
the reasoning which lies behind the 
Four A’s proposal that they try to 
prevail upon the networks to raise 
their rates by 2% so that the clients 
can get a 2% discount for prompt 
payment of bills. These puzzled 
agencies regard the proposition as 
pretty much a mathematical optical 
illusion and figure that the only 
thing to be gained from it is an 
added batch of bookkeeping. 

As the advocates of the idea see it, 
there should be some special induce- 
ment for accounts that take care of 
their bills quickly. The laggard, 
they say, shouldn’t be given the same 
consideration as the speedy remit- 
ter. In the newspaper the custom 
has always been to allow the 2% 
reward for payment within 10 days, 
and the argument now advanced is 
that unless radio is brought into line 
there’s a chance of the other medium 
rebelling against the practice. 


Contrary to Practice 

The networks’ rate cards specifi- 
cally note that not only are no cash 
discounts allowed but that bills are 
due and payable when rendered. The 
webs contend that as it is they’re 
allowing a total of 40% in discounts, 
namely 15% to agencies, up to 15% 
on weekly gross billings and 10% 
on facilities used through 52 weeks. 
In the case of CBS this all-the-year- 
round rebate has recently been tilted 
to 12%, making a total of 42% in 
available discounts. 

Raising of network rates by 2% 
was suggested by some of the Four 
A’sites as a way around this di- 
lemma. Letters subsequently went 
out from the association urging its 
membership to write the networks 
that the idea ought to be put into 
effect. 

The contrary element in the Four 
A’s hold that while they would like 
to see their clients get all that’s 
coming to them there are circum- 
stances with regard to network 
users that ought to be taken into ac- 
count, The 2% inducement is okay 
for newspapers since they have to 
deal with hundreds of small adver- 
tisers all over the country, whereas 
the vast majority of time on the net- 
works is consumed by such huge 
advertisers, as General Foods, Stand- 
ards Brands, Procter & Gamble, 
General Mills, Campbell Soup, 
Lever Bros., and the tobacco com- 
bines. 


JOHN ROYAL 
DUCKS OHIO 


John Royal, program v. p. of NBC, 
is not going to conduct a round table 
at the Ohio State University radio 
conference May 3 after all. Royal 
has withdrawn, giving as his reason 
press of network engagements not 
allowing him adequate time. 

Royal was scheduled to handle the 
subject ‘How to Handle Issues.’ His 
withdrawal prompted reports that 
the round table huddle was one con- 
troversial issue he preferred not to 
handle. 

Fred Willis, of CBS, had a red 
neck last spring when he handled 
the same subject in the same envir- 
onment. 

Seymour Seigel, program director 
of non-commercial city - owned 
WNYC, New York, will sub for 











Royal. 


Drys Gaining Ground 





Senate Subcommittee Favorable to Blow at Beer 
Advertising Over Radio 





Jenkins—My Axe 





Phil Spitalny, who is spon- 
sored by the Mazda division of 
General Electric, recently read 
in a Bob Ripley cartoon of a hen 
that laid an egg that looked like 
an electric bulb. He promptly 
ran it down and bought the hen, 

Now, day by day, the hen lays, 
but up to date Spitalny has no 
bulb. 


B.B.D.&0. LIST 
LOCAL SHOWS 
IN 40 TOWNS 


B. B. D. & O. is getting together 
data on available news programs in 
some 40 towns with the view of de- 
levoping a spot presentation for one 
of its accounts. 

Agency at one time rated as a 
strong proponent of the news and 
sports type of programs, but for the 
past season or two it has had little 
activity in that direction. 


Hot Tunes for Sharpies 
Prove Poor Commercial 
Bait; WFBM Goes Wifey 


Indianapolis, April 25. 

WFBM finds that it can’t capitalize 
on aiming hot dance tunes to high- 
school kids in the late afternoon 
and so it’s going to devote the same 
period, starting May 1, to wooing 
the interest of their mothers with a 
femme commentator, Gwen Short, 
and transcribed light classical and 
show tunes. 

The juve-geared stanza ran 45 
minutes and the lack of appeal was 
reflected by the dwindling of par- 
ticipating accounts, which included 
theatre, dance promoters and sport- 
ing events. 


‘BILLY AND BETTY’ IN 
VICE ‘JACK ARMSTRONG’ 


Five-a-week dramatic serial, ‘Billy 
and Betty,’ formerly on NBC red for 
Sheffield Farms and (on the Coast) 
for Safeway Stores, returns to the 
network Monday (1) for General 
Mills, plugging Kix breakfast food. 
C. D. Morris agency is producing for 
Blackett-Sample-Hummert. Stanza 
replaces the Jack Armstrong show 
in the 5:30 slot over the eastern 
hookup for the summer. 

Leonardo Bercovici will write it, 
with Robert Sloane directing. Latter 
is slated to take over the writing 
stint after a few weeks. Cast will 
include Ted Reid, Audrey Egan and 
Selena Royle. Show has a tieup 
with a comic strip and the children’s 
section of True Story mag. 


UNION’S WAR CLAUSE 


If Called te Celors Job Must Be 
Open on Return 
































Philadelphia, April 25. 

Discussions are now taking place 
for inclusion of a ‘war clause’ in a 
contract about to be signed between 
Ben Gimbel, Jr., prez of WIP, and 
the American Communications Asso- 
ciation, representing a majority of 
the station’s employes. 

Clause, which will probably be ac- 
cepted by Gimbel, provides that if 
any employe of WIP is called to the 
service of the United States in event 
of war or preparation for war, he 
shall be reinstated to his job upon 
his return. 








Washington, April 25, 

Strike at the radio industry’s $1,- 
000,000 revenue from brewers and 
retailers of malt liquor was taken 
last week by a Senate subcommittee. 
Favorable report urged on the bill 
of Senator Edwin C. Johnson, Colo- 
rado Democrat, stiffening portion of 
the Communications Act. 


The bill was backpatted by a sub- 
committee of the Senate Interstate 
Commerce Committee after two 
hearings, during which lobbyists for 
the printing trade obtained deletion 
of references to printed media de- 
spite protests that such action 
amounts to class discrimination and 
assurances radio is putting the 
stopper in the bottle. 

Enactment of the measure would 
set a vicious precedent, spokesmen 
for the radio business argued inef- 
fectively. They protested such legis- 
lation is unnecessary, since the net- 
works and the major independent 
plants have their own bans on drink 
propaganda. Solons were not im- 
pressed, however, with references to 
the sharp decline in booze blurbs, 
the resolution of the National As- 
sociation of Broadcasters, or the at- 
tempt to frame a national code of 
program ethics. 

Industry defenders noted that al- 
most no hard liquor advertising goes 
over the air and the amount of time 
sold to beer makers and dispensers 
has been going down. Revenue from 
distillers was only $1,943, with but 
nine stations making facilities avail- 
able, during the first two months of 
1939, NAB observed, and in all of 
1938 only 14 stations carried fire- 
water programs, getting but $23,202. 
Beer brought 317 stations $1,268,638 
last year. 


NOW LOOKS AS 
IF GOOD NEWS 
CONTINUES 


Maxwell House Coffee’s ‘Good 
News’ stanza is reported set to con- 
tinue on NBC through the summer, 
This would make a second extension 
of the termination date of the pro- 
duction and talent hookup on the 
show between the account and 
M-G-M. Film producer's original 
severance date was March 30. Later 
this was extended to June 29. 

When last February the highers-up 
in Metro announced that the studio 
was withdrawing its connection with 
the program, the agency on the ac- 
count, Benton & Bowles, declared 
that it proposed to retain the title, 
pattern and most of the regular prin- 
cipals of the Thursday night series. 


PEDLAR & RYAN TO 
OPEN A CHI OFFICE 


Chicago, April 25. 

Indications are that Pedlar & Ryan 
agency will open a local office within 
a few weeks. Now being talked 
over. 

Follows the acquisition of the Lady 
Esther account by the P.&R. firm. 
Agency is understood readying a few 
changes in the general radio set-up 
of the account. 


Hub Robinson to L. A. 


Hubbell Robinson, Jr., chief of 
program production for Young & 
Rubicam, leaves today (Wednesday) 
for Hollywood. 

He will spend several weeks on 
the Coast looking over the Y&R 
shows that are set to remain on for 
the summer and also study produc- 
tion angles for the fall 
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FCC PROBE ENDS ON DRAMATIC NOTE AS 


MUTUAL CALLS MONOPOLY ALL TOO REAL 





Caldwell Resolution Asking That NBC and CBS Not 
Pre-Nullify Hearings by New Deals Is Called 
‘Gall’ by John J. Burns 





Washington, April 25. 

Immediate ban on continuance of 
existing network-affiliate contracts, 
pending decision on suggested gov- 
ernment control over chain opera- 
tions, was proposed to the FCC 
monopoly probers last week in a 
bomb-shel] finish to the prolonged 
investigation. Explorations launched 
last November were concluded with 
Mutual seeking Federal aid in com- 
batting rival nets. 

Underlying bitterness flared Wed- 
nesday (17) when Louis G. Caldwell, 
counsel for Mutual, topped repeated 
complaints with a formal motion 
akin to a temporary injunction plea 
which would prevent NBC and CBS 
from perpetuating their competitive 
positions. Resistance from the other 
chains did not stop the Commish 
panel from taking the proposal un- 
der advisement. No immediate ac- 
tion is anticipated, since the com- 
mittee has authority merely to relay 
recommendations to the full Com- 
mish with its comments and sug- 
gestions. 

Following re-appearance of Fred 
Weber, general manager of Mutual, 
and presentation of statistical evi- 
dence about network operations, 
Caldwell startled participants by 
warning the Commish that prospec- 
tive long-term extensions of present 
pacts will turn the entire inquiry 
‘into a complete waste of effort and 
a farce. Conceded there is some 
doubt whether the FCC can invali- 
date existing agreements but sug- 
gested there is a remedy in the form 
of a temporary regulation. Exact 
proposal was a rule as follows: 

‘No licensee of a standard broad- 
cast station shall enter into a con- 
tract, agreement, or other arrange- 
ment with any network organization 
covering or dealing with the affilia- 
tion of such licensee’s station with 
the network organization or into any 
renewal or extension of their exist- 
ing contract, agreement, or other 
arrangement for a period extending 
beyond Dec. 31, 1940.’ 

Action of this sort is ‘occasioned, 
indeed necessitated,’ the MBS attor- 
ney argued, ‘by a state of affairs 
which has been disclosed by evi- 
dence recenily heard by the Com- 
mittee and which, so far as I know, 
is undisputed.’ Reference to Weber's 
protests about exclusivity clauses, 
long-term pacts, network option 
time, and inability of the newcomer 
to break into various important mar- 
kets. 

Status Quo te 1946 

If the rival chains are allowed to 
extend their pacts with affiliates for 
another five years, present condi- 
tions will be maintained until] 1946, 
Caldwell noted, and the Commish 
may be shorn of ‘all power and 
jurisdiction to achieve any results 
from this long and expensive inves- 
tigation or to remedy any evils that 
may have been developed by the 
evidence.’ 

Loud outburst from John J. Burns, 
special CBS counsel, with Philip J. 
Hennessey, representing NBC, back- 
ing his objections. Besides chal- 
lenging the ‘hearsay evidence’ by 
Mutual and protesting against ‘pre- 
judgment’ of the case, Burns de- 
clared the proposal is entirely im- 
proper in such a proceeding. Hear- 
ing was a legislative inquiry, not a 
fight between adversaries seeking 
some privilege, he said. 

‘I would like to express amaze- 
ment at the gall of counsel for Mu- 
tual in an investigation, which was 
ordered by the Commission, to state 
in effect that his conclusions must 
be the conclusions of the committee 
and to ask for an order before a 
committee who has under the terms 
of the order only the power to in- 
vestigate,’, CBS barrister snorted, 
terming the monopoly accusations 
false and warning that millions are 
at stake. 

Joining in the objection against 
Caldwell’s maneuver, Hennessey said 
NBC had attempted to carry out 
obligation to make full disclosure 
about chain operations and main- 
tained his company has not sought 
to gain competitive advantage from 
the prolonged inquiry. 

Caldwell’s action was sequel] to re- 
turn of Weber and Elliott Roosevelt 
to the stand and was immediately 





preceded by presentation of statis- 
tics—challenged by CBS and NBC— 
compiled by Commish figure- 
jugglers. 

Weber Cries ‘Unfair’ 


Relating the obstacles encountered 
in building up Mutual, Weber said 
the only way his combo can get into 
some markets is with transcriptions 
and delayed airings, due to rivals’ 
strangle-hold on all of the best out- 
leis in major spots. Cited the ar- 
rangements made to carry the ‘Lone 
Ranger,’ ‘Wheatena,’ and other pro- 
grams. 

Combined discounts offered by 
NBC to sponsors using both Red and 
Blue skeins constitute a serious 
handicap for competitors, Weber 
complained. NBC, in a position to 
grant slices running up to 40%, has 
snared business which might have 
gone to MBS. With the two hook- 
ups, NBC also has freedom to carry 
special events without upsetting 
commercials, through jockeying of 
stations, which gives it a special ad- 
vantage, he moaned. 

Extension of NBC pacts would 
keep MBS out of numerous markets 
for a long period, Weber declared. 
Noting 88 affiliation agreements run 
out in 1941, he said Mutual realizes 
that the effort which has already 
been made to require stations who 
have present affiliations to extend 
their present agreement for a period 
of approximately five years would 
prevent growth. 

Prior complaints about excessive 
network options on local station fa- 
cilities were repeated by Weber and 
echoed by Elliott Roosevelt. Though 
they disagreed about some details of 
the remedy, both told the Commish 
that local outlets are handicapped in 
performing public service and other 
chains are cramped in reaching mar- 
kets by the practice of earmarking 
unused time. Weber listed Provi- 
dence, Des Moines, Bridgeport, Phil- 
adelphia, Baltimore, Syracuse, Den- 
ver, Omaha, Cleveland, and Twin 
Cities among areas which MBS could 
not reach satisfactorily because 
available outlets are tied up. 

‘We can state very definitely that 
the experience with regard to re- 
strictions both on time and as to op- 
portunity to affiliate with another 
network has prevented any develop- 
ment beyond the present develop- 
ment of the Mutual network,’ Weber 
summarized, 

With only three facilities available 
in many cities, the exclusive and re- 
strictive pacts must be eliminated if 
the industry is to have the maximum 
degree of competition, MBS exec 
pointed out. Stations on other webs 
which play with Mutual are in dan- 
ger of being blacklisted and boy- 
cotted, he charged. 


Roosevelt on Blue 


Time requirements of NBC Blue 
pacts are excessive, Roosevelt 
agreed, and the option system results 
in veritable transfer of control over 
outlets from the licensees to the 
webs. He termed exclusivity un- 
necessary, warning if the practice 
continues the time will come when 
stations will boost rates and gouge 
advertisers because demands for 
time will exceed the supply. 

In advocating cures, the Presi- 
dent’s son renewed his idea of re- 
vokable certificates of public inter- 





He’ll Find Out 





Station reps figure that J. 
Davis Danforth, head of the new 
business department in B.B.D. 
& O., has let himself in for some 
discomforting enlightenment, if 
those to whom he recently ad- 
dressed a circular letter answer 
with candor. Danforth wants to 
know what station reps think 
about the operating methods of 
advertising agencies so that he 
can use the data so collected in 
a talk that he is to make before 
the American Association of Ad- 
vertising Agencies, which con- 
venes at the Waldorf-Astoria ho- 
tel, N.Y., May 11. His topic will 
be, ‘Broadcasting-Agency Rela- 
tions.’ 

In his query to reps Danforth 
sought to find out what the for- 
mer’s redactions have been to the 
business treatment they have 
received from time buyers. He 
inquired whether the agencies 
(1) demanded lengthy presenta- 
tions overnight, (2) whether 
they default in verbal commit- 
ments, (3) whether they ask for 
the impossible and (4) whether 
the reps thought the agencies 
didn’t present station solicita- 
tions in their best light to clients. 








est, running for indefinite periods, 
and advocated licensing of webs. 
Weber’s recommendations were for 
short agreements—one or two years 
—along with stringent limitation on 
the amount of time optioned and a 
rule preventing one company from 
operating more than one chain. 
Roosevelt doubted, however, the wis- 
dom of a rigid rule on time, al- 
though he concurred in the idea the 
FCC should take steps to prevent re- 
straint of competition through the 
options. 

As a groundwork for Caldwell’s 
motion, DeQuincy V. Sutton, Com- 
mish accountant, submitted a series 
of special computations from the 
statistics collected for last June’s al- 
location hearings. Calculations made 
at the MBS attorney’s request. 


Analysis of figures showed that of 
$82,000,000 received for time sales in 
1937, network stations got $13,583,000 
and that of the $38,647,751 taken in 
by networks only $5,871,240 was 
from key transmitters. Of the in- 
dustry’s net profit, $18,883,000, in 
1937, the webs, including their key 
stations, snared $8,117,000.. Special 
breakdown showed web revenues 
from time sales by station groups as 
follows: Clear-channel, $10,621,075; 
regionals, $1,275,251, and_ locals, 
$1,441,542, 

The accuracy of these and other 
computations was attacked by CBS 
and NBC barristers, who maintained 
the figures collected last spring 
should be allowed to speak for them- 
selves and who objected to some of 
Sutton’s interpretations. Despite ob- 
jections, the special analyses were 
received in evidence for the purpose 
of throwing more light on the eco- 
nomic condition of the networks. 


WWL/’s Audience Studio 
Only One in New Orleans 


New Orleans, April 25. 


New studios for WWL will be fin- 
ished June 1. Includes an audience 
studio for 250. 








Only station in city with provisions 
for audiences during broadcasts. 
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By ROD REED 
Miami, April 25. 
A.P. may go commercial now that 
A & P isn't. 





Moscow’s planning a Radio City; 
no doubt for the Red Network. 





Kate Smith beginning ninth year 
on ether. Outlasted all the Moon- 
Over-Mountain gags. 





Irene Rich and her Welch Juice 
sponsor are not getting along. 
Grapes of Wrath! 





St. Paul preachers, parents claim 
‘Gang Busters’ just raising more 
material for the program. 





‘New dam will submerge Missouri 
theatre. Management has out SRO 
signs—Swimming Room Only, 





Philly jitterbugs spree on _ ice 
cream sodas. Old timers long for 
Prohibition era when kids were men. 





Seng was phoned to London and 
sold, At last a right number, 





Accordion 
Hall. 


concert at 
Stomach Paderewski. 


Carnegie 





Phi Beta Kappa going on radio, 
Forgive the thought! No infringe- 
ment on already established Drum 
Beta Krupa, 


BLUE 175% 
UP ON 1938 


In analyzing the business booked 
for the first four months of this year 
the NBC sales promotion department 
yesterday (Tuesday) discovered that 
the blue (WJZ) link’s portion is 
175% more than it was for the like 
four months of 1938. 

With new and renewed business 
included the time bookings on the 
blue since this Jan. 1 totals $3,537,- 
602, as compared to $1,285,707 for 
the similar period of the year be- 
fore. 


WWJ SHOWS ON WXYZ 
AND BOTH PLEASED 


Detroit, April 25. 

WXYZ, which this season is feed- 
ing Detroit Tiger baseball play-by- 
plays only to its state network, has 
arranged to carry six of daily shows 
ordinarily broadcast by NBC’s Red 
outlet here, WWJ. Latter station is 
carrying Tiger games as in former 
years; therefore misses NBC Red aft- 
ernoon shows. 

Arrangement not only saves WWJ 
plenty of dough, which it had to pay 
NBC to drop commercial programs 
when WXYZ also carried Tiger 
broadcasts as it did last year, but 
likewise affords WXYZ the chance 
it’s been waiting for to serve differ- 
ent audience during baseball season. 

Shows, which WXYZ has been 
able to work into its own and NBC 
Blue’s sked, are ‘Betty and Bob,’ ‘Ar- 
nold Grimm’s Daughter,’ ‘Valiant 
Lady,’ ‘Hymns of All Churches,’ 
‘Girl Alone’ and ‘Dick Tracy.’ All 
are in the 2-5 p.m. bracket. 

















Treville Lawrence new radio ed of 
Atlanta Georgian and Sunday Ameri- 
can, vice Keeler McCartney, who’s 





been shifted to sheet’s editorial side. 





Every indication suggests that the 
summer of 1939 will be a barren 
plateau in the history of NBC sus- 
taining programs. With another 
economy purge ordered, the summer 
star is Miss Budget. Talent has al- 
ready started inquiring about getting 
jobs in the Borscht Circuit hotels, or 
on the summer cruise boats. It’s 
going to be a gala return to the good 
old piano-fill days of 1930, accord- 
ing to the dope. 

Certainly no pretentious series of 
Shakespearian programs, or any- 
thing of that nature, is expected. 
Curtailment of allotments for musi- 





cal arrangements, accompaniment 
and the usual run of program econo- 





mies are expected. Nobody at NBC 
will confirm or deny the fate of the 
Doc Rockwell Brain Trust program 
which, although attracting much 
favorable attention, has not yet been 
sold to a sponsor. It has another 
month to go and is a costly sustainer. 
Unless and until it is sold, the so- 
called ‘blue plate specials’ designed 
to follow and supplement the brain 
trust in a campaign to make some- 
thing out of the weak NBC blue pro- 
gram schedules will probably be for- 
gotten. Odds are against any and 
all NBC projects requiring coin. 
Dull series of debates, oratory, re- 
mote pickups from places nobody 
cares about has already elicited tart 





Starting to Yawn Early: Economy 
Reviving ‘Piano-fill’ Days at NBC 


comment from the blue affiliates. 
While NBC is believed set against 
wholesale letouts of the kind made 
a couple of years ago, and murder- 
ous to organizational morale, the 
campaign to make the ‘net congenial 
to the gross’ will presumably smack 
hardest in programs, 

Recent testimony in Washington of 
spokesman for the semi-quiescent 
but ominous Independent Radio Net- 
work Affiliates has re-focused atten- 
tion on the intermittent question of 
the blue. While recent attacks have 
been concentrating on the sharing 
terms of station compensation, the 
‘quality’ angle on programs has been 





brought up before, 
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JACK BERTEL 
WITH CBS ACT 
DEPT. 


Columbia Broadcasting System is 
planning to revitalize its talent end 
again for which purpose Jack Ber- 
tell has been brought in to handle 
the CBS talents personal bookings, 
The former indie agent will still re- 
tain the Hartmans and Hildegarde, 
but otherwise will concentrate on 
spot-placing the Columbia names. 

When Ralph Wonders left CBS, 
Herb Rosenthal, along with Paul 
Ross (vaude), Albert Schneider 
(dramatic) and Mack Davis (pro- 
gram) handled the talent. Rosenthal 
eventually got into the radio pro- 
gram and time selling, so that de- 
partment drifted. 

As part of CBS’ plan to also cre- 
ate new faces, a special hour, in a 
choice groove, will be set aside to 
showcase new talents dug up by 
Bertell, et al., these in turn to be 
sold. later. 


KIRK’S PANACEAS 
CITED BY FED. TRADE 


Washington, April 25. 

Listless and headachy knob-twid- 
dlers received warning Monday (24) 
from the Federal Trade Commission 
that products of the Kirk Medicine 
Co.—advertised via the radio—are 
not the proper cure for their condi- 
tion. In a complaint issued against 
Lou Sterling and Walter Fehr Gard- 
ner, distributors of the Hollywood 
products, Commish charged that rep- 
resentations of the respondents are 
‘gross exaggerations which are mis- 
leading and untrue and constitute 
false advertisements.’ 

Worth of ‘Kirk’s Tablets,’ ‘Kirk's 
Pancreatin Compound Tablets’ and 
‘Kirk’s Tablets Pancreatin Com- 
pound’ as an alkaline neutralizer 
offering instant relief for stomach 
upsets, ‘worn out feeling’ back aches, 
listlessness, etc., was challenged by 
the FTC in a statement declaring 
that the tablets ‘contain no alkaliz- 
ing substance and would not be a 
cure or remedy for the ailments 
named.’ 

Representations of the company 
that thousands of letters had been 
received from users of the remedies, 
attesting to ‘almost instant relief’ 
from their use, are untrue, Commish 
declared. Company was given 20 
days in which to answer the charges. 


Templeton Subs Fibber, 
Molly for Nine Weeks 


Hollywood, April 25. 

Alec Templeton, blind pianist; Billy 
Mills orchestra and Edna Odell, Chi- 
cago warbler, pinch hit for Jim and 
Merian Jordan (Fibber McGee and 
Molly) during nine weeks’ summer 
layoff of comedy team. Likely that 
an emcee will be added. 

Cecil Underwood continues as pro- 
ducer and may take a brief respite 
in late summer. Substitute program 
takes over July 4. 


Philly the Farm Town 


Philadelphia, April 25. 

WFIL this week is embarking on 
an attempt to grab off part of the 
rural audience in farm counties sur- 
rounding Philly, which WCAU dis- 
covered about two years ago and 
KYW began aiming at last year. 
WFIL is setting up a farm bureau, 
with Bill Gallagher, who does a 
couple kid shows on the outlet, in 
charge. Daily farm news program 
tabbed ‘RFD’ is being started. 

Crop and market reports will be 
aired three times daily, specials are 
being arranged for 4-H clubs and co- 
operative time-space swap deals are 
being set with county-seat news- 
papers. 


Baseball Vs. Education 


San Francisco, April 25. 
Educational and religious shows 
cancelled because of conflict with the 
Goodrich and General Mills-spon- 
sored baseball broadcasts over KGO 
here are being recorded off the NBC 
network lines and aired later the 
same day. 

‘Our American Schools’ and ‘Mes- 
sage of Israel’ are among programs 
which have been getting the platter 
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Open House 





Scattered reports from around the country indicate that last week’s 
‘National Radio Open House’ as carried through by N. A. B. and 


R. M. A. made a fair impression on the public. 


Results were in ac- 


cordance with community characteristics and the amount of prepara- 


tion and push behind move. 


Majority of stations did very little, confined themselves to spot an- 


nouncements. 
thought. 


larly reported mobs. 
alone. 
in other cities, that the inevitable 


for ill will rather than good will toward radio. 


good natured. 


But some towns and some stations expended time and 
Showmanly activity was exception rather than the rule. 

Actual turnout of visitors was fairly 
No fewer than 100,000 showed up, 60,000 at WCAU 
Threatened to clog the works. 


large. Philadelphia particu- 
There was some fair here, as 
manhandling of mobs might make 
But crowds remained 








AFRA SEEKS 


PACIFIC PACT 


| For the past seven years, WHAS has 





American Association of Advertis- | 
ing Agencies has been invited to par- | 


ticipate with the networks in nego- 
tiations with the American Federa- | 


tion of Radio Actors for a contract | 


|'WAVE, Louisville, Carries 


Baseball for First Time 


Louisville, April 25. 
WAVE, Louisville, airing for the 
first time American Association 
games played by Louisville Colonels. 


carried the local games. General 
Mills, in behalf of Wheaties, and 
Mobiloil are co-sponsors, and airings 
| are handled by Don Hill, formerly 


with WCBS, Springfield, Til. 
All local games are handled by 


covering regional hookups on the | Hill from Parkway Field, and out- 


west coast emanating from 
Angeles and San Francisco. 


Los of-town games are aired via wire re- 
The | 


ports, with exception of those games 


present contract with AFRA applies| Played on Sundays, which are not 


solely to transcontinental hookups. 


Matter of designating-a committee 
to sit in on these negotiations were 
discussed at a meeting of the Four 
A’s radio committee last Friday (21). 





St. Louis, April 25. 


Mrs. Emily Holt of AFRA is here. 
Will negotiate for KMOX, KSD and 
WEW. 

KWK won a recent victory over 
AFRA but bearing in view of 
AFRA’s own _ subsequent 
mekes this uncertain. 





| p.m. 


broadcast. 





Hill Late in Hartford 
Hartford, April 25. 

Due to a conflict in schedules, Ed- 
win C. Hill’s ‘Human Side of the 
News,’ will be transcribed by WDRC 
and presented by that station at 6:30 
p.m. instead of the scheduled 6:05 
network schedule. 

Commitments with Esso for U. P. 
news at that time is reason. The 


victory | ave minutes following the period 


will be devoted to baseball scores. 
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GUT IN FEDERAL 





Union Also Basing Argu- 
ment on FCC Policy Com- 
mittee Data That Less 
Than 2,500 Musicians Are 
Employed by Broadcast- 
ing Industry 


en, 


WEBER RAPS DISCS 


Washington, April 25. 

Following the appearance 
week before 
probe of Joseph N. Weber, presi- 
dent of the American Federation of 





Musicians, a further demand for the 
radio industry, notably large net- 
work affiliates, to employ more mu- 
Sicians is foreshadowed. Contribu- 
ting to this situation are two factors: 

(1) Prospective curtailment of 
Federal relief rolls throwing the 
spectre of unemploymert among 
AFM members into sharpe focus. 

(2) Recent publicity to FCC fig- 
ures, which radio spokesmen de- 
clare are antiquated, which suggest 
that only 2,500 full-time musicians 
are employed by the broadcasting 
industry. 

Demands that musicians get still a 
bigger slice of the industry’s rev- 
enues than is assured by the quotas 
fixed in 1937 are being readied on 
the strength of tables in the FCC’s 
policy committee report showing less 
than 2,500 full-time musicians were 
regularly employed during the sam- 


(Continued on page 28) 








N10 SOURS MOVE! 


Union Fears Facsimile Kills Jobs 





Printing Trades Urges Congress Prohibit New Blow 
to Employment of Members 








last | 
the FCC monopoly | 





Wise Generation 





Philadelphia, April 25. 

Among sidelights of ‘Open 
House Week’ here was a nine- 
year-old kid who dutifully start- 
ed to fill out a questionnaire 
given each visitor by KYW. 
When he came to ‘What is your 
favorite program?’ he asked the 
attendant: 

‘Don’t I have to put down a 
KYW program?’ 


CHICAGO SEES 








AFRA AN AID 


| Typographical Union, recommending 


Chicago, April 25. 

With American Federation of Ra- 
dio Artists now actively engaged in 
organizing radio performers in the 
smaller key cities throughout the 
country, Chicago believes itself due 
to originate programs which formerly 
originated in such cities as Cincin- 
nati, Detroit, Minneapolis, St. Louis, 
Kansas City, etc. 

Sponsors had been originating 
their programs in these outlying 
cities in order to make the most of 
the lower wage scales current in 
those localities. But AFRA is now 
stepping into the picture and setting 
up the wage scales on a par with the 
seale in Chi, N. Y. and L. A. 

On the contrary, it would be a 


- 


} 
} 


| 


|erning board sent 





Washington, April 25. 

Ban on commercial operation of 
facsimile transmitters is being urged 
on Congress by the Allied Printing 
Trades. Alarmed that airwaved ad- 
vertising in visual form will be the 
worst blow to newspapers and maga- 
zines, along with direct-mail, bill- 
boards, and other media in which the 


union has an interest. 

Minutes of the meeting of the gov- 
lawmakers re- 
cently note the ‘large volume of 
radio advertising compared with the 
number of people employed in that 
field and its detrimental effect on the 


|job opportunities of the workers in 








the printing trades.’ Discussion re- 
sulted in adoption of motion by C. M. 
Baker, president of International 


enactment of statute keeping fac- 
simile stations on an experimental 
basis and prohibiting airwaving of 
‘any paid advertisements of any na- 
ture whatever.’ 

Besides seeking to hobble fac- 
simile, the Printing Trades bosses de- 
cided to take a fling at limiting the 
amount of vocal radio advertising, 
via an amendment to the Com- 
munications Act fixing the number 
of day and night hours that may be 
used for commercial purposes and 
prohibiting absentee landlordism, 





saving to move the programs to Chi- 
cago where production facilities are 
within walking distance of the 
agency offices, instead of being at 
the end of an over-night train jump. 
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CHICAGO 
54 W. Randolph 


NEW YORK 
154 W. 46th St. 








HOLLYWOOD 
1708 No. Vine St. 


1,200 Pages 
2/3 Actual Size 
LONDON 


8 St. Martin’s PL 
Trafalgar Square 


The 1939-40 VARIETY RADIO 
DIRECTORY, now in editorial 
and advertising preparation, is 
an ideal advertising medium for 
stations and talent. 


Consider the value of this PAID 
CIRCULATION: 


AGENCIES buying 96.5% of all national 
radio time, both network and spot, each 
purchased from one to ten copies of 
the Radio Directory. 


SPONSORS whose budgets total well over 
$65,000,000 annually, not including 
spot radio, each purchased from one to 
three copies of the Radio Directory. 


6 
ADVERTISING RATES 


Full page..............$175.00 


Half page.............. 90.00 
Quarter page.......... 50.00 
Bleed, per page, extra... 25.00 


Color. per page, extra. 


(These rates are net) 


25.00 
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NY. EXPO TEEOFF OF RCA TELEVISION; 
BUT NO IMMEDIATE SHOW BIZ THREAT 





Television Sets Ready for Buyers at $200 to $600— 
Booking Talent at $100 Top—Eyestrain Les- 


sened—Two-Hour Weekly Schedule 


By ABEL GREEN 


Television, that moot question, 
added another epochal chapter lasi 
week when David Sarnoff of RCA, 
figuratively cut the ribbon that of- 
ficially opened the RCA concession 
at the New York World’s Fair. Cere- 
monies came the eight miles from 
Flushing Meadows, Long Island, into 
the usual battery of visio receivers 
in the Rockefeller Center tower. 
There the goings-on were seen by 





a mob of 100 newspapermen and | 
other invitees. | 

This time the publicity emphasis | 
is upon RCA sets, which are pres- 
ently to be marketed. A year ago 
the RCA-NBC television program | 
schedule was abruptly interrupted | 
when non-RCA sets began to mush- | 
room in Manhattan department | 
stores. Now the RCA sets are in 
sync with the RCA transmission and | 
the green light is laced down. 

Pro-television enthusiasts are 
pointing out that early Atwater Kent | 
radio sets cost around $350, hence | 
the present RCA television-set price | 
range of $199.50 uy to $600 isn’t so! 
much out of proportion. Skeptics | 
will continue to point to present-day | 
quality in radio programs and radio | 
reception on $10 sets. Either way, | 
hot or lukewarm, close or far off, 
RCA has something. 


The rear garden of the RCA Bldg. 
at the Fairgrounds was the setting | 
for announcer George Hicks after | 
NBC prez Lenox R. Lohr introduced 
RCA prez David Sarnoff for their 
respective speeches, Both officials 
impressively emphasized this engi- 
neering miracle which may one day 
bring the entire world into the 
American homes, Right now the 
scanning range is 50 miles, as tele- | 
cast by RCA’s radio ‘eye’ atop the 
Empire State Bldg. in Manhattan— 
the world’s tallest structure. 

RCA, with the official inaugural of | 
the N. Y. World’s Fair next Sunday 
(30) places its television receiving 
sets on the market. The lowest is an 
attachment to the present RCA Vic- 
tor radio sets, whose 1938-39 models 
were equipped with proper outlets 
in anticipation of the April 30, 1939 











Facsimile Baseball 





Cincinnati, April 25. 

Crosley’s ultra-high frequency 
station, W8XUJ, broadcast a fac- 
simile play-by-play account of the 
Reds-Pirates opening game here 
April 17. Action was phoned 
from the Crosley Field press box 
to the studio, where a news re- 
write man prepared the material 
for facsimile transmission. 

Pictures of players also were 
transmitted. Claimed te be the 
first such facsimile broadcast. 








date. This attachment (Model TT-5) 
costs $199.50, and utilizes the chassis 
loudspeaker of the RCA Victor radio. 
The other three individual television 
sets range in price from $257 to $450 
to $600. The $199.50 set permits for 
an image 3% by 4% inches. The 
$600 console tele-receiver is 36 tubes 
in size and presents a picture 7% 
by 954 inches, (The British visio 
demonstrations viewed in London 
last summer, under British Broad- 
casting Corp.—Baird system—aus- 
pices permits a screen-size of eight 
by 10 inches.) 


Much Showmanship 
Evident Throughout 


Setting aside the ceremonials the 
primary impression in this demon- 
stration was the greater showman- 
ship manifested in every aspect. 


Switching back several times from 
the Fairgrounds, eight miles away, 
to the RCA-NBC television studios 
in Radio City, an alternation of an- 


;nouncements by George Hicks out 


on Long Island and Graham McNa- 
mee and Bill Stern in Radio City 
proper, impressed the beholder with 
the facility of switch-over almost (at 
least under these controlled condi- 
tions) comparable with present-day 
remote pickups, Of course, the real 
proof will be in homes under normal 
conditions, 

But the demonstration does stir 
the imagination. There was a box- 
ing match, for example, between 


> A 





| 





Jack Pembridge, Golden Gloves 
champ, and Pat Dunne, Police Ath- 


—- 


Looks-Minded Again 





An idea of acute television- 
mindedness that obtains today in 
radio circles is the greatly in- 
creased talk being heard of late 
concerning ‘good looking talent.’ 

Heretofore, the mike being an 
abstract medium, that was the 
element least considered. 











letic League star, both 118-pound- 
ers, the curtailed three-round bout 
being staged in an NBC studio for 
television. Max Baer refereed and 
Bill Stern announced. 

Said the latter, ‘Obviously now, 
ladies and gentlemen, I must alter 
my broadcast descriptions to con- 
form with the new art. I can no 
longer describe the blows—you'll see 
them seconds before I could even 
formulate the proper phraseology. 
My annunciorial duties now must 
veer to a new technique, perhaps 
that of interpreting the boxing 
styles of each contender. One boxer, 
you will see, fights upright and up- 
standing, in what might be called the 
Jack Dempsey technique; the other 
crouches, much as does Henry Arm- 
strong,’ etc. 

That was significant. Significant 
also was the fact that big, broad- 
shouldered Baer; intend upon his 
refereeing duties, periodically got 
into the television ‘eye’s’ range, and 
thus eclipsed some of the blows. 
With the scanning limitations what 
they are, long-range televising seems 
impossible, yet with closeup focus 
it’s inevitable that a referee would 
get into the way of the scene. It’s 
easy to imagine what—in a cham- 
pionship match—could result, should 
some crucial blows be struck just 
as the ring official obstructs full 
vision, 

Also telecast, was a newsreel 
showing a television studio in op- 
eration. This is part of the ‘educa- 
tional’ program to telecast informa- 
tive motion pictures into the home, 
along with live talent pickup. 


Paying for Television 
Acts; About $100 a Crack 


Television proponents can now 
point to the fact that visio talent is 
being booked and paid for. True, 
the money is by no means sparkling 
—$100 a guester is fancy pay right 
now—but just the same it’s more 
than in the pioneer days of radio 
when a violinist and a pianist were 
considered important ‘live’ talent, 
and broadcasting of phonograph rec- 
ords from Aeolian Hall was quite 
the thing. 

Max Gordon, since coming into the 
RCA family as television coordina- 
tor, has been telephoning his stuff 
over, more or less, what with his 
present RKO film contract (see the 
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film section), plus his regular play 
interests. After the introductory 
periods, when John Royal placed 
him in charge, Gordon put in Eddie 
Sobol as a liaison under Tom Hutch- 
inson, visio expert of NBC. 

Sobol has bought a few acts like 
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Philco Says Programs 
Lag Set Reception; 
Unveils Line May 15 


Philadelphia, April 25, 

It’s not reception but transmission 
that’s holding up television, Sayre 
M. Ramsdell, v.p. of Philco, told 
Variety here yesterday. Problems 
of broadcasting visio have been 
much slower in solution, he said, 
than those of receiving it, with the 
result that there must be a wait un- 
til the broadcasters catch up. 

Ramsdel] revealed that Philco will 
introduce a new line of visio re- 








the Frazee Sisters, Jane Froman, 
Moore and Revel, Mitzi Green, Clyde 
Hager, et al. for catch-as-catch-can | 
telecasts this and next week, during | 
the preliminary dealers’ and press | 
demonstrations. When the RCA tele- | 
vision machines go on the market, | 
the idea is for two one-hour visio 
shows per week. Right now it’s all | 
experimental, hence intermittent. 

But Gordon and Sobol have the! 
ultimate idea to paraphrase the old | 
two-a-day vaudeville into the tele- 
vision medium. Many of the old 
Lewis & Gordon sketches are being 
dusted off for telecasting, along with 
the variety talent, chiefly glamour- 
girl songstresses, or broad comedy 
acts such as Clyde Hager’s sidewalk 
pitchman routine, 


Definition Is Still 


Something to Improve 


At the RCA demonstration, 15 visio 
receivers were lined up, side by 
each, across the huge expanse of 
wall, so that nobody need look at the 
screen from an unfavorable angle. 
The best effect of course is a full-on 
view. 

Some of the screens were in green- 
ish and amber light; most of them 
white. The amber hue seemed to be 
a shade better as to clarity. But a 
desirable definition of physiog is still 
lacking. This was particularly 
noticeable when announcer Hicks 
was introducing the distinguished 
visitors at the Fairgrounds cere- 
monies—Major-General James G. 
Harboard, RCA board chairman; Dr. 
Viadimir K. Zworykin, inventor of 
the iconoscope or radio ‘eye,’ which 
is the very essence of television; 
Neville Miller, prez of the National 
Assn. of Broadcasters; Edwin S. 
Friendly, biz mgr. of the N. Y. Sun; 
E. J. Nally, first prez of RCA; Major 
Gladstone Murray, the Canadian 
radio executive. Dr. Zworykin was 
Salvoed by the invited guests, in 
recognition of his vivid contribution 
to the miracle of television, and the 
eminent inventor and_ engineer 
hinted of even greater laboratory 
progress being made right now in 
the visio field. ' 

From a financial viewpoint, the 
RCA stock has been active in Wall 
Street on the strength of its poten- 
tialities. Actually, RCA has millions 
tied up in research. Coaxial cable 
linking is extremely expensive. 

That’s the picture of television 
today. 

But it’s something for all of show 
business to think about. It’s nothing 
to fear, The idea of glueing two to 
six people within the confines of 
one’s home, more or less anchored 
to a small area, because of the 
diminutiveness of the screen, speaks 
for itself. 

On the other hand, visio viewing 
is not now as tiring as heretofore on 
the eyes, There’s no awkward 
optical feeling, after peering at the 
tele-screen 20 or 30 minutes, as has 
obtained in the past. That’s an im- 
provement in the scanning system. 
The answer, however, may also lie 
in the almost pitch-dark interior. 

Television and its potentialities 
with a major sports event, horse- 
race, tennis match, baseball and the 
like, have been discussed before. 
That’s undoubtedly its major appeal, 
along with the educational factor 
where sight, as well as the audio 
element is a factor. 

‘It is with a feeling of humbleness 
that I come to this moment of an- 
nouncing the birth in this country 
ofa new art so important in its im- 
plications that is bound to affect all 
society,’ preluded Sarnoff, and there 
is no doubt as to the weight and im- 
portance with which this prophesy 
is pregnant. That ‘television will be- 
come an important factor jn Ameri- 
can economic life’ j 
Soubion. Ss not to be 

How soon is something else again. 
It’s still very much in the future, 
in any wise comparable with the 
standing that radio enjoys today— 
or, let’s say, with radio of 10 years 
ago, 





Jimmie Fidler taking three weeks 
off in August and will sub program 
of his own choosing. 











EDWARD PETRY & CO. — 
ON THE NBC RED NETWORK 


|ceivers at its national convention in 


French Lick Springs, Ind., May 15, 
He said they’ll be difference in per- 
formance, appearance and develop- 
ments from anything now on the 
market. They'll be sold through 
radio dealers. 

Phiico, Ramsdell said, although it 
is interested solely in receivers and 
not transmitters, is aiding in solution 
of broadcasting problems to speed 
up sale of sets. 


| FCC Lukewarm 











(Continued from page 1) 





is sticking to its fingers-crossed at- 
titude as far as the public is con- 
cerned. 

Without authority to prevent the 
marketing of receivers, the FCC 
position is that consumers can buy 
sets at their own risk, just as manu- 
factures can invest in production 
whenever they please. But the 
stamp of approval will not be given 
any method being used at the pres- 
ent time except to the extent that 
issuance of experimental tickets in- 
dicates the regulators feel there is 
a chance of advancing the art. 

Public hearings on proposed stand- 
ards of the Radio Manufacturers 
Association seemed probable in view 
of the indecision whether the art 
has reached a point where any per- 
formance yardstick ean be adopted. 
Three-man committee wrestling with 
the problem said ‘it may be neces- 
sary’ to get views at an open sese- 
sion before making any final report. 

Although unwilling to talk for 
quotation, the majority of oglers ap- 
peared sympathetic to the wishes of 
researchers and experimenters want- 
ing to begin enjoying some return 
from their effort and expense, yet 
simultaneously feared endorsement 
of any technique will be premature 
at this stage. Both the public and 
the art may suffer, members seemed 
to feel, if decision is reached before 
developments now under way are 
carried further. 

Lots of Progress 

‘The committee is of the opinion 
that undoubtedly the technical de- 
velopment of television has pro- 
gressed remarkably during the past 
year and that all concerned in its 
development are now at a fork in 
the road with respect to the next 
phase of providing television as a 
practical service to the public,’ Com- 
missioners T. A. M. Craven, Norman 
S. Case, and Thad H. Brown an- 
nounced, 

Adoption of standards for part of 
the spectrum, leaving the remainder 
of the visual bands available for use 
of researchers with novel ideas, was 
thought possible. Feeling of the 
inspection crew seemed to be that 
some guides must be laid down, but 
flexibility is imperative, This divi- 
sion of the reserved frequencies 
would be a solution to the imme- 
diate problem, particularly since it 
is virtually certain the Commish 
will not put image transmitters on 
a regular license basis for an in- 
definite period. 





King Whyte at WLW 
Cincinnati, April 25. 
King Whyte, formerly with the 
Don Lee network at KGB, San Diego, 
Cal, and WALR, Zanesville, O., 


joined Crosley’s WLW staff. 
Will announce. 
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Spot Campaigns 


(New, Renewed or Pending) 





Maryland Co. on 220 Stations 
Two new-to-radio accounts shorily will be on the air through Austin & 
Spector Co. One is Maryland Baking Co., Baltimore, which is employing 


a test campaign using spot announcements three to six times weekly on 
about 220 stations. They are to be spotted before or after juvenile pro- 
grams, since the company is trying to sell ice cream and wants to hit the 
children’s market. Test is to go through May, and time may be doubled 
and run until September if found satisfactory. 


Other account is Gum, Inc., Philadelphia penny gum concern. 
never has tried radio advertising before. 
distinct markets starting May 1, programs may go on about 200 stations 
on a year-round basis. 

Discs for both campaigns have been cut. 

+ 


Firm 








Anderson-Pritchard Oil Co., Okla- 
homa City, sponsoring ‘Swingbillies’ 
five days per week on WKY, Okla- 
homa City. 


(Kemp’s Balsam), six spot an- 
Placed by Hughes, 


Rochester, N. Y. 


WGAR, Cleveland, new and re- 
newed accounts: 

Rosenblum Clothing, eight s.a. 
weekly, 26-week renewal, through 
Lustig Advertising, Cleveland. 

Oldsmobile Motors, six announce- 


Wolff & Co., 





Elk City Hatchery co-sponsoring 
with Bell Clothing Company, Okla- 
homa City, sponsorship of ‘Bell Boys’ 
daily on WKY, Oklahoma City. 





KWK, St. Louis, landed a sponsor 
for its baseball broadcast. Indepen- 
dent Packing Co. is the bankroller 


nouncements a week for two weeks. | 


| nouncements weekly, through O’Dea, 





talks 





| ley Kaye Agency, Cleveland. 
After a three-week test in three | | ’ ak gar tae 
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Brother & Co., Detroit. | 7 
Lever Bros., five three-minute | f M4 4 
shots weekly for Rinso, through a: a Radio Datfiodil 
Ruthrauff & Ryan, New York. ;- 
Insurance Budget Service, 26 an- | \@erersperereeee 
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nouncements, through Lang, Fisher 
& Kirk, Cleveland. 

Hire’s Roct Beer, six spot an- 
Sheldon & Canaday, New York. warmed up for a coming broadcast. 

General Motors, nine announce- a, 
ments weekly for thirteen weeks, 
through Lord & Thomas, Chicago. 

I, J. Fox, furriers, 55 short an- 
nouncements weekly, through Stan- 





National one-minute | flush. 
per through McCann- | —— — 7 

Erickson, New York. 
Fanny Farmer Candy, three s.a. | Today | Am a= 
each week for thirteen weeks, placed | 
direct. 

Land O’Lakes Creameries, four | 
two-minute shots weekly, through 
Campbell-Mithun, Minneapolis. 


Biscuit, 15 
week, 


New Orleans, April 25. 
Charles McMillian has worked in 


here in a week’s time. A former 
salesman, and a personal friend of 
Potter Drug & Chemical Co. (‘Cuti- | Vincent F. Callahan, WWL general 
cura’), Malden, Mass. Renewal of | manager, McMillian is working one 
60 30-word announcements, starting | day in each department in an at- 
April 24, ending May 27, 1939, 12 | tempt to learn all phases of the radio 
times weekly, a.m. and p.m. Through | business. 
Atherton & Currier, Inc., N.Y.C.,| To date he prefers the announcing 
WNAC, Boston. | shift to any he has tried. 





| JACK CARNEY NEW 


| all but four departments of WWL'! 





= 4 I | 


Cairo, Egypt.—Visitors to the austere Cairo Museum were startled re- 
cently at the sound of trumpets being blown. They were the actual silver 
trumpets used by King Tutankhamen 3,000 years ago. 


Horns were being 





Gainesville, Florida.—A member of the Dupont family who recently died 
is responsible for the University of Florida radio station. WRUF, being 
all paid up on back bills to program services in New York. 
cided that the deceased Dupont was a Floridian legally and the correspond- 
ing probate taxes paid off the state mortgage and made the radio station 


A court de- 


TOM ROCKWELL AIDE 


Jack Carney, who was formerly in 
charge of radio sales for the Music 
Corp. of America, has joined the 
Rockwell General Amusement Corp. 
as assistant to the president, Thomas 
G. Rockwell, While with MCA 


Carney also serviced several hotel 
accounts. 











of the play-by-play program which 














will be handled by Johnny O’Hara, 
assisted by Ray Schmidt. 





Hyde Park Breweries Assn., St. 
Louis, 15 minutes, sports commen- 
tary (6 weekly) of major St. Louis 
athletic events. KXOK, St. Louis, 
through Ruthrauff & Ryan. 





International Harvester, six 15- 
minute noontime newscasts weekly. 
KFRU, Columbia, Mo. Through Au- 
brey, Moore & Wallace, Chicago. 





WLW, Cincinnati, has ‘This Chang- 
ing World’ thrice-weekly 15-minute 
program for Industrial Training 
Corp., Chicago, to June 24. Through 
James R. Lunke & Associates, Chi- 
cago. 

Also sponsorship of its “Top o’ the 
Morning’ quarter-hour stint, thrice 
weekly, by the Gardner Nursery Co., 
Osage, Iowa, for an indef run. 
Through Northwest Radio Advg.Co., 
Seattle, Wash. 





WCKY, Cincinnati, carrying spot 
announcements for 13 weeks for the 
Cincinnati Food Council, blurbing 
Wednesday 1 p.m. closings by retail 
grocers. Same station is using 10 
time signal spots daily for the Gruen 
Watch Co. 

Socony-Vacuum Oil (N.Y.C.), 30- 
word announcements, ending May 6. 
Through J. Stirling  Getchell 
(N.Y.C.). WNAC, Boston. 





Gillette Safety Razor, renewal of 
39 participations in Yankee Network 
News Service, ending June 30, thrice 
weekly. WNAC, WSPR, WTHT, 
WATR, WEAN, WICC, WNLC, 
WCSH, WLBZ, WFEA, WSAR, 
WNBH, WLLH, WLNH, WRDO, 
WCOU and WHAI. Through Maxon, 
me... CAs 

New accounts on WFIL, Philadel- 
phia, recently: 

Joseph Lowe Corp., New York 
(Popsicles), ‘Buck Rogers’ three 
times per week for 13 weeks, start- 
ing May 1, through Biow agency. 

American Credit Co., Philadelphia, 
three spots a week for 13 weeks. 
Langsdale agency, Baltimore. 

Philip Morris, New York (Dunhill 
cigarettes), MBS’s ‘Name Three,’ 30 
minutes a week for 52 weeks, 
through Biow agency. 

Colgate-Palmolive-Peet, Jersey 
City (Concentrated Super Suds), 10 
spot announcements a week for 13 
weeks. Placed by Benton & Bowles. 

Goodyear Tire & Rubber, Akron, 
10 spots a week for four weeks. Ar- 
thur Kudner, Inc., agency. 

Kemp & Lane, LeRoy, N. Y. 
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TO THE RADIO INDUSTRY: 


During the week of March 22nd through the 28th, 1939, after 21 days’ opera- 
tion at 50 kilowatts, Ross Federal Research Corporation made 140,803 tele- 
phone calls, of which 93,470 were completed in these thirteen cities: 
Cincinnati, O.; Charleston, W. Va.; Columbus, O.; Dayton, O.; Fort Wayne, 
Ind.; Indianapolis, Ind.; Lexington, Ky.; Lima, O.; Louisville, Ky.; Muncie, Ind.; 
Kokomo, Ind.; Newark, O., and Springfield, O. To the best of our 
knowledge this represents the most comprehensive study over the widest 
territory ever undertaken by a radio station. We believe that the industry 
generally will be vitally interested in the results of a study of this magnitude. 
Within the city limits of these thirteen cities alone live 2,056,719 people and 
in the general territory encompassed within the geographical limits of this 
arbitrarily defined area (representing only the heart of WLW-land) live some 
5,680,095 people. The facts are so startling in themselves that to attempt 
to dramatize them would invite incredulity. WLW so dominates this territory 
that day in and day out during the entire week studied 48.3% of all radio 
homes were tuned to WLW. The leading local station in each of these 
thirteen markets was able to attract only an average of 22.8%. It is true 
that this study, of necessity, does not reflect factual data with reference to 
the great rural audiences in this part of the country ... the rural audience 
being the subject of a new study already under way. We believe, however, 
that we are safe in assuming—and that the industry will readily grant—that 
our degree of domination of the rural audience is certainly notless favorable 
than Ross Federal have factually demonstrated it to be in the above cities. 
Complete breakdowns and analyses of this study are now available and are 
being distributed. 


THE NATION’S STATION 
CINCINNATI 








If you wish specific information immediately, please advise our Sales De- 
partment or Transamerican Broadcasting & Television Corporation. 
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McLaglen, tougher than he was in “Gunga 
DIT MME (-Teliil-toMcMNo MN AI-S\amiilelaeltI-\-Mmcelii) o}filer 
tion in Hal Roach’s production, CAPTAIN 
FURY .. released thru United Artists. 


: 
i 


Sane Cer ahi en 














26 VARIETY 


RADIO REVIEWS 


Wednesday, April 26, 1939 





—— — 


a 





Lax Theatre Duplicated in Australia; 
All the Trimmings as in United States 





By ERIC GORRICK 
Sydney, March 27. 


Lever Brothers’ Lux brand soap 
has launched a pretentious hour’s 
entertainment here over the Mac- 
Quarrie network (program reviewed 
on 2 GB, Sydney) which follows, as 
closely as Australian conditions per- 
mit, the original Monday night hour 
on the Columbia network in the 
states. 
(Sundays, 8-9 p.m.) a transoceanic 
telephone greeting came over the 
equator from Cecil B. DeMille, the 
curtain raiser of the Yank program. 
In his remarks he staggered Austral- 
ian imaginations by stating the Lux 
Theatre out of Hollywood plays to 
an audience of 15,000,000 listeners. 


Premiere also was marked by 
cabled greetings from Errol Flynn 
and Merle Oberon, both with 
Australian ties. Hugh J. Ward, dean 
emeritus of the Australian legitimate 
stage, was a guest, suggesting that 
the hour will include, besides the 
narrative portion, personalities and 
lobby talk similar to the American 
fermula. Included, too, is the ‘Doug- 
las Garrick’ character as the direc- 
tor. (Not known at time of writing 
who he really is.) 


Irene Purcell, from America, 
played ‘the lead in ‘Interference’ as 
the first on the Lux series. She is 
here with ‘The Women’ and is avail- 
able through the MacQuarrie cousin- 
ship with the dramatic stage over 
here, without which link the Lux 
shows could scarcely be cast in a 
manner befitting the pretentiousness 
of the whole project. 

It is generally felt here that Lux 
has established new highs for 
Australian radio and the program 
can’t fail to click. 

New producer for MacQuarrie did 
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a zippy job with such an old-time’! 


dramatic show as ‘Interference,’ and 
polished the whole thing to a bril- 
liant lustre. Waste wordage was 


| thrown out, and the tempo was main- 


| 


For the inaugural broadcast} Australia. 


| 








tained at a pace entirely unknown 
on the air before. 


Miss Purcell fitted the role of Lady 
Marley ideally, clicking without dif- 
ficulty in her first air performance 


trouper of many 
past stage successes, was well cast 
as Sir John Marley. Thelma Scott 
and Peter Finch also turned in bright 

rformances. The musical inter- 
udes and effects were expertly 
timed, and the commercial 
were cut and executed crisply by 
the studio announcer between acts. 
‘Interference’ is to be followed 
with ‘Hands Across the Table.’ with 
Mary Dees and ‘The Bishop Misbe- 
haves,’ with Lou Vernon. 


Williamson-Tait 





JIMMY WALKER 
Cammentator 

15 Mins.-Local 
CRAWFORD CLOTHES 
M-W-F; 8:15 p.m. 

WIZ, New York 


(Al Paul Lefton) 


_ The ex-mayor of New York is do- 
ing a_ thrice-weekly commentary 
which gives him appropriate scope. 
Just now, as he discusses interna- 
tional affairs and with the latter on 
the double-quick marche militaire, 
Walker may be at a disadvantage if 
contrasted with such commentators 
as Hans von Kalternborn or Ray- 
mond Gram Swing. As regards the 
public these men have a distinct 
head start and greater familiarity 
with the subject. 


But perhaps as and whe:. and if 
ts European tempo slows down the 
advantage of Walker’s wider range 
and light touch will emerge as an 
asset. There is reason to believe 
that in the fullness of time radio lis- 
teners are. going to tire of too great 
solmenity or dramatics. Such pyro- 
technical displays as those put on 
by some disciples of the scenery- 
chewing school are particularly due 
for a point of saturation according 
to all omens. 


Walker’s ability as a speaker, his. 


sense of humor, his personality 
should build an audience. As a news 
commentator he is on solid ground 
and is not limited to the foreign sit- 
uation or nation’s politics. 

Wisely there is no reference to his 
former political eminence. He’s 
James J. Walker and list-1ers are 
invited to suggest themes for discus- 
sion by addressing him thus, or, ‘if 
you prefer, Jimmy Walker.’ 


*  B pt oe concluded a once- 
y charity program series over 
WMCA — 





Short shots: Composer Arthur 
Schwartz guested on the Major 
Bowes-Capitol Family CBS hour 
Sunday and, of course, got in a plug 
for his current ‘Stars in Your Eyes. 
When it came to quipping about 
Jimmy Durante’s schnozzle, Bowes 
refused to lead with his own pro- 
boscis, smartly kidding that situa- 
— ——> Schwartz medleyed 
Dp tunes and a current ex it 
from the ‘Stars’ score... bia 


Harvey Adams, a legit} 


plugs | 





FOLLOW-UP COMMENT 








Rewena Cook and Ralph Bowman, 
who got a set of screen roles out of 
Wrigley’s ‘Gateway to Hollywood’ 
stunt, were slipped into last Wednes- 
day’s (19) installment of the Texaco 
program for a romantic tet-a-tete 
| based on the Abe Lincoln-Ann Rut- 
ledge saga. While the writing 
strained hard on the listener’s cre- 
dulity the two youngsters imparted 
a keen sense of moad and dramatic 
nuances to their lines. Bowman 
showed a tendency to drop his drawl 
in moments of tension but this didn’t 
detract any from the skill of his per- 
| formance. Jesse Lasky, impresario 
of the ‘Gateway’ series, came on la- 
ter for a bow and to say how proud 
he was of the job that they had done. 

Rest of the program reflected, as 
usual, a condition of being top heavy 
with comics but feather-light in 
sparkling comedy. It’s strictly from 
the files and away back to the Gus 
Sun time. Billy Gilbert’s dialect 
contributed much to the fanfare but 
hardly any solution to the underly- 
ing problem of this department. 





RCA Magic Key is putting new 
emphasis on RCA’s television, along 
with radio communications, now that 
David Sarnoff has officially heralded 
the company’s visio plans. This past 
Sunday (23) the program highlighted 
excerpts from the ‘Hot Mikado’ (re- 
viewed in detail elsewhere), plus 
Sheila Barrett and Bruna Castagna. 
Latter, Metopera contralto, is a new 
Victor artist and her vocal stint, 
significantly heralded her waxings. 

Miss Barrett’s ‘Without Honor’ 
monolog was up to her usual high 
standard. It dealt with a Holly- 
wood-returned satellite who meets 
grave disappointment in the manner 
in which her hometown folks wel- 
come her back to the fold. Impres- 
sionistic monolog was fertile with 
sound and shrewd values, yet broad 
enough for general appeal. 

Dr. Frank Black was impressively 
preluded by announcer Ben Grauer’s 
introductories, and the maestro sus- 
tained his usually high batting aver- 
age with classics and a symphonized 
arrangement of ‘Star Dust,’ which 
elevated that pop almost into the 
classicist circle. 

Another good institutional buildup 
for the NBC commercial facilities 
was announcer Grauer’s emphasis on 
the fact that all advertisers, spon- 
sors and ad agencies are pre- 
scrutinized before their products are 
ballyhooed over the NBC air, thus 
further insuring the high quality, 
ethical standards and integrity of the 
merchandise so advertised. Because 
RCA ‘values your ‘confidence and 
good will,’ it is interpreted in favor 
of the articles exploited on the air, 
was the essence of the spiel. Then 
followed another top-off plug for 
RCA television, which, of course, is 
in line with the company’s new visio 
sets just going on the market. 


Local-boy-makes-good highlighted 
an unusually good Horn & Hardart 
children’s hour Sunday (23) morn- 
ing, under Paul Douglas’ usually 
capable m.c.’ing, when Ezra Stone, 
alumnus of the Automat show, did 
an excerpt from ‘What a Life.’ His 
‘Henry Aldrich’ is, of course, now a 
radio standard, as well as a stage 
classic, and Douglas took occasion 
to mention that, among the talented 
ae Sees many achievements, 
will the summer groove to suc- 
ceed Jack Benny during the hot 
weather layoff. 

With Mort Howard a facile and 
versatile pianologist—he undoubted 








——— 


is responsible for much of the pains- 


taking rehearsing, as well as th 


musical accomp—announcer Douglas 
pages his juvenile charges wisely 
and well. As a kid show there’s 
much adult shrewdness evidenced 
throughout. Each week, the show 
takes a new tack, so that it’s not a 


haphazard affair—instead it becomes 
possessed of a central ‘theme’ with 
each successive Sunday. This past 
Sabbath it was baseball. Week be- 
fore it was the World’s Fair, etc. 
There are excellent mainstays to 
punctuate the proceedings, such as 





| taker-offer, Al Richking, a dialectic | 
comedian, plus a basic stock com-| 
pany of adolescent harmonic vocal- | 
ists, accordion solist, trap-drum spe- | 


| 





Percy Twerp, the Fred Allen-Port- 
land Hoffa team, a Baby Snooks 


cialist, etc. 





Oklahoma radio stations competed | 


last week in observance of the 50t 
anniversary of the land rush of 1889, 
the natal day of the state. Most of 


the stations put together one or more | 


special events, some studio-produced, 
others remotes of civic whoopdedo. 
Among the programs covered were 
these: 

KOCY, Oklahoma City—a half 
hour dramatic effort that got a lot of 
talk because this small unaffiliated 
unit was not counted upon for much. 
Wayne Davenport prepared _ the 
script and Marvin Krause carried the 
lead. With a bunch of amateurs the 
stanza hit the ozone after only two 
rehearsals “and pulled a surprising 
audience response, 

KTOK, Oklahoma City—Parade 
and celebration at Guthrie, Okla., 30 
miles north of Oklahoma City, was 


pumped to Mutual as a 30-minute 


package. It also went to the Okla- 
homa web. Waymond Ramsey han- 
dled the microphone, grabbing inter- 
views with marching biggies and 
managing to confine the politico 
spiels to one-minute capsules. Dick 
Johnson stayed in the vantage booth. 
Besides the gab, there was plenty of 
on-the-scene atmosphere and color. 
KOMA, Oklahoma City—KTUL, 
Tulsa—Complete coverage of the 
fesfivities was cooked up by KOMA, 
which fed it to its sister station, 
KTUL. Most of the events were cov- 
ered in the hour and a half program, 
plus 30 minutes description of the 
parade at nearby Guthrie. Only bet- 
ter knowledge of cowpoke 
might have improved the announc- 


ing. 

WKY, Oklahoma City—This NBC 
outlet ethered a 30-minute program 
from the municipal auditorium, 
where its parent, the Oklahoma 
Publishing Co., staged a two-hour 
show. Admish of 75c. top was 
charged. Script written several 
years ago by Paul Kennedy for a 
similar presentation was adapted, 
with Allen Clark’s orchestra supply- 
ing the background and Earl Hulls 
handling sound. 
producer. 





Irene Castle was Eddie Cantor’s 
guest Monday (24) for Camels. It 
was brief and vague, not clearly 
bringing out the human _ interest 
story of the dancer, and not giving 
her much to say that every other 
guest star isn’t handed. She was 
given a flip remark or two about 
Canior’s comedy. There was an un- 
capped reference to his yen to be a 
dancer. She handled herself well 
and voice comes across the air nice- 
ly. It all seemed to take too much 
for granted, the recent experience 
of the film indicating the modern 
generation needs telling as to who 
and what Irene Castle and the fabled 
Vernon were. 

Rest of the performance had a 
good spattering of giggles. 


——<$<$<$<$<—=3 


‘THE HOT MIKADO’ 

With Hassard Short, Bob Parrish, 
Eddie Green, Rose Brown, Bill 
Robinson, William Parson 

10 Mins. 

RCA 

Sunday, 2-3 p.m., EST 

WJZ-NBC, New York 


e 








RCA liked swingopated Gilbert 
and Sullivan so much that it did an 
encore this past Sunday (23) with 
Michael Todd’s ‘The Hot Mikado’ 
following by several weeks its pre- 
vious broadcast of the WPA produc. 
tion, ‘Swing Mikado,’ 
more name value in the presence of 
stager Hassard Short, who also did 
the commentation skilfully and wel] 
plus Bill Robinson and others, the 
Todd excerpt was a bright interlude. 


Bob Parrish as Nanki-Poo introed, 
|followed by Rose Brown’s ‘I Living 
,, Eddie Green as Ko-Ko, and Bo. 
jangles Robinson in the title role, 
|The G&S words 
faithful in the main, save for the 
syncopated 
son’s ‘Make the Punishment Fit the 
Crime’ 
phraseology about numbers, sweep- 
stakes, Father Divine, Jos Louis, etc. 

Short’s intro was bright and he 
salvoed Nat Karson’s riot of color 
in the decor. 
mentioned that the cops around the 
Broadhurst, on Broadway, tell traffic 
to ‘jive on down,’ and withal it was 
a good trailer for the legit produc- 


Possessed of 


and music were 


renditions, but Robin- 


was more topical with 


The NBC announcer 


Abel. 





‘DOGGY DAN’ GOES ON 


It’s Harold Betts Alias 





‘The Ro- 
mantic Bachelor’ 








stuff 


Chicago, April 25. 

Harold Betts and his ‘Doggy Dan’ 
show has been renewed for an ad- 
ditional 13-week stretch by the 
Henri, Hurst & McDonald agency 
for Red Heart dog food. 

New period on NBC here rides 
from May 8 to Aug. 5. Betts has 
also established himself on the ether 
under the other alias of ‘The Roman- 
tic Bachelor.’ 


Leake 


* 
A January, 1939, listener 
interest survey revealed 











that WWJ led the other 
three network stations in 
Detroit by 


Naiph Abadaher 





65/)187/1207; 


Such leadership merits 
the most careful consid- 
eration of advertisers in 
the Detroit market. 


WWJ 


The Detroit News 
Represented Nationally by 
Geo. P. Hollingbery Co. 


New York: Chicago: Detroit: 
Kenses City: Sen Francisco: Atlante 


























WHY GAMBLE---USE AN ESTABLISHED PROGRAM 


WITH TESTED SELLING POWER 


THE WSAI WONDER KITCHE 


CINCINNATI'S ONLY LIVE AUDIENCE COOKING SCHOOL OF THE AIR 


WEAREVER ALUMINUM 
KNOX GELATIN 


ally-known chefs, food s 
decorators and 
fields. 


* Guest appearances include nation- 


celebrities in other 


PRODUCTS FEATURED 


OLD ENGLISH WAX 
KELLOGG’S CEREALS 


CONDUCTED BY PERSONABLE MARSHA WHEELER. FAMED HOME ECONOMIST AND CULINARY EXPERT 


* Attendance averaging over 150 
housewives daily, augmented by 
heavy mail response. 


* Scheduled visits 
with all women’s 


groups. 
DIXIE CRYSTAL SUGAR 
IDEAL MEAT PRODUCTS 


And Many Others 


Call or Write WSAI or Any International Radio Sales Office 
—CLICINNATI'S OWN STATION— 





and consultations 
clubs and social 
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Sense of Philly NAB. Meeting Seems | lair McCollough Heads 
To Be: ‘Get Long-Term Renewal Of 


Present Deal with Concessions’ 





Philadelphia, April 25. 

Copyright and the impending con- 
tract to be negotiated with ASCAP 
took up the major portion of the 
semi-annual meeting of the National 
Association of Broadcasters’ third 
district here last Friday (21). Al- 
most 100% turnout of reps of the 50 
stations in the territory were ad- 
dressed by Neville Miller, NAB 
prez; Ed Spence, secretary; Paul 
Peter, research director, and Joe 
Miller, labor relations director. Ed 
Kirby, p.a. who completes the 
NAB’s active exec body, was unable 
to be present. 

President Miller, treading care- 
fully to keep from divulging any 
opinions of his own, outlined the 
three possible plans that may be em- 
ployed in the new ASCAP contract 
—per piece payments, per program 
payments or a flat sum, as is now used. 
Miller said he was anxious to get 
the opinion of the membership and 
allowed a discussion of the merits 
and defects of the several plans to 
rage for several hours. 

Majority opinion seemed finally to 
crystalize into a feeling that a re- 
newal of the present contract, with 
certain modifications, for a period of 
five or 10 years might be best. Prin- 
cipal thought was that broadcasters 
have plenty else to think about and 
whatever agreement is reached with 
ASCAP should be for a fairly long 
period so that they know how much 
they must figure on paying the per- 
forming rights society each year and 
can stop worrying about it. Major 
change demanded in the present con- 
tract is a clause by which stations 
wouldn't have to pay ASCAP on 
programs on which there is no 
music. New pact would combine 
per program and flat payment plans. 
Even if they have to pay ASCAP 
just as much as now, broadcasters 
gave the impression they’d feel bet- 
ter if they weren’t paying for non- 
musical programs, 

Miller also spoke on the new code 





to govern broadcasters, He said it 
will absolutely not be railroaded 
through at the Atlantic City con- 
vention, but that each member will 
receive a copy for study before that 
time. 

Peter revealed that he and Spence 
recently met with reps of the Na- 
tional Retail Dry Goods Association, 
of which practically every depart- 
ment store in the country is a mem- 
ber, to answer the group’s question: 
‘Of what use can radio advertising 


(Continued on page 32) 


3 IN ST. LOUIS 
ASKING 630 KC. 


St. Louis, April 25. 


What started several weeks ago as 
a solo application for 630 ke. by 
KXOK, owned by Star-Times Pub- 
lishing Co., and then grew into a 
duo when KSD, owned by the Post- 
Dispatch, did likewise, was further 
extended last week when KWK filed 
an application for the same wave 
length. And the end is not in sight. 
There are reports in local radio cir- 
cles that WEW, a daytime station 
operated by the St. Louis University, 
and WIL may also ask FCC to grant 
them further concessions, 

KFUO, owned by Lutheran Synod 
of Missouri, Ohio and other states, 
also is in the limelight, as it is nro- 
testing, in the United States Court 
of Appeal in Washington, against a 
ruling of FCC that denied it full 
time. Only KMOX, local CBS out- 
let, and WTMYV, the East St. Louis 
low-watter station, are out of the 
turmoil which promises to be one 
of the toughest FCC has had to deal 
with in many moons. 
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Pennsy N.A.B.; Strengthen 
Code, Assess Members 


Philadelphia, April 25. 

Clair McCollough, of the Mason- 
Dixon radio group, was elected prez 
of the Pennsylvania Broadcasters 
Association at annual elections held 
following the NAB regional meeting 
held here last Friday (21). ‘McCol- 
lough, former secretary of the or- 
ganization, switched posts with C. 
G. Moss, of WKBO, Harrisburg, for- 
mer prexy. Clifford Chafey, WEEU, 
Reading, was named v.p., and Dr. 
Leon Levy, WCAU, Philly, treasurer. 

With 34 of the 38 stations in the 
state belonging to the association, it 
was decided to consolidate and 
strengthen it. Two moves to carry 
out this aim were effected. First was 
the adoption of a permanent charter 
to replace the loose document under 
which the PBA had been function- 
ing. Second was the levying for the 
first time of dues. All stations, re- 
gardless of size, will pay $25 a year. 

Along the same lines of making 
the association more active in the 
welfare of the members, a legisla- 
tive committee was named, It will 
be headed by McCollough, who'll be 
aided by Isaac D. Levy, WCAU; Sam 
Rosenbaum, WFIL; Chafey and Moss. 

In the only other business trans- 
acted, the meeting passed a resolu- 
tion introduced by Rosenbaum ex- 
pressing confidence in the work of 
the NAB copyright committee, 


Schilling, Goldenberg, 
WHB, All Celebrate 17th 


Kansas City, April 25. 

Station WHB last week celebrated 
the 17th anniversary of its founding. 
Event inspired an _ interview-type 
program dramatizing the services of 
John T, Schilling, general manager, 
and Henry E. Goldenberg, chief engi- 
neer, to the station, 

Both have been with the station 
since its origination in 1922, 











Sayle Taylor On Coast 
Los Angeles, April 25. 
Voice of Experience (M. Sayle 
Taylor) will broadcast his Lydia 
Pinkham program from KHJ during 
May and June. 





Of Re-hearings; 


Supreme Court Ducks Question 





Issue Raised In 


Political Black River Case 








Fred Allen’s Life 


Cincinnati, April 25. 

Answering a request for per- 
mission to dramatize his life on 
Josef Cherniavsky’s ‘My Lucky 
Break’ program, Fred Allen last 
week wired Eldon Park, NBC’s 
Cincy rep: ‘My life will prob- 
ably make a good station break.’ 

The Allen episode will be 
aired April 30 by WLW and the 
Mutual network. 


GROUP THEATRE 
UP FOR RADIO 


Radio deal for the Group Thea- 
tre is being sought by the William 
Morris office. Agency yesterday 
(Tuesday) obtained authorization ‘o 
handle the legit acting outfit and 
will try to line up a summer net- 
work sponsor somewhat along the 
lines of the Mercury Theatre’s 
Campbell’s soup setup. 

Details are still vague, but a num- 
ber of outside radio writers have 
been queried for ideas for scripts. 
Another tentative proposal is to do 
adaptations of past Group stage suc- 
cesses, such as ‘Men in White,’ ‘Gen- 
tle People,’ ‘Awake and Sing,’ and 
‘Golden Boy’. Group board of di- 
rectors is anxious to work out a 
deal for a summer spot to cover the 
outfit during its annual out-of-town 
work period. In that case the 
broadcasts might originate at the or- 
ganization’s hideaway or the com- 
pany might come into town for each 
program, Idea js that a single half- 
hour or hour weekly spot would 
be used, rather than a daily or semi- 
weekly airing. 

















Washington, April 25. 

Question of how many hearings the 
FCC may hold before making up its 
mind remained unanswered this 
week after the U. S. Supreme Court 
refused to scrutinize the hoary Black 
River case. Final attempt to block 
another testimony session failed 
with the rejection of a petition for 
review of the D. C. Court of Ap- 
peals’ turn-down of an injunction 
which would have prevented the 
Commish from covering the same 
ground for a second time in three 
years. 

While no comment explained the 
motives of the top judges, the curt 
denial gave the FCC reason to hope 
there may be relief from the ad- 
monitory attitude of the intermediate 
tribunal, which has slapped the regu- 
lators frequently in the past few 
months. The Supre:ne Court agreed 
that an injunction cannot prevent 
th.s regulators from ordering a new 
hearing on their own initiative and 
from failing to either grant or deny 
the reopening plea of a disappointed 
applicant. 

Unelaborated ‘certioriarj denied’ 
closed the book—except for the for- 
mality of asking a reconsideration— 
on the legal sparring which has 
grown out of the political worries 
about who should have a station in 
Watertown, N. Y. First radio case in 
several years to be laid on the Su- 
preme Court threshold. 


Husing Relays to WMCA 

WMCA, N. Y., will pick up the 
first overflow of sports activities 
originally scheduled for WABC- 
CBS Friday (28). Station will air 
the Penn Relays from Franklin 
Field, Philadelphia, with Ted Husing 
describing. Games spill over to 
Saturday. 

Saturday afternoon the indie will 
air races from Jamaica horse track, 
N. Y. Bryan Field does the com- 
mentary on the latter. 
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Politicians in Fund-Needy | 
Pennsy:vania Yum-Yum 
Idea of Taxing Sets 





- P i1 25 Frank D. Scott appeared on behalf of applicant 
tax radio sets has been| woeels MINOR DECISIONS 
Proposal to tax radio sets has been | New Jersey: Tentative ‘no’ on plea of Pillar of Fire 
made in the state legislature by Sen- ——— at yt fee , ar ~~ reser gr 93 Pian ye Connecticut: WTIC. Hartford, granted installation of di- 
. ror ; , a station to be usec o broadcas oO uns rn e 58: 2 “ : 4 caida aaa roa nerat! { be used on 
ator Geor ge Woodw ard of Philly. He grams and retigious material now aired by applicant's local 2 tt ional stn ate Re pee co - "lee c ¥” ith 50 } > 
; j i : , , ; . ; . scial expe »ntal aut ratio : 5 cw, 
estimated it would raise untold m‘l-| transmitter, WAWZ. In a proposed finding, Commish re- special . Ximultaneously with KRLD, Dallas, Tex 
j ief P "DOS i d the ssibility of ‘world-wide interference wi other operating sit eous Y AND, VAlas, , 
lions for relief and other purposes | vi we 1 tt Rms eee ‘v ort ' + ae one ae Boa . Ohio: WOSU, Ohio State University, Columbus, granted 
. ssaiainain - te P ioca wna oreig s ns perating © irec er c® oo : ata, ae : oO ow | 
without, he guesses, causing too quencies requested in the lication, and also pointed to 7’ “om er woe “Nortin : ss ac B r aden asting Co., Vernon 
¢ y 6 Se mers } ! Sana } ; finite neageratl T ‘ : vc, .o nwes r 5S 4 h > ( ° 
much of a squawk from set owners. | the fact that applicant has form lated definite program és aan rt power increase from 100 to 150 watts 
Other officeholders not unsympa- of experimentatior Also doubted th pplic int’s de fee g 
. to ft I rious programs to one country in Kurope coinciaes 
thetic 1 ‘Secaguglle Oo” Seah Pa eltition § 
. vith need required for granting of iternational facilit . 
With commonwealth’s finances in Grictnally cemenion® as the Pontecostal Union’ ot the start ¢ 
ns vee and gettir t} oe A Ths ’ P og > hin te oe “a r-sectarian group Alabama: WCOV. John S. Allen and G Covington, 
extremely bad shape anc gearing | of ' ‘wr ‘th aan pe f “tl y 1 t! ugh th stat Ir Montgomery § incre e time of operatic on n daytime 
; 7 i. a ee cao e rage in he teaching o he gospe roug e es p= . , . ” _ P = Rand alll ean Thompson ot 
‘wortes daily, by the aa wns gis! : lish ent of churches, schools and colleges Owns two I x to unlimited ith 100 watts (Commissioner Thom] n not 
ture meets in a skedcded special S€S- | transmitters, WAWZ and KOPF, Denver, Colo. and ex participating) - - 
: oO Sine waanel . hibit ree assets Indiana: Samuel M. Emison, Vincennes, new station to 
sion to go over finances next Janu-j| hibited large ass : , be operated on 1420 ke with 100 watts 
ary, it'll be ready to jump at any- Although only avout = a — As = 4 +f t ‘a se 1 “es North Carolina: WRBIG. North Carolina Broadcasting Co., 
. af : ; of the orcanization, are located in Engiand, outht desires o 9 * ae 7 1 to & kw and in- 
8 . 5 “ Inc., Gree pee jump day power from 
attains iain barr alecgae enlarze the scope of its influence and maintain contact with = .t111 new equipment and vertical radiater; WMFR, Radio 
—— its English workers I nable to air its pro praane over BBC, ihe thins Ww MF R. Hich Point, N. G., increase day power from | 
a ao an me we —— owen “ge Pa 100 to 250 watts: Catawba Valley Broadcasting Corp., Hickory, | 
. the opportunity there that there is in the nited State . > srate ! 870 ke ith 100 watts nights, 
©cC2 " new station to be operated on 1370 ke with ) i 
Hustler WJBL, Decatur | Numerous engineering reasons for a denial of the applica- o5n bs acre cal € € 
Decatur, Il, April 25. ae + bene tote > > ommish. , = wry Pe prone New Jersey: Neptune Broadcasting Corp., Atlantic City, 
bess “pays of 6080, 830 ane 778 cc are usec 9 . Ss. anc oreign 
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added at the present daytime assignment 
Commish decided. 


on 1420 ke with 100 watts nights, 


. 250 watts deys. 
House Week programs, WJBL last ay eee ee represented by John M. Littlepage and Texas: KNEL G L. Burns, Brady, Increase power and 
ri , tah » + leas art wee <5 time of of ation rom 250 wa s days only o ( watts 
Friday mien <a) nw gage a Ohio: Final okay for increased operation for WTOL nights, 250 watts days 
of 23 local shows within a single] qpojceao. delivered last week in an order. by the Cor 
hour. They included 12 with studio | Station which has been operat aa ye onl will add 1 t “NEW APPLICATION 
: rng > ++ o, ick ¢ | Operation, using 100 watts on 120 ke all time Proposed 4 
talent, six remote control PICKUPS | anding, recommending a grant, was entered “ey month. iit ait ed Meee Bi Mee bale ike 
and five transcribed shows. i Texas: Frequency change and additional operation for tion to be operated on 680 ke with 250 w atts. < 
Of the other four special broad- | KPAC, Port Arthur College, Port Arthur, ae i anol Missouri: Change frequency trom 12350 to 630 k¢ ¢ oe 
i bg mish heard oral argument requested by WREN, Lawrence antenna, directional antenna for night use, requests facilities 
casts one had to do with television, Kans., and the Beaumont (Tex.) Broadcasting Association. of KFRU. Columbia, and WGBF, Evansville, Ind 
while another was a staff program | Exceptions taken by WREN failed to raise any questions Nebraska: Nebraska Broadcasting Co., Hastings, new sta- 
before the Kiwanis club, including | ‘not otherwise full considered by the Commission in — tion Se operated on 1200 ke with 100 watts nights, 2560 
. riving at its conclusions,’ decision stated Contention o watts days 
two shorts selling the local angle of | ’ 


Beaumont 


the ‘American plan of broadcasting. | that 
Remaining two consisted of a show} support and radio audiences in the area 
tagged, ‘Meet the Staff,’ and ‘I Am} '™ the record. 


. . 4 College station, a non-profit 
the American Listener. |} 21-man board of trustees, is now being 
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Rhode Island: 


tandio Station WMFR, Inc., High Point, 


broadcast station to be operated on 1622, 2058, 2150 
50 watts power, A- 
W BAX, 
assignment of 
Union Broadcasting Co., 
70 ke 


3 emission. 

Stenger, Jr., Wilkes-Barre, 
license to Stenger Broadcasting 
Scranton, new station to be 
with 100 watts nights 250 waits days. 


John H. 


WPRO, Cherry & Webb Broadcasting Co., 
a proximately $2.965 following new construction estimated East Providence, install new transmitter, make changes in 
ie ia at $16,700 KPAC will provide an interference free signal directional antenna (using directional antenna nights only) 
to the .5 millivolt per meter contour daytimes, but will be boost power from 500 watts nights, 1 kw days, 
to cover GREAT BRITAIN Menthed 40 


its approximate 3 milliyolt 


YOU MUST USE 


RADIO 


nights, by 
by WDAE, Tampa, Fla. 
Will furnish considerable additional 
| in the area if frequency 





service to 
is changed from 


per meter 


WREN-KFRL, Lawrence, Kans., and its 2.5 mv/m 


contour & kw days, 
Utah: KEUB, 
thority to transfer 
listeners to A. W. 
1260 to 1220 ke stock. 








NORMANDY 


move transmitter 
Eastern Utah Broadcasting Co., 


McKinnon and Jack Richards, 5,542 


io 1 kw nights, 
locally. 

Price, au- 
control of corporation from Sam G. Weiss, 
shares common 
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ple week of 1938 (March 6). Union- 








fact that less than half of all music 
—which made up 52.45% of all pro- 
gram hours during the typicai week | 
—‘s rendered by live performers. 
Weber Raps Wax 

Intention of moving in on broad- 
cisters again became known after 
Weber appeared before the FCC 
chain-monopoly probers Tuesday 
(18) to fight efforts of the transcrip- 
tion makers to have the ‘stigma’ re- 
moved from canned programs. Weber 
insisted indignantly that transcrip- 
tions cannot touch the performances 
of live talent and backed up his gen- 
eral opposition with a private ul- 
timatum to RCA. 

Dropping of approximately 9,000 
musicians now on the government 
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By JANE WEST 





Dear NBC: 


“WILL YOU’ LOVE 
ME IN DECEMBER AS 
YOU DO IN MAY?” 


“DON'T FORGET” 
ALLEN PRESCOTT 


Fridays, 8:30-9 P.M., WJZ 


























NOW RADIO'S MOST POPULAR 


FAMILY BRINGS YOU MORE 
[AUGHTER TEARS ano [{EART-THROBS 


Presented by Ivory Soap: 99% pure 





LISTEN TWICE DAILY 


NBC Red Network, 12:15 to 12:30 P.M. EST 
IN CBS - WABC— 2:15to 2:30P.M. EST 
ee 


COAST TO COAST 


Dir. COMPTON ADVERTISING AGENCY 
MGT. ED WOLF—RKO BLDG. NEW YORK CITY 


ites plan to make belated use of the | program. 


| 
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rolls is threatened by the attempts 
to economize and change the entire 
character of the New Deal relief 
The bro.wicasting, busi- 
ness should take on a _ substantial 
portion of those who will be fired | 
from WPA, che union heads con- |} 
tend, particularly since the indus- 
try as a whole is making a satisfac- 
tory profit, according to FCC statis- 
tics. 

Testimony of music canners be- 
fore the FCC probers ired Weber 
who huddled with chiefs of the 
American Federation of Labor, par- 
ent body, about the threatened WPA 
lay-offs. To supplem nt his declar- 
ations at the chain-monopoly hear- 
ing, the union leader privately con- 
veyed a threat to transcription 
people that his members will be 
ordered to cease playing for record- 
ings unless the drive for present 
changes in the announcement rule 
is called off. The musicians are not 
anxious to have engagements of this 
kind, he advised an RCA executive, 


and unemployment among their 
ranks is so great that drastic meas-| Tom Ronald, senior producer at 
ures will be necessary unless all) Radio Normandy, back in circula- 
branches of the radio business help | tion after two months down with a 
provide more work for card-holding | jeg injury. 
tunesters. 
A. F, of L. Disturbed —————_ a 

Imminent danger of a shut-down ° 
of the WPA white-collar projects, Oa Sp ringfield! N 
affecting the A.F.M. more seriously Ww 
than any other member of the union L H ITE MA 
family, brought help trom William || { >. a 
Green, president of the parent or- 17E. 4th st, N.¥.C. 
ganization. On behalf of the tune- Paul Whiteman attraction terrific. Street 
sters, he served notice on Demo- lines block long. Broke house stage show 
cratic leaders in Congress that union records despite ordinary picture. Regards, 
strength will be thrown against the HARRY STORIN, MGR 
pending Byrnes bill which, in pres- PARAMOUNT THEATRE 
ent form, would result in sharp cur- SPRINGFIELD, MASS. 
tailment if not complete cessation of | pn. _ 2 Booked EXCLUSIVELY By 
the music and theatre projects. | PROGRAM — 

Even though the proportion of| CBS, Coast-to-Coast ARTISTS MANAGEMENT, Inc. 
live-talent music may have mounted Wed. 8:30 P.M., EST 53 : : 

, Telephone—MUrray Hill 2-1888 

in the past year, the AFM has seized 


upon the FCC’s statistical studies 
'as valuable ammunition for a war 
| with broadcasters. But in expecta- 
| tion the industry will contend the 
| picture is much more favorable to 
| the unions as of 1938, Weber is call- 
ing on heads of locals to report the 





ing greater use of union members. 
147 Exceptions 


With 739 locals, the AFM can 
| supply tunesters in every city with 
a radio station except 147, Weber 
declared. All members are com- 
petent to perform before mikes, in his 
judgment. He noted the number of 
conservatory musicians in the U. S. 
is not exceeded in any other nation 
and pointed to the unequaled Amer- 
ican symphonies. 

‘Musical talent can always be 
found if the broadcasters are will- 
ing to pay for the services of such 
talent,’ Weber said, adding the Fede- 
ration is ready te supply every 
plant in this country and Canada. 

The number of musicians em- 
ployed on a regular basis by tran- 
scription companies js insignificant 
compared with the use made of plat- 
ters, Weber complained. No specific 
figures were given, 











extent to which stations are mak- | 
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Al Warner to CBS As 
Baukage Joins NBC; 
Gallery Rights Won 


Washington, April 25. 


Radio news fraternity acquired a 
distinguished new member last week 
immediately after the House of Rep- 
resentatives removed the profes- 
sional stigma from collecting stories 
for microphone delivery. 


Regular commentator was taken 
on by CBS, which hired Al Warner, 
| for several years the head of the 
|New York Herald Tribune bureau 
and former Albany legman. Warner 
quit the H-T a month ago after a 
fuss over editorial policies. Program 
details still to be ironed out, but it 
is probable he will do a daily inter- 
pretive job on both national and in- 
ternational developments, a la Kalt- 
enborn. 

With Warner hitching to CBS, 
| shift in similar spieling occurred at 
|NBC. After several weeks of ex- 
perimenting, NBC substituted H. R, 
Baukage on the Friday nicht Blue 
spot for Theodore R. Huntley. Since 
the death of George R. Holmes, 
chief of the local INS bureau, two 
months ago, Huntley has been plug- 
ing the gap, while Baukage has been 
,doing a Sunday night stint. Hunt- 
| ley used to work for the local Hearst 
rag, while Baukage is an ex-staffer 
on the U. S. Daily. 

The House quickly rubber-stamped 
| the Dempsey resolution providing for 
{a separate aerie for radio news- 

gatherers. Construction was finished 
this week, with the mikemen having 

their own lounge, toilet, phone 
| booths, and section of the chamber 
| balcony. While linked to the press 
| gallery, the radio quarters will be 
administered entirely by sleuths for 
the broadcasting business. 

When physical problems have been 
overcome, another perch will be pro- 
vided at the Senate end of the Capi- 
tol. 








Deon Robbins, former San Fran- 
cisco sales manager for the Mc- 
Clatchy network in California and 
recently at KYA, now San Francisco 
manager for Walter Biddick, station 
rep. 

















ANNOUNCER WANTED 


For New York City 
Start $80.00 a Month 
Immediate Employment 
Write Full Details 
BOX 25 
Variety, New York 
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LOW-DOWN RHYTHM IN A TOP HAT 


AL DONAHUE and his Orchestra 


Opening RAINBOW ROOM, New York, May [0th 





VOCALION RECORDS... NBC 
Direction: ROCKWELL-GENERAL AMUSEMENT CO2P. 
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FCC ANGRILY RAPS COURT 








Theatre Authority Forces 
New York Fund to Share 
With Theatrical Unions. 


As a result of pressure by the 
Theatre Authority, the various the- 
atrical charities this year will share 
in the disbursements of the Greater 
New York Fund. Agreement to that 
effect permitted a host of show busi- 
ness names to participate in two 
Fund benefit radio shows. Fund of- 
ficials in former years had refused 
to cut theatrical charities into the 
distribution of coin. 


But with the American Federation 
of Radio Artists now co-operating, 
the TA was able to ban any gratis 
air appearances of radio, stage or 
screen stars unless the theatrical 
charities participate in the Fund pro- 
ceeds. Actual amount to be obtained 
from the Fund is uncertain, but will 
be decided in subsequent confabs. 
Fund execs have orally agreed to cut 
the acters in for a share, however. 

TA will distribute about $15,000 to 
yarious participating groups tomor- 
row. Various unions, including 














METROPOLITAN STATION 
COSMOPOLITAN AUDIENCE 








+ 


AFRA, Equity, Screen Actors Guild, 


| American Guild of Musical Artists 


and American Federation of Actors, 
Dramatists Guild will get 78%, while 
the charities such as Actors Fund, 
Stage Relief Fund, Authors League 
Fund, etc., will come in for 22% 
direct, plus whatever the unions pass 
on to them. TA has disbursed about 
$90,000 since its formation four years 
ago. 


SHY OFF BLASTS AT 
FATHER COUGHLIN 


Detroit, April 25. 

Stations WJBK and WMBC have 
refused to contract with so-called 
League for Peace and Democracy a 
series of anti-Coughlin talks. These 
are already on CKLW here. 

Talks are going after Coughlin 
with about the same punchiness that 
the cleric goes after his enemies. 
Radio stations didn’t fancy the pros- 
pect of embroilment in a cat and 
dog fight. 











Gal Singer Newscasting 
Cincinnati, April 25. 

A new femme 15-minute program, 
‘One Woman Speaks,’ with Elizabeth 
Arnold, starts on WLW May 1. Will 
be aired Monday through Friday at 
3:45 p.m. 

Miss Arnold has been on the Cros- 
ley staff since 1933 as a singer and 
actress. News spieling is new stuff 
for her. | 


WHAS Staff Revampings 
Louisville, April 25. 

Foster Brooks from WHAS to 
WGRC as spieler. Dolly Sullivan, 
publicity and promotion, and Helen 
I. Mitchell, assistant program direc- 
tor, have left WHAS. 

Miss Sullivan’s duties are being 
handled by John Hoagland, Courier- 
Journal and Times promotion de- 
partment, and Miss Mitchell’s pro- 
gram chores are now carried by 
Herbie Koch, station staff organist, 
and Ed Barrett, librarian. 














Artists, Inc. 





Ciutendie Artists, Inc. 
takes great pleasure in announcing 
the appointment of Mr. Jack Bertell 
as director of its newly created per- 
sonal appearance department. This 
division will specialize in television, 
cafes, night clubs and private parties. 
Mr. Bertell, who has had his own 
agency for many years, will offer his 
knowledge and experience to those 


under management to Columbia 


Cotumpsia ARTISTS, INC 
485 Madison Avenue + New York 





1.6. SLAP-DOWNS 
UN APPEAL {RK 


Brief Says Judges Are Tell- 
ing FCC How to Run Its 
Business — Pottsville Case 
Drew Double Reprimand, 
Second for FCC Allegedly 
Trying to Squirm Out of 
First Decision 








EYEBROWS UP 





Washington, April 25. 


Fighting between the FCC and the 
judiciary took a new turn last week, 
with U. S. Supreme Court review to 
be sought later, when the regulators 
charged the District of Columbia 
Court of Appeals is usurping its 
functions and trying to administer 
the Communications Act. Brief sup- 
porting a plea for rehearing of the 
recent decision in the Pottsville case 
contained accusation judges are tell- 
ing the Commish how to run its af- 
fairs and going far beyond their legal 
precints. 


Strongly - worded documents— 
amazing more cautious barristers 
who felt the language came close to 
being contemptuous-—-were filed by 
General Counsel William J. Demp- 
sey in attempt to gain a free hand 
for a new ventilation of the appli- 
eations of Pottsville Broadcasting 
Co. and Schuylkill Broadcasting Co. 
for stations in the same Pennsyl- 
vania community. Commish orig- 
inally turned down the Pottsville 
Broadcasting Co., but the D. C. court 
held the decision was capricious; 
three weeks ago judges practically 
commanded the FCC to issue a per- 
mit, chiding the regulators for at- 
tempting to wiggle out of the first 
adverse ruling. 


Chain of unfavorable decisions by 
the appellate body obviously has in- 
furiated the FCC. Indignation has 
reached the boiling point, with Com- 
mish attorneys determined to at- 
tempt to have the Supreme Court 
referee the tiff in the event the in- 
termediary court does not back 
down. But the Pottsville Broad- 
casting group is equally determined 
to exhaust every resource and will 
ask the Supreme Court to review the 
whole fuss, if they lose the latest 
round. 


In remanding the case for recon- 
sideration, the court laid down such 
restrictions that there is no loop-hole 
through which the Commish can 
crawl. The rebuff was made more 
distasteful by the judges’ announce- 
ment that a mandate, directing the 
issuance of the construction permit, 
will be granted if the FCC does not 
act within 2) days, which are up 
next week. 


The court held that the two appli- 
cations cannot be linked, since the 
Pottsville Broadcasting Co. was the 
first comer. Decision remedying the 
legal deficiencies in the first action 
must be based on the original evi- 
dence, not on new testimony tending 
to show which of two contenders is 
the best fitted for the assignment, 
judges said. 

FCC’s Philosophy 


In asking another chance, Demp- 
sey said the Commish does not be- 
lieve the court gave due weight in 
its recent decision to the FCC’s re- 
sponsibility of executing the statute 
in the public interest. If perpetuated, 
the view taken by the appellate 
judges will necessarily cause subord- 
ination of public interests to the in- 
terests of particular applicants, he 
declared. 

When the local court decides a case 
on appeal from the FCC, Dempsey 
maintained, the proceedings is term- 








inated. Although the regulators are 
| required to respect the court’s judg- 
ment, the Commish still has the same 
duties to perform as it had before 
the appeal was taken, he said. The 
General Counsel pointed out that the 
judiciary cannot exercise administra- 
tive power. In surprisingly direct 
fashion, he reminded the judges that 
they are not a commission of a super 
regulatory agencv 








| Night Watchmen’s Poll 





New Orleans, April 25. 


Station WBNO counted 17,903 
piece of mail within one wec to 
the two-hour dance program 
heard from 12 p.m. to 2 a.m. each 
morning. 

Response was in answer to 
program’s search for city’s ‘most 
popular night watchman.’ Pro- 
gram is sponsored by Jackson 
Brewing Co. in behalf of Jax 
Beer. WBNO is the only 24- 
hour station in Louisiana. 








the judiciary are carefully limited, 
he observed. 

Logical inference from the recent 
Pottsville decision, Dempsey said, is 
that the FCC may be controlled by 
the court at all times to the same ex- 
tent that an appellate body can di- 
rect the performances of a lower 
court. Route taken by the Commish 
in determining a case is not subject 
to court control, either before or 
after an appeal, he maintained. 

With the Commish seeking to up- 
set the ruling which bars reopening 
of the case to hear both applications 
jointly, the Pottsville Broadcasting 
Co. is preparing to ask for the writ 
of mandamus compelling the FCC 
to grant the construction permit as 
soon as the waiting period is over. 





Henry Dupre Patched Up 
New Orieans, April 25. 
Henry Dupre, WWL Special Events 
Director, reported back to work Fri- 
day (21), after being out .several 
days as a result of auto accident. 
Doctors took six stitches in one knee, 
three in arm and treated lacerations 
of face and arms, 
Car crashed a telephone pole. 




















The powers Of ' 





MAIN STREET 
BARN DANCES 


Des Moines, April 25 
WHO has gone into the side-line 
of producing home-town talent pro- 
ductions. WHO Community Service 
is the new branch of station’s talent 
subsidiary and will offer itself to or- 
ganizations seeking to raise funds. 
Arthur MacMurray, former pro- 
fessor of public speaking, heads the 
division, with Miss Pat Griffith as 
assistant. WHO will send in direc- 
tors, provide scripts and take a per- 
centage. 





























GRAB 
THIS 


Teneminute, audience-packed 








Transradio news spots before 


WOR-Dodgers games now open. 
Available 3-6 times per week, 
Priced low. Also, time between end 
of game and next quarter-hour in 
package of six. Call, write, wire 
NOW on these unique buys. 


WOR 1440 B’ way, N.Y. C. 


PE 6-8383 


BRANCH OFFICES—CHICAGO, Tribune Tower; SAN 
FRANCISCO, Russ Buliding; BOSTON, 80 Federal $t. 
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American Record Owes for Songs 
Wrongly Listed as in Public Domain 








Audit by the Music Publishers 
Protective Association of the books 
and records of the American Record 
Co. has disclosed that under the 
previous regime many copyrighted 
numbers were listed as being in the 
public domain, with the result that 
the company has been remiss in pay- 
ing off thousands of dollars in royal- 
ties. The errors, the MPPA believes, 
were due entirely to clerical laxity. 
The pubs will be paid from the $100,- 
000 that the previous ARC owners 
left for miscellaneous claims with 
CBS when the purchase deal was 
closed. 

One copyrighted number in par- 
ticular which was discovered to have 
been rated as in the public domain 
is ‘The Love Bug Will Get You (If 
You Don’t Watch Out)’ (Santly-Joy- 
Select). Under a single iabel on the 
ARC list the recorded version of this 
tune had a sale of 6,000 copies. 


26 Years Without Credit 
Or Royalty, Sidelight On 
Woman Composer’s Suit 








Mrs. Maybelle Waison Bergman 
applied to the N. Y. federal court 
last week to examine Archie Fletcher 
and Ernie Burnett before trial in 
connection with her suit over the 
rights to and an accounting of ‘My 
Melancholy Baby,’ Burnett, who 
wrote and copyrighted the tune, is 
her former husband, while Fletcher 
is head of the Joe Morris Music Co., 
which now publishes and has the 
renewal of copyright on the song. 

Mrs. Bergman claims she wrote 
the number in collaboration with 
Burnett but that for 26 years her 
name has been left off the title page. 
Nor has she received any cut in the 
royalties. By omitting her name, 
she also alleges, they are hurting 
her reputation as a composer. She 
wants an injunction and $20,000, 
half of the sum she estimates Bur- 
nett has derived from the tune. 

The defendants deny that she ever 
had anything to do wiih the writing 
and charge that her suit has been 
instigated by another publisher who 
wants the renewal rights. They 
seek a dismissal of the action for 
laches, or undue delay in asserting 
her rights. 


KING OF EGYPT GETS 
PEEP AT NEW DANCES 


Cairo, April 1. 

Tibor Garay and his Band, Hun- 
garian outfit at present playing at 
Groppi’s ballroom in Cairo, played 
before King Farouk and the Crown 
Prince of Iran at the ball of the 
Royal Fencing Club held this 

week. After leaving the ball ‘offi- 
cially, the King returned and 
watched throngs dancing the ‘Chest- 
nut Tree’ and ‘Palais Glide’, People 
who noticed him on the balcony 
stopped dancing to cheer but the 
King signed to them to continue, 
which they did. 

This is probably the first time that 
the King has watched these modern 
dances which are not of the type 
allowed by the Palace. 

° o 
Pittsburgh in Summer 
Pittsburgh, April 25. 

Town’s two big summer amuse- 
ment parks, Kennywood and West 
View, will alternate this season be- 
tween local bands and name outfits, 
with some of the latter coming in for 
one-nighters and others sticking for 
the usual two weeks. West View 
gets under way May 20 with Fran 
Eichler’s orchestra, a Pittsburgh 
crew, and follows with Gray Gordon 
(one night) and then Earl Mellen, 
Emerson Gill and Tommy Carlyn, 
each for a fortnight. 

Baron Elliott, who has staff band 
at WJAS, will launch the dancing at 
Kennywood late this month, and 
touring outfits slated for two-week 
stays at this spot later in the sum- 
mer include Bunny Berigaz, Tommy 
Tucker, Les Brown and Barney 
Rapp. 

Willows, long one of the top-ranking 
warm weather roadhouses locally, 
opens May 22 with Lawrence Welk 
on a one-nighter and follows with 
Henry Halstead for one week and 
Cecil Golley for two. 








as 


Providence’s Big Affair 


Providence, April 25. 





a combo home, food and beauty 
show, for which Phil Spitalny’s girl 
orchestra, Ben Bernie and George 
Hall have been booked, will be aired 
nightly over station WPRO. 

Show will run from Friday (28) 
to May 6 at the Rhode Island audi- 
torium. 


BALTO COLISEUM 
OPENED BY BERNIE 


Baltimore, April 25. 


The Colliseum, new arena, will get 
under way here tomorrow (26) with 
Ben Bernie’s orchestra as opening 
attraction. New fireproof building 
will be utilized for fights, wrestling 
matches, basketball and all other 
sport events. Plan to use top flight 
name bands on off nights for public 
dancing. Tommy Dorsey probably 
following Bernie. 

Dance scale, 85c top, with floor, 
largest in town. Ed Kurland, man- 
aging. 


Phiily FTP to Trace 
Tom-Tom to Clarinet 


Philadelphia, April 25 

History of Negro music, from 
the jungle to present-day swing, will 
be traced in a modern dance and 
musical presentation by the Federal 
Theatre Project at the Walnut 
Street theatre, starting May 22. It’s 
booked for an indefinite stay. 


Show will be tabbed ‘Prelude to 
Swing’, from the text of Carleton 
Moss, Negro playwright, under the 














terpers will work against a back- 
ground chorus of 25 voices and a 
Negro swing band. 





Berlin’s Must Be Quizzed 
In ‘Stow White’ Tune Suit 


Walt Disney Productions and En- 
terprises, Inc., need not be examined 
before trial, but Irving Berlin, Inc., 
must be, according to the decision 
Monday (24) by Supreme Court Jus- 
tice Alfred Frankenthaler in N. Y. 
These corporations are defendants in 
a $250,000 action brought by Modest 
Altschuler, charging the plagiarism 
of the chorus of his song, ‘Russian 
Soldier’s Song,’ in ‘Whistle While 
You Work,’ out of the ‘Snow White’ 
score, 


Disney succeeded in avoiding be- 
ing examined on the grounds that it 
is a California corporation and not 
responsible here. A transfer of the 
suit to the Federal court or taking 
of depositions in California are the 
plaintiff's alternatives. 


direction of Malvena Fried. Fifteen }. 


Music Notes | 





Johnny Burke and James Monaco | 
wrote ‘Go Fly a Kite’ for Bing 
Crosby in ‘The Star Maker’ at Para- 
mount. 





Victor Young scoring Paramount's 
‘Man About Town.’ 





RKO bought five songs from Aaron 


| Gonzales for use in ‘The Dove.’ 
Rhode Island Women’s Exposition, | 





Walter Jurman doing the songs | 
and music score for ‘The Miracle of | 
Main Street’ at Grand National. 





Herbert Stothart and Georgie 
Stoll scoring ‘The Wizard of Oz’ at 
Metro. 





: | 
Max Steiner doing the musical | 
score for ‘Gone With the Wind’ at | 


Selznick-International. 





Phil Regan signed to record 24! 
songs for Brunswick. 





Dr. William Axt scoring ‘Maisie 
Was a Lady’ at Metro. 





Marx Brothers wrote ‘The Ele- | 
phant Never Forgets,’ to be sung in 
‘A Day at the Circus’ at Metro, 





Werner Heymann and Frank Har- 
ford sold their song, ‘Dusty Trails,’ 
for use in Metro’s ‘Maisie Was a 
Lady.’ 





Sol Lesser bought two songs by 
Clarence Muse and Langston Hughes. 
Ditties are ‘Louisiana’ and ‘Good 
Ground,’ for use in the picture, 
‘Way Down South.’ , 





Charles Rinker, who used to be 
with Irving Berlin, Inc., has rejoined 
Harry Link at Leo Feist, Inc. Rinker 
will specialize in radio contacting. 





Eddie Ward and Dave Snell scor- 
ing “Thunder Afloat’ at Metro. 





Southern Music Co. publishing 
Aaron Gonzales’ five original melo- 
dies for RKO’s ‘The Dove.’ 


KOETSER OF HOLLAND 
DUE IN UNITED STATES 


D. Koetser, of the Metro Music 
Co. in Amsterdam, arrives in New 
York next week for double-o at 
the publishing business and the 
World’s Fair. 

His firm has the Dutch agency for 
the Francis Day, Peter Maurice, 
Chappell, Feldman and J. R. Lafleur 
catalogs. 


WFIL, Philly, Remotes 
Beaches and Mountains 


Philadelphia, April 25. 

Heaviest remote schedule in its 
history in planned by WFIL during 
the summer. It'll extend southeast 
to the beaches along the Atlantic 
coast and north to mountain resorts 
in the Poconos. Tentative plans call 
for wires to Atlantic City, Wildwood, 
Somers Point, N. J., Corsonia, Pa., 
and Delaware Water Gap. 

Arrangements have also been 
made for 21 dance remotes weekly 














from hotels and niteries in town. 





Starr in Charge as Morris Leaves 





Deal with Max Dreyfus Expected to Be Morris’ Next 
Music Publishing Move 





Edwin H. (Buddy) Morris, who 
was succeeded this week by Her- 
man Starr as general manzger of the 


Warner Bros. publishing group, is 
reported to be coming back to the 
business soon in a new setup which 
will have the Crawford Music Corp. 
as its nucleus. Cited as partners in 
the new project are Max Dreyfus, 
who owns the Crawford catalog, 
Morris, and the songwriters, Johnny 
Mercer, Al Dubin and Harry War- 
ren. Dubin is currently under a 
short-term contract to Warners, 
while the other two have not had 
their WB contracts renewed. 


If the stock splitup suggested goes 
through, Dreyfus and Morris will 
between them hold 75% of it, while 
the remaining 25% would go to the 
three writers. It has not been de- 
cided whether the name of the firm 
will be changed to embrace the 
monikers of the’ writing threesome. 





Were this to happen it would be a 





case of history repeating itself. The 
firm’s original tag was DeSylva, 
Brown & Henderson, all songwriters. 

Matter of setting up firms for or 
allocating catalogs to noted writers 
or. a partnership basis i nothing 
new to Dreyfus. His previous works 
in this direction are the George 
Gershwin Publishing Co. and T. B. 
Harms, Inc., which holds many of 
the important Jerome Kern copy- 
rights and in which Kerr has a 
major block of stock. 

Starr took over Morris’ former 
o-fices at Radio City Monday (24). 
Starr holds the .itle o/ president of 
the WB subsid, which controls all 
the company’s music publishing, 
jobbing and retailing interests, and 
he is also a v.p. of Warner Bros. 
Pictures, Inc. While he will con- 
e-rn himself exclusively with the 
music company’s publi:ting opera- 
tions, Starr will not give up his di- 
rectorships in Decca Record Co. and 
Muzak, Inc, 
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Network Plugs, 8 A.M. to 1 A.M. 





Following is a totalization of the combined plugs of current tunes on 


'NBC (WEAF and WJZ), and CBS (WABC) computed for the week from 
| Monday through Sunday (April 17-23). 


Total represents accumulated 


performances on the two major networks from 8 a.m. to 1 a.m. Symbol * de. 
notes film song, ¢ legit, all others are pop. 


GRAND 

TITLE. PUBLISHER. TOTAL, 
Our Love eeee ob bn0000debeeendsneecdesesees 540s ueEE eeeeeeeeeees 47 
Little Skipper. «.<cecccccesovecesececes eeeer +e feist eeretereeesereces 38 
And the Angels Se. 586066 60060080006 eeeeee coc BVC .ccccccccccccces 37 
Moon Is a Silver Dollar......ccscesesveeseves spe £6640¢040i-c0 - 36 
Little Sir DA. 06 c6@0e8n 6064008060 eeereeee eee BVC eee eee eC eeeeease os 33 
Heaven Can Wait. ..cccccccccccccccccccccccccoeReMiCk secccccessees a 
I Cried for You *eeene eeeeeeeaeeeaeeeeeeneereeeee Miller eeeeeeeeeeeeenaee 31 
| EiOG PURGE. 00 ccc rsccctencees cvcccccccccccccceehtODDINS cocccsecsess - 28 
I’m Building a Sailboat of Dreams.......es0++++SMaPilO oeseessesees — 
Don’t Wotry "Rout Whe. ccccccvecscccceccosceses EEE cen cedeseséece ow & 
Sing Song of Sunbeams...*East Side of Heaven.Santly .............. . 24 
Masquerade Ig OVOP... ccceccocsccccsccccccccces CPOMEONE. cocccccics a 
Wishing... “LOVE ATG. cccwsesccccccocccsccccae POMPEU Sec ccccce _— 
Begin the Beguine. ...........0s. etia'éns oa dnem TE Udwiake scone 21 
East Side of Heaven...*East Side of Heaven....Santly ............... 21 
Funny Old Hills...*Paris Honeymoon.........-. Paramount ......... ém 
We've Come a Long Way Together............+-Feist .....se-eeeeeee oie 
Tears from BMiy Tmiwell. oi... cc ccccccccccons ee « 2 
This Is It... tStars in Your Eyes. .....++-++++s --Chappell ........... - 20 
Gotta Get Some Shuteye....... ec cceccesesccnes Berlin ....seecessees - 19 
At a Little Hot Dog Stamd.....cseeseceseeves 00 eDIOE oc egcccccccecs - 18 
| Hold Tight.........-.-essecsseceeeeseerescreces pS Seer eee 18 
Lady’s in Love with You...*Some Like It Hot.. Paramount ......... ; 
| Romance Runs in the Family............+.e+e0:  sssas eases ceane 18 
I Get Along Without You Very Well............ Ee eee ee 
ea, PPP ETO RC rEe Trirrrires tc” a ak deh ais ate e — 
My Heart Belongs to Daddy... tLeave It to Me.. Chappell ........... — 
PORMY BOTORAGR. 0. ccacerccccesececessasvocevose APITO .oseseceeees — 
Cuckoo in the Clock........cccece (canara iti cane Berlin ..........eeeee 15 
New Moon and an Old Serenade............++6: Berlin ....cc.sseeees . 
COUTINI 6 oo 0000004000 0s een eseeeticscasdedueds PEND Kies ss de sdes - 14 
Oe Serer rer ir ek ET rr’ Cree rer yr ry EE 2 SaeNobssisees .° 14 
Hang Heart on Hickory Limb...*East Side...... Santhy .ocecseecceees - 14 
How Strange...*Idiot’s Delight..........+eeeee. DE ide tasd ovis sesee 14 
Step Up and Shake My Hand............+--s00- WEE 6006 604.206.4000 14 
i EPP errr PE ee Ee CE Cae ere - 
I Want My Share of LOve.........cccccecserens Ser re 13 
It’s All Yours...tStars in Your Eyes............ Chappell ............ 13 
He's NOVGG TOG LAV. 5 is osc cs Che cccivedoes ceamegy ee — | 
Sus Os GE WU WM OS BUS... ois ied ccsvecnsteaabes POTAMOUNE 6 6.00605 0% — 
Sweet Little Headache...*Paris Honeymoon..... Paramount ...-cseee a | 
Honolults...SHOMOluly .caccdccvcsesccescevsvees | ry rT TTy 12 
op aS Serra eo ececeressscess BEOTES 0 occcse bb oats 12 
That Sly Old Gentleman. ..*East Side of Heaven.Santly ....... ee . 
Happy About Whole Thing. ..*Naughty But Nice..Remick ...... Seccecem “BE 
ee) a. Sa perrrrrerrrertr Paull-Pioneer ....... Il 
Strange Enchantment...*Man About Town...... Famous ...... coveese Ll 
Down Linger Longer Lane€......cccccccccsceses re vo 20 
Patty Cake. ..... ccc cece ceeeeecceceeerseecens oes FOX .cceseeeee eeeees - 10 
ee ibaa eG f ugh’ cwsteabeseeseehaeuee 3. ere ee oR 
Tain’t What You Do...... ssawes WTtTe iY 6s BMOOGE cs ccccsece 10 
Three Little Fishies........ccccccscccccvccceses WMUEEY  scccsedocowies 10 





Inside Stuff—Music 





The ‘apostrophe’ song by ABC Music Corp. (Berlin, Inc. subsid), is 


properly titled “Y’ Had It Comin’ to You.’ 


week’s VARIETY ad. 


It was falsely misspelled in last 





Sentences of from 10 to 30 days were meted last week in Special Ses- 
sions court, N. Y., to five peddlers of contraband songsheets who had been 
netted by the police in a cleanup of the Times Square area. 

The arrests were made at the instigation of Arthur Hoffman, chief in- 
vestigator for the Music Publishers Protective Association. 





New York musicians union has put the Stasny Music Corp. on its unfair 
list for failing to signature the new contract covering arrangers, copyists 
and proofreaders. Union claims that the industry is otherwise 100% under 


pact. 


New contract became effective Jan. 1, 1939, and is for two years. 





The nom-de-sheet music on ‘Hold Tight’ (Exclusive Publications) reads 
Kent Brandow and Robinson Ware Spotswood as the authors. That mouth- 
ful represents Larry Kent and Jerry Brandow (ofays) and three colored 
boys, Willie Spotswood, Ed Robinson and Leonard Ware. 

Just as the Fishery Council of New York and the Mid-Atlantic area 
‘adopted’ the novelty song as a theme for its seafood dealers, the original 
lyrics have been banned by NBC and an innocuous set of wordage sub- 
stituted, none of which mentions anything about ‘want some seafood.’ 





Litigation between Miller Music, Inc., and the Jerry Vogel Music Co. 
over the renewal rights to ‘Sleep’ has been largely brought out by the 


tune’s uses on the air. 


Fred Waring uses it as his theme song. Vogel 


claims that as the assignee of the copyright renewal of ‘Visions of Sleep,’ 
on which the other tune, ‘Sleep,’ had admittedly been based, he automatic- 


ally becomes the publisher of the latter number. 


It is his contention that 


a license based on a copyright ceases to be void when the term of the 


copyright involved expires. 
for an adjudication of this claim. 


Miller is suing in the N. Y. supreme court 





‘And the Angels Sing,’ which has been creating trade comment, is a jazz 


version of an old Yiddish tune. 


Ziggy Elman, trumpeter with the Benny 


Goodman orchestra, wrote it originally under the title ‘Fralich in Swing’ 
(‘Happiness in Swing’) and recorded it under that tag for Bluebird around 
the first of the year, although it was not released until around the first of 
March. He made the cutting with an eight-piece band composed of men 


from Goodman’s outiit. 


Between the time Elman waxed it and its release Goodman heard the 


tune. 


He went for it and had Johnny Mercer fit a set of lyrics. 


Goodman 


cut it for Victor with Mercer’s lyrics, forcing Bluebird to change the Elman 


recording title also to ‘Angels Sing.’ 


Credit for the tune’s click goes to the recording by Goodman and his 


air shots, rather than Elman. 


Bregman-Vocco-Conn, publishing, were 


caught flatfooted without copies immediately after Goodman introduced it 


on the air. 


a 





Stan Zucker Joins MCA; 
Wm. Morris Dicker Off 


Stan Zucker joins the Music Corp. 
of America New York office effec- 
tive May 15. Zucker resigned from 
Consolidated Radio Artists as head of 
its Chicago branch last week. He 
will handle hotels, location bookings, 
etc. 

Zucker at first was reported join- 
ing the William Morris agency in 








Chicago, but with Willard Alexander 
joining Morris, MCA needed a band 
booker. 





Leo Salkin to Morris 
Chicago, April 25. 

Additional changes in the band 
agency field sends Leo Salkin to the 
local William Morris office where 
he will handle the band and or- 
chestra department along with Bill 
Snyder. 

Salkin was formerly head of the 
local Consolidated Radio Artists of- 
fice. 
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, 15 Best Sheet Music Sellers 


(Week ending 


April 21, 1939) 





Little Sir Echo eeeereeeereessege 


Deep Purple SHSCOWOVOSO ST OESESCE 
Heaven Can Wait ....sseeseceeee 


66000600 ceeoeeveesrves BUC 
eevocececscccessccces MODDING 
Cedecessoccesecesredes MMMICN 


Little Skipper eeeeeCeeCeeeeCee eee eee eeeeeeteeeeeseeeeeeee Feist 


Penny Serena Sees erereeeesese 
Our Love Pee eeeeeeeeeereesereeees 
God Bless America ......++.se0. 
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ERPI Loses, but Will Appeal Song 


Suit by Paine as 


Federal Judge John C. Knox 
handed down Monday (24) a split 
verdict in the foreign licensing suit 
which John G. Paine, as agent and 
trustee, filed against Electrical Re- 
search Products, Inc., in behalf of a 
large group of publishers three years 


ago. That part of the decision which 
favors the pubs will cost ERPI, or 
its sub-licensee film producers, 
around $170,000, while the phase of 
the claim which the court disallowed 
would have figured about $40,000. 
Erpi intends to appeal. 


The litigation concerns the use 
abroad of film synchronizations 
made in this country. Paine claimed 
that ERPI agreed to pay certain 
sums for such foreign uses regard- 
less of whether the compositions 
were copyrights or in the public 
domain abroad. The licenses is- 
sued in this country, Paine con- 
tended, were to be considered ap- 
plicable to other countries in return 
for the privilege of using the re- 
cordings made by American artists 
in such foreign lands, 


ERPI’s defense was that Paine has 
no right to collect for a foreign use 
when and if his principal holds no 
copyright in the foreign country 
concerned, ERPI also denied that 
the pubs were entitled to 100% of 
the fees fixed in the contract. The 
electric’s interpretation was that it 
could use the synchronization in as 
many different groups of countries 
as it wished and only be required to 
pay a percentage of the fee ap- 
Plicable to each group. A compo- 
sition had to be used by all coun- 
tries in a group before 100% of the 
fee became due. 


In his decision Judge Knox held 
that the ‘plaintiff’s interpretation of 
its right to compensation is far more 
reasonable than is the contention of 
the defendant. The defendant's con- 
tention flies in the face not only of 
the commercial but also the artistic 
purposes that were sought to be 
served by means of the foreign 
agreement. The suggestion that the 
defendant was to have a free gift 
of property rights of great value 
is simply repellant to the ideas upon 
which business is transacted. I shall 
hold, therefore, that upon each oc- 
casion on which the defendant ex- 
ported the recordings of the plain- 
tiff’s principals, on which domestic 
and Canadian copyrights are held, 
and which were in the public do- 
main abroad, the defendant became 
obligated to pay the stipulated com- 
pensation.’ 


The second cause of action ap- 
plied to synchronizations made be- 
fore the contract in dispute (dated 
July 29, 1939) became effective. In 
the opinion of the court the pubs 
g0t all that was coming to them from 
these recordings. ‘Otherwise,’ wrote 
Judge Knox, ‘it would lead to the 
Tather absurd conclusion that the 
defendant had agreed to pay more 
for compositions used in conjunc- 
tion with old pictures than in the 
Cases of compositions used with 
more modern productions.’ 


After counsel for Paine, Francis 
Gilbert and Godfrey Cohen, have 
entered judgment, the matter will be 
assigned to a special master, who 
will hold hearings to determine the 
amount of actual damages. 


ERPI’s counsel, J, T. Abeles, pro- 
Poses to bring out at such master’s 
hearings that over 75% of the music 
involved in the first claim ($170,000) 
Was not in the public domain abroad 
and therefore under the decision the 


Pubs can only recover 25% of this 
amount, 


Publishers Trustee 


+ 





Consumer Priority 





Music publishers have had 
their curiosity aroused by re- 
ports from phonograph record 
dealers that the operators of coin 
machines are given first choice 
when it comes to the distribution 
of current tunes. If a dealer runs 
out of his allotment he must wait 
for two weeks or more before 
the manufacturer fills his new 
order. 

Machine operators suffer no 
delay whatever on refills. 


Artie Shaw Keels Over 
From Streptococci Attack; 
Palomar Settles Coin Tiff 


In a wire received by Tommy 
Rockwell yesterday (Tuesday) after- 
noon, Artie Shaw was reported as 
slightly improved, but not yet out 
of danger. The band leader fainted 
during his opening at the Palomar, 
Los Angeles, nitery last Wednesday 
(10) and it was found that he was 


suffering from streptococci of the 
throat, 


Shaw’s band has continued at the 
cafe and on Sunday night (23) it 
played the Old Gold program 
(CBS). 

















Hollywood, April 25. 

Artie Shaw’s band was permitted 
to open at the Palomar, Los Angeles 
nitery, last Wednesday (19) only 
after the spot’s management had 
settled a claim which the Music 
Corp. of America had filed with the 
American Federation of Musicians. 
Claim involved the last week’s sal- 
ary of George Olsen, Shaw’s 
predecessor at the Palomar. 

Situation was straightened out 
after Rockwell General Amusement 
Corp., Shaw’s agent, was advised 
earlier the same day by Joseph N. 
Weber, AFM prez, that the engage- 
ment would have to be called off. 
Long distance call by the RGA 
Office disclosed that Olsen’s money 
had been waiting for him at the cafe 
and that all MCA had to do was 
send some one over to pick it up. 





JOE YOUNG DIES AT 50 


Wrote Top Seller of All Time— 
Preminent in ASCAP 








Joe Young, 50, who for many 
years rated as a consistent producer 
of hit lyrics, died last Friday (21) 
in Beth David hospital, N. Y., after 
a short illness. A few days before 
he had called Archie Fletcher, of 
Joe Morris Music Co., from his hos- 
pital room to tell him that he had 
just finished a new song, ‘How Many 
Strawberries Are There in a Straw- 
berry Shortcake?’ 


Young, who put part of his for- 
tune from lyric writing into a Span- 
ish mansion and estate in Great 
Neck, L. I, was tea...e¢1 with Sam 
M. Lewis for 15 years. Together they 
turned out a succession of hits that 
reached their sheet sales heights in 
such songs as “Tuck Me Sleep in 
My Tucky Home’ (rated as the No. 1 
selling copyright for all time), 
‘Mammy,’ ‘Dinah,’ ‘How’re Ya Gonna 
Keep "Em Down on th- Farm?’. 
‘Rock-a-Bye Your Baby with a Dixie 
Melodie,’ ‘Hello Central, Give Me No 
Man’s Land,’ ‘Where Did Robinson 
Crusoe Go with Friday Saturday 
Nights?’, ‘I’m Sittin’ on Top of the 
World,’ ‘Laugh, Clown, Laugh’ and 
‘Cryin’ for the Carolines.’ 


Other hits in which Young served 
either as solo or co-lyricist were 
‘In a Little Spanish Town,’ ‘Lullaby 
of the Leaves,’ ‘You’re Gonna Lose 
Your Girl,’ ‘Life Is a Song,’ “You're 
My Everything,’ ‘Ticket to Georgia,’ 
‘Rocky Road to Dublin, ‘Goona Goo,’ 
‘I’m Alone Because I Love You,’ 
‘Five Foot Two, Eyes of Blue’ and 
‘You’re Beautiful Tonight, My Dear.’ 
Young also worked on an Ed Wynn 
show, “The Laugh Pa:-42,’ out of 
which came ‘Ooh That Kiss.’ 

He was a charter member of the 
American Society of Composers, Au- 
thors and Publishers, held a Class 
AA rating, and was a director and 
secretary of the organization. He 
was also on the executive council of 
the Songwriters Protective Associa- 
tion. 

Young, whose original name was 
Judewitz, is survived by his widow, 
Ruth Young; his father, three sisters 
and four brothers, one of whom, Al 
Young, is with Du-Art Pictures. 


CINCY, RADIO 
IMPORTANT,NOW 
PLUG CENTER 


Cincinnati, April 25. 

This town, radio’s No. 4 radio cen- 
ter, has become a hotbed for song 
pluggers during the past fortnight. 
Several reps of music publishers 
have lived here for long and made 
Cincy their headquarters for terri- 
tory stretching into states bordering 
on Ohio. At least a half dozen more 
pluggers have lately taken up resi- 
dence here. 


Cause of it all is the increasing 
number of musical and band pro- 
grams that originate here and spread 
to the National and Mutual net- 
works, Most of them clear through 
WLW, 50,000 watter. 

Within a month or so WCKY, an 
NBC affiliate, will increase its signal 
from 10,000 to 50,000 watts. 
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Important Performing Rights Decision 
In Guy Lombardo Test Suit in Canada 





» i 


Young’s Record 





In connection with the passing 
of Joe Young it is recalled that 
three of his numbers rate among 
those whose sheet sales have ex- 
ceeded the 1,000,000 mark. 

‘Tuck Me to Sleep in My Old 
Tucky Home’ has gone some- 
where around 2,000,000 copies, 
‘Dinah’ has topped 1,500,000, 
while ‘Mammy’s’ sales figure 
around 1,250,000. 








Jack Harris from London 
Broadcasts to America 
Preluding His Return 


First regular band sustainer via 
shortwave will start May 13 from 
London. By way of BBC the NBC 
blue net will pick up the band of 
Jack Harris every Saturday night at 
8 p. m. (EDST) for a half hour shot. 
Harris is at the London Casino. 
There have been many shortwave 
band pickups both from New York 
to England and vice versa, but never 
a regularly scheduled remote. 

Idea (costly to either the net or 
the band’s managers) is that Harris 
is returning to the United States in 
the fall and this is to be an advance 
buildup. He’s been in London for 
some time. Leader is an American 
citizen and member of N. Y. Local 
802 of the American Federation of 
Musicians. Wm. Morris Agency and 
Moe Gale jointly handle the outfit. 


MUSICIANS COMPOSE 
SCREWBALL SONGS 


Like other screwball novelty tunes 
which have become outstanding hits, 
‘Three Little Fishes’ (Santly) has a 
musician as its composer. He’s 
Soxie Dowell of Hal Kemp’s band. 
‘Music Goes Round’ was written by 
Mike Riley and Eddie Farley, in- 
strumentalists, while Frank Silvers, 
a leader, was responsible for the 
wackiest smash seller of all time, 
‘Yes, We Have No Bananas.’ 


Other novelty tunes currently on 
the ride or showing promise are 
‘Beer Barrel Polka’ and ‘Show Your 
Linen, Miss Richardson,’ the latter by 
Bernie Hannigan and Johnny Mer- 
cer. 














KAY JANICE BANKRUPT 


Janice Baumgarten, also known as 
Janice Kraushaar and as Kay Janice, 
singer, filed a voluntary bankruptcy 
— Friday (21) in N.Y. federal 
court, 


She lists assets of $75, and liabili- 
ties of $449, 





Mary Belinek Joins Voorhees 
Chicago, April 25. 

Reginald Voorhees is expanding 
his agency activities and is stepping 
up operations in the orchestra field. 

Mary Belinek, who has been with 
the Rockwell office locally, shifts 
over to the Voorhees agency to han- 
dle orchestra jobbing dates. 





Rodgers and 
In SPA Vs 


Team of Richard Rodgers and 
Lorenz Hart found out last week that 
if they signatured the assignment 
agreement which is being offered 
them by the Songwriters Protective 
Association they weuld be interfer- 
ing with rights that they had previ- 
ously arrogated to their publisher, 
Max Dreyfus. They also learned 
that they would be disposing of the 
same rights twice and that Dreyfus, 
to whom they are bound by a term 
contract, could obtain a court order 
enjoining them and the SPA. 

Rodgers obtained this legal infor- 
mation after Irving Caesar, presi- 
dent of the SPA, had suggested that 
he consult any authority he wished. 
Rodgers elected the general counsel 
for the Dramatists Guild, of which 
he and Hart are also members. The 
Guild’s counsel held that any as- 
signment of the twosome’s mechani- 








Hart Uncover Legal Knot 
Max Dreyfus Contracts 





cal rights to the SPA, as provided for 
in the revised Article [IX of the as- 
sociation’s bylaws, would be illegal 
as long as the same rights were con- 
trolled by prior assignment through 
a term contract with a publisher. 

Sigmund Romberg, former prez of 
the SPA, returned last week to the 
association’s fold. Romberg was 
among the galaxy of coast writers 
that walked out of the association 
last year when the SPA heads in 
New York sought to enforce the pro- 
visions of Article IX. 

The Metro-Robbins group has de- 
clared its willingness to negotiate a 
new writers’ standard form of con- 
tract on the basis of the SPA’s new 
Article IX. The assignment to the 
SPA is to apply solely to synchroni- 
zation rights, with the term to be 
two years and the members free to 
resign on proper notice. Under the 





proposed M-R_ deal 
would 50-50 in all 
mechanical rights. 

Ray Henderson, Gus Kahn and 
George W. Myer have been desig- 
nated by the SPA as the administra- 
tors of these synchronization rights 
in the event the association under- 
takes to deal in them direct. 


McCoy’s Road Tour Blues 


Lincoln, April 25. 

Clyde McCoy said he would take 
no more one-niters for three years 
after his recent experiences with 
them. Sugar Blueser says the grind 
of the long drives, plus the antics of 
the rostrum chin-hangers, isn’t 
worth it. 


Gathered about $950 here at the 
Turnpike (21), a very fancy gate. 


the writers 
income from 








Toronto, April 25. 


Appeal of Canadian Performing 
Rights Society, ASCAP affiliate, 
from Justice Kelly’s dismissal of its 
damage action against Guy Lom- 
bardo, was upheld by Chief Justice 
Robertson and his associates in Court 
of Appeal here, the judgment de- 
claring CPRS to be ‘the owners of 
that part of the copyright in the 
said musical works, which consists 
of the sole right to perform the 
same in public.’ 


Initial victory for CPRS arose out 
of the refusal of Canadian National 
Exhibition officials to pay the fees 
incident to the 1938 Dance Pavilion 
engagements of Guy Lombardo, 
Benny Goodman, Tommy Dorsey, 
and Buddy Rogers’ orchestras. At 
that time, orchestra leaders were in- 
dividually served with an injunction 
but accepted the advice of exhibition 
officials to ‘go ahead and play what- 
ever you wish.’ 

In the Lombardo test case, CPRS 
sought $1,000 damages to cover the 
copyright fee on 14 current hits 
played by the Royal Canadians, and 
also claimed a percentage of the 
Lombardo profits from the CNE en- 
gagement, and costs of the action. 


Lombardo defence was a denial of 
the CPRS charge that his perform- 
ance was an infringement of the 
plaintiff’s copyright, this based on 
the claim that the exhibition is con- 
ducted ‘without motive of gain’ and 
occurred at an agricultural-industrial 
exhibition which received grants 
from both the federal and provincial 
governments and was therefore out- 
side the jurisdiction of CPRS. 

Court of Appeal judgment, how- 
ever, finds that Lombardo infringed 
CPRS copyright and awarded CPRS 
either damages or profits, but not 
both, and costs of the action. 


ASCAP’S DRIVE ON 5 
UNLICENSED N. Y. SPOTS 


Gene Buck, as president of the 
American Society of Composers, 
Authors and Composers, together 
with Berlin, Inc., Shapiro-Bernstein, 
Harms, Santly-Joy-Select, Chapell, 
Witmark, Ager, Yellen & Bornstein, 
ABC Music, and Feist, filed five Fed- 
eral court suits, Friday (21) in N. Y., 
against the Hotel Delmonico, the 
Mecca Roller Skating Rink, E. 14th 
street; James B. Begley, operator of 
Atlantic Garden, 1528 Second ave- 
nue; the Perroquet restaurant, 131 
E. 6lst street, and the- Mozart 
cabaret, 251 E. 86th street, claiming 
the infringement of 19 songs. 

An injunction, accounting of profits 
and $250 for each playing is sought. 


PARADE OF NAMES SET 


Detroit Summer Hooferies Line Up 
Visiting Bands 

















Detroit, April 25. 

Lineup of outdoor dance spots 
here this summer currently looks 
like Eastwood and Westwood, boih 
under management of Henry Wag- 
ner, will stick to previous policy of 
name bands strictly for dancing at 
50c top. Westwood Symph Gardens, 
started several years ago by the 
Huck family, has passed out of their 
control this year and Wagner and 
Max Kerner gobbled it up and will 
o- 2rate both spots. 

Jefferson Beach ballroom, former- 
ly run by Graystone, Inc., in compe- 
tish with Eastwood ard Westwood, 
intends to run its own ballroom as 
a’ outdoor nitery with floor shows, 
et al, with name bands a side issue. 
Also plans to keep kids out, and 
veer entirely away from competish 
with Eastwood and Westwood. Plans 
to reopen for sumn.er about May 19. 

Both Eastwood an¢ Westwood will 
maintain former name bai. 1 policies, 
with former opening up on May 26 
and Westwood June 2. Eastwood 
will get call on bands first, with 
Westwood playing ’em the second 
week when bands are available. 
MCA signed to furnish Hal Kemp, 
Bob Crosby, Benny Goodman, Henry 
Busse, Jan Garber, Eddy Duchin and 
Kay Kyser. 





Republic beught three songs by 
Freddie Rose and Johnny Marvin 
/for the Gene Autry picture, ‘Moun- 
,tain Rhythm.’ Ditties are ‘It Was 
; Only a Hobo’s Dream,’ ‘Knights of 
| the Open Road’ and ‘Gold Mine in 





} Your Heart.’ 
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MUSIC—DANCE BANDS 


Wednesday, April 26, 1939 











Whiteman Seeks Injunction to End 


His NBC-Consolidated Contract Tiff 


Paul Whiteman is bringing his 
controversy with NBC and Consoli- 
dated Radio Artists, Inc., to a head 
by applying to the N. Y. supreme 
court for an injunction restraining 
the two from representing them- 
selves to be his booking agents. The 
bandman also wants the court to 
affirm his cancellation of the NBC 
management agreement as of April 
14, 1938, and order Consolidated to 
make an accounting to him of 
monies collected on his engagements. 

Whiteman likewise seeks to have 
Consolidated stopped from filing 








claims for fees with the American 
Federation of Musicians. 
contends in the complaint that! 
NBC’s assignment of his contract to} 
Consolidated was not valid. He also | 
raises the question whether Consoli- 


- : . ing : dy | 
dated obtained a license for con-| Park, “a “ee rca A | 
ducting a theatrical employment | Fisher, May 12 throug a np 
agency as required by law in New| Gray Gordon, May 29-June 4; Les! 
York “City 7 | 3rown, 5-18: Lee Shelley, 19-July 2; | 

ae ir King’s Jesters, 3-16; Al Kavelin, 





Pinky Tomlin to L. A. Biltmore 
Los Angeles, April 25. 


Whiteman | 


| has 


Band Bookings 











Red Nichols, May 13, Wabash Col-\the yvaude and nitery bookings of | 


lege, Crawfordsville, Ind. 

Russ Morgan Casa Manana, Fort 
Worth, July 21, two weeks. 

Les Brown, St. Paul Hotel, St. 
Paul, eight weeks opening Sept. 28. 

Cari Moore, June 10, White City 
Park. 

Fletcher Henderson, May 29, White 
City Park, Herrin, II. 

Eddie Delange, State Hartford. 
May 27. 


Vincent Lopez, May 7, radio guest | 


shot on Fitch Bandwagon. 


Consolidated Radio Artists again 
an exclusive on Enna _ Jettick 


17-30; Rita Rio, 31-Aug. 13; Sonny 


James, 14-27; Mike Reilly, 28-Sept. 4. 


Russ Morgan, Field House, Fayette- 


Pinky Tomlin orchestra, current} ville, Ark., May 22. 


at the U. S. Grant hotel in San | 


Diego, opens at the Biltmore Bowl 
here on May 1. 


New combination consists of four | ert theatre, Phila., a8; 
brass, four sax, four rhythm. Jeanne|Elitch’s Gardens, Denver, opening | 
Darrell is in for the vocalizing, with | July | 


John Scott and Bud Dant handling 
the music arranging. 





Blue Barron, Scranton, May 29; 


VPI, Blacksburg, Va., June 22; War- | 


23; 


week June 


al. 
Phil Spitalny, May 4-6, Rhode 
Island Auditorium, Providence. 











SONGS 


ROBBINS 


Gordon and Revel’s Newest Song Smash 


| NEVER KNEW HEAVEN COULD SPEAK 


20th Century-Fox Picture, “Rose of Washington Square” 


FROM 








THE MOON IS A 


Here’s One For The Money 


By Mitchell Parish and Sammy Fain 


SILVER DOLLAR 





From Billy Rose's “Aquacade” at the N. Y. World's Fair, 1939 


YOURS FOR A SONG 


By Billy Rose, Ted Fetter and Dana Suesse 





By Peter De Rose 


ROBBINS 












Still The Tops 


DEEP PURPLE 


MUSIC CORPORATION 
799 SEVENTH AVENUE - NEW YORK 


and Mitchell Parish 


IRVING YATES WITH 


CONSOLIDATED IN CHI 





Chicago April 25. 

Charles Green, president of Con- 
solidated Radio Artists, was in con- 
fab with new local chieftain, Russ 
Lyons, last week on a general re- 
organizational shift of the Chicago 
setup. Irving Yates came in and 
|will take over local operations of 


i|the CRA. 

| Jt is understood that the CRA will 
'also expand its radio talent bookin 
locally, a side of the office which 
has been dormant for some time. 


Go 





| Kapp Unloads Part 
Of His Decca Stock 


Washington, April 25. 
Large slug of stock in 
| Records, Inc., transferred to an un- 
| known recipient by Jack Kapp, of 
|New York, according to February 
| reports of Securities & Exchange 
Cemmission, 


Decca director listed 6,250 shares 
of common stock as disposed of un- 
| der a ‘gift’ transaction. Was holding 
6,841 shares at the end of the month 





Sense of Philly 





(Continued from page 27) 





be to us?’ Peter said he is sending 
|out a questionnaire asking what suc- 
cesses or failures stations have had 
| with this type advertising, so that he 
'may intelligently answer the Asso- 
ciation’s query. 

Beware Free Wax 

Joe Miller warnea the 
|casters to beware of increasing of- 
fers of free transcriptions and pro- 
| grams. 
| buried in them, some ever so subtly, 
|advertising plugs, and that com- 
|panies were using them instead of 
| paying for time. He also warned of 
{/an increase in offers of advertising 
|\for which payment was contingent 
lon inquiries. : 
| Turning to labor, Miller declared 
| that in his opinion asking for over- 
itime exemptions under the Wage- 
| Hour bill for employees earning less 
than $200 a month would be a mis- 
take. It would make the industry 
|look bad and lose friends for it, he 
jsaid. Satisfactory compromise is be- 
\ing worked out, he said, by which 
| time-and-a-half off may be given an 
employee within a specified period 
following overtime work. 

C. O. Langlois, of Langworth Com- 
pany, which purchased the NAB 
library, and Carl Haverland, of 
Davis & Schwegler, music publish- 
ers, both spoke on tax-free music. 
Haverland said his firm was pre- 
pared to purchase tunes directly 
from the writers and sell both sheet 
music and recordings to stations on 
a flat fee. The tunes would be 
plugged, just as others are now, to 
push them up into the hit classifica- 
tion. 

Clifford Chafey of WEEU, Read- 
ing, was elected NAB regional di- 
rector for the third district. He suc- 
ceeds Clair McCollough of the 





Mason-Dixon radio group, who asked 
to be excused from serving again 
because he is already kept busy by 








‘work on the NAB copyright com- 
'' mittee. 

























=> | 


Decca | 


broad- | 


He said most of them had| hotel 


| Pittsburgh. 


Inside Stuff—Bands ey 


Band business is currently seeing a recurrence of a former evil. Cute 
| throat booking is again showing up in the methods. used by some Offices 
to break exclusive holds on spots by rival agencies. In some instances 
| big name crews are being offered operators at prices far below normal, 
| with lesser name outfits to follow on the same deal sometimes at scale 
Offering the big boys of course is the wedge. F 
Practice naturally tends toward lowering the tap all around for bands 
| on any plane as rival bookers have to materially come down in order to 
compete. Operators wouldn’t be business men if they didn’t take advan- 
tage of the situation which puts the bands in the middle. In short band- 
men take it on the chin while agencies rear up and battle for supremacy, 











Leonard Feather, English hot record fan and radio script and magazine 
writer, arrived in New York latter part of last week and is arranging to 
make all-star swing records for English release. Four sides will be cut 
| tomorrow (Thursday) at Decca Records’ N. Y. studios. They will be re. 
leased in England only. 

Feather has lined up Benny Carter, trumpet; Bobby Hackett, guitar; Pete 

Brown, sax; Joe Marsala, clarinet; Arthur Shapiro, bass; Cosy Cole, drums 
and Billy Kyle, piano. Each will alternate to other instruments for the 

| different sides. 





Robert Goffin, president of the Jazz Club of Belgium, arrives in New 
York on a lecture tour Monday (1). He’s said to own one of the most 
valuable collections of hot records in existence. 

Goffin has authored some 20 books on various subjects beside his jazz 
activities. His tour will cover talks on famous criminal cases in Europe, 
| modern literature, history, poetry and a number of subjects dealing with 
the aforementioned writings. 


On the Upbeat 





Burton Lane, Coast 


lining up a band, 


songwriter, , after exiting from 


Meadowbrook, 
Cedar Grove, N. J. 





Guy Lombardo orchestra is the 
first band set for the Professional 
Music Men’s annual benefit at the 
Alvin theatre, N. Y., May 7. 

Marcella Hendricks, blonde bal- 
lader, will be at the Zuider-Zee at 
the N. Y. World’s Fair with Dick 
Kuhn’s band, now current at the As- 
tor hotel, N. Y. 


WHITEMAN MAKING 
60 SIDES FOR DECCA 


Back from out-of-town touring, 
Paul Whiteman is waxing some 60 
sides for Decca. A feature of the 
ney recordings will be two Irving 
Berlin albums. 

Whiteman is also making another 
G 2orge Gershwin album. 


Girl Is Partner ‘And 
Arranger of Orchestra 


Unusual orchestra is the recently 
organized male outfit co-lead by 
Eddy Dell and a girl pianist tagged 
Imogene (Jean Rose). Latter is half 
owner of the band, its arranger, 
singer, and ivory tickler. Composed 
of 11 pieces, two of which are pianos 
because of Imogene’s singing. Out- 
fit works under the tag of ‘Eddy 
Dell’s Music Styled by Imogene.’ 

Month old and with a number of 
one-nighters under its belt, the out- 
fit goes into the Hotel Abbey, N. Y., 
May 25. 


Bill Harty, drummer-manager for | 
Ray Noble, east to round up crew | 
for English maestro while Burns and | 
Allen air from New York. 





Paul Burton into Bill Green’s 
Casino, Pittsburgh, Monday (24) for 
indefinite stay, replacing the Sterling 
Young outfit. 








Bernie Cummins goes to Cavalier 
in Virginia Beach for two 
weeks next month after winding up 
15-week stay at William Penn hotel, 








Tiny Wolf, who has been on tour 
| with Blue Barron for several months, 
has returned to his home in Pitts- 
burgh and is organizing a band of 
his own. 





Jean Wald’s femme orchestra out 
of Pittsburgh has had option picked 
up by Hotel Fort Hayes in Colum- 
| bus, O., for four additional weeks. 








Emerson Gill extended indefinitely 
at the New Penn Club, Pittsburgh. 
Gets two NBC shots a week. 








Count Basie returns to the Famous 
Door, N. Y., for 16 weeks about the 
first of July. Date is Basie’s second 
in the spot. 





Four Inkspots set for the Apollo, 
New York, week of May 5. 





Chick Webb’s band recorded ‘Have 
Mercy’ last week. Cutting started at 
1 a.m. Saturday when the band got 
in from a date. 


















Milt Herth trio has added a Nova- 
chord for its NBC sustainers. 


OLD SONG SUGGESTIONS 
JIMMY McHUGH'S 


“WITH ALL MY 
HEART” 


LEO FEIST, INC, 








Woody Herman orchestra plays 
three Monday nights in a row at the 
New Yorker Hotel, N. Y., as relief 
band for Henry Busse starting Mon- 
day (1). Herman’s set for a week at 














the Paramount, Newark, May 1 
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Winchell, as Arbiter, Settles Rose’s 


Aquacade-AF A 


Dispute between Billy Rose, oper- | 
ator of the Aquacade, and the Amer- 
ican Federation of Actors, which for 
a time early this week threatened to 
hold up that show's opening Sunday 
(30) at the New York World’s Fair, 
was settled yesterday morning 
(Tuesday), both sides agreeing to 
abide by the decision of Walter 


Winchell, who sat in as sole arbiter. 
Columnist’s verdict gave the actors’ 
union a victory on the salary ques- 
tion, and Rose a break on the re- 
hearsal coin angle. 

According to Winchell’s decision, 
sround 220 performers in Aquacade 
will have their salaries raised from 
$30 to $35 weekly, the wages com- 
mencing with the opening show. So 
far as coin for the rehearsals to date, 
that’s being held in abeyance until 
the termination of the Fair season, 
when an audit of Rose’s books will 
be made for private scrutiny by 
Winchell, who will then determine 
whether Rose’s profits are so large 
as to warrant the extra costs. 


It was agreed that Rose is entitled 
to a fair measure of profit on his in- 
vestment with Winchell to be the 
judge as to what that amount should 
be, and, if there’s an overage, the 
cast will benefit. 

According to Rose his investment 
in the Aquacade will total $325,000 
by the time the show opens Sunday. 
The rehearsal coin will total $22,000, 
Rose stated. 


All Get $35 Weekly 


With the exception of the princi- 
pals, Eleanor Holm, Morton Downey, 
Johnny Weismuller and numerous 
specialties, everybody in Aquacade 
is getting the same salary, namely 
$35. The show holds nearly 300 in 
its cast, but only 220 odd are affected 
by the salary increase. 


AFA’s rehearsal demands entail 
$15 weekly for the second, third and 
fourth weeks, $20 for the next two 
weeks and full pay thereafter. Some 
of the swimmers have been in re- 
hearsal for around six weeks. 


The situation came to a head Sun- 
day (23), when around 150 perform- 
ers in the $35 class voted not to con- 
tinue with rehearsals unless their 
salary and rehearsal-coin demands 
were met. Sophie Tucker, v.p. of the 
AFA, backed their stand, stating, ‘I 
receive rehearsal pay and so should 
you.’ She also said she had given 
Rose ‘hell’ for offering non-union 
contracts. 


On Monday, when the situation 
appeared to be at an impasse, Win- 
chell, honorary member of the AFA, 
offered to act as arbiter. He was 
agreeable to both sides and a meet- 
ing was held yesterday (Tuesday) in 
Miss Tucker’s apartment at the St. 
Moritz hotel, from which the final 
agreement eventuated. 


The cast returned to rehearsals 
immediately after the decision was 
effected. 


RAMON NOVARRO SET 
FOR TOUR OF CANADA 


Alex Cherniavsky has signed Ra- 
mon Navarro for a tour of personals 
through Canada next fall. Manager 
is also looking for names to tour in 
Australia, New Zealand and South 
Africa this summer. 


Cherniavsky is currently in New 


York after eight months in Aus- 
tralia. + 


Set Names for Atlanta 


Atlanta, Apri] 25. 


Continuing name booking policy 
for stage, the Roxy, Atlanta’s newest 
Vaudfilmer, is bringing in Helen 
Morgan for show starting Thursday 
(27), to be followed by Jane Pickens, 
May 4. 


Bruce Cabot, of the films, will be 














Tiff Over Salaries 


WB, UNION IN SOLUTION 
TO PHILLY BAND SNARL 


Philadelphia, April 25. 
Compromise has been reached be- 
tween Warner Bros. and the musi- 
cians local on a dispute which would 
have forced the circuit to shift vaude 
from the Fox to the Earle for the 
summer. Change of policy switched 
flesh from the Earle to the Fox last 
February. 

Disagreement arose from Warners’ 
request to be allowed to move the 
orchestra from the Earle to the Fox 
during the hot spell. Earle contract 
with the tooters is for 52 weeks, 
while the Fox calls for only 37 
weeks. WB wanted to fill in the 15 
weeks, while the Fox crew was out, 
with the Earle band. When the 
American Federation of Musicians 
nixed the plan, the circuit decided 
to reverse the flesh policy. 

Under the compromise the pres- 
ent Fox band will be retained for 
eight of the 15 weeks and the Earle 
combo will be shifted over for the 
remaining seven. 


VAUDE ‘REVIVAL’ 
EYED IN NEW 
ORLEANS 


New Orleans, April 25. 
Prospects of vaudeville ‘revival’ 
here is visualized—though somewhat 
dimly—with the reception accorded 
the Strand theatre’s experiments of 
twice-weekly stage presentations. 
Show presented every Thursday 
night is Variety Hour, composed of 
amateur talent vying for round 
trip to the New York World’s Fair. 
On Tuesday nights, for two perform- 
ances, winners of previous week’s 
elimination appear on salary basis 
as part of their prize. 

Last Tuesday night (18), when pre- 
vious week’s three winners appeared, 
it marked the first time in two years 
that the large second balcony of the 
Strand had to be opened on a week 
day in two years. Theatre normally 
seats 1,800, but SRO sign was out 
almost an hour before stage pres- 
entation last Thursday night (20). 
The Strand is a subsequent-run 
house. 

The Strand is the only house in 
New Orleans with any kind of flesh 
presentation. 


Patron Charges Cafe Op 
Beat Him; Sues for 10G 


Rochester, N. Y., April 25. 


Albert Michaels, operator of the 
Chateau, nite club here, has been 
named defendant in a $10,000 Su- 
preme Court suit charging assault. 
Edward S. Swazey claims that after 
a drink at the bar he went to the 
dining room with his wife and an- 
other couple to see the floor show, 
and was ‘violently assaulted’ by Mi- 
chaels. 

Michael's answer charges Swazey 
hurled ‘vile and insulting names’ at 
him and maliciously struck and in- 
jured him, causing Michaels to de- 
fend himself. Swazey states he was 
knocked unconscious, suffered a 
brain concussion, a cut lip that re- 
quired several stitches, and head 
lacerations. 




















The John Perona assault case at 
his El Morocco, swank N. Y. nitery, 
was widely played up in the metro- 
politan dailies as result of his row 
with a patron. A suspension of his 
cabaret license resulted temporarily. 

Mayor LaGuardia took umbrage at 
several recent and widely publicized 
fisticuffs in the classier- spots, and 
opined that, regardless of the estab- 





featured starting May 11. 


lishment, the brawling must stop. 


FIGHTS BENEFIT EVILS 





URGES CARE IN 
OKAY OF SHOWS 


Whitehead to Demand Reps 








Use Greater Restraint to/ 


Eliminate Existent Abuses 
That Mulct Performers 
Out of Rightful Pay 


JUST A RACKET 








Ralph Whitehead, executive sec- 
retary of the American Federation of 
Actors, who conceived the Theatre 
Authority, is reported ready to de- 
mand that that body’s representa- 
tives exercise greater care in pass- 
ing on shows as ‘benefits.’ The TA 
now functions as an adjunct of all 
member unions of the Associated 
Actors and Artistes of America, as 
well as the different theatrical 
guilds. 

The TA was originally formed to 
end the ‘benefit’ racket and afford 
performers more work. Idea is for 
the TA to pass on ali shows asking 
for gratis performers. If the shows 
are found to be for legtimate char- 
ity purposes, performers are per- 
mitted to work ’em without pay, but 
the TA collects a percentage of the 
gross, which is divided among all 
the theatrical charities, Those shows 
not passed must pay the actors, with 
the latter fined and censored by the 
Four A’s if found playing a tabooed 
‘benefit’ gratis. 

According to Whitehead, too many 
shows that obviously aren’t benefits 
are being passed by TA reps na- 
tionally. The result, he states, is 
that actors are being mulcted out 
of legitimate paying jobs, besides 
having to donate their services at 
distinctly non-charitable affairs 
where admissions are charged. 

There’s a TA rep in nearly every 
key city. Their findings are usually 
final. 


Adams Takes Over 
Shubert in Newark 


Newark, April 22. 
Adam A. Adams, operator of the 
Paramount here, has bought the 
Shubert theatre, Newark’s only legit 
house, from the Prudential Life In- 
surance Co., at a figure not made 
public. House will be entirely reno- 
vated and reopened in the fall with 
a policy to be decided upon later. 
Shubert, this past season, was in 
opposish to Adams’ Par with a 
vaudfilm policy, both houses going in 
heavily for name bands. 


ATLANTA’S HILLBILLY VAUDE 
Atlanta, April 25. 
The Cameo, downtown indie, in- 
augurated stage shows Sunday (23). 
Manager Walt Meier will draw his 
talent from hillbilly crews on local 
radio programs, 














LOEW'S, CLEVE, HEADS | 
FOR ATTENDANCE MARK 


Loew’s first stage show current at 
the State, Cleveland, in around 
three years appears likely to crack 
the theatre’s attendance record, set 
by Jack Benny. Headlining Judy 
Garland, coupled with ‘Midnight’ 
(Par), house is looking for a $31,000 
gross on the week. 

Benny, who played there three 
years ago, grossed arcund $38,000, 
but the admission scale was con- 
siderably higher at that time. Up to 
Sunday (23), the Garland ‘Midnight’ 
combination had played to more 
people than did Benny in the same 
number of days (3). 

The State will not play stage 
shows as a regular policy, booking 
only names when available. House, 
booked by Sidney Piermont out of 
New York, will play only top screen 
and radio personalities. Next show 
comes in the week of May 12, head- 
lining Eleanor Powell at her studio 
(M-G) salary (around $5,700). 


AFA ASKS 100%, 
UNIONIZATION 
IN CHI 


Chicago, April 25. 

American Federation of Actors 
here last week sent notices to all 
vaude and nitery bookers to operate 
closed shops. So far, it’s reported, 
all bookers have ignored the notice, 
probably pending any further nego- 
tiations that may come. 

A similar notice is known to have 
been sent the New York bookers 
some time ago, but nothing came 
of it. 

Notices were received here by such 
offices as the RKO, Balaban & Katz, 
Billy Diamond, Music Corp, of Amer- 
ica and the William Morris agency. 


2 Detroit Night Clubs 


Fold for the Summer 


Detroit, April 25. 

Club Plantation and the Hotel 
Statler’s Terrace Room have shut- 
tered for the summer. 

Plantation will convert to a Har- 
lem-type nitery before early fall re- 
opening. The Statler, although clos- 
ing earlier than usual, plans to re- 
sume name band policy in the fall. 




















Fay Show Quits N. Y. Deeply in Red; 
To Tour East with Shubert Backing 





Frank Fay’s outfit, which dropped 
the billing of vaudeville for ‘Show,’ 
abruptly closed at the 44th Street, 
N. Y., Wednesday (19) last week, 
considerably in the red. It is slated 
to reopen Monday (1) at the Shubert, 
Boston, another legit house, with the 
Shuberts said to have made certain 
financial guarantees in support of 
Fay. There were reports of salaries 
due the leading acts, but no com- 
plaints were made and, with a few 
changes, the complement is said to 
have agreed to ride along with Fay, 
who has promised to settle pay 
claims with the actors. 

Arrangement with the 44th Street 
called for the house taking the first 
$4,000 weekly. Gross was around 
$9,000 in the opening weeks, then 





slipped. to the $6,000 level. Theatre’s 


end was sliced to $3,400 during the 
final weeks of Lent, but, with oper- 
ating expenses to be defrayed, there 
was little left for the pay-off. 


Remaining with the show are Elsie 
Janis, Eva Le Gallienne and Smith 
and Dale. The Merry Macs are out, 
Aunt Jemima replacing. Fay claims 
he will return to Broadway with a 
new bill after playing several east- 
ern keys. 

Claim of $550 was handled by the 
Theatrical Agents and Treasurers 
union on behalf of Nat Dorfman, who 
was press agent, and Al Lee, mana- 
ger. Part of the coin was collected 
on a bond filed with TMAT, with the 
Shuberts said to have guaranteed 


Hitler's Address on Friday Seen 
Affecting §. Africa ‘Hotel Dates; 
Howard in N. Y. to Stage New Unit 


Along with the diplomatic factions 
all over the world, Hitler’s speech 
before the German Reichstag sched- 
uled for Friday (28) will also have 
its effect on the bookings of at least 
one stage show. Harry Howard’s 
‘Hollywood Hotel Revue,’ currently 
in New Zealand, is tentatively set for 
a tour of South Africa, but the deal 
with the Schlesingers, theatre opera- 
tors there, will not be finally signa- 
tured unless he Fuehrer’s speech is 
more pacifistic than expected. If a 
war is indicated, the deal is cold. 

Howard returned to New York 
from Australia late last week, leav- 
ing the ‘Hollywood Hotel Revue’ on 
its own for the time being. Show, 
which is currently at Her Majesty's, 
in Dunedon, N. Z., is playing its 32d 
week since going to the Anzac belt 
10 months ago It has been in Aus- 
tralia and New Zealand 35 weeks, 
laying off only three weeks in that 
period because of time consumed in 
making jumps. 

Besides the purpose of arranging 
the South African booking, Howard 
is also in N, Y. to line up another 
show for an Australian tour. He'll 
stage the same type of revue as is 
‘Hollywood Hotel,’ using a couple of 
film players as marquee names. Most 
of the production will be set in N. Y., 
but the chorus and showgirls will be 
recruited on the Coast. 


Howard's Reflections 


Howard's refiections on the Aus- 
tralian playing time are interesting. 
Touring with ‘Hotel,’ he got a com- 
plete picture of the country and its 
show tastes. According to the for- 
mer comic now turned manager-pro- 
ducer, Australia is much like Amer- 
ica in itg theatre desires. Sydney, 
he states, is a counterpart of N. Y., 
the natives there evidencing the 
same hustle and bustle as the Ameri- 
can metropolis. Melbourne, the cap- 
ital, on the other hand, is quite se- 
date, They’re fast on the take so 
far as humor is concerned, but 
there’s a distinct absence of a middle 
class. Either you're rich in Australia 
($40 weekly salary is very high 
thcre), or you’re poor, but, from the 
grosses on ‘Hotel,’ Howard indicated 
a plenitude of coin Down Under. 

‘Hotel,’ for instance, despite rec- 
ord heat and other unhappy condi- 
ions at times, hasn’t had a losing 
week in Austrialia. Show, which is 
playing the time on a guarantee 
against a 60% split, has averaged 
around $9,000 weekly grosses in the 
Sir Ben Fuller theatres, which Howe 
ard claims, has been distinctly prof- 


(Continued on page 37) 


L. A. NITERY IN LABOR 
PEACE, RESUMES MAY 8 


Los Angeles, April 25. 

The Ambassador hotel made peace 
with the union over the past week- 
end and its Cocoanut Grove resumes 
its dance policy May 8. Last week 
the hotel management stated that the 
Grove would be transformed into an 
ice rink and that transcription musie 
would replace name bands, due to 
labor disagreements, 

The Grove’s reopening show will 
have Veloz and Yolanda plus An- 
son Week’s orchestra. 

Decision not yet reached whether 
to re-heat deal with Benny Good- 
man, recently cancelled. 











Toronto Cafe Denied OK 
To Reopen; Gambling 


Toronto, April 25. 


With police heads last week re- 
jecting permission to reopen the 
Club Esquire after William Beasley, 
owner, had been charged with keep- 
ing a gaming house, the town’s 
swankiest nitery is still shuttered, 

Shutdown came when Inspector 





salaries of Sam Weller and Charles | 
Emerson Cook, who are now ahead 





and back. 


Herb Bolton and seven officers 
raided the club recently and con- 
fiscated wheels and liquor. 
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MUSIC HALL, L. A. 


Los Angeles, April 18. 

Al Herman, Ted Blakely, Lucille | 
Lehman, Wirthman Twins, Bromley | 
Boys, Foley & Leture, Bonnie Lind,| 
Edythe Revlon, Ruby La_ Crist,! 
Gypsy Glenn, Carla Shaw, Donnell 
& Herrick, Floradora  Secxtette, 
Peggy Gilbert’s orch (6). | 











Here we have vaude making a 
comeback between two slices of rye 
and a mug of suds. Presented in 
the Continental manner, it has its 
moments, but there are too many | 
factors inveighing against its suC- | 
cess. On the credit side is the olio, 
which is okay as vaude goes. | 

Spot’s location in the Westlake 
Park district is off the beaten path 
of the night owls. It’s neither down- 
town nor Hollywood. Room has 
been dark for years since demise of 
Cafe de Paree. There's little ven- 
tilation and, with summer coming 
on, it’ll be shunned for the more 
airy bistros. Just why Al Schwartz 
and George Fawcett chose this time 
of the year to break in a jinx joint 
is for them to answer. There’s not 
one outstanding feature to put it 
over. 
the show and dance on stage, the 
buying of food or drink being op- 
tional. : ; 

Programmed are 16 acts, including 
repeats in the second half. Some at- 


Customers pay 50c to watch) 


eral; then goes into his turn with 
Leah Leture, whose voice is better 
than his gags. 

Most of the other routines are 
terpsichorean, ranging from taps to 
a production number in which 
Gypsy Glenn climbs out of a coffin 
and does a vampire dance. Ruby 


(Continued on page 37) 
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Ralph Whitehead made his Eng- 
lish variety debut at the Stratford, 
London, and clicked handily. Act 
was supposed to have taken 12 
minutes, but he had to stay on for 
22 due tu repeated encores. 





Picture extras, with no work, were 
being farmed out by the casting 
agencies for commercial purposes. 
Modeling, etc. 





Independent vaude for the summer 
looked good for the first time in 
years. In previous seasons more 
than 70% of the theatres had shut 
during the hot months, 








tempt is made at production and the 
costumes of the line girls are crisp 
and fresh, which is quite a departure 
hereabouts, but not a selling point. 
Al Herman, blackface mimic, is still 
singing ‘Ida’ and telling the same old 
jokes. Eddie Foley announces the 
acts and whoops up things in gen- 
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“Heart of the Loop” 


BREVOORT HOTEL 


Madison, east of LaSalle, Chicago 
Special Theatrical Rates 


Clifford C. Fischer sued Nikita 
Balieff and Morris Gest, charging 
fraud on a contract he had with 
| Balieff. 





Ann Harding replaced Patricia 
Collinge in Sam H. Harris’ produc- 
tion of ‘The Horse Thief,’ which 
| starred George Marion, Show clicked 
| in its Chicago tryout, 





Outside of ‘that famous smile’ by 
| Herbert Marshall and a generally 
| good cast, including Ralph Forbes 
and Marie Tempest, ‘Far Above Ru- 
| bies’ showed little prospect of suc- 
‘ceeding in its London bow. 





| ‘Leah Kleschna,’ the old Minnie 
| Maddern Fiske vehicle, was revived 
by William A. Brady at the Lyric 
theatre, New York. Cast included 
Arnold Daly, Helen Gahagan, Kath- 
erine Alexander, Lowell Sherman 
| and Arnold Korff. 





| A new-sized film, perfected by 
George K. Spoor, was believed ready 
to revolutionize the film industry, 





| Those who saw Mary Pickford’s 
| latest, ‘Dorothy Vernon of Haddon 
Hall,’ in New Orleans, weren’t par- 


Saranac Lake 


By Happy Benway 





William ‘Butch’ Knabe, who did 
his routine up here, is now chirping 
at a nitery in Wheeling, West Va. 
Michael Kelly and Rudy Plank, 
of the Will Rogers staff, to N.Y. for 
a hurry looksee. 

The Fred McDonalds shot up to 
the Rogers from N.Y., and ogled 
their daughter, Grace, who is doing 
well and will return home soon. 
Jean Price who got all messed up 
via an auto accident, is now up and 
around at the Rogers. 

Myra Blake and Jack Edwards are 
one year older. 

George Graff in from Brooklyn to 
mitt his brothes, Teddy, who’s come- 
backing in a big way. 

(Write to those who are ill.) 


Pitt Nitery Folds 
Seen Stayed By 
Convention Biz 





Pittsburgh, April 25. 


Expected folding of many niteries 
here at beginning of new booze 
licensing period May 1 won't devel- 
op after all, except perhaps in a few 
minor and virtually unknown situa- 
tions. Reasons weren’t obvious un- 
til Pittsburgh Convention Bureau re- 
leased its regular bulletin last week. 

The town will have more big get- 
togethers here this summer than at 
any time in its history. Hotels are 
booked practically solid from the 
end of June until well into Septem- 
ber and cafe owners are expecting a 
general bonanza downtown, Sum- 
mer’s usually poison to the Golden 
Triangle sites, with most of the biz 
going to the roadhouses. 

In several cases, biz has been s0 
bad that some cafe owners weren't 
sure they could raise the money for 
license renewals. However, the con- 
vention dope sent them out to beg 
borrow or steal so they would be 
prepared to cash in on the influx. 





Fire Destroys Nitery 
Delevan, Wis., April 25. 
The Delevan Gardens, nitery here, 
was destroyed by fire Saturday (22). 
Repairs were being made in prep- 
aration for its opening next month. 





Betty Jame Rhodes warbling with 
Matty Malneck’s crew at Cafe La- 














| ticularly impressed by the picture. 


maze in Los Angeles. 





New Acts 






































_ HOLLYWOOD 


A. & S. LYONS, Inc. 


ANNOUNCE 


The removal of their 

New York Offices to 

515 Madison Avenue 
PLaza 3-5181 


Casting Department 
MARGARET LINLEY 
ROBERT KENNEDY 


LONDON 




















VIRGINIA VERRILL 

Songs 

6 Mins, 

Fox, Philadelphia 

Virginia Verrill, warbler on the 
recent Jack Haley program, is mak- 
ing one of her earlier appearances 
here on a round as a solo chirper. 
However, she’s no stranger to the 
foots. 

Opens with ‘I Can’t Give You Any- 
thing But Love,’ sung in French, 
only a mild novelty. Then goes into 
‘Stardust,’ always surefire here, but 





out of it, as it’s not quite her type 
of number. Done best by a croony- 
type piper, she gives it almost an 
operatic rendition. Finishes with 
‘Swinging Annie Laurie Through the 
Rye,’ and gets off passively. 
Femme’s only fairish as a looker 
under her present flat-white makeup 
when caught. Shows occasional 
flashes of personality that might be 
cultivated with a better as = 
erb. 


ALICE KAVAN 
Dancing 
8 Mins.; Two 





State-Lake, Chicago 
Exceptionally fine dance single | 
who can play anywhere, niteries or | 
theatres, and evidences a guaranteed 
brand of stage entertainment. Two 
numbers, and both solid with flash 
and delivery. 

Gal has color and-style in her 
work and makes every gesture count 
for audience results. Initial item is 
a great flash bit in white top hat 
and tails. Modern strut number that 
socks over in fine fashion. By switch- 
ing hats and adding a cape, the girl 
does a clean-cut metamorphorsis into 
a Spanish cape dance routine. Han- 
dles cape with agility for a fine eye- 
ful for any audience. Special music 
and arrangement are a great asset 
throughout the act. It’s a turn that 
is suitable for the finest of cafes and 
theatres. Gold. 


FOUR JAYS 
Mimics 

7 Mins. 

Fox, Philadelphia 

Four lads are currently getting a 
week at the Fox as recompense for 
winning a recent local talent quest. 
With a guitar their only mechanical 
aid, they vocalize swell imitations of | 
name bands, Rather nice looking 
quartet, is nicely dressed, but meshes | 
only mildly. Principal difficulty is| 
a lack of varied material. Like many | 
ams, they can do only one thing. | 
They do it fairly well, but it needs| 
some additional novelty to break it 
up. Their takeoffs embrace Kyser, 
Busse, Glen Gray, Tommy Dorsey. 
Heidt and Clyde McCoy. Mimicry 
of the brasses, as in Busse, Dorsey 
and McCoy is the tops. 

With some additional work to get 
fresh angles, act could be made 
worthwhile for an early spot on any 
show. Herb. 








Ohio Curfew 
Elyria, O., April 25. 

Elyria’s niteries are expected to be 
hit hard with the enforcement next 
week of the city’s ordinance banning 
all music and broadcasting after 
— where food or drink is 
so 














3 CLEVE. CAFES 
HAVE PERMITS 
REVOKED 


Cleveland, April 25. 
George Abbey’s Back Stage Club 
and Freddie Morelli’s Hanna Grill, 





Miss Verrill hardly gets all nossible | two of the oldest downtown cafes 


her2, were guillotined during the 
latest clean-up campaign for liquor 
violations. 

The niteries had their licenses re. 
voked by the Ohio Liquor Contro] 
Board, which hauled on the carpet 
last week about 25 operators charged 
with violations. Both were accused 
of running wide open after the 2:30 
a.m, curfew. Back Stage Club may 


sell its site and fixtures to another 
syndicate, according to Abbey. 


Monticello Club, supposedly a pri- 
vate and chartered organization, also 
was knocked off by state raiders, 
who, it’s reported, were served 
drinks after hours. 





all 
Jack Pomeroy rounding up a girl 
show for the 365 Club, S n Fran- 
cisco, opening May 11. 
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On the air with 
Rubinoff and 
his orchestra 


Sponsored by ten 
thousand Liggett- 
Rexall drug 
stores .. . Coast- 
to-Coast ... NBC 
and CBS _net- 

: works May 38, 4, 
» 5, 6th. 


ART BORAN 


Young Arthur Boran the mimic-comedian ts 
one of the most consistent entertainers on the 
loud speaker . . . DINTY DOYLE, N, Y. 
Journal-American, 


Dir.: 











Columbia Broadcasting Artists, ne. 




















GEORGE FORMBY 


Dressed by 


SIDNEY FISHER 


75/77 Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 














Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 


a 


WANTED AT ONCE! 
MIND READING OR CODE ACTS 




















L Write Bruce K 
The ordinance provides a penalty Street, New York, N.Y. Bebe ‘Stanton. Com 
of from $1 to $50 for violations. ee iil 
——— ss 








‘The THEATRE of the STARS 


BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 


Beyant 9-7800 





7s H. 








LUBIN 


GENERAL MANAGER 


SIDNEY H. PIERMONT 


BOOKING MANAGER 


d 














Di 
fr 


on 
we 
Rt 
In 
pt 





1b 
ll, 
es 
he 
or 


C-. 
‘ol 
et 
ed 


30 
ay 
er 


rie 


rs, 


ed 




















Wednesday, April 26, 1939 


VARIETY HOUSE REVIEWS 


VARIETY 35 








— 
MUSIC HALL, N. Y. 


hony orch, Erno _ Rapee, 
‘eons Violin, Frank Nowicki, con- 
ducting; Evelyn Duerler, Rockettes, 
Harry Leech and Betty, Jan Peerce, 
Glee Club, Corps de Ballet; ‘Dark 
Victory’ (WB), reviewed in VARIETY, 


Stage show runs exceptionally 
short this week, due to tne length 
of the picture (104 mins.), but all 
standby departments and personali- 
ties manage to get into the proceed- 
ings long enough to hold their fran- 
chises. Also buttonhooked into the 
21 minutes of flesh doings is a 
snappy roller-skating act. The stage 
amalgamation takes the title of 
‘Salute to Spring’ and climaxes this 
seasonal greeting with a repetition 
of the Music Hall’s standard spec- 
tacle, ‘Blossom Time on the Poto- 





rie the opening inning, Evelyn 
Duerler lifts a dulcet soprano to a 
rondelay on “Tulip Time’ and, from 
show-windows lining the boxes on 
either side of the auditorium, there 
emerges a parade of mannikins clad 
in Dutch costumes. With the scenic 
background featuring a Dutch wind- 
mill, the Rockettes, togged in the 
same nugget of fashion, take over 
the next few minutes for an assort- 
ment of softshoe dancing and high- 
kick drilling. : 

Harry Leech and Betty are given 
a park setting for their whirlwind 
routine of roller-skate acrobatics. 
This team of youngsters go a few 
notches above the conventional 
tricks of the trade and sock home 
in showmanly profusion the more 
difficult variations in arm rolls, pen 4 
swings and muscle controls. Leec 
is even different when it comes to 
performing the handkerchief pick- 
up. He whirls around until his nose 
can't be more than an inch from 
the floor. 

Following item brings Jan Peerce 
and the Glee Club together for a 
pleasant arrangement of . ‘The 
Masquerade Is Over. This all 
blends neatly into the finale, which 
has the house ballet disporting it- 
self rhythmically and gracefully be- 
fore an impressive scenic replica of 
Washington’s Japanese cherry trees 
in blossom, the Potomac and the 
Capitol’s dome. Odec. 


STATE-LAKE, CHI 


Chicago, April 22. 
George Bauer & Co., Jue Fong, 
Alice Dawn, Alice Kavan, Jack La- 
Vier, Flagg & Arnold, Dick & Dot 
Remy, Jackson, Stone & Reeve; 
‘Three Musketeers’ (20th). 











Lot of show here for the custom- 
er’s money. Eight standard acts and 
a good picture at 40c. top is value 
in anybody’s town. 

George Bauer and Co. opens the 
bill with their novelty dance work 
and go over neatly for the getaway. 
Around for a long time, it still a 
goa novelty singer in a_ family 

use is Jue Fong, who sells him- 
self nicely with his pop vocalizing. 
Jack LaVier is another playable 
novelty in vaude with his ‘man on 
the flying trapeze’ comedy perch 
turn, While technically ar acro- 
batic turn, it is really a comedy 
monolog routine handled for good 
variety results. . 

Outstanding for class and distinc- 
tion is Alice Kavan (New Acts) with 
her bright and solid dance act. Flagg 
and Arnold are a serious hand-to- 
hand acrobatic team. They make a 
good appearance, but have a rather 
slow turn. Alice Dawn sings pop 
songs —peneey 

For solid audience r2action to ac- 
Tobatics there are Dick and Dot 

. The gal in this act has grown 
to Mack-truckish dimensions in the 
Past couple of years, and her ability 
to still come through with acrobatic 
splits, flip-flops, etc., makes her an 
excellent novelty. The young man 

also an asset with his acrobatic 
stunting, especially with novelty 
8adgets such as hand-skates, hand- 
Stilts, etc. r 
Jackson, Stone and Reeve do a 
e of everybody and everything 
and manage to do an act. Stone does 
Ritz (unannounced) and Jim- 
my Durante (announced). Jackson 
does pamaste ~~ Reeve — in 
g solo tapping routine. 
On the Durante impersonation, the 
e schnoz is not necessary, since 
ne indicates ability to work such 
mm Tykersonation without any make- 


Business good last show Friday 
(21), Gold. 


PARAMOUNT, L. A. 


‘ Los Angeles, April 20. 
Erik Rhodes, Judy Starr, Pinky 
ee & Co., George Downey, Jimmy 
kie, Fanchonettes; ‘The Lady’s 
Kentucky’ (Par). 








Film colony and radio was drawn 
on for two top-liners on current 
week's show in persons of Erik 
Rhod es and Judy Starr, respectively. 

addition, Pinky Lee & Co., not 
Rogtammed, are just back from 
tour en route to London 


to fill vaude dates and they add ma- 
terially to success of the bill, 


Rhodes, in addition to warbling 
several tunes and clowning, acts as 
m.c. and does a capable job. His 
singing is not so forte, however 
robust, but he gives the pay custom- 
ers plenty for their admission. 

Miss Starr, tiny songster, is back 
at the Par after about three years, 
during which time she has achieved 
quite a national rep singing over 
the air with pop name bands. Gal 
is full of personality and has 
about everything it takes. The way 
she puts over her tunes in swing- 
time leaves nothing to be desired. 


Opening of show is flash tableaux, 
participated in by the 20 house Fan- 
chonettes, with femmes then going 
into a colorful and well executed 
routine. Rhodes is brought on for 
introductory dancing with various 
members of the group and proceeds 
to vocalize and clown. 

Pinky Lee is a hoke comic aided 
by semi-straight man and attractive 
femme, latter doing some nifty danc- 
ing. Comedy is of the infectious 
type and scores decisively, with Lee 
uncorking some dexterous stepping 
for his finale. 

Then Judy Starr, . followed by 
George Downey, tramp comic cyclist 
reminiscent of Joe Jackson, and 
quite humorous in his own right. 
Downey works with a breakaway 
bike, uses the timeworn interfering 
cuff gag, and clowns his way in pan- 
tomime toa big finish. 

Closing has Jimmy Dickie, car- 
toonist, surrounded by the Fan- 
chonettes, doing a series of draw- 
ings which are reflected on a screen 
back stage. Windup is a patriotic 
ensemble, with the gals forming a 
huge relief map of the United States 
and sending everybody away ‘hip- 
hip-hooraying.’ Edwa. 


ORPHEUM, MPLS. 


Minneapolis, April 22. 
Wayne King’s orch (13), Peppino 
& Caille, Dean Murphy, Lynn, Royce 
& Vanya; ‘I’m from Missouri’ (Par). 








Wayne King has dropped down 
the radio popularity ladder, accord- 
ing to recently published standings, 
but he undoubtedly will climb ace 
high in vaudfilm fans’ estimation if 
he tours with his present show. 
Showmanship, music and a bit of 
vaudeville, all exceptionally good, 
add up to one of the best band unit 
offerings to play here this season. 
In staging, lighting, swift pace and 
all-around quality, this presentation 
rates tops. Other radio and nitery 
bands contemplating theatre excur- 
sions might do well to take a leaf 
out of King’s book. ' 

Firstly, of course, King has a 
bang-up orchestra comprising really 
first-rate musicians whose playing 
merits high praise. Secondly, ar- 
rangements are superb. But, with- 
out the skillful selection of numbers, 
the production artistry and the 
masterly manner the show is put 
together and run off, it still might 
be just another stage band. 

There ure only three acts—two of 
which classify as dance turns—but 
each is a show stopper. Band num- 
bers provide most of the show, but 
there’s no surfeit. King eschews the 
corny entirely and makes ny. e 
concessions to jive fans—‘Hold Tight 
and ‘Tarantella’ at the perform- 
ance’s start and finish, respectively. 
Three violins and two clarinets make 
for smoothness of tone. It’s the 
sweet and soft music that has 
brought King fame, yet it possesses 
more snap and life than his pre- 
vious contributions. 

There are bizarre back drops to 
give atmospheric emphasis to sev- 
eral of the band numbers and vari- 
ous striking lighting effects are 
cleverly employed throughout. King 
is a gracious and self-effacing m.c., 
conducting unobtrusively and taking 
a whirl at the sax. One deficiency, 
however, is the lack of at least one 
feminine or male vocalist. King 
himself croons one number but 
hardly scintillates in that capacity. 

Peppino and Camille are the first 
act after the orch’s initial session. 
They’re a smooth, polished ballroom 
pair, popular here as a result of a 
lengthy Minnesota Terrace nitery 
engagement. Dean Murphy gives a 
new twist to his impersonations by 
embodying them into a monolog that 
carries him from one to another 
without interruption, and with a 
semblance of continuity. It’s mimicry 
at its best, Murphy’s material being 
exceptionally good, too, although 
somewhat off-color in several spots. 
The act furnishes plenty of laughs 
and the customers are loath to let 
Murphy go. His curtain speech is a 
knockout. : 

The orch’s next number is ‘Deep 
Purple,’ which calls inte play an- 
other bizarre backdrop and Peppino 
and Camille for more posturing and 
prancing. Then the outfit goes into 
still another composition of one of 
its own members ‘Annabelle.’ 2 

Lynn, Royce and Vanya are click 
knockabout comedy adagio dancers. 
The femme of the trio is whirled 
from one man to the other for a 
thrilling finale. A hot orchestra 
swing number, ‘Tarantella,’ is a 
lively finish to the show. 

House was two-thirds full at open- 





ing. Rees. 





COLISEUM, LONDON 


London, April 16. 

Paul Berny, Betty Driver, Bertha 
Willmott, Yvonne Arnaud, Jack Mel- 
ford, Patricia McGrath, Horace 
Goldin, Murray & Money with Eric 
Edgley & Clem Dawe, Edna Lus- 
combed Mae Knight, Joe Termini, 
Darmora La Vie Parisienne Dancers. 








The headline attraction at the 
Coliseum this week is Yvonne Ar- 
naud, well-known comedy star here, 
in an Edwin Burke playlet, ‘You 
Can’t Beat Them.’ It is new to this 
country, but is probably one of 
Burke’s old ones, with a cast of 
three—wife, husband and _ friend. 
Miss Arnaud plays the wife, Jack 
Melford the husband, and Patricia 
McGrath the friend. Husband is 
stingy on wife’s allowance, but in- 
clined to be generous to the friend 
who seeks contributions to charity. 
These turn out to be sums of money 
which the friend turris over to the 
wife to enable her to pay her dress- 
maker’s bills. It is scarcely worthy 
of Miss Arnaud’s talents. 

Next in importance is Horace 
Goldin in an un-to-d e illusion act, 
which is sufficiently intriguing to 
hold the audience in closing spot. 
The remainder of the show is inter- 
spersed by Murray and Money, 
old-time cross-talk comedians, aug- 
mented by Eric Edgley and Clem 
Dawe, who are billed as Australia’s 
foremost comedians. They are as- 
sisted by Edna Luscombe and Mae 
Knight, and the six of them work 
through the acts of several others. 
If Messrs. Edgley and Dawe are in 
reality Australia’s ‘foremost come- 
dians,’ the Antipodes does not con- 
tribute much. Their style of work 
is outmoded and they resort to the 
old skit, ‘Do you know what we do 
with strawhats here?’ jumping upon 
the victim’s headpiece. 

The laughing hit of the program, 
in a late spot, is Joe Termini, who 
now works with a man and woman 
for a finish. The girl is -etty and 
sings well, and the man a lanky 
loose-limbed hoofer. On their own 
they would be hardly strong enough, 
but are very competent assistants to 
the somnolent melodist. 

Show opens with Paul Berny, a 
French juggler, who manipulates 
tennis rackets, Indian clubs, etc., 
while doing Russian stepping. He 
works rapidly for a brief turn with- 
out stalling and earns well-deserved 
applause. Betty Driver is a single 
comedienne who apes G-: cie Fields 
negligibly. Bertha Willmott is a 
torch singer who does some radio 
work. She depends upon ancient 
popular tunes, asking the audience 
to join in. Why is it that all torch 
warblers carry chiffon dusters in 
their right hands and wave them 
about while vocalizing? 

The Darmora La Vie Parisienne 
Dancers, h.o. from last week, have 
a shorter and slightly altere” rou- 
tine, but still feature the Can-Can 
quadrille, which is their best num- 
ber. And through>-t most of the 
evening come Murray and Mooney 
and their Australian ae: cag in 
efforts to do funny bits like the 
Palladium’s Crazy Gang. Jolo. 


CAPITOL, WASH. 


Washington, April 21. 
Arthur Godfrey’s Revue with the 
Stapletons, Mary Russell, Katherine 
Westfield, Cardini, Ames & Arno, 
Phil Lampkin’s house orch; ‘Let 
Freedom Ring’ (M-G). 








Arthur Godfrey, whose spieling, 
warbling and m.c.’ing have kept him 
far and away the top figure in local 
radio for years, has gathered up his 
ether crew, mixed it with three 
standard acts and the house orch, 
and, with Gene Ford, Loew’s di- 
visional producer, has emerged with 
a revue as varied as it is informal. 
Granted it would need plenty tight- 
ening to click in a non-Godfrey 
town, it’s right up the alley of the 
customers here. Red-headed favor- 
ite son has dabbled in nearly every 
entertainment field, but sticks to 
amateur pose as regards vaude, 
working strictly as a radio star out 
of his element and keeping audience 
on his side throughout. 

Pit band is banked on full-stage 
with Godfrey’s radio mainstays, elec- 
tric organist, Johnny Salb, and vi- 
braphonist, Dee Clements, in the 
center above Godfrey’s piano with 
neon-lighted keyboard. Godfrey 
opens with band, alternating be- 
tween piano and banjo in variations 
of ‘Avalon.’ He then brings on 
house maestro, Phil Lampkin, who 
waves the stick for the Stapletons, 
who follow with smooth, sophisti- 
cated pantomime and ballroom taps. 
Kids are good looking and well 
dressed. 

Godfrey takes it again to introduce 
Salb and Clements, and then brings 
on his other air feature, Mary Rus- 
sell, attractive blonde soprano, who 
pleases with ‘Sweethearts.’ Gal 
then dons old-fashioned bonnet and 
shawl and Godfrey gets into derby 
and mustache for comedy ditty con- 
cerning Agatha and Wulber going to 
the St. Louis World’s Fair, a little 
long. Gal goes straight again to sing 
Summertime,” with Godfrey war- 
bling interpoJations of ‘Snowball, My 
Honey’ to strong finish. ; 

Godfrey next brings out Katherine 
Westfield, who works puppets. Hoof- 
ing dolls include rhumba dancer. 
clown, Alice-Blue-Gown warbler and 


-, 


Se —= 





Donald Duck on skates, all scoring. 
Cardini takes it next for usual sock 
suave deception stuff, yanking cards 
and lighted cigarets out of midair as 
always, but adding a shifting bou- 
tonniere and flame-shooting matches, 
which are new. 

Godfrey warbles ‘Turkish Delight,’ 
aided by Lampkin in fez and sheet. 
Song is one he does over air regu- 
larly and in person it is just as sock. 
Also warbles his latest composition, 
‘Grandma’s Minuet,’ a sentimental 
ditty. 

Ames and Arno bust on for the 
finale with their gamut of slapstick 
hoofing and nut verses, leaving out 
none of the stock stuff and adding 
plenty of their own ideas. Godfrey 
gets in on some hoke at the finish. 

Biz oke. Craig. 


TOWER, K. C. 


; Kansas City, April 22. 

Orrin Tucker’s orch, with Bonnie 
Baker, Lorraine Sisters (3), Body- 
guards (4), Roger Burton, Melba 
Cordes, Vera Fern, Vic Hyde; ‘Win- 
ner Take All’ (20th). 

The Tower is in the swing this 
week with one of its infrequent stage 
shows. It’s a semi-unit arrange- 
ment of Tucker's organization with 
a duo of added acts, and mounts Up | 
to a sizeable entertainment package. 
It’s the second appearance of this 
crew here in six months. 

Following a pop song opening, | 
Tucker, as m.c., calls the. Lorraine | 
Sisters, trio, to lead off the vocaling. | 
Their hotcha harmonizing is sup- 
ported by the Bodyguards, male 
foursome, featuring Gilbert Mer- 
shon. Arrangements are nove) and 
the group clicks nicely. 

Second spot is taken by Vera 
Fern as a straight single with a 
short aesthetic acrobatic routine. 
Band then offers its best novelty fea- 
ture, illustrating various rhythm 
styles from dark stage with colored 
lights representing several instru- 
ments. Number clicked well in for- 
mer appearance and with few 
changes this time is still solid. 

Mershon’s solo is the entree for 
the glee club ensemble of dozen 
male voices, crew sticking to pops 
this time and winding up with their 
‘Tower Blues’ specialty, strictly for 
local interest. Roger Burton, band 
fiddler, gets an inning to play his 
own composition, ‘Fly in the Fiddle.’ 
The catchy novelty tune is illus- 
trated by toe dancing of Melba 
Cordes, but music takes the spotlight. 
Burton has written himself a small 
repertory of similar tunes and could 
be made a stronger feature of the 
organization, 

High spot of the show is the war- | 
bling of Bonnie Baker. Style is her 
chief stock, ‘Epecially for You’ and 
‘Sweet Little Headache’ aptly il- 
lustrating her type. Personalizing 
the songs is large reason for long 
list of encores demanded. 

Next-to-closing is assigned to Vic 
Hyde, added act, with his one-man 
band routine. Features playing of 
multiple instruments at same time, 
act building all the way. Finale 
playing of four trumpets  simul- 
taneously registers. 

Band finale is built around Tuck- 
er’s own ‘I Need Lovin’ and it’s a 
strong finish. More available units 
like this would see more flesh in the 
Tower. Quin. 


SHUBERT, B’KLYN 


Pat Rooney, Walter Walters, Lee 
Royce, Lucky Sisters (2), Rosalie, 
Mills & Shea, Ben Nelson’s band (8): 
‘I Am a Criminal’ (Mono) and 
‘Texas Wildcats’ (Indie). 














This bill looks like the swan song 
for the Shubert. There will be no 
more vaudeville under the present 
management after this bill closes. 
After two weeks with a more expen- 
sive outlay, a moderately-budgeted 
policy went in. It pleases the cus- 
tomers despite number of singles 
and a lightweight house band, but 
the trouble is that there aren't 
enough customers. Also, the theatre 
is blanketed by too many other film 
houses. 

Pat Rooney, doing much the same 
soft shoe routine he’s clicked with 
for years, is the bell-ringer of the 
bill. Announces that he has been 
on the stage 50 years, but scores via 
his sheer ene ability. Forced 
to make speech before getting away. 

Mills and Shea scored with their 
standard tumbling and knockabout 
sailor clowning, familiar for years: 
Walter Walters offers his usual ven- 
triloquial turn. That record-play- 
ing over the phone and the crying 
infant stunt sound good. 

Rosalie, whose accordion playing 
is familiar, retains ‘Second Hun- 
garian Rhapsody’ as one of her best 
solos. ‘Must Have Been a Beautiful 
Baby’ is tried vocally as well as 
with the accordion. Her voice is 
light. ‘Anchors Aweigh’ is a neat 
novelty with its sound of marching 
feet and ‘Bumble Bee’ gives her a 
trim closer. 

Lee Royce who m.c.’s the show 
ballads ‘Without a Song,’ ‘Beat of 
My Heart’ and ‘Old Man River’ in 
rapid succession. He has a power- 
ful voice and they liked him here. 
He’s been working as Joe Besser’s 
straight man. Lucky Sisters, two 
colored girls, make a try at vocal- 
izing ‘Hold Tight’ and then robustly 
go into their tapping. Obviously 





STATE, N. Y. 


George Givot, Eddie DeLange’s 
orch, Carroll & Howe, Neila Good- 
elle, Five _ Elgins, Elissa Cooper, 
ing & Maryea; ‘Stagecoach 
( ° 








A five-course vaudeville buffet of 
regulation service, this show enter- 
tains sufficiently well to suit as sup- 
plemental fodder with ‘Stagecoach’ 
(UA), on second-run here after a 
two-week date at the Music Hall re- 
cently. Draught is the picture and 
Givot, plus Eddie DeLange. Last- 
mentioned has built up his following 
through broadcasting since first 
caught at a 52d street bistro. A com- 
paratively new orchestra, having 
been organized last summer, De- 
Lange has just closed with the 
Phil Baker program on the air waves 
and is now going out on theatre 
dates. 

The DeLange crew of 13 men, some 
of whom double for vocals, are sup- 
plemented by the singine Elissa Coo- 
per, with the original Will Hudson- 
Eddie DeLange orchestra, and by 
the ballroom team of Maurice and 
Maryea, recently back from Europe. 
Popular swing number, with moder- 
ation of brass. and novelty songs are 
featured. DeLange, lyric writer of 
numerous tunes, latest being ‘Heaven 
Can Wait.’ wears tails and is the 
more dignified type of leader. 

Miss Cooper does one number with 
DeLange. a cute thing, as well as 
two very clever novelty songs, ‘Eagle 
Eye Finkel’ and ‘What This Country 
Needs Is Food’. She is a personable 
vouns miss from the South, who 
clears the hurdles neatlv as a swing 
singer. Maurice and Marvea’s two 
dances are both excellent. besides 
being distinguished by ingenious rou- 
tining. 

Givot, back from abroad, has added 
some new material, the Greek di- 
alectics around Marc Antony and 
Cleopatra being narticularly effec- 
tive. Crack about how long it’s go- 
ing to take us to get into another 
war is sour grapes, but otherwise the 
Givot turn is beyond reproach in any 
wv, 

No. 3 is Neila Goodelle, and No. 2 
is the team of Carroll and Howe. 
Both acts fit requirements adeauate- 
ly. Ruddy Carroll and Jean Howe, 
an effective comedy-dancing combi- 
nation. carry materia) that is a vital 
asset for them. Miss Goodelle. who 
sings in one at a mike and also at 
the piano upstage, is no smash. but 
does new as well as old numbers in 
a ouite sasisfactory monner. She 
mekes a good appearance. 

Real old-time vaude flavor is lent 
hv the Five El¢vins. hat and Indian 
“nh ineclers, who are good at their 
t-n"~ Wie art has been nlaving 
around a long, long time. Char. 


EMBASSY, N. Y. 


(NEWSREELS) 





Exhibitors have lately started ask- 
ing with more frequency what has 
happened to the newsreels. The gen- 
eral opinion is that are or, oe 
less newsy than they used to be, as 
judged by what the common opinion 
of news is, and that too many issues 
are nothing but a lot of fiddle-faddle. 
Because handling, together with 
the editorial fearlessness with which 
the March of Time approaches its 
subjects, exhibitors are apparently 
willing to pay. many times the rental 
for this monthly reel than for others. 

Although the newspapers are full 
of hot news these days, the newsreels 
aren’t. Tendency of picture com- 
panies to avoid this and that, refus- 
ing to let their editors go after hot 
stuff without restriction, is no doubt 
responsible. There is no question but 
that newsreel editors can get most 
of the real news and present it with- 
out regard to its controversial as- 
pects, or fears of complaint, but they 
cama aren’t permitted to do 

is. 

The current program of 54 clips 
here this week offers nothing of a 
startling nature. It is made up most- 
ly of routine, negligible stuff, a lot 
of which the average newspaper 
would toss into the wastebasket. A 
couple laugh items with Lew Lehr 
another of a couple kid boxers that 
is rather cute and some material that 
is very finely photographed, stand 
— sharp relief to the rest of the 
stuff. 

A forest fire in Washington and 
surf riding in Australia, former by 
Paramount, latter Pathe, are both ex- 
ceptionally well shot. Another that 
is a credit to the cameraman is Fox- 
Movietone’s piece on a Lake Michi- 
gan ice-breaker, including exposures 
at night. 

The following are typical of what 

the newsreels are giving the public 
these days: 
_ A mechanical man; Pasadena fash- 
ions; N. Y. sculptors show outdoors: 
Embassy (this theatre) cleaning up 
street; Prince of Iran (very old 
“tuff); Beck of Poland; Chamberlain 
taking a walk with a cane; some 
army recruits sailing for Panama; 
parade in Milan; something in Dub- 
lin that seems to have no special sig- 
nificance; Max Baer imitating Joe 
Louis and Galento, young camels and 
bears in London zoo; shoe fashions: 
street clothes fashions: gaffing some 
salmon in Oregon (this is very hot 
stuff); airplane factory in Liverpool 
(good any time): Baltimore clipper 
arrives: and Mt. Rainier skiing. 

Nothing of great importance con- 














need plenty of furbishing. Wear. 


(Continued on page 38) 
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VARIETY 


Wednesday, April 26, 1939 














| Charlie 

















Lewis & Ames 
Eleanor Powell 
NORFOLK 
State (28) 
Rhythm Rockets 
Ames & Arno 





WASHINGTON 
Capitol (28) 
Al Gordon Co 
Carroll & Howe 
Jessica Dragonette 
Saul Grauman Co 





Parameunt 





NEW YORK CITY 
Paramount (26) 

Henry Busse Ore 

Lanny Ross 

Billy Giibert 


Shirley Ross 
Hal LeRov 
ATLANTA 


Paramenunt (28) 
Berni Vici Co 


BIRMINGHAM 
Paramount (29-1) 
Dave Apollon Co 

CHICAGO 
Chicago (28) 
Clyde McCoy Orc 

Billy Reves 
Georgie Tapps 
Knight Sis 














RKO 








NEW YORK CITY 
Music Hall (27) 
Jan Peerce 
Harry Leech & B 
Evelyn Duerler 
Rockettes 
Corps de Ballet 
Erno Ranpve Symph 
BOSTON 
Keith (27-30) 
Hudson Wonders 
Johnny Woods 
Virginians 
Ia Vere & Ware 
Stafford & Louise 
CHICAGO 
Palace (28) 
Roxyettes 
Petch & Deauville 
Gaudsmiths 
Morin Sis 
Don Rice 





(21) 
Roxyettes 
Franks Paris 
Randall Sis 
Pegey Taylor Co 
Brown & Ames 

CLEVELAND 
Palace (28) 
4 Novas 
John Payne 
Slim Timblin 
Red Norvo & B 
Troy & Lynn * 

(21) 
Jimmy Dorsey Orc 
Ruthie Barnes 
Frank & G Hubert 
Don Rice 

COLUMBUS 
Palace (21) 
Joan Davis Co 








Warner 








NEW YORK CITY 
Strand (28) 
Fred vo Ore 
21) 


Guy Lombardo Orc 
Gene Sheldon Co 
Doris Rhodes 
PHILADELPHIA 

Fox (28) 
Tony Martin Ore 
Gene Sheldon 
Charlie Carrer 
Dale bs : + -stame 

y 


Virginia Verrill 
Gae Foster Gls 
“ambertons 
Ben Blue Co 





Bob Ripa 
4 Jays 
READING 
Astor (28-29) 
Floyd Ray Ore 
WASHINGTON 
Earle (28) 
Shayne & Armstr’g 
Marion Talley 
Wm & Joe Mande! 
Iris Wayne 


(21) 
Vincent Lopez Orc 
Betty Hutton 
Danny Drayson 
Abbott & Costello 
Patricia Ellis 











Independent 





NEW YORK CITY 
Roxy (28) 
Art Jarret 
Dick, Don & D 
Frank Paris 
Freddie Craig Jr 
Dawn & Darrow 
ATLANTA 
Roxy (27) 
Helen Morgan 
White & Manny 
Frank Payne 
Pansy the Horse 


BALTIMORE 

State (30-2) 
Swan, Dunn & H 
Milb'rne Christ’ ph'r 
Sun-Rav Rev 

(27-29) 

Frank & Alma 
Billy Sands 
Spring Time Revels 


Hippodrome (28) 
Biltmorettes 
T.orraine & Rognan 
Frank G:by 
John Boles 


MILWAUKFE 
Riverside (21) 
Gaudschmidt Bros 

Gil Lamb 
Tommy Sanford 
Knight Sis 


Charles Masters 
Belva White 


PATERSON 
Majestic (28-30) 
Mikado U 
PHILADET PHIA 
Carman (28-29) 
Nellie Arnaut Co 
Mack, Wilkey & D 
(Two to fill) 
Fay’s (27) 
Jack Leonard 
Mathea Merryfield 
Sally Keith 
Amy Fong 
5 Elgins 
Bob Roltner 
Allen & Irving 
Lonergan Gis 


PITMAN 
B’way (29th oniy) 
Swan; Dynn & H 
Marcelle & Willi'ms 
Milb’rne Christ’pn’r 
Sun-Ray Rev 

PROVIDFNCE 

y’s (28) 

Abbott & Robey 
Masters & Rollins 
Ming & Toy 
Jean Hammond 
Herbert Renard 3 
6 Jordans 








London 








Week of April 24 


Astoria 
Rhodes & Lane 
Dominion 
4 Wilkys 
Max Co 
CAMDEN TOWN 
Gaumont 
Marg’rite & Ch'rles 
3 a 
eams Co 
” CLAPHAM 
Granada 
Mon Nieht at 7 
EAST HAM 
ler 
a Pigyeers 
ackie 
. GREENWICH 
a 
Bernard ri) 
HAMMERSVITH 
Gaumont 


iu 
Gautier Co 


Perci & Mary H. 
ISLINGTON 
Blue Hall 
Peter Brough 
Rhodes & Lane 
LEWISHAM 
Gaumont 
Billy Cotton Ore 
SHEPH’RDS BUSH 
Pavilion 
Fred Sylvester Co 
Lovelle 
Reggie Redcliffe 
STRATFORD 
Broadway 
4 Playboys 
Jackie Co 
TOOTING 
Granada 





Hughie Greene Orc 








Proffitt & Evans 
Maskelyne Co 
Fairweather & L 
Mandos Sis 
EDINBURGH 
Royal 
Jack Anthony 
Hilda Meacham 
Tommy Graham 
tenara 
Jay Marelle 
Desmonds & Clair 





Dougias Rex & L 


z= 
Variety Bills 
NEXT WEEK (April 28) 
THIS WEEK (April 21) 
Numerals in connection with bills below indicate opening day of 
show, whether full or split week 
Loew | Provincial 
pa ag ae Ep gy Week of April 94 
Titan 3 Dorn Bros & M 
Bradley Martin Paul Nolan ABERDEEN Bond Rowell 
Francis Faye Catherine Westfield Tivoli Annette Schultz Co 


Stanley King 

Nora & Peg St John 

Eric Palmer 
GLASGOW 

Pavilion 

Levante Co 

Al & Bob Harvey 
LIVERPOOL 
Shakespeare 

Frank Randle 

Maudie Edwards 

Kerns & Mary Lou 

Winton & Hill 





Cabaret Bills 





Angna Enters 
Georges & Jalna 


| Cobina Wright Jr 


Hotel White 
Lou Lang Ore 
Macy 
Peggy Brown 
Dell O'Dell 

Jimmy Kelly's 


| Joe Capello Orc 


Inga Borg 

Gladys Faye 
Princess Aloma 
Mary Lane 

Tanya 

Lee Leslie 

Gerri White 

Carter & Schaub 
Terry Shannon 
Peggy de la Plante 
Montmartre Boys 
Danny Higgins 

Sid Hawkins 
Vaugh Confort 
Gonz'les & Christine 
John Rockwood 
Gene Walters 


Kit Kat Club 


Ray Durant Orc 
Dorothy Salter 
Delores Brown 
Lorenzo Roberson 
Teddy Hale 
Velma Middleton 





Monte Carlo 


Ted Straeter Ore 
Bob Knight Orc 
Dick Smart 
Elaine Bassett 
Peggy Healey 
Anita Colby 
Evelyn Kelly 
Rosanne Murray 
Nick's 
Mike Riley Ore 
Sharkey Bananas Or 
Larry & Eddie 
Onyx Club 


John Kirby Ore 
Lee Wiley 


Paradise 


Richard Himber Or 
Jack Waldron 
Janis Andre 
Buddy & B Brunell 
Bob Parker 
Rex Weber 
Pepper Pot 

Jcé@ D'Andrea Ore 
Bob Matzi Ore 
Amedeo 
Al Ferguson 
Iris Raye 
Prince Singh 

Place Elegante 
Leo Lazaro Orc 











EDDIE 
22 West 48th 





4 JAMES BOYS 


FOX, PHILADELPHIA 


NOW 


Personal Management: 


Street, 


SMITH 
New York 














Armando’s 


Buddy Clarke Ore 
Marie Spaulding 
Pat Kennedy 


Barney Gallant’s 


Frank McFarland 
Nellie Paley 

Bersch & Dockery 
Bill Bertolotti’s 


Angelo’s Rh’mba Bd 
Elaine Spencer 
Tetty Kemble 
Annette Guerlaine 
Moya Gifford 


Bill's Gay 90’s 
Emily Stevenson 
Jim Phillips 
Florence Herbert 
Billy Lorraine 
John Panter 
John Eliot 

Spike Harrison 
Rudy Madison 
Bill Quentmeyer 
Steven Isles 
Bernie Grauer 
George Tonak 
Harry Donnelly 
Arthur Behan 
Harold Willard 
Don Cortez 


Cafe Savini 


Melvin Pahl 
Haywood & Allen 


Casa Manana 


Ozzie Nelson Ore 
Willie & E Howard 
James Barton 

Don Barclay 
Charles King 

Yola Galli 

Harry Stockwell 
Jack Cole Co 
Debonairs 

Allen & Kent 

Capt Tiebor’s Seals 
Jack Johnson 
Juvelys 

Yacopi Tr 

Berry Bros 

Kay Parsons 
Sylvia & Christian 
Art Lafleur 


Chateau Moderne 


Paul Bass Ore 
Jill Roy 
Gabriel 

Lynn Russell 
Marion Farrar 
George Rixon 
Club 18 


Jack White 
Pat Harrington 
Jerry Kruger 
Judy Rudie 
Frankie Hyers 
Leila Gaynes 
Beale St Boys 
G Andrews Ore 
Club Gaucho 
Chas Macula Ore 
Panchita Villa 
Tarrant & Dacita 
Trini Plaza 
Sinda 
La Marita 
Pedro Valli 
Felicia Flores 
Maria Del Carmen 
3 Gauchos 


Cotton Club 


Cab CaHoway Orc 
Bill Robinson 
Sister Tharpe 
Tanya 
Katherine Perry 
Beachcombers 
Glenn & Jenkins 
Ruby Hill 

Son & Sonny 
Myra Johnson 
Vodery Choir 


Diamond Horseshoe 


Noble Sissle Ore 
Don MeGrane Ore 


| Fritzi Scheff 


Buddy Doyle 

Margot Brander 

Frank Libuse 

Tom Patricola 

Joe Howard 

Clyde Hager 

Mangean Tr 

Della Lind 

Emma Francis 

Lulu Bates 

Willie Solar 

Harry Armstrong 

Elizabeth Murray 
EI Chico 

Eliseo Grenet Ore 

Fantasia Novia 

Joyita & Maravilla 

Romero Gomez 

Paquita Dominguez 

Dorita & Valero 


El Morocco 
Val Ernie Orc 
Famous Poor 


Teddy Wiison Orc 
Frances Faye 


Greenwich Village 
Casino 





Don Ravel Ore 


NEW YORK CITY 


Doris Reed 

Billy DeWolfe 

3 Musical Maniacs 
Gloria Gerard 
Eve Arden 
Leonore Sola 
Molly Pearson 
Marion Baxter 
Gertrude Pershing 
Alice Anderson 
Vera Teatom 


Havana-Madrid 


Nano Rodrigo Ore 
Juanito San'bria Or 
Rosita Ortega 
Castilla 2 

Raul & Eva Reyes 


Hickory House 
Joe Marsala Ore 


Hotel Ambassador 


Dick Gasparre Ore 
Vincent Bragale Ore 
Rosalean & Seville 


H'tel Belmont-Plaza 


Ernie Holst Ore 

3 Smoothies 

Jane Claire 
Belmont Balladee-s 
Adrian Rollini 3 


Hotel Biltmore 


Horace Heidt Ore 
Larry Cotton 

Bob McCoy 
Lysbeth Hughes 
Art Carney 

Red Ferrington 
Henry Dick 

Jean Farney 
Hotel Commodore 
Sammy Kaye Ore 


Hotel Edison 
Blue Barron Orc 
3 Blue Notes 
Ernie Straub 
Russ Carlyle 
Ronnie Snyder 
Hotel Essex House 
N Brandwynne Ore 
Dale Sherman 


Hotel Gov. Clinton 


Eddy Mayehoff Ore 
Betty Gale 


Hotel Lexington 


Ray Kinney Ore 
Esther Shaw 
Hotel Lincoln 
Jan Savitt Ore 
Milt Herth 3 
Hotel McAipin 


J Messner Orc 
Racimo 3 
Hotel New Yorker 
Jan Garber Ore 
Vera Hruba : 
Nathan Walley 
Edith Dustman 
Douglas Duffy 
Hotel Park Central 
Will Osborne Ore 
Dick Rogers 
Lynn Davis 
3 Peppers - 
Enrico & Novello 
Hotel Park Lane 


Freddie -Starr Orc 
Bob Lido 
Al Harris 
Hotel Pennsylvania 
Kay Kyser Orc 
Hotel Plaza 
Jack Marshard Orc 
N D'Amico Ore 
Maurice & Cordoba 
Sheila Barrett 
Gil Phelan 
Hotel Roosevelt 
Frankie Masters Or 
Hotel Savoy-Piara 
Gerry Morton Ore 
Hotel St. Moritz 
Basil Fomeen Orc 
June Forrest 
Zanette & Darrel 
Dell O'Dell 
Cafe de la Paix 
Horacio Zito Orc 
Collette & Barry 
Cassandra 
Angela Velez 
Christina Lind 
Hotel St. Regis 
(Iridium Koom) 
Charles Baum Orc 
Sam Jarvis 
Erle Reiter 
Don Marton Orc 
Simpson Sis 
Dorothy Lewis 
Hotel Taft 
Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 
Motel Watdort- 
Astoria 
(Empire Room) 
Hal Kemp Ore 
Maxine Gray 


(Sert Room) 





Emil Coleman Orc 





Edith King 
Flash & Dash 
Connie Harris 
Hotcha Drew 
Etsy Cooper 

la Conga 
Pancho Orc 
Desi Arnaz Orc 
Diosa Costello 
Pancho & Dolores 
Martinez & Atonitia 


La Marquise 


Bill Palermo Ore 
Gloria Whitney 
Harold Leonard 
Frances Connelly 
Nino Nonno 


Larue 


Eddie Davis Ore 
Joseph Smith Ore 
Le Coq Rouge 
Geo Sterney Orc 


Anne Francine 
Tisdale 3 

Le Mirage 
Nina Allen 


Byrnes & Swanson 
Earl, Cal & Doug 


Le Ruban Bleu 


Herbert Jacoby 
Hope Emerson 
Marie Eve 

Elsie Houston 
Graziella Parraga 


Leon & Eddie's 


Lou Martin Ore 
Eddie Davis 
Iris Adrian 
Ting Pin Sou 
Royal Whirlwinds 
Lucky Sis 
2 High Spots 
Susan & Christine 
Jerri Withee 
James Keogan 
Ann Bronte 
Wally Wanger 6 
Jack Osterman’s 
Little Club 


Roger Steele Ore 
Rita Renaud 
Virginia Curtis 
Rita White 
Betty Weaver 
Jeanne Hauser 
Gloria Grayson 
‘Scats’ Powell 
Jack Osterman 


Meyer’s Cellar 
(Hoboken) 


Howard Blaine 
Rosaline Lewis 
Martha Kovacs 
Gypsy Lopez 
Barbara Eyton 
Lydia Ehrenberg 


Mon Paris 


Charlie Murray Orc 
Mary Cohan 
Jimmy Rogers 





Bill Farrell 
Tommy Mills 
3en Kauf 
Irve Harris 
Rex Gavitte 


Queen Mary 


Joe Ellis Orc 
Consuelo Flowerton 
Katherine Tate 
Carolyn Bell 
Patricia Ryan 


Rainbow Grill 


Barry Winton Ore 
Marlynn & Micnael 


Rainbow. Room 


Ruby Newman Ore 
John Hoysradt 
Gower & Jeanne 
Eddie Le Baron Ore 
Joan Cartier 


Russian Kretchma 
Yasha Nikagosov 
Nastia Poliakova 
Daria Birse 
Marusia Sava 
Hermine Michel 
Claudia Capellova 
Senia Karavaefft 
Michel Michon 
Serge Ignatenko 
Volodia Katov 
Genia Pobedina 


Show Bar 

(Forest Hills) 
Sheila Warren 
Carol Horton 
Bill Hansen 
Patricia Cornell 
(Bermuda Room) 
sohnny Ringer (re 
Bernice Manning 
Jack Gray 
Antoine & DuBarry 
Martha Wrenshell 


Stork Club 


Sonny Kendis Ore 
Jose Lopez Ore 


Versailles 
M Bergere Oro 
Mitzi Green 
Panchito Ore 
D'Avalos Dancers 


Village Barn 
Howard Woods Orc 
Gwen Williams 
Freda Sullivan 
Zeke & Elmer 
Polly Jenkins Co 
Noll & Nolan 
Lou Valero 
Walter Donahue 
Billy Burns Co 

Whirling Top 
Geo Morris Ore 
Paloma 
Irene Stanley 
Patricia March 
Russell Dracken 














ROXY, NEW YORK 
Week April 28th 


Via: MARK J. LEDDY 


ICK 
ON 
INAH 








Beverly Wilshire 
Bray Sis 
Howard Gerrard 
Harry Owens Ore 
Cafe Caliente 
Pancho 
Diana Castillo 
Julio Gervante 
leo Luz Dasquez 
Eddie Aguliar Ore 
Cafe La Maze 
Park Ave. Boys 
Martha Mears 
Matty Malneck Orc 
Club Bali 
George Yount 
Bruz Fletcher 
Club Versailles 
Jerry Lester 
Gloria King 
Theodores 
Chicco Ore 
Earl Carroll 
Paul Gerrits 
Arren & Broderick 
A Robins 
Igor & Tanya 
Vivien Fay 
Susan Miller 
Bery! Wallace 
3 Sophisticated Gis 
eer es Gerron 
Keginald Craig 
Archie Bleyer Orc 





Ed Durant Ore 








LOS ANGELES 


Florentine Garden 
Maurice Kosloff Co 
Emil Basso Ore 
Frank Sebastian's 
Cubanola 
Eduardo Chenez 
Joe Barris Ore 
Grace Hayes Lodge 
Jackie Coglen 
Grace Hayes 
Lind Hayes 
Joe Frisco 
Charlie Foy 
Lou Sailee Ore 
Hawaiian Paradise 
Loretta Walker 
Princess Luanna 
Joe Sullivan Ore 
Indigo Cafe 
Sid Brown 
Jimmy Ellard 
Jack Frost 
Val Harris 
It Cafe 
Cabaneros 
Don Rudolf Ore 
Jerry's Mandalay 
Marguerite Paduta 
Geo Surprenant Jr 
Neville Fleeson 
Nonie Mitcheil 
Hal Chancellor Orc 
Jimmy Kerr & Boys 


La Conga 
Don Jeri 





Spike Featherstone 





Evelyn Steele 

Jerry Galian 

LaC’nga Rh'mba Bd 
Little Club 


Jane Jones 
Paul Kendall 
Walter Dyson 


Little Hungary 
Valesco’s Gypsies 
Marcel's 
Leonard Keller Ore 
Marcus Daly 


Kay Gregory 
Joey Lee Ore 


Omar’s Dome 


Lillian Gibson 
Charles Earle 


Hal Brown 
Ted Wells Ore 
Palomar 


Imogene Coca 
Tanner Sis 
Gloria Monroe 
Kirk Allen 
Massey & Miller 
Jerry Mumson 
Jimmy Brierly 
George Olsen 
Paris ina 


Dominic 
Blane & Elaine 


| Ginger Weldon 


Katherine Skidmore 
Lillian Gilbert 
Eric Massey 


| Henry Monett 
| Marguerite & 
| Ken Henryson 


| 





Chuck Henry Ore 





Seven Seas 
Danny Kawanna 
Kay Silver 
Lillian Gibson 
Al MelIntyre 
Eddie Bush 4 


Slapsy Maxie’s 


Slapsy Maxie 
Jack Waldron 
Joe Plotksi 

Andy Sorrellt 
Virginia Mathews 
Moore & I-wis 
Tommy Reiu.y Ore 


Somerset House 
Harry Ringland 


Art Tatum 
Jack Owens 
Stage ‘I’ Cafe 
Wally Vernon 
Billy Young 
Henry Galanti 
Shemp Howard 
4 Squires 
Swanee Inn 
Eddie Beal 
Gladys Bentley 
Topsy’s 
Elmer 
Arlett Jon 
Taras & Masters 
Nichols & Lucas 
The Mercer Bros 
Dorothy Brandon 
Chuck Foster Ore 


Victor Hugo 


Joaquin Garay 
Skinnay Ennis Ore 
Carmine 


CHICAGO 


Ambassador Hotel 
(Pump Room) 

H McCreery Ore 

Betty Bryant 


Bali Ball 


Ralph Cook 
Kay Armin 
Roy Deitrich 
Sally Osmon 
Jimmie Green Ore 


Bismarck Hotel 
(Walnut Room) 


Virginia .Gibson 
Gloria Lee 
Hadley Gls 
Patricia Long 
Phil Levant Ore 


Blackhawk 


Bob Crosby Orc 
Ray Bauduc 
Eddie Miller 
Marion Mann 
Dorothy Claire 
Gil Rodin 

Don Pedro Ore 
Orrin & Betty 


Blackstone Hotel 
(Balinese Km) 


Margret English 
Pliner & Earl Ore 


Blue Goose 
Evelyn Waters 
Al Lane 
Melody King 
Buck Hunt 
4 Hits & a Miss 


Brevoort Hotel 
(Crystal Koom) 
Florence Schubert 
Charles Baldwin 
Grace Katrol 
Norma Ballard 
Broadmont 
Herb Rudolph Ore 
Sandra 
Ginger Wood 
Georgie La Reau 
Jimmie Reid 
Sylvia Tucker 
Henry Simon 
4 Londoneers 
Chez Buckley 
Dick Buckley 
Maritta Ryan 
Olga Anton 
Sam Bari 
Ralph Lindgren Or 


Chez Paree 


Cross & Dunn 
Adelaide Moffett 
Mary Raye & N 
Jack Durant 
Janice Williams 
Russ Morgan Ore 
Don Orlando Ore 
Evans Adorablos 


Club Al 


Jack Spangler 

Paula Tymes 

Amelia 

Margie Moore 

Oliver Harris Ore 
Club Alabam 

Dorothy DeHoghbton 

Evelyn Nesbit 

Harriet Norris 

Sadie Moore 

Jack Irving 

Paulette LaPierre 

Allen Cole 

Effie Burton 

Bernie Adler 

Dorothy Dale 

Dave Unells Ore 

Chalk Robinson Ore 

Eddie Roth Ore 
Club Espana 

Harry Hynda 

Bob Durfree 

Dick Hauss 

Joe Hardy 

Bee Jones 

Russ Lindgren Ore 


Colony Club 


Yacht Club Boys 
Jose Manzanares i): 
Lew Fidler Ore 
Colosimos 
Ada Leonard 
Roy Rogers 
Bill Baird 
Natalie & How 
Betty Robin 
Harry Rose 
Lilka Kadimova 
Pronaph Gis 
Hollywood 6 
Henri Gendron Orc 
Club Delisa 
Sam Robinson 
Henriene Barker 
Smitty & Black 
Lorraine Brown 
Wesley Long 
Albert Sears 
Connie Morrow 
Chippie Hill 
Brown & Brown 
Ethele Wilson 
Rhythm Willie 
Charlies Isom 
Partello Gis 
Red Saunders Ore 
Congress Hotel 
(Glaes Hat Rm) 


Johnny Banga Orc 
(Peacock Rm) 
Joe Vera 
(Pompeiian Km) 
Irving Margraff 





Drake Hotel 
(Gold Coast Room) 
Ted Weems Orc 
Marvel Maxwell 
Elmo Tanner 
Perry Como 
Parker Gibbs 
Red Ingle 
County Washburne 


Dutech’s 


John Elliott 
Carlos & Dolores 
Betty Jerome 
Evelyn Harris 
Lolita 

Mort Lund Ore 


Edgewater Beach 
Hotel 


(Marine Room) 


Ray Herbeck Orc 
De Mar & Denice 
Betty Benson 
Kirby Brooks 
Marine 4 

Harriet Smith Gle 


885 Club 
Eddie Varzos Ors 
Lucio Garcia 
Johnny Howard 
Rider Sis 
Grace McCarthy 

El Dumpo 


Laurene Ne Vel 
Bernie Green 
Gloria Fay 

Marie Paul 
Whirly Gls 

3 Loose Screws 
Ray Stiebers Ore 
Sam Badis 


Famous Door 


Esther Whittington 
Bryan Wolf 
Eunice Hill 
Dave Malcom 
Belle Baker 
Florine Manners 
Niki Nirhols 
Terry O'Toole 
Al Robinson Ore 
Franke’s Casino 
Will Martin 
Honore & Gladice 
Zerelle 
Betty Story 
Jean Moore 
S Woodbridge 
Billie Rogers 
Buddy Kirbie 
Rocke Ellsworth 
Bob Tinsley Ore 


Gay 90's 


Joan Rogers 

June Jackson 

Vanette Gis 

Pat Otis 

Bobby Danders Ore 

Gay Paree 

Lulu Lind 

Elinor Johnson 

Alice Hanson 
Golden Spot 

Sid Schapps 

Charlene Baker 

Hal Barber 

Irene Fortes 

Nick & V Collins 

Lea Andrea 

Chester LeRoy Ore 
Grand Terrace 

Tondelaya & Lopez 

Ted Smith 

Gladys Madden 

Dot Adams 

Buck & Bubbles 

Geo D Washington 

Jean Starr 

Earl Hines Ore 

Dusty Fletcher 

Leonard Reed Gie 


Graemere Hotel 
(Glass House Km) 
Toasty Pall Ore 
Carl Bock 
Ted & Mary Taft 
Woody La Rush 
Lorraine Voss 
Harry’s N Y Cab’ret 
Jerry Bergren 
Roberta Jonay 
Dorothy Dennis 
Emma Calder 
Galente & Leonardo 
Rankin Gls 
Chas Engels Ore 
Art Buckley 
Al Wagner 
Billie Myers 
Lee Berling 

Hickory Inn 
Kay Dare 
Joan & Eddie 
Tom Garvey 
Gondoliers Ore 

Hi Hat 
Jackie Heller 
Joan Abbott 
Marie Ballero 
Lois Harper 
Kretlow Gls 
Sid Lang Ore 


Ivanhoe 
Helen Irwin 
#lice Munson 
4 Hawaiians 
Keith Beecher Orc 
L’ Aigion 
Mary W Kilpatrick 


Eusebio Concialdi 
Spyros Stamos 

Don Quixote Ore 
Ennio Bolognini Or 


Hotel La Salle 
(Blue Front Reom) 
Vibra 
Stuff Smith Ore 
Gladys Madden 
Jonah Jones 


Liberty Inn 


Dick Huges 
Helen Durfree 
June West 
Billy Hill 

Fritzi Bey 
Barbra Bow 
Rita Manning 
Jimmie O'Neil 
Earl Wiley Ure 


Limehouse 
Bob Tank Ore 


Little Club 


Tanua Tamara 
Richard Denzler 
Roland & Francine 
Joe Kish Orc 


McGraws 


Marion Oliver 
Jack Tilson 
Violet Sternberg 
Chuck Andrews 
George West 
wixie Dee 

Phil Chinard 


McLaughlin's 
Neil Clark 
Nadja 
Mickey Dunn 
Ann Heim 
Bromberg Bd 


Melody Mill 
Tiny Hill Ore 
Allan DeWitt 
Harold Osborne 


Millstone 


Ann Millstone 
Flo Whitman 
Ga:e Lawrence 
Betty Marrid 
Della Bartell 
Jack Roland Ore 
Nyra Lou 
Muriel Joseph 
Sissie Robbins 
Patsy Du Brae 
Sharone 


Minuet Club 


Dee Downey 
Renee Villon 
Gale Lawrence 
Jacqueline Allen 
Art Fishers Orc 


Morrison Hotel 

(Boston Oyster 
House) 

Manfred Gotthelf 


Nameless Cafe 


Mancini Orc 
Ona Mayo 
Gwen Paul 
Pinky Tracey 
Margie Strong 
Evelyn Reed 
Ed Leon 
Nappo Gardens 
Natasha 
Jean Stone 
tay Conlin Ore 
Kay Moore 
Honey Lee 
Sally Sharratt 
Old Heidelberg 
Old Heidelberg Co 
Octet 
Robert Kessler 
Franz & Fritz 
Swiss Hill Billies 
Raoul Kantrow 
Herbfe Ore 
- Paddock Club 
Ione O'Donnell 
Ruth Deane 
Tlo Niles 
Irv Doernfield 
Diane Raye 
Jay Hill 
Lee Francis Ore 
Palmer House 
(Empire Room) 
Eddie Duchin Ore 
Rufe Davis 
Dick Barstow 
Anderson & Allen 
Durette Alexander 
Abbott Dancers 
Phil Dooley Ore 
Parody Club 
Flash Evans 
Ida Brown 
Dolores Shaw 
Kaytherine Atkin 
Chic Sanders Orc 
Playhouse 
Helen Hart 
Johnny Morrissey 
Jean Cook 
Charlene Baker 
Barry Hodges Ore 
Rose Bowl 
Willie Shore 
Freddie Fishers Or 
Selbys 2 
Gladys Palmer 
Lillian Barnes 
Glenda Hope 
Sol Wagner Ore 
Royal Frolics 
Dolly Kay 
Eddie White 
4 Witson Bros 
Anthony, A & H 
Al Trurk Orc . 
Mark Fisher Orc 
Jack Hilliard 
Frolics Ens 


Anchorage 
Jack Curtis 
Tera Davis 
Nitza & Ravel 
Del Rio Ore 
Edna Thompson 


Bellevue-Stratford 

(Main Dining R'm) 

Meyer Davis Ore 
(Burgandy Room) 

Frank Juele Orc 

Ben Franklin Hotel 
(Garden Terrace) 

Red Norvo 

Terry Allen 

Benny the Bum's 

Larry Vincent 

Rimacs 

Chiquita 

Conchita 

Charley Boy 

Bart Hernandez 

Browning Lane Inn 
(Bellmawr, N. J.) 

Mary Joyce 

Vince Norman Ore 
Cadillac Tavern 

Helen Doyle 

Henrique & Adrien 

Dean Edwards 





Lillian Stewart 


——== 


Sherman Hote} 
(Celtic Cafe) 
Gene Kerwin Ore 
(Dome) 
James Hamilton 
Empire Boys 
Pedro de Leon 
Jerry Glidden 
Keller Sis 
Del Ohrel 
(Panther Room) 
Gene Krupa Ore 
Irene Daye 
8 Jitterbugs 
Carl Marx 
Silhouette 
Larry Forbes 
Mildred Parr 
Eddie Danderg 
Joan Baylor 
Joey Conrad Ore 
Silver Cloud 
Ray Stiles 
Mortimer & B 
Amelia Morales 
Clark & Janice 
Johnny Morrison 
Eleanor Danielg 
Joan Costello 
Hazel Zalus 
Nord Richardson 
Johnny McFaii Ore 
Silver Frolics 
Harry Harris 
Elaine Rabey 
Tony & Gene 
Fay Wallace 
Art Freeman 


606 Club 


Billy Carr 
Sunny Carter 
Connie Fasesaw 
Boots Burns 
Jean Rochelle 
Dolores Del Rae 
Marg Faber Gis 
Joel & Annette 
Dietrichs 

Inez Scott 
Aloha 

Jessie. Rosella 
Dagmar 

Dolly Sterling 
Patricia Perry 
Collette 
Carmen 
Sol Lake 
Tripoll 3 


Sky Rocket 
Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 

Stevens Hotel 
(Continental Room) 
Rhythm Boys Ore 
Bernhardt & G 
Byton Gls 


Stratosphere Club 
Princes Red Rock 
Frank Barbor 


Subway 


Ginger Dix 
Lucille Carroll 
Gladys George 
Gypsy Zena 
Betty Lynne 
Jackie’ Richard 
Frances Thomas 
Billy Kent 
Henry Sax Ore 
Susi-Q 
Bernie Green 
Saxon Sis 
Cheri 
Jules Scott 
Sam Bari 
Verne Wilson Ore 


Thompson's 16 Club 


Ray Reynolds 
Althea Allen 
Frank & Lola 
Ruth Nixon 

Frank Donia 
Patsy Thomas 

Dot Keith Gls 
Marsh McCurdy 
Sammy Frisco Ore 


Three Deuces 


Baby Dodds 
Charles McBride 
Lill Armstrong 
Lonnie Johnson 
(Off Beat Room) 
Anita O'Day 
Wingy Mannone 
Tramp Bd 
Lennie Esterdall 
Jimmy McPartland 


Tower Inn 


Mollie Mannor 
Sam Haas 

Inez Gonan 
Betty Story 

Lee Gls 

3 Hawaiians 
Frank Davie Ore 
Town Club 
Chet Boswell 
Joe Hadden 
Janet Miller 
Kay Marcey 
Marjory Lane 
Wayne Bros 
Enid Phillips 

5 Chicagoans 
Frankie Quatre! Ore 


Villa Moderne 
Tony Cabot Ore 
Winona Gardens 


Gigi Rene 

Lee Harmon 

Pat Allen 

Nita La Tour 
Virginia Gilbert 
Lucille Johnson 
Frances West 
Nita La Tour 
Hazel Gregg 
Frank Snyder Ore 


Ore 


PHILADELPHIA 


Mary Clark 
Dolores Lakro 
Marcella Marchand 
Darlene Jones 
Eddie Thomas 
Jack Newlon 
Sunny Ray 

H Reynolds Ore 


Club 15 


Johnny Young Ore 
Beverly Fisher 
Bee Larry 
Jimmy Lackore 
Nanette 
Lee Vaughn 

Cafe Moroney 


Scarey Gavin 
Al Cubler 
Joe Familant Ore 
Joan & Dolly 
Peggy Gas & Jet 
Lillie Maye 
Doris O'Shea 
Isabelle Daniels 
Lorraine Wiley 
Virginia Gane 
Club Moroc 


Phil Kaye 
3 Carltons 
Jewell Ello 
Mike Jaffree 
Allen Shaw 





Charlie Gains Ore 
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oa 


Down Beat 


arry Roberts 
eeare Patrick 
Stylists (3) 


putkin’s Rathskeller 


Frank Ponti 

Keller Sis 

‘Irene Kay 

Billie Lee 

Margie Drummond 
Cleo Valentine 
Irving Braslow Ore 


El Chico 
ay Laverly 
ne Marshall 
Virginia Howard 
Jean Sutherland 
Ivan Tashman Ore 


Embassy 


Junia Culbertson 
Vera Kane 
fenorita Monteria 
Dolores O'Neill 
Al Moore Orc 
Pedre Blanco Ore 
George Clifford 
Lolita Cordoba 
LeMarr & Martin 


Evergreen Casino 


Tommy Monroe 
Andrews Sis 
Bea Saxon 
Manor & Mignor 
Billie Franze 
Al Eldrich 
Jo Miles Ore 
1523 Club 
Bwing King Ore 
Ben Alley 
Beth Challis 
Dolly Parker 
June Davis 
Dorothy Tanner 
Betty McKee 
Francis Lenox 
Mitzi Lane 


Frankie Palumbo’s 


Ben Perry 

De Mayos 
Yvonettes (6) 
Bobby Morrow Ore 
Dino & Lee 

Daisy the Horse 


Harris Tavern 


Alabama Corinne 
Bobby Lyons 
Greta LaMarr 
Betty Thomas 


-  Hildebrand’s 


Charlie Neid 
3 Whirling Tornad’s 
Norma Norton 
Bobby Ferguson 
Barnes Sis 
Kitty Barnes 
Buddy Roberts 
Frankie Milton 
Richard Bach 
Bobby Lee Ore 
Jack Lynch’s 
Charles Smith 
Vincent Rizzo Ore 
Barney Zeeman 
Joe E. Lewis 
Nicholas Bros 
Marjorie Gainsw’rth 
Evelyn Martin 
Sherry Lee 
Susan Sayen 
Nini Liggett 
Maclovia Ruiz 
Herb Dubrow 
Jimmy Blake 
J Lynch Gis (12) 
Joe Fresetto Ore 


Little Rathskeller 


Tatara 

Ruth Wayne 

Al Schenk 

Cleo Barr 

Duval Sis 

Victor Hugo Oro 

Johnny & George 
Maggie's 

Helen Maxwell 

Marie Clair 

Lena Aristo 

Bucky Shores 

Young Sis 

Walt Wolford Ore 

Martinettes (2) 


Helene Sinclair 
Vience 

Dr Hudspeth & Dog 
Mme Iris 


Leonard Cook 
Billie Richmond 
Judy Lane 

Dick Gale 
Whirling Dervishes 
Louise Seymour 
Bradshaw & Fenton 
Billy Gates Ore 


Purple Derby 


Buck Calhoun 
Margie Mealey 
Jean Lamar 
Jean O’Neile 
Andy Russell 
3 Casimieras 
Joe Burns 
Ray Allen Ore 


Rendezvous 


Joe Kirk 
Pearl Williams 
Edith Delaney 
Margie Carroll 
Charles & Barbara 
Bob Hargraves Orc 
Stamp’s Cafe 
Bert Lemish Ore 
Jack Hutchinson 
Johnny Welsh 
Tremore & Claire 
Bubbles Stewart 
Watson Sis 
Frances Carroll 
Vic Earlson 


Silver Lake Inn 
(Clementon) 


Mickey Familant Or 
Alice Lucey 
Florodora Sextet 
Jane Patterson 
Lillian Russo 
Marie Holz 
George Reed 
Russo & Duval 
13606 Cafe 


Elsie Jones 

Nan Rowerts 
Camille Roberts 
Esther Leeds 
Texas Plant 
Twentieth Century 
Deauville Boys 
Bobby Bernard 
Jean Vickers 
Madeline Sherman 
Tommy Cullen Ore 


Venice Grille 


Jack Rich 
Joey Hayes Ore 
Ginger Dunn 
Viking Cafe 
Billie Callahan 
Joe Kearns 
Jerry Delmar Ore 
Chick Dorrow 
Andre & Francis 
Ginger Lynn 
Anna Dohl 
Helen Brooks 


Village Barn 


Bobby Evans 

Jackie Miles 

Jack Marston 

Jacqueline Herman 

Remos 

Buddy Myers 

Alex Gray Ore 
Wagon Wheel 

Joe O’Shea 

Al Wilson 

Al Bastian Ore 


Weber's Hof Brau 
(Camden) 


Tise Hart 

Rudy Bruder 

Jules Flacco Ofte 
Helen Worthington 
Ruth Warren 

Paul & Pettit 
Kirk & Lawrence 
O'Connor 2 & St. C 
P&Princess Sel'ndra 
Bill Evans 

Sid Golden 

Signor Karmino 

J & T Shellenh’mer 
Internationals 
Eldoradians 


MILWAUKEE 


Athletic Club 
Hal Munro Ore 
Bert Phillip’s 
Pep Babler Oro 
Ethel Seidel 
Blatz Palm Garden 
Eddie South Ore 


Blue Moon 
D Davidson Ore 
Virginia Rosen 
Jay Jayson 
Gale Parker 


Cardinal Club 
Jay Burt Ore 


Chateau Club 


+e Stan Jacobsen Ore 


Johnny Poat 
Martin Barnett 
Patsy Marr 
Sonya & Romero 
Jackson & Nedra 
Marion Vinay 
Hazel Kennedy 
Dow & Betty 
Sharon Hale 


Clover Club 
Harry Weber Ore 
Ruth Phillips 
Eva Thornton 
Marge Young 
Eleanor Gail 
Jean Hurley 
Flo Radke 
Don Kranich 
Jaxon 


Club Forest 
Virginia Grey 
Berdine Dickson 
Helen Kaye 
Vera Weish 

Club Madrid 
Jimmy Rotas Ore 
Patricia Page Gls 
Marguerite Claudet 
Paul Burkette 

Club Sahara 
Geo Cerwin Ore 

Club Terris 
fordon Genschore 

ona ende 
Ethel Warren 
Phil Kestin 
Kathleen Kaye 
Claudia Ferris 
Dale & Dale 

Congo Club 
Alberta Reed 
3 Esquires 
Pearl Moss 
Mary Reed 

nard Gay Ore 

Cornies Ship 
Bill Davidson Ore 
Ben Boe Ore 
Ralph Lewie 
Balley & Lamarr 
Bert Gilbert , 


Devines Eagles 
Billy Baer Ore 
Steve Swedish Ore 
Mabel Drake 
Dorothy Dale 
Red Roberts Ore 
Gloria Gale 
Jimmy De Palma 
Howard Geiger 


Mamie’s Grotto 


Gus Brhley Ore 
Clyde Thomas 


Hotel Schroeder 
(Empire Room) 
Emery Deutsch Ore 
Bob Richards 
Mabel Crane: 


Karl Ratsch’s 
Sepple Boch Ore 
Helene Sturn 
Walter Merhoff 

Larsen’s 
Ray Meadows Ore 

Last Round Up 
Jimmy Raye Ore 
Ken Keck 

Lindy’s 
Rick & Snyder 
Victor 
Edith Rae 
Log Cabin 
Carl Bergman Ore 
Miami Club 
Ann Saber 
Maxine & Clayton 
Helen Holmes 
Peggy Geary 
Gene Emerald 
Harriet Cross 
Therese Rudolph 
4 Bobettes * 
Johnny Davis Ore 
Oasis 
Marty Gray Ore 
Snooks Hartman 

Old Heidelberg 
Eddie Zipp Ore 
Donna LuPau 
Allen Dunn 
Alma Williams 
Babe Collins 
Suzanne 

Open Door 
Tinney Liveng'd Or 
Larry Powell 

Paris 
Joe Gumin Ore 

Plantation Club 
Bert Bailey Ore 
Mary Webb 
Plantation 6 
Brown & Lyons 
Myrtle Thomas 
Hunky Brown 

Plankinton — 





(Red Room 
Walter Librace 








VARIETY 








Rendezvous 
Bob Matheson Orc 
Jinny Blaney 
Marion Walter 
Marcella Paige 
Joan De Lee 
4 La Marrs 
Billy Stevens 
Dotty Norman 
Grace Brown 
Mary Douglas 
Rendezvous 12 

Reno 
Babe Laway 
Jean Allen 
Pat Marvin 
Helen Allen 
Romona Brownwell 
Rose Vine 
Vindick Sis 
Jean Hamilton 
Harvey Lee Oro 
Scaler’s 
Tony Bauer Ore 
Marie Kecky 
Jessie & Viola 
Dorothy Hamilton 
Bing Burdick 
Roma Costello 
Schwartz 
Benny Goodman Or 
Irene Griggs 
Tony Salerno 
Claude Parmenter 
Six Point Club 
Casper Reda Ore 
State Gardens 
Earl Rigg Ore 
Irene Schrank 
Fio Smith 
Peggy Hall 
Verne & Evelyn 
Eleanor Rae 

Sunset Club 
Eddie Apple 

Tic Top -Tap 
Joey Feldstein Ore 
Natalie & Howart 


Eleanor Leonard 
Al Gale 

Betty Louis 
Virginia Grey 
Rosco Ails 

Al Samuals 


Tewn and Count 
Club a 


Madeline Gardiner 
Betty Harger 
Aileen Ronda 
Zastro & Wells 
Marty Hoff 
Cameo Gls 
Debutantes 
Joan Delange 
Johnny Little 
Billy Joy 

Irene Burke 


Toy’s 
Case Landis Ore — 


26th & North Club 
Kay Crandell Orc 


Trocadero 
Miron Stuart Ore 
Jane Rubey 
Shutta & Kent 
Dolly O'Dea 
Woodard Sis 
Bobbie Stuart 
Wirth’s Futuristic 


Bill Schweitzer Ore 
Jack Fexer 

Vallie Jay Ore 
Maureen Rosay 
Rogan & Mann 


Wisconsin Roof 

Ramona Orc 

M Merrymaker Orc 
Nic Harper Ore 
Tom Sheridan 
Cappy Lewis 

Joan Demaris 
Arnold Dupre 


Zunker Gardens 
Lyle Stann Ore 


CLEVELAND 


Alpine Village 
Otto Thurn Ore 
Stalac Bros & P 
Barbarina’s Poms 
Margaret Aemmer 
Herman Pirchner 

Avalon 
Hy Barron Ore 
Charlie Gordon 
Bessie Brown 
Thelma Stone’ 
Airway Club 


Troy Singer Ore 
Judy Black 
Cedar Gardens 
Duke Melvin Ore 
Triza 
Rich’d Montgomery 
Mary Dixon 
Howard & Carita 
Helen “Wiles 
Chateau 
Pete Geraci Ore 
Leon LeVerdie 
Art West 
3 Femmes 1 Fellow 
College Inn 
Norman Brill Ore 
Robbie Collins 
Jack Raynor 
Freddie’s Cafe 
Tony Emma Ore 
4 Old Timers 
Ballard & Rae 
Alzena 
Margie Harmon 
Eddie Barnes 
Texas Rockets 
Golden Glow 
Paul Simonetti Ore 
Mary Lou 
Gladys Delmar 
Camille 
Gourmet Club 
Louis Cina Ore 
Gloria Glenmore 
Marjorie Black 
Hatton’s Club 


Lenny Colyer 
Bob Armstrong 





Rose-Marile 

Hotel Cleveland 
Gene Erwin Ore 
Walt Bergen Ore 
Hotel Fenway Hall 
Willard Potts Ore 
Bettie Allen 


Hotel Sterling 
Marty Lake Oro 
Gayle Gaylord 
James & Peltz 

Hotel Hollenden 
Sammy Watkins Or 
Gus Van 
Crawford & Caskey 
Romany 3 


Hotel Statler 


C Hoagland Ore 
Jeanne Stewart 
Glover & LaMae 


Jack & Eddie's 
Chick Williams 
Arlene Rice Ore 
Vie Corpora 
Lindsay’s Sky-Club 


“Poison Gardner 
Rita White 
Pearl De Luca 


Monaco’s Cafe 
Ross Pierce Orc 
Marilynd Maynard 


Mounds Club 
Orvelle Rand Ore 


Ohio Villa 


Freddie Carlone Or 
Mickey Katz 
Lester Cole Debs 
Jackson, Stone & R 
2 Cansinos 

3 Albins 

Pol-Mar Gls 


Southern Tavern 
Ted King Ore 
Kirk Wood 

Ubangi Club 
Tommy Barnes Ore 
Hertel Collins 
Ethel Avery 
Rose Morgan 
Sonny Carr 


PITTSBURGH 


Anchorage 
Hughie Morton Ore 
Maynard Deane 

Arlington Lodge 
Art Norkus Ore 


Balconades 
Clyde Knight Ore 
Janet Lee 

Bill Green’s 
Paul Burton Ore 
Johnny Duffy 

Club Petite 
Piccolo Pete Ore 
Betty Greenwood 
Carol Goulo 
Crewe & Sumners 
Dave Jeffreys 

Cork and Bottle 
Jack Davis 

Eddie Peyton's 
Phil Cavezza Ore 
Joyce Palmer 
Marion Muller 

Harlem Casino 


Sherdina Walker Or 
George Gould 
Pete Nugent 
Monette Moore 
Johnson & Grider 
Otto Easons 
Harlemettes (8) 
Larry Steele 
Ozzie Dial 
Hotel Menry 

M Contreras Ore 
Conchita 

Hotel Roosevelt 
Buddy Russell 3 

Hotel Schenley 


Howard Baum Ore 
Buzz Aston 
Jack Rogers 
Hotel William Penn 
(Chatterbox) 
Bernie Cummins Or 
Connie Barleau 
Walter Cummins 
(Continental Bar) 
Versatilians 
Italian Gardens 
Etzi Covato Ore 
Bernie Perella 





Michael Strange 
Johnny Morris 
Dick Smith 
Betty Nylander 
Johnsons 
Kennywood 
Baron Elliott Ore 
New Penn 
Emerson Gill Ore 
Gail Reed 
Millie Wayne 
Starr & Dann 
Lowry & Davis 
Nixon Cafe 
Al Marsico Orc ~ 
Bob Carter 
Martinet & Crow 
Jimmy Ray 
Woods & Bray 
Angelo Di Paima 
Claire Ray Gis 
Nut House 
Boogy-Woogy 
Mike Zetz 
Harry Nosokoff 
George De Costa 
Al Mercur 
Jim Buchanan 
Plaza Cafe 
Jimmy Peyton Ore 
Adele Curtis 
Lynn & Davis 
Dewey Moon 
Betty Hurst 
Billy Cover 
Le Roi 
Chicquita 
Show Boat 


Al Fremont Ore 
Leola Frazier 
Billy Keaton 
Santos & Elvira 
Betty Benson 
Betty Co-eds (6) 
Webster Hall 
Nelson Maples Ore 
Buzzy Kountz 
Will Ward 
George Weber 
Union Grill 
Tony Lombardo 
Art Yagello 
Frank Natale 


DETROIT 


Ambassador 
Bill Tracey 
Arlene Whitney 
Vicki Lauren 
Dale Lynn 
Dale Rhodes 
Geo Alfano Ore 
Book-Cadiliae Hotel 
(Book Casino) 


Ben Cutler Ore 
Rod Drigo & F 

(Motor Bar) 
Peter Kent Ore 


Chene-Trombley 
Jimmy Gargano Or 
Beebe, Bruce & B 
Harry Jarkey 
Millie Obernor 
Stylettes 
Bob O'Neill 


Commodore Ciub 


C Costello Ore 
Lee De Bain 
Don Arden 
Artist Models (6) 





Carlotta & Myers 


Club Frontenac 
Frank Gillen Ore 
Vi-Mar Duo 
Lynn Sherrill 
Gloria Miller 
Elaine Manzi 
Jay Jason 
Sweethearts (8) 

Cliff Bell's 
Kaye Andre 
Gardner Smith Ore 

Imperial Club 
Ralph Jarrard 
Don Carini 
Geo Salia & Jo-Jo 
Bonnie Nicholas 
Fifi Livites 
Margo Wade 
Woody Mosher 
Frank Rapp Ore 

Nebiolo Cafe 
Leonard Seel Ore 
Franc Reynolds 
Navarre 
Bertray Sis 
Joyce Anne 

Northwood Inn 


Zev Clay Ore 


Burns & White 
Reynold & Collette 


Oasis 
Tom O'Neill 
May Blondell 
Carlos & Dolores 
Josephine Campbell 
Harry Goodman 
Don Ricardo Ore 


Palm Beach 
Amos Jacobs 
Estrellita 
Palmer & Morgan 
Brucettes 
Betty Harrington 
Don Pablo Ore 

Powatan 
Bob Shafer 
Rogers Sis 
Phil Grogan 
Cameos 


Sammy Dibert Ore 


Saks 
Don Harris 
Buddy Lester 


Burt & King 
Lonette Sis 


Sally Jo Nelson 
John Hale 


Geo Kavanagh Ore 
Eddie Farley Orc 


Morrissey Meets AFA 
And Law Snags; Plans 
For L. A. Nitery Baiked 


Los Angeles, April 25, 

Will Morrissey’s Big Show, sched- 
uled to open Friday (21) at the re- 
modeled Criterion theatre, ran afoul 
of both the law and the American 
Federation of Actors 24 hours before 
rise of first curtain, with the result 
that show is off, so far as the down- 
town theatre is concerned, and 
there’s no telling what its fate may 
be. 

Board of Health moved in day be- 
fore scheduled opening and insisted 
proper washroom facilities be con- 
structed backstage before clean bill 
of health would be given. At same 
time John Corcoran, head of AFA 
here, refused to permit 24 chorus 
girls to dress in makeshift dressing 
rooms located across the alley from 
the stage. 

Over the weekend, Morrissey and 
his financial] backers were reported 
seeking another location, with pos- 
sibility revue would be sent out 
under canvas. Meanwhile, 19 prin- 
cipals and the 24 chorines wondered 
where they stood. Latter had re- 
ceived rehearsal pay for several 
weeks. 

T. L. Tally and his son, Seymour 
Tally, owners of the Criterion, mean- 
time, had remodeled the once ace 
film theatre in anticipating the Mor- 
risey show. Bulk of seats on lower 
floor were removed, and replaced 
with tables, and two bars had been 
installed. 

Intention of Morrissey and his 
partner, Paul Krevitz, was to operate 
music hall style, serving drinks and 
eats with accompanying stage show. 


DAN STEBBINS, A. C. 
CAFE OPERATOR, SHOT 


Atlantic City, April 25. 

Dan Stebbins, 55, operator of 
Babette’s, nitery here, was shot early 
Friday (21) morning in his cafe, 
allegedly by a former employe. 
Stebbins life was saved, physicians 
at Atlantic City hospital declared, by 
a tie clasp, which defiected the bul- 
let. Slug passed through Stebbins’ 
flesh half an inch below his heart. 
He’s expected to recover. 

Stebbins’ assailant was identified 
by police as Morris Zatlin, of Phila- 
delphia, a former bodyguard of 
Stebbins. Latter was said to have 
been talking to his wife, Babette, 
part owner of the club, when Zatlin- 
came up and demanded money. 
Upon Stebbins’ refusal, Zatlin is said 
to have shot him. Zatlin is then said 
to have fled. He’s still at large. 

Hint was given by Stebbins that 
he would refuse to prosecute Zatlin, 
but Atlantic City detectives fumed 
that they would carry the prosecu- 
tion through themselves if necessary. 
Stebbins once before was the victim 
of a buliet while standing in a Philly 
barroom in 1918, 

The crowded nitery was thrown 
into a turmoil by the shot. 


SPIES OF THE AIR 


(Continued from page 12) 

















role, but acts it with dignity and 
strength. All of the men have been 
intelligently cast, while the two 
women have ullid roles that give 
them little scope. 

Practically the entire story is 
filmed in the office and works of a 
secret airplane factory. Livesey is 
in charge of construction and Barnes 
is an ace aviator, who takes up the 
machines for testing. He’s in love 
with Livesey’s wife ‘Joan Marion) 
and she with him, desnite the fact 
Livesey is his friend. : 

Not a very expensive production, 
with direction, editing and photog- 





raphy up to standard. Jolo. 
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MUSIC HALL, L. A. 


(Continued from page 34) 





La Crist mixes acrobatics with con- 
tortions, and the others slither 
around with the usual flourish. Ted 
Blakely does most of the vocalizing, 
his forie being Irish numbers, Brom- 
ley boys are knockabout stews. 
Evening’s third session is an after- 
piece in which all hands take part 
in a series of blackouts, supposed to 
be broad satire on the picture, ‘Gone 
with the Wind.’ By the time this 
rolls around those still left at the 
tables are pushovers for any kind 
of a laugh. Show throughout is 
kept clean and free of blue gags, 
which might not set so well with 
the table trade. Peggy Gilbert’s all 
femme musikers play the show and 
dancing and, for the workout they 
get, do okay. Line girls perform 
adequately. Helm. 


LONDON CASINO 


London, April 13. 
ae Harris orch, Hugo Rignold 
orch, 


The London Casino reopened last 
night (12) with a replica of the Bal 
Tabarin show from the New York 
International Casino. The produc- 
tion is adequate, but nothing of 


great consequence in specialty acts, 
probably due to the refusal on the 
part of the authorities to grant labor 
permits for some of the intended 
foreign importations, 

There is.too much _ posturing 
throughout the dance numbers, and 
a large proportion of the music in 
minor key does not inspire much 
response on the part of the audi- 
ence. The finale Can-Can danced 
by the English girls is competently 
executed, but wholly lacking in the 
‘abandon’ with which this number 
is associated. Everything is per- 
formed by rote, with always the 
suggestion of a pause between the 
numbers or the specialty acts. In 
other words, there is a total absence 
of rhythmic . co-ordination. The 
specialties are carefully picked and 
all of them specially dressed for the 
entertainment. None is cutstanding, 
but all of them adequate and would 
be effective with more speedy pro- 
gression. 

To predicate the entertainment by 
the first performance would be an 
injustice—especially as there was 
only one show tha: night, spread 
over four hours. Separate dinner 
and supper routines with fresh spec- 
tators around midnight would give 
the whole auditorium the much 
needed fillip. 

The new management intends to 
follow on the policy of its prede- 
cessor of the past few years. Alfred 
Esdaile, now managing director, 
considers the Casino has been pre- 
senting the most generous enter- 
tainment ever offered to the British 
public. He intends continuing along 
the same lines, and the- house is 
controlling its own cuisine, which 
will be entirely French. 

Hugo Rignold and his orchestra 
play for the revue, and Jack Harris 
and his band supply the music for 
the dancing of the public on the 
stage. There have been no drastic 
alterations in the auditorium, but 
the seating arrangements seem to 
be more comfortable and give a 
generally better view of the stage. 
While they charged $25 a pair for 
the premier show, the former prices 
will prevail, namely $3.75 for dinner 
with dancing and revue from 8 to 
11, and supper $2.50 from 11 to 2; 
Saturdey nights the prices are $4.25. 

Evening dress is ‘essential’ on the 
ground floor and optional on the 
balcony. Jolo. 


MEADOWBROOK 


(CEDAR GROVE, N. J.) 





Woody Herman orch (15). 


‘This is Woody Herman’s orches- 
tra, coming to you from Meadow- 
brock, Jersey’s brightest night spot 
on Route 23, the Newark-Pompion 
Turnpike just 15 miles from New 
York.’ That announcement is about 
as familiar to sustaining band listen- 
ers aS any, and more than most com- 
ing from remove pickup spois, 

Meadowbrook seems to be the 
haven for every jitterbug of high- 
school age in those parts. It’s owned 
by a family syrfdicate headed by 
Frank Dailey, whose orchestra plays 
occasional] dates there, but for the 
most part leaves the bandstand to 
name crews, or bands on the upbeat 
to whom the many wires the spot 
gets (usually at least 10 weekly) are 
valuable. It’s a Rockwell General 
Amusement exclusive, 

Unusually large for such a remote 
location, Meadowbrook has a capac- 
ity for 1,200 and is more spacious 
than most ballrooms in New York. 
When caught, there were at least 
600-700 in the spot; it was a two-to- 
one bet that there weren’t 50 of vot- 





ing age. They come to dance and 





don’t miss an opportunity. During 
every set the tables are almost de- 
serted. Latter are spread along each 
side, across the back under a stair- 
way from the entrance and on bal- 
conies on each side of the room. 

Tap is a $1 minimum per person, 
drinks tabbed at average prices, 
Though the house was packed with 
ees, the parking space cut 

ack was jammed with cars, which 
seems to indicate the house is able 
to get more than that minimum, 
Kids are all well-dressed, too. 

Impressing as a colonial mansion 
from the outside, it’s sunk into the 
side of a hill, with balconies seem- 
ingly flush with the surroundin 
grounds and the dance floor an 
bandstand area dug out. Driving up 
to the parking area in the rear al- 
most requires first speed. Oppor- 
tunities for accidents for cars leav- 
ing down such an incline are plenti- 
ful, inasmuch as the slope ends at 
the highway. 

Young as it is, the spot’s clientele 
is well behaved and seem to prefer 
moderate tempoes for terping. Fast- 
er, hotter numbers find ’em standing 
around the _ bandstand listening, 
while tunes like ‘Deep Purple,’ ‘Blue 
Evening’ and ‘Heaven Can Wait’ 
bring ’em all on the floor. 

Herman’s orch is impressive in the 
spot. Coming here from its more or 
less unveiling at the Famous Door, 
N. Y., it’s playing here for the air 
time more than anything. Kids seem 
to go for the outfit. Mary Ann Mc- 
Call, band’s vocalist, comes under 
that heading, too. She’s liked. ~- 





Hitler’s Speech 
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itable for the 56-people unit. The 
net wasn’t so big, he admits, when 
Willie and Eugene Howard were 
with the show for the first 19 weeks, 
but Howard adds that no show can 
play that territory and pay acts over 
$500 a week. The -Howards salary 
was much above that, plus a split, 
he says. - 

One unlooked-for condition, ac- 
cording to Howard, are the frequent 
brush fires in Australia. There was 
one week of the 14 the show played 
in Melbourne that the entire city 
was blanketed by smoke for the full 
seven days, even the inside of the 
theatre being affected. Yet, he 
states, the house grossed $7,200 that 
session, which was still profitable 
and indicated the manner in which 
Australians go for live entertain- 
ment. They prefer hoke, but it must 
be dressed up; nudity is also okay, 
if tasteful, and American humor, un- 
like England, is quickly grasped. 

There's also a difference between 
the English and Australian pound, 
the latter equalling about four 
American dollars against five for 
England’s. Living expenses in Aus- 
tralia are about four-fifths of what 
they are in England. 

' Playing at $1.65 Top 

With the exception of the Theatre 
Royale, Sydney, where the admis- 
sion top was $2.50, ‘Hotel’ is play- 
ing Australia at $1.65. It played 11 
weeks in Sydney; 14 in Melbourne 
(Princess), three weeks in Brisbane 
(His Majesty’s), three in Auckland, 
N. Z. (His Majesty’s) and is cur- 
rently at Her Majesty’s in Dunedon, 
N. Z. After its second week at the 
latter, ‘Hotel’ goes to Christ Church 
(His Majesty’s) for two weeks, then 
to the Theatre Royale, Wellington, 
for three, with a repeat of two 
weeks in Auckland following. It has 
still 10 more weeks in Fairbanks, 
Adelaide, Perth and Calgooli, plus a 
few one and two-day stands, prior 
to winding up its Australian run and 
going to South Africa, or returning 
to the U. S., according to European 
conditions. 
The Schlesinger deal in South 
Africa will guarantee ‘Hotel’ 20 
weeks in Johannesburg, Cape Town 
and Durbin, with a possibility of 30 
or more being played. The A. B. 
Marcus show has played over 30 
weeks on its South African tour. 

After his initial experiences with 
‘Hotel,’ Howard states that no 
American producer taking a show 
Down Under is safe paying acts 
more than the equivalent of $500 
tops in weekly salary. His current 
top salary (Bobby May’s) in ‘Hotel’ 
is around that figure. Bobby Morris 
and Murray Bisco, from burlesque, 
who replaced Willie and Eugene 
Howard, are receiving only a frac- 
tion of the- Howards’ salary. 
‘Hotel’ originally was produced as 
a vaudeville unit, touring the U.S, 
as such until all available vaudfilm 
time was exhausted. It was the basis 
of a suit against Warner Bros. by 
Howard, the latter claiming that the 
studio’s production of a picture by 
the same name was an infringement 
of title rights. The case was eventu- 





ally settled out of court. 
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(Continued from page 35) 
cerning international affairs is 
served. Most everything is of a 
brushoff nature, developing only 
slight interest in what is being talked 
about by newsreel commentators. 
And latter could learn plenty from 
the radio bunch in many ways. 

A muffled hissing item concerns 
Bergdoll, the draft dodgers who 
wants to return to the U. S. Lind- 
bergh’s arrival here is just a flash 
in the pan and what Judge Douglas, 
elevated to the supreme court bench, 
had to say is not recorded, Univer- 
sal having supplied this item. This 
reel shoots silently. 

As entertainment, ‘Going Places’ 
(U), short, ranks with the Lehr 
laughs as far worth the trouble of 
coming in here than most of the 
rest of the show. Char. 


FLATBUSH, B’KLYN 








Don Bestor’s orch (15), Three! 
Samuels & Harriet Hayes, Estelle| 
Taylor, Walter ‘Dare’ Wahl & Jonnie | 
Trama, Harry Richman; ‘Tough Kid’ | 
(Mono). 





Harry Richman is tossing the full 
book of nitery erotica at the family 
trade here. Headlining and m.c.’ing, 
he’s on long and dirty all the way. 
And it’s so unncessary. He’s still 


plenty socko as a singer, but as a 
singer he has apparently mistaken 
ideas about comedy. 

Richman, Estelle Taylor and Don 
Bestor’s orchestra give the Flatbush 
nice marquee strength, and biz at 
the last show Friday night (21) was 
quite good. The layout is further 
enhanced by acros Walter ‘Dare’ 
Wahl and Jonnie Trama, surefire 
panto comedy team, and the Three 
Samuels and Harriet Hayes, mixed 
dancing quartet, who also register 
easily. 

Bestor’s crew plays the show 
nicely, also doing well in its own 
musical innings, highlighted by Bes- 
tor’s clavichord. There’s a mixed 
team of singers with the band, but 
they're unbilled and Bestor’s intro 
of ’em at this catching was not clear. 
That's just as well, however, the 
kids not registering with their one 
baby-talk song. 

The Samuels and Miss Hayes 
open, doing mostly military precision 
dancing after Miss Hayes’ initial 
esthetic acro routine. The two boys 
inject some nice light comedy, al- 
though their initial gag anent one 
boy’s prattfall is also too blue. 

Miss Taylor, who has vastly im- 
proved as a canary in the pas* couple 
of years, is given a buildup by Rich- 
man and gets by nicely with three 
tunes. A ‘wrestling’ bit with Rich- 
ban is her encore and he then brings 
on Wahl and his stooge. Richman 
is the closer. His singing windup of 
old tunes associated with his style 
somewhat dissipates the impression 
of his dirty comedy, but not alto- 
gether. Scho. 


STATE, CLEVE. 


Cleveland, April 22. 
Neiss Troupe, Stuart & Martin, 
Eddie Peabo dy. Billy Wells & Four 
Fays, Judy tland, Angelo Vitale 
orch; ‘Midnight’ (Par). 


Vaude comeback at the State is 
being put over so solidly by Judy 
Garland in the ice-breaker that the 
house shouldn’t have any trouble in 


recovering its old rating as a flesh 
stand, It’s a nicely framed, balanced 
family bill with enough name appeal 
to make one wonder why Loew’s 
doubled costs by putting in ‘Mid- 
night’ (Par) with it. 

On her first visit here, Miss Gar- 
land is going over emphatically with 
localites, who are ordinarily not very 
hot about Hoilywood juve prodigies. 
This is a big barn with over 3,400 
seats and hard to warm up, but the 
little singer does it with her infec- 
tious manner and finesse of a vet- 
eran. No amplifying’ mike is needed 
as she swings into ‘F.D.R. Jones’ in 
an unbelievably full voice. After an 
operatic version of ‘Thanks For the 
Memory,’ she sells a pertly comic 
number tagged ‘Sweet Sixteen,’ but 
her ace is ‘Deep Purple.’ The briskly 
professional way she gets off and on 
—_ doubles effectiveness of her 
act. 

Because he is a former Cleve- 
lander not seen hereabouts for nigh 
on to six years, Eddie Peabody 
stands out particularly favorably. 
Not only as a banjo virtuoso, but also 
as a jack-in-the-box m.c. who ties up 
the show nicely. From his ‘Hold 
Tight’ take-off to double-banjo 
tricks and ‘Poet and Peasant Over- 
ture,’ he whams out hot rhythms 
without ever a let-down. For good 
measure, Peabody adds some mon- 
keyshines on a violin, something he 
didn’t reveal here before. 

Three standard acts fill out the 
show nicely. Neiss troupe of tram- 
oline acrobats establish the tempo 
s flipping through a fast flash open- 
ing turn. Charlie Stuart and Harry 
Martin jump into their rapid-fire 
repartee, bruising and droll knock- 
about stuff without any preliminaries. 
For the finale, Billy Wells and Four 


Fays — a continental acro- 
batie aan, anid with a lot of 
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crisp hoke. Wells’ rubber-legged 
hoofing and comely femmes make a 
corking closer, and Angelo Vitale’s 
pit orchestra clinches it. 

i Pullen, 


Biz big. 
FOX, PHILLY 


Philadelphia, April 21. 
Ben Blue, Virginia Vernill, Lam- 
bertons, Bob Ripa, Four Jays, Gae 
Foster Girls (16), Adolph Kornspan’s 
ts band; ‘Lady’s from Kentucky’ 
ar). 





This layout is a hodge-podge of 
vaudeville that’s very mild entertain- 
ment, with results acutely noticeable 
at the b.o. Endeavor was made to 
replace the band idea by a novelty 
that hasn’t been seen here for several 
years—a line of girls. It’s a change, 
all right, but questionable. With Ben 
Blue the only real marquee name 
the nut on the entire business, of 
course, is down steeply from some 
recent stanzas, so the house is due 
to come out not too badly in the 
end. 

Blue is a laugh-grabber and clicks 
fairly well. It’s unfortunate, how- 
ever, that since he last appeared here 
a year ago he hasn’t charged his 
gags and business. He meshed much 
more solidly a year ago, also. Per- 
haps repetition is wearing the act 
thin. 

Blue wears his perpetual mohair 
suit and derby. He opens with phony 
card tricks with one of the bands- 
men in the pit, which is good, then 
swings into a skit with a blonde 
who’s supposed to be a hostess in a 
dima-a-dancery. Follows this with 
a Russian dance satire which, even 
in the repetition, over the years, is 
still plenty funny. 

Show this canto has no m.c, In- 
troductory duties are handled by gals 
from the line. First time it’s a single 
femme, rather cute, and after that 
two of the ponies announce the num- 
bers in unison. Works out satisfac- 
torily, although the first gal is far 
superior to the dual team and it 
would have been better had she been 
used throughout. F 
Line of 16 Gae Foster terpers is 
strong from the looks angle. Weak- 
ness is on the personality side, 
almost all of them dead-panning 
throughout. Precision is fair, al- 
though considerably off from the 
work of the original Foster line at 
the Roxy, N. Y. 

Opener by the line is a military 
routine in Scotch kiltie costumes that 
are attractive. Second is waltzy stuff 
with large hoop skirts. Final num- 
ber is a World’s Fair motif, with the 
gals balancing on small perispheres. 
This routine scores the biggest single 
click of the show. 

Virginia Verrill (New Acts), gets 
over only mildly. Charles and Char- 
lotte Lamberton, deaf mute ballroom 
team, are a fair novelty. Aside from 
being told that they are deaf, it is 
not evident to the audience in their 
perfect rhythm. They are both ex- 
tremely long on looks, particularly 
the femme, which adds a lot. 

Bob Ripa, juggler, is in the deuce, 
following the opener by the gals. 
He’s skillful at balancing balls on 
sticks. Added to the bill are the Four 
Jays (New Acts), who vocalize band 
imitations. They are getting the 
week at the Fox as reward for win- 
ning local talent contest. Herb. 


ROXY, ATLANTA 


Atlanta, April 20. 
Gae Foster Roxyettes (16), Milt 
Britton’s Band (11), Andree Andrea, 
Irving Jaffa, Tommy Rafferty, Joe 
Britton, Elinor Cherry, Chubby 
Silver, Mike Segal’s house orch (14); 
‘The Family Next Door’ (U). 


Managing Director Moe Baranco 
has worked out two openings for 
Roxy’s current stage bill. No. 1 is 
straight with standby tooters’ over- 
ture. Second works in screening of 
Will Rogers fund appeal and, in- 
stead of ushers passing plates among 
patrons, stage is lighted and Roxy- 
ettes, clad in colorful peasant cos- 
tumes, swarm out of wings and col- 
lect cash. This over, femmes re- 
turn to stage and to dance to ‘Swiss 
Miss,’ tune coming from Britton’s 
band behind traveler. 

Offstage voice introes Britton. He 
brings on personable blonde Andree 
Andrea, who does a snappy acro 
dance. She's followed by Irving 
Jaffa, whose trick violin playing 
pleases. Jaffa is also in Britton’s 
company, as is Tommy Rafferty, 
dancing comedian, and Joe Britton 
and Chubby Silver, comics. 

Roxyettes are spotted next and 
then Miss Andrea returns for a comb 
toe and kick routine. She joins Milt 
Britton in a skit, with other mem- 
bers of troupe participating, plus a 
donkey. 

Elinor Cherry, who has been heard 
over Mutual web, works with house 
band and sings ‘Heaven Can Wait,’ 
‘Got to Get Some Shuteye,’ ‘Dipsy 
Doodle’ and ‘Jeepers Creeners’ pleas- 
ingly. Britton’s band then plays 
tunes by classic composers, putting 
swing interpretations on them after 
few bars of straight stuff, following 
into the w.k. knockabout. Finale 
brings on Roxyettes armed with 
brooms and they clean up messy 
—_ in a rhythmic routine, 

Show’s clocked in 55 minutes and 
moves speedily. Patronage was 
sparse at this catching, second of 











four shows on day, Thurs- 
day (20). Luce. 
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LYRIC, INDPLS. 


Indianapolis, April 22. 
Abe Lyman’s orch., Bob Neller, 
California Varsity Eight, Bud Hughes 
& Pals, Rose Blane, Red Pepper, 


Frankie Parrish; ‘On Trial’ (WB). 





Playing a few midwestern theatre 
dates enroute from the east to do a 
four-week stand at the Beverly Hills 
night club in Cincinnati, Abe Lyman 
is appearing in territory where he 
hasn’t been seen in person for a 
decade. Without being magical, his 
name is fairly standard here, how- 
ever, and he brings along a good 
‘commercial’ band made up of 15 men 
who make a generally favorable im- 
pression. 

Lyman holds the band itself down 
to only three numbers. ‘I Got 
Rhythm’ is the opener, “Melancholy 
Baby’ is used with special glee club 
effects as a middle number, and 
‘Farewell Blues’ serves as the finale. 
The accompanying acts really make 
the show, although the band does a 
better than ordinary job of playing 
their music. 

California Varsity Eight, male octet 
in flashy uniforms, do 10 minutes of 
light operatic singing as the show’s 
opening act. The act is on earlier 
than it should be, but it helps to get 
things started well. They appeared 
here a few weeks ago, and two of 
their three groups of songs are new 
this time. Their early spot on the 
bill allows the boys time to change 
into tuxedos and reappear through- 
out the latter half for choral effects 
with the band. 

Bud Hughes and Pals follow the 
Varsity Eight with an okay dog act. 
Hughes opens with a mild sleight-of- 
hand routine to throw the audience 
off guard and then really gets start- 
ed when he brings out two pooches 
for a series of hand-balancing tricks. 
The act runs only five minutes, but 
it scores solidly. Frankie Parrish, 
former local boy, is next with some 
pleasing vocalizing of ‘Penny Sere- 
nade’ and ‘Deep Purple’. Red Pep- 
per, heavyweight comic with the 
band, follows him with trumpet imi- 
tations of Henry Busse and Clyde 
McCoy and then blows out a lusty 
‘St. Louis Blues’ for a finish. 


Rose Blane, the only femme in the 
entire show, is welcome relief to the 
eyes and ears with her rousing sing- 
ing of ‘F. D. R. Jones,’ ‘I Cried For 
You,’ announced as Lyman’s own 
composition, and ‘Old Man Mose’. 
The next-to-closing spot is capably 
filled by Bob Neller, young comedy 
ventriloquist. Technically his work 
is very good. In the matter of ma- 
terial, however, he tries too much to 
be an ad-libber. Neller easily rated 
an encore, however, for which Ly- 
man served as stooge. 

Biz good at last show Friday (21). 

Kiley. 


HIPP, BALTO 


Baltimore, April 22. 
Milton Berle, Shirley Ross, Jo> 
Morrison, Floria Vestoff, Conklin & 
Donohoe, The deneteye (5); ‘Streets 
of New York’ (Mono). 


Giving a clear-cut demonstration 

of how flesh can hypo b.o. response 
into important activity, in spite of 
weak-sister support via the film end, 
Milton Berle es command here in 
masterful style to send ‘Streets of 
New York’ (Mono) into a booming 
town-leading gross. From the very 
tee-off, and weaving in and out of a 
nicely proporfioned bill of support- 
ing standards, comic dominates every 
minute of the doings and leaves the 
stub holders hollering for more after 
a solid 55 minutes of really top-flight 
entertainment. Lad has certainly 
gone far since his last appearance 
here some five years ago. 
_ Preceded by a phony trailer, which 
includes a couple of shots from pre- 
vious film efforts, Berle takes hold 
with avalanche of fast, flip gagging, 
skilfully spliced into a flag-waving 
vocal which combines all the ‘good 
old U. S. A.’ material available, a 
cinch for any audience and a solid 
sock on show caught. Brings on 
Conkling and Donohoe, personable 
mixed duo of youthful shaggers, who 
give out with two hectic routines in 
the proper groove and act as excel- 
lent foils for additional clowning. 
Floria Vestoff in okay rhythm tap 
holds pace nicely, making an ideal 
spot for Shirley Ross to follow. 


Leaning on stocks of all the famil- 
iars, rather than special arrange- 
ments, femme warbler from films 
utilizes a sultry pair of pipes to good 
advantage and sells a song in socko 
fashion. Does ‘Could Be,’ a medley 
consisting of ‘Blue Hawaii,’ ‘Blos- 
soms On Broadway,’ ‘Two Sleepy 
People’ and “Thanks for the Memory’ 
and, for a closer, ‘The Lady’s in 
Love.” Berle gets in considerable 
funny business with her, which 
would be far more effective if cut a 
bit short. 

A top-notch risley work by the 
Jansleys follows for usual bell-ring- 
ing punch, and participation by Berle 
enhances the value of this standard 
act. A rather tough spot here for 
Joe Morrison, with more vocalizin 
after the fullsome supply up ahead, 
but lad takes hold in pleasing man- 
ner and whips over solid spot with 

















‘Begin the ne,’ ‘Deep in a 
Dream,’ the inevitable ‘Last Round 








Up’ and ‘Deep Purple.’ Berle steps 
out to wind up matters in be~-off 
fashion with parodies on medley of 


pops. 
Biz very big. Burm. 


CIRCLE, INDPLS. 


Indianapolis, April 21. 
Al Donahue’s orch with Paula 
Kelly, Judy Canova with Anne & 
Zeke, Duke McHale; ‘Lady’s From 
Kentucky’ (Par). 











At show caught running time was 
short at 45 minutes, with band fill- 
ing all but 18 minutes of the time, 
due to cancellation of Ethel Shutta, 
originally booked for bill, but can- 
celled at last minute. House brought 
in Three Heat Waves for remainder 
of week starting Saturday (22). 

Donahue’s orch, consisting of three 
trumpets, two trombones, four sax 
and four rhythm, looks very well 
and is expertly lighted. Donahue 
acts as pleasing m.c., joining the 
band on novelty tunes for the vucals. 
Standout in band is good-looking 
femme vocalist, Paula Kelly, who 
sings in swing style. 

Band opens with ‘You Know That 
I Know,’ following with pop medley 
which includes ‘This Can’t Be Love’ 
and ‘Heaven Can Wait.’ Paula Kelly 
comes on to sing ‘Hold Tight’ and 
‘Heart Belongs to Daddy,’ and with 
Charlie Carroll, drummer, ‘T’Aint 
What Ya Do.” Band follows with 
a nice novelty medley of tunes 
which were featured in pictures of 


the past, including ‘Perfect Song,’ 
‘Charmaine,’ ‘Singin’ in the Rain,’ 
‘Sonny Boy,’ ‘Heigh Ho’ and ‘Alex- 


ander’s Ragtime Band.’ 

Duke McHale does two fast step- 
ping tap numbers in polished >. 
performing in the highschogl class 
in the foot department and appreci- 
ated more by pros than by average 
vaude audience. Miss Kelly returns 
to sing ‘Deep Purple,’ followed by 
‘Begin the Beguine,’ done by orch. 
Orch also has a good novelty on ‘All 
American Girl,’ with each member 
of the band coming down for a com- 
edy chorus and finishing in parade 
style. Show closes with swihg num- 
ber spotting Carroll in a hot session 
with the skins. 

Judy Canova, Anne and Zeke con- 
tribute 15 minutes of rustic comedy 
familiar to radio and film audiences. 
Sing ‘Blow the Whistle,’ ‘If the 
Weather Is Good,’ ‘Jesse James’ and 
‘Ol’ Man Mose’ in hillbilly style. 
Anne adds a nice contrasting note 
with her piano rendition of ‘When 
Day Is Done.’ Act was forced to do 
a beg-off at show caught, with Judy 
tossing in a comedy dance while 
partners sang ‘Dinah.’ 

Biz fair at third show opening day 
(Friday). Riley 


STATE, HARTFORD 


Hartford, April 22. 
Anna May Wong, Buster Shaver 
with Olive & George, Guy Robert- 
son, Mildred Fenton, Nancy Healy, 
Tito & his Swingtet, Lorraine & 
Rognan, Sam Kaplante, house band; 
‘Invisible Enemy’ (Rep). 








This week’s seven-act bill is the 
poorest show put on at the State in 
a long time. Fault of the house and 
not the acts, which are standard and 
good. Needed, but sadlv lacking, is 
a production man to assemble and 
routine the bill to make it palatable. 

Eight-piece pit band augmented 
by one and placed on stage for oc- 
casion, also turns in a weak per- 
formance. It finds difficulty in get- 
ting together with the acts. To be 
visually effective, another four 
pieces should have been added to 
the orch, which is lost on the large 
stage. 

Opening the layout is Nancy 
Healy, who gets by with some nifty 
tapping. Her leg work is clear, 
smooth and effortless. Personable 
Mildred Fenton, warbler of pop 
tunes, is next and registers. A 
change in dress to bring out some 
of her s.a. would be effective. 

_Tito and his Swingtette (New Acts), 
billed as radio’s outstanding swing- 
sters, consist of three accordions, 
a guitar and bull fiddle, but are only 
so-so. Guy Robertson, vet of mu- 
sical comedy and legit, m.c., offers 
a trio of ballads, two of which he 
claims to have introed several years 
ago. Does nicely, 

Highlighting the bill is George 
Shaver with Olive and George Bras- 
nor. They bring down the rafters. 
Shaver and his two midgets deliver 
with ease and finesse. Dance be- 
tween Shaver and Olive is applause- 
compelling, as is the ballroom spe- 
cialty between the lilliputs, who 
also click in a Mae West skit. Shaver 
accomps at the piano. 

Lorraine and Rognan, mixed com- 
edy team, are another top applause 
grabber. _Pair indulge in crossfire 
patter, with the gal going through 
a series of funny body contortions. 

Closing spot is taken by top-billed 
Anna May Wong of the films. Ori- 
ental actress does a travelog bit, 
with a running commentary of a 
film showing her touring through 
China before the recent conflict. 
Concludes with a Chinese song. Act 
is the same which she has done be- 
fore various organizations in con- 
certed drives to raise money for 
China. It’s all right for the club- 
rooms, but for vaude she should 
have done something else, songs or 
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KEITH’S, BOSTON 


Boston, April 21. 
_Don Zelaya, Ross Wyse, Jr., Dand- 
ridge Sisters (3), Three Olym 





Bryan, Rains & Young, Lewis & ~y 
Eddie Rosenwald’s house band: 


‘Peck’s Bad Boy’ (RKO) and ‘ 4 
Live’ (Col), dual. Let Us 





Again ‘dancing and music pre. 
dominate in the lineup. Not a smash 
bill, on the whole, but there are 
highlights that enliven the pace now 
and then, 

Nothing much happens until Ze. 
laya comes on in the number four 
spot with his musical lecture. The 
chart showing effects of certain types 
of music On various parts of the 
anatomy gets good response; as does 
his pianoing of ‘Deep Purple’ and a 
Victor Herbert medley. Zelaya has 
kept his act up to date since his last 
appearance here about two years 
ago, maintaining the comedy formula 
and dressing it up with popular 
musical tricks. Example of this is 
his playing of Chopin’s ‘Funeral 
March’ in swing time. 

Bryant, Rains and Young, two girls 
and a boy, offer an entertaining ball- 
room turn and a more exciting 
adagio. Some odd lifts and catches 
develop as the man tosses and twirls 
his two femme partners. This is one 
of the most unique and polished 
dance teams of this type seen here 
this season, 

Lewis and Van break up their 
routines with Bryant, Rains and 
Young, so that both teams close the 
show. Lewis and Van are neat pre- 
cision steppers and show off this 
brand of tapping on two miniature 
flights of stairs. Their best is a 
very fast challenge to close their 
turn. Both boys uncork some dazz- 
ling wings. 

Olympics (3), mixed skating trio, 
open the bill with a rather conven- 
tional routine, Work on a circular 
raised platform. A body whirl by 
the femme on a swivel from the neck 
of her partner is a flashy finale. 


ers, get little response from their 
rendition of ‘It Ain’t What You Do’ 
and ‘Madly in Love,’ but they do 
sock with a red-hot swingeroo of 
‘Hold Tight.’ Ross Wyse, Jr., work- 
ing with an unbilled girl, shows off 
some g0od acro dancing, but fails to 
register with low-down comedy in- 
volving some tangling with the girl. 
Fox. 


APOLLO, N. Y. 


Eugene Van Grona Swing Ballet, 
Rubberlegs Williams, Pigmeat, 
George Wiltshire, Sandy Burns, 
Vivian Harris, Chilton & Thomas, 
Mabel Scott, Edgar Hayes band (14), 
Carol Wright; ‘Mr. Moto on Danger 
Island’ (20th). 








The Apollo takes one faltering 
step this week that’s particularly 
noticeable. That’s in the Van Grona 
Swing Ballet booking. Not that the 
latter unit is without distinction. It’s 
simply a case of a house thoroughly 
schooled in colored vaudeville at- 
tempting something beyond accept- 
ance by the type of audience that 
frequents this house. Troupe con- 
trasts the early dramatic balleting 
with later swing terping, but there 
isn’t sufficient of the latter to dispel 
the earlier impression. 

Otherwise, there’s Edgar Hayes’ 
band, with the maestro at the piano, 
as the headliner. Hayes’ 14-piece 
crew shows lack of teamwork, 
though there’s plenty musicianship 
evident when several of the crew 
step out in specialties. It’s a case 
of Hayes getting recent newcomers 
to fit in. Hayes does a specialty at 
the keys, but he disdains the spot- 
light frequently in favor of his spe- 
cialties. The band was off, particu- 
larly in timing, when playing for the 
show opening night, but it’s some- 
thing that undoubtedly has since 
been corrected. 

With Hayes is Carol Wright, who's 
pleasant to look at, but lacks the 
oompah necessary to go over. Also, 
her pipes are weak. Mabel Scott is 
singling and she’s sufficiently per- 
sonable to even reach the boys in 
the balcony. However, that attempt 
at terpsichore could best be elimi- 
nated; her jive singing is her forte. 
She had trouble getting off opening 
night (Friday). 

hilton and Thomas are person- 
able mixed steppers, with the male 
doing a couple of novelties in terp- 
ing on plates, and different-sized 
stools. Both click. 

Pigmeat, George Wiltshire and 
Sandy Burns are on for their usual 
burley sketches, which are much too 
long and boring. Vivian Harris, 
who’s usually a foil for the trio, 1s 
just m.c.ing, first from the pit, where 
the band plays the first half of the 
show, later from the stage. Crew, 
which has an unbilled girl batoning 
for the first half, later moves to the 
stage for its own sesh. Miss Harris, 
in her introes, could best eliminate 
those adjectives. Rubberlegs Wil- 
liams is on in two short spots, sing- 
ing and dancing. He isn’t so forte. 

Biz only fair Friday night (21). 





Jackson Teagarden orchestra is set 
for 48 weeks altogether for the 
Blackhawk Cafe, Chicago. Opens 
May 18 for 12 weeks, replacing Bob 
Crosby. Crosby will then come back 
in, the two outfits alternating that 
way well into 1940. While one is i. 





a dramatic sketch. 
Biz weak. Eck. 


the other’s out on one-nighters, etc. 





Dandridge Sisters, three sepia sing.- 
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Tiesfeld Girls Young Once More 
At Annual Dinner-Dance in N. Y. 








By JACK PULASKI 


The fourth annual dinner dance of 
the Ziegfeld Club, featured by a 
floor show staged by Ned Wayburn, 
former director for the late producer, 
was held on the Starlight Roof of 
the Waldorf Astoria, N. Y., Satur- 
day (22) night. The organization is 
composed of show girls who were in 
the ‘Follies’ and other Ziegfeld mu- 
gicals. A flock of them showed their 
stuff in the ‘glorified’ manner of the 
Ziegfeld displays, between numbers 
by former principals of his shows. 


Sophie Tucker, at her blondest, 
wowed the well-attended soiree. 
She proudly claimed she was in the 
1909 ‘Follies’ and made no mention 
of ‘Leave It to Me,’ success in which 
she is currently appearing. Soph 
gave ’em part of her night club rou- 
tine, starting with ‘Life Begins at 40’ 
and topping it with “‘You’ve Got To 
Be Loved To Be Healthy.’ Songstress 
drew a laugh by mimicking the 
showgirl strut around the floor, 
something she ‘always wanted to do.’ 


Frank Fay was m.c., a job origi- 
nally assigned to Dan Healy, whose 
duties at the Top Hat, Union City, 
N. J.. kept him away, along with 
other announced names, yet the 
show was still okay. Mentioning 
Healy, Fay said he is the ‘only man 
who works for free more than I 
do.’ 

Runner-up in the show was Nor- 
ma Terris, who, after vocalizing 
‘Show Boat’ numbers, was called 
back for encores, giving impressions 
of players at a Louella Parsons ra- 
dio show. Her Billie Burke was in- 
timate and drew much laughter. 
Anent the coming of Patricia Zieg- 
feld, who was present, her ma was 
supposed to have said, ‘Doctor you 
fooled me; you said I had appendi- 
citis. Miss Terris also kidded the 
‘girls’ by telling them, ‘You look 
younger than you really are.’ 

Art Jarrett, who had completed 
five frolics at the Roxy, gave with 
two numbers. He cracked that he 
had a band ‘until I gave it back to 
the union.’ Hal Leroy, of the 1931 
Follies,’ contributed dance special- 
ties; Bobbe Arnst sang ‘How Long 
Has This Been Going On’; Ada Mae 
appeared for a number a la Argen- 
tine; Mary Lewis warbled at the 
opening and closing, being intro- 
duced by Gladys Feldman Braham, 
president of the club; J. Harold Mur- 
ray sang “The Rangers’ from ‘Rio 
Rita’ and the theme number from 
that show. Beryl Halley was the 
star of the parade. 


Most of the Ziegfeld alumni is 
quite aware they have been out of 
the show-girl class for some time, 
but most of those who glided Sat- 
urday night to the melodies of 
Zieggy’s productions are apparently 
still in the pink. The club bought 
a motor car which was raffled off. 
The Treasure Chest stunt was well 
patronized, prizes being contributed 
Principally by femme accessory 


Erin Moore Leaves 
Hosp After 13 W’ks; 
May Play Strawhats 


Erin O’Brien Moore, who is re- 
covering from third degree burns of 
the left arm and legs, was removed 
to her home Sunday (23) from Doc- 
tor’s Hospital, New York, where she 
was under treatment for 13 weeks. 
Still under the care of physicians and 
with a nurse in attendance, it will 
be some time before the actress will 
be able to leave her bed. Possible 
that she will appear in summer stock 
later, however, actress having re- 
ceived several offers. As previously 
stated, her face is unmarked. 

Miss Moore was injured when her 
evening frock caught fire in a cafe 
from a carelessly tossed match, after 
the premiere of ‘The American Way,’ 
Center, N. ¥., Jan. 21. Her condi- 
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JASIE REPORTED OUT 


Mrs. Leblang’s Husband Rumored 
Dropped As Estate’s Attorney 








William Jasie is reported out as 
attorney for the estate of Joe Le- 
blang and the Leblang ticket agen- 
cies. Previously unknown in show 
circles, he married Tillie Léblang, 
widow of the late ticket magnate, 
and assumed charge of her interests. 
It’s understood that one or two of 
the Leblang daughters, who have 
come of age and are heirs, voted for 
a change. 

Attorney is said to have averaged 
around $25,000 annually in fees for 
his services to the estate enterprises. 
Jasie conducts a law office with a 
son by a previous marriage. 


CASTING MAY 
HOLD BACK 
LUNTS 


Although Alfred Lunt and Lynn 
Fontanne are scheduled to bring 
their ‘Festival of Comedy’ to Broad- 
way in the fall, there is some ques- 
tion of whether they will finally do 
so. Stars are reported to be con- 
cerned with the problem of casting 
the various shows of the repertory. 
Figured ‘Sea Gull’ and ‘Amphit- 
ryon’ would be satisfactory with 
the present casts, while ‘Idiot’s De- 
light’ might also get by with the 
current company. But ‘Taming of 
the Shrew’ would require strong 
casting in the supporting parts and 
‘Reunion in Vienna’ might also in- 
volve similar problems, Lunts are 
known to be looking for a new play 
for fall presentation, but are not be- 
lieved to have found anything to suit 
them thus far. 

Pair are at the Nixon, Pittsburgh, 
this week, winding up their season 
there Saturday night (29). They 
expect to spend a major part of the 
summer at their Genesee Depot 
(Wis.) home. They were to have 
brought the ‘Festival of Comedy’ to 
Broadway this spring, but cancelled 
the booking. Reason given was a 
recurrence of a rheumatic ailment 
of Lunt’s, They are known to be 
greatly tired from their long tour, 
which began last Oct. 3 in Boston 
and has included many weeks of 
one-nighters, 


PERCY WILLIAMS HOME 
TO ELECT ON MAY 4 


The annual meeting of the Percy 
Williams Home takes place May 4 at 
East Islip, L. I., for the purpose of 
electing new officers, receiving re- 
ports from the officers, directors and 
committees. 

Present officers and directors now 
are: President, A. O. Brown; v.p., 
Walter Vincent; treasurer, Sam A. 
Scribner: secretary, Jacob I. Good- 
stein. Directors: Daniel Frohman, 
Richard Herndon, Harry G. Som- 
mers, Edwin Milton Royle, William 
Gaxton, Raymond Peck, John Hay- 
den, Edwin Burke. 

At the Williams Home there are 
now 38 guests. Superintendent of 
the Home is Major Bernard A. 
Reinold. 

















Hampden in ‘Town’ 


Kansas City, April 25. 

Walter Hampden has been brought 
in to play the lead in the Resident 
theatre’s production of ‘Our Town.’ 
It’s set for a May 1 opening. 
Play is set for a 10-day run, but 





tion was critical for more than a 
month. Burns of the type usually re- 


Guired from three to five months to | 75¢ and $1. 


will likely run into extended time. 
Theatre is a 500-seater scaled at 50c, 
The organization has a 
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STAGEHANDS VOTE 
SURPRISING ‘NAY 


Originally Believed Agree- 
able, Local No. 1 of IATSE 
Votes Against Idea, Ne- 
gating Possibility of Sab- 
bath Shows This Summer 
—Managers Had Hoped 
for World’s Fair Break 








NEW TRY POSSIBLE 





Chances of playing Sunday legit 
shows during the World’s Fair faded 
over the weekend, and the possibility 
of such performances ultimately 
coming was weakened by the New 
York local of the stagehands union. 
At Sunday’s (23) nomination meet- 
ing, Sundays were considered, but 
defeated by a considerable margin. 
As other stage unions will not work 
on that day without extra pay, un- 
less all unions agree, the managerial 
hopes appear to have been ditched. 
The flip-flop of the stagehands 
came as a surprise to Equity and the 
managers’ League of New York The- 
atres. They are on record favoring 
Sundays, having sent a delegation to 
Albany urging the governor to sign 
the bill legalizing such perform- 
ances, which he did. Most deck- 
hands, singly, have favored the idea, 
yet, when in a general meeting, they 
followed their leadership, which was 
opposed to the idea, 

When Equity veered around re- 
cently on Sundays, it was strongly 
indicated that they would be tried 
during the World’s Fair. It was be- 
lieved the movement would readily 
get the support of the stagehands and 
musicians, the latter in fact assent- 
ing. At a meeting with the League, 
however, Local (N. Y.) No. 1 of 
IATSE demurred and it was inti- 
mated the crew unionists were some- 
what peeved at Equity for taking the 
lead for Sundays, dating back to the 
time that the actors virtually invali- 
dated the law by invoking double 
pay. 

That Sundays should be given a 
trial is still favored by some stage- 


(Continued on page 41) 


PHILLY SEASON 
GETS RESPITE 


Philadelphia, April 25. 

Out of the proverbial clear sky, 
Philly’s legit season has been pro- 
longed and, at the present writing, 
anything can happen between now 
and the end of May. 

Last night (Monday) saw the 
opening of the tryout, ‘The Brown 
Danube’ at the Forrest, and a re- 
turn of ‘The Women,’ this time at the 
Locust. Both engagements are listed 
for single weeks, but with no book- 
ings for either house, there is plenty 
of leeway for prolonging the runs. 

‘The Women’ can stay any length 
of time, despite the management’s 
desire to get into New York for the 
World’s Fair. In the case of ‘Dan- 
ube’ it admittedly needs a lot of 
work and may be held here while 
the fixing is done. 

The next show booked in here is 
‘I Married an Angel,’ skedded for 
May 8 and definitely set for two 
weeks. ‘Yokel Boy Makes Good,’ 
George Abbott tryout, is still in the 
offing. 











Mass. Nixes Juves 


Boston, April 25. 
The House of Representatives yes- 
terday (Monday) killed a bill to per- 
mit children of 14 years and under 

to play in legitimate productions, 
Bill was defended by Rep. Ernest 
W. Dullea of Boston, who said that 
okay on juves might open two Bos- 
ton theatres, now closed, because of 
the state restriction against children 





subscription list of 1,800. 


appearing in theatrical productions. 


v 





G&S Influence 


The ‘Mikado’ motif inspired 
Broadway ticket brokers to refer 
to the shows currently leading 
in agency demand as the ‘Three 
Little Maids,’ trio being charac- 
ters in the season’s most em- 
phasized Gilbert and Sullivan 
operetta. Attractions, all headed 
by feminine stars, are ‘The 
Philadelphia Story,’ ‘No Time 
for Comedy’ and ‘The Little 
Foxes.’ 

‘Story’ and ‘Comedy’ are 
topped by the two Kits, Cornell 
and Hepburn, while ‘Foxes’ has 
Tallulah Bankhead. All opened 
after the first of the year, latest 
arrival being ‘Comedy,’ which 
premiered last week. 


SUN. LAW CAN 
HIT FAIR 
SHOWS 


Issue of a seven-day week may 
intrude on the schedule of the New 
York World’s Fair concessions it was 
intimated by the office of the State 
Industrial Commission, which is 
charged with enforcing the Sunday 
labor law. Latter requires one day’s 
rest in seven, specifically naming the 
legitimate stage and musical attrac- 
tions, State bureau declares it will 
check up on Fair shows which may 
be rated in that category. 

It’s indicated that Equity, in tak- 
ing jurisdiction over at least two 
shows at the Fair, has complicated 
the situation, Equity does not defin- 
itely classify ‘Railroads on Parade’ 
as legit but this attraction will oper- 
ate under rules made by the legit 
actors organization. Assuming that 
‘Railroads’ is a legiter, Equity claims 
the right to dictate the working con- 
ditions, since the attraction is not 
regularly presented on Broadway. 
Shakespearean tab in the Merrie 
England concession gained permis- 
sion to work the cast seven days a 
week. 

Equityites. who question whether 
the Fair rules are equitable, are 
agreed that the seven-day matter 
should be cleaned up. Pointed out 
that such shows as the Acquacade, 
which will show every day, places 
something of a handicap on ‘Rail- 
roads’. Latter is slated for four 
times daily, admission being 25c. No 
legiter has ever used such a sched- 
ule, nor attempted so low an ad- 
mission, and it is explained that 

(Continued on page 42) 


EV MARSHALL BKPT:: 
LIABILITIES, $17,783 


Everett Marshall, actor, who lists 
himself as unemployed at present, 
filed a voluntary petition of bank- 
ruptcy in N. Y. federal court, Mon- 
day (24), listing assets of $400 
(clothing) and liabilities of $28,318. 
The major portion of the liabilities is 
owed Carolina Segrera Marshall, 
his ex-wife, totaling $17,783. It’s for 
alimony arrears. 

Among other liabilities are $4,000 
in taxes to the Government, $750 to 
William Klein, $380 to the N. Y. Ath- 
letic Club and $79 to the Lambs 
Club. 

Also listed as of unknown worth 
among assets is a 124% interest in 
the W. S. H. Oil Co., of Fort Worth, 
Texas, 

Marshall is currently on the Coast 
headed for the Frisco Fair's ‘Ziegfeld 























Follies’ (Shubert), 








Bway Ticket Situash Steamed Up 
By Gilmore's ‘Turn-Stile’ Theory; 
Referee's Report Vs. Acme Agency 


There were several developments 
in Broadway’s ticket situation dur- 
ing the week. Frank Gillmore, for- 
mer head of Equity, led with his 
chin in advocating doing away with 
reserved seats in legit; the referee, 
who took testimony in the restraint 
of trade allegations of the Acme 
Agency against the League of New 
York Theatres and Equity, recom- 
mended dismissal of the case, and 
the League, in demanding compli- 
ance bonds from two brokers who 
violated the rules, indicated a strict- 
er enforcement of the ticket code. 

Gillmore publicly aired his views 
on ‘first come, first served’ during 
a luncheon address, but privately 
broached the plan several years ago. 
Idea of doing away with tickets 
calling for definite locations would 
eliminate ticket agencies, he figures, 
However, it might at the same time 
alienate that class of patronage that 
supports legit, according to showmen 
who regard Gillmore’s plan as un- 
workable. 


Limited size of the average legit 
theatre in comparision to picture 
houses, most of which use the non- 
reserved seat system, would be a 
deterrant, they say. Gillmore argues 
that there would be no need to lower 
box office prices, which is being con- 
sidered in show circles, but mane 
agers, critical of the radical sug- 
gestion, declare reserved seats are 
the backbone of legit. 


Gillmore is quoted saying the plan 
could be tried for some months in 
the event the Acme decision favored 
the agency, but along Broadway it 
was known that the militant broker- 
age had little chance to be favored 
by the referee. Gillmore claimed the 
agencies gouge $800,000 from play- 
goers annually, yet managers who 
are striving to enforce the code, con- 
cede agencies are of value by sup- 
plying service to the public. 


Use of turnstiles in legit lobbies 
was considered to be fantastic. It 
is pointed out that most Broadway 
film houses have reserved sections or 


(Continued on page 42) 


The Big No-Decision 
Of the Year; Critics 
Can’t Pick a Winner 


Failure of the Critics Circle to de- 
cide on the ‘best’ play of the 1938-39 
season brought much kidding of the 
reviewing gentry, including observa- 
tions by themselves. Four plays 
were considered, the critics stub- 
bornly sticking to their first choices, 
so there is no winner and no plaque 
awarded. 

‘Abe Lincoln in Illinois’ was gen- 
erally regarded as the front runner 
for the critical nod, but it was nosed 
out by ‘The Little Foxes,’ which got 
six votes against five for ‘Abe.’ 
There were two or three votes for 
‘Rocket to the Moon’ during the 
afternoon and two critics stuck to a 
short play, ‘My Heart’s in the High- 
lands.’ One of the reviewers com- 
mented about the latter play being 
considered, saying it looked like the 
Circle was trying to emulate forme 
Pulitzer committees, which made 
such curious selections that the 
critics got the idea they should do 
the picking. 

Believed the fiasco of their voting 
has resulted in the Circle losing face, 
Group was formed some _ seasons 
back and was patterned along the 
lines of London’s Critics Circle, 
Thereafter the scrapping and merg- 
ing of several papers reduced the 
number of reviewers and it was de- 
cided to make the membership more 
elastic. Rules were amended and 
instead of the membership being re- 
stricted to critics on the dailies (in- 
clusive of one non-theatrical trade 
publication, Women’s Wear), review- 
ers on certain weeklies and even 
monthlies were taken in. 
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Inside Stufi—Legit 





When ‘No Time For Comedy’ opened at the Barrymore, N. Y., last week 
an extra row was added in the front of the orchestra. Tickets were printed 


AA. Because of that the house band was shifted to boxes on the right, 
being rather annoyingly in evidence. Katharine Cornell, starred in the 
S. N. Behrman hit, objected to the extra seats. She explained the players, 
including herself, were disconcerted by patrons being so close to the stage. 

The added row was removed but as many tickets for that location had 
been sold in advance, the boxoffice was hard put to deliver replacement 
locations. Required number was called back from the agencies, mostly 
for the fourth and fifth rows. 

Total cost of producing ‘Comedy’ was $21,000, which was the approxi- 
mate gross of the first week, indicating the new hit will quickly recapture 
the investment. Guthrie McClintic, who staged the play, received $5,000, 
and will be paid a percentage. He may also be in on Miss Cornell’s 
51% of ‘Comedy,’ the Playwrights Co. having the balance. 

There were standees at the first matinee despite a downpour. 
sale prior to premiere was $18,000. 


Advance 


The Williams College Adams Memorial theatre, Williamstown, Mass., 
made possible by a $250,000 gift from an anonymous donor last November, 
will be one of the finest intercollegiate drama centers in the country, ac- 
cording to plans announced preliminary to the start of construction in 
June. Stanley McCandles, who served as consultant in the lighting layout 
of the Radio City Music Hall, is acting as consultant on the Williamstown 
theatre. Of modern architectural design and equipment comparing with the 
best of the professional stage, the house will seat 465 persons in its sloping, 
fan-shaped auditorium. In addition to the auditorium there will be a large 
work room for members of Cap and Bells, student dramatic society, concert 
and classrooms for music students, scenery rooms and a costume studio. 
New courses in drama and music are being added to the curriculum for 
next year. 





Nucleous of ‘Passing Show,’ which J. J. Shubert has at present on 
the fair grounds of the San Francisco Golden Gate Exposition, started for 
the Coast last Thursday (20). Principals include Al Trahan, Everett Mar- 
shall and Rags Ragland. Several acts from ‘Two a Day,’ a WPAer in Los 
Angeles, are also said to have been engaged, while a local line of girls are 
to be used. 

Status of the show has not been established and it may be classified as 
a legiter. Equity stated that it awaits reports from its Frisco office before 
making the rating, while the management avers it will be a revue type of 
vaudeville show. 

Ragland was dolled up with a new upper plate, Shubert stipulating that 
he must have the ‘clackers’ to take the job. Comic’s absence of molars was 
a stock in trade for burlesque appearances. 





Added Thursday matinees, which have been given at the Winter Garden, 
N. Y., by ‘Hellzapoppin’ since the first of the year, will be dropped after 
this week and the front-running musical will revert to an eight-perform- 
ance schedule. One reason ascribed for the switch is managerial, that end 
figuring the demand for tickets continues to be so strong that potential 
$3.30 customers attend for $2.20, which is the mid-week afternoon top. 

Daily matinees during Easter week proved too exacting on the players, 
especially Olsen and Johnson, who declared off the two-a-day trick as being 
too wearing, particularly in light of demands on their time outside the 
theatre. 





Although ‘Brown Danube,’ produced by Bonfils & Somnes, was scheduled 
to open on Broadway this week, tryout in Pittsburgh convinced sponsors 
show wasn’t ripe and it will spend next fortnight in Philly for cast and 
script revisions. Around 15 minutes were eliminated following premiere 
performance, speeding up action considerably, but still not impressing 
Smoky City cricks with its chances. i 

Play was authored by Burnet Hershey, former foreign correspondent. 
He has written a couple of other pieces, which were produced only in the 
strawhats, however, and has also done a stretch on the Coast in WB’s 
writing department. 





Theatre Guild, acting on insistent suggestion by certain reviewers that 
it use ‘My Heart’s in the Highlands’ as a subscription attraction, entered 
into a deal with the Group Theatre to that end and the show is now under 
that status. It had been put on as an experimental show. Guild now 
‘owes’ its subscribers one production on the season, which will be deferred 
until 1939-40. 

Because ‘Highlands’ has a $2.20 top, there will be an adjustment with 
the subscribers, who pay $2.75 for a $3.30 ticket. They will be charged 
$1.75 for the new show and the Guild will either refund or subscribers 
will be credited on next season’s account. 





Antoinette Perry addressed Philadelphia’s Art Alliance at the Plays and 
Players little theatre there last Thursday (20), subject matter being that 
of stage direction. Her paper consisted of 27,000 words, which consumed 
one hour and 45 minutes, so there was an intermission to relieve possible 
fatigue of the audience. 

Miss Perry detailed the work of her committee in handling numerous 
groups of embryo players for the American Theatre Council last year, 
which activities were not resumed this season. She was critical of the 
methods used in drama schools and the type of direction therein. 





Advance mail order sale for ‘The Little Foxes,’ National, N. Y., is stated 
to have amounted to $3,700 received during last week alone. Peak of the 
ae a reached on Wednesday (19) and tickets up to June 30 are being 
sent ou 

Herman Shumlin, producer of ‘Foxes,’ denies reports of unusual audience 
reaction, explaining that plaudits await the conclusion of each perform- 
ance, at which time the players are invariably accorded a flock of curtain 
calls. Biz is virtual capacity. 





‘Rocket to the Moon,’ which closed at the Windsor, N. Y., grossed ap- 
proximately $110,000 in 19 weeks, according to Variety’s boxoffice esti- 
mates. For the last four weeks it split the week with a previous Clifford 
i drama, ‘Awake and Sing.’ Ciaim it just about paid off the original 
nu 





Phil York has written a small book entitled ‘Duties of a Company Man- 
ager and Advance Agent.’ As title indicates, volume is désigned as an aid 
to those front and back of touring attractions. 

Publisher is Ellis Antkes, new name in publishing ranks. 





Hunter Gardner, who will be in ‘The Pursuit of Happiness’ at Maple- 
wood, N. J., next week, is the only member of the original Broadway cast 
who will be in the revival. Phillips Holmes and Carol Stone will have the 
leads. 





Buloff Concerting Beack Stock on Tour 


Chicago, April 25. La Crosse, Wis., April 25. 
Joseph Buloff, New York Yiddish} Guy L. Beack Stock, featuring 
and Broadway legit actor, is in town | Evalyn Harris and Buddy Graves, is 
on a series of concert appearances | at the Wisconsin theatre here for a 
for Jewish groups throughout the | limited engagement. 
midwest. Miss Harris has appeared in Gene 
Will also do the lead in a revival| Autry films, and Graves has worked 
of ‘The Kibitzer.’ in RKO and Trem Carr pictures. 








WPA Plays 











Sing for Your Supper 


Revue in two parts presented by the 
WPA Federal Theatre; music, Leo Wainer ; 
and Ned Lehac; lyrics, Robert Sour; | 


sketches, Dave Lesan and Turner Bullock; | 
additional material, Charlotte Kent and 
John Latouche; staged by Robert H. Gor- 








don; dances, Ned McGurn and Anna 

Sokolow. At the Adelphi, N. Y., April 
24, '39; $1.10 top. 

Cast: Carl Chapin, Virginia Bolen, Eadie 
Fuller, Coby Ruskin, Hansford Wilson, 
| Paula Lawrence; Gordon Clarke. Pegsy 
| Coudray, Harry Hart, Carol Coult, Trudi 
| Goodrich, Bidda Blakeley, Muriel Watts, 
|} Walter LeRoy, Genora Enslish, Frank 
| Newton, Costello Woolridge, James Morde- | 
|cai, Muni Diamond, Edward Fuller, Ed-| 
| ward LeDuc, William and Allen ‘Tinney, 
Rufus and Ricdard Finlayson. 

ee aes | 
| 

‘Sing for Your Supper’ opened 


Monday (24) at the Adelphi, which 
had been closed about six months 
|for rehearsals of a show that WPA 
ha; been preparing for the past year 


or more. Considering the labor and | 
time devoted, ‘Sing’ isn’t much 
worthwhile. 


It’s easy to see that a revue is a 
tough problem for the relief outfit, 
for that type of musical requires 
much that WPA does not possess. 
The cast is large and the theatre is 
commodious; but the impression is 
that a crude attempt to follow the 
pattern of ‘Pins and Needles.’ The 
WPA-ers cannot go as far satiricaliy 
as the garment unionists, and while 
thére are some more or less gentle 
political jibes, very little of it is 
comic, with the show woefully shy of 
laugh-provoking material. 

The doors at the debut did not 
after the advertised 
starting time. Interior of the house 
was so stuffy that the audience 
mopped faces throughout. Regard- 
less, there was high enthusiasm dur- 
ing the first part by many in the 
audience. 

During the second part there was 
less to-do out front. Some of the 
weaker numbers are spotted in this 
part. 

Finale of both sections are high- 
lights. First-act ending, ‘Papa’s Got 
a Job.’ and the concluding ‘Ballad 
of Uncle Sam’ are ensemble num- 
bers, with white and colored sections 
of the company freely intermingling. 
The show has three dozen colored 
players, including some principals. 
‘At Long Last’ is the opening num- 
ber, lyric of which points out the 
shows which the WPA did well by 
and with. Number seems too long 
and rather braggy. Mention, too, of 
course, is made of the long, long 
time the revue was_ rehearsed. 
‘Opening Night,’ an all-colored num- 
ber, is just fair, while a skit on 
naval maneuvers isn’t as funny as 
intended. 

First to score is Virginia Bolen, 
the soubrette. She handles ‘Legiti- 
mate,’ lyric anent a girl who wanted 
to become an actress, but who land- 
ed in a lingerie shop and finally 
went into ‘Pin and Needles.’ ‘The 
Last Waltz’ is arty and credited to 
the modern dance group, ending with 
—e totalitarian regimenta- 
tion. 

‘Young Man with a Horn’ seems 
the show’s best song, coming from 
Robert Sour and Lee Wainer. It’s 
delivered by Paula Lawrence, 
backed by a colored girl quartet, 
with Frank Newton playing cornet. 
‘Imagine My Finding You Here’ is 
pte | sung by others, but well 
enough staged. ‘Code for Actors’ 
spoofs the time allowance rules in 
WPA. ‘Her Pop’s a Cop’ and ‘Per- 
spiration’ are fair, with the former 
better because of a dance sendoff. 

Carl Chapin handles the principal 
comedy parts. Noticed among those 
formerly in Broadway commercial 
shows are Peggy Coudray and Hans- 
ford Wilson, but the other names 
are not familiar. 

Orchestra is too loud, brasses and 
drums especially often intruding on 
the performance. Ibee. 


open until 





OTHELLO 


Chicago, April 21. 

Tragedy by William Shakespeare; pre- 
sented by the Chicago unit of the Federal 
Theatre Project; staged by Don Koehter; 
settings and costumes, Clive Rickabaugh; 
produced under general supervision of 
Harry Minturn; at the Blackstone, Chi. 
Sabthahowinatneeens Albert Carroll 


 ULELLIL TILK tee Ian Keith 
e Herb. Hadden 





Otis Gordinier 


Montano ..... heseeeseeeses Murillo Schofield 
SRR eporeeratyr ss) John Connor 
DOREOUROME, ccccccdcccces Margarette Shanna 
rat Peggy Joyce 
SD. <eseeeese eedeeecanse Tom McDermott 
MPNUEED -cedvcctcvceverses Maurice Cazdan 
MD. scesetessbacvtees Lester Podewell 
EN. % 04400000000 000<e8 6063 Jazzee Deihl 
Soldiers: Harry Schubert, Sidney Ehren- 


berg, Syde Waller, Edgar Teeter. 
Senators: Wm. Courneen, Arthur Freeman, 
Larry Brooks, Albert Storch. 
PY aéccnaenes  Sbeewedd Constance Belmont 


BNE sasccovessseantnad Charles Ernst 
Citizens: Geraldine Luger, Olga Kruger, 
Revanna Proctor, Katherine Harney, 
Harry Terman, Ruth Smythe, Barbara 
Purruss, Joan Norlander, Larry Brooks, 
Opal Walker, Silas Phelps, William 


Ludke, Isabelle Hough and George Spel- 


in, 
Lady in Waiting........ Marsella Gaudell 





First of contemplated series of 
Shakespearean shows, tc be pro- 
duced by the Chicago Fedstai Thea- 
tre, this one qualifies as an excellent 
getaway. While cut down, this 
‘Othello’ still possesses the «reat and 
heart of the tragedy. 

Outstanding, of course is Ian 
Keith, who plays the villainous 

(Continued on page 42) 
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Plays on Broadway 





PINS AND NEEDLES - 


(NEW EDITION) 

Revue in two parts, 21 scenes; presented 
by International Ladies Garment Workers 
Union players; staged by Robert H. Gor- 
don; music and lyrics mostly by Harold 
J. Rome; aketches, Charles Friedman, Jo- 
seph Schrank, Arthur Arent, David Greg- 
ory, John Latouche, Rome; musical ar- 
rangements by George Davis and Baldwin 
Bergersen; settings, Sointu Syrjala; spe- 


‘ial numbers staged by Felicia Sorel; at 


Labor Stage, N. Y., April 20, 39; $3.30 top. 

Cast: Al Eben, Harry Clark, Ruth Rubin- 
stein, Millle Weitz, Anne Brown, Nina 
Harary, Paul Seymour, Murray Modick, 
Hy Gardner, Sam Dratch, Jean Nicita, Dor- 
lothy Tucker, 





Half a dozen new numbers have 
been inserted into the garment work- 
ers’ union show, which is better than 
the original. 

Most of the original cast, which has 
been on the road, has been back for 
some time. The authorship is some- 
what changed; whereas Harold J. 
Rome and Charles Friedman were 
formerly the principal contributors 
of material, Joseph Schrank has 
teamed with Rome in writing the 
best of the fresh material. 

Easily the socko addition to the 
revue is “The Red Mikado,’ which 
brings the original authors from 
their graves to picket: ‘Unfair to Gil- 
bert’ and ‘Unfair to Sullivan,’. Comic 
operetta runs for 14 minutes and 
could be extended. Schrank and 
Rome have done an excellent job on 
this, while the latter’s lyrics give the 
incentive for the ‘Red’ version by 
mentioning the D’Oyly Cartes, the 
‘Swing’ and the ‘Hot Mikado’. Harry 
Clark, as the Lord High Executioner, 
is the topper of this enjoyable inter- 
lude. “Three Little Maids’ are Nina 
Harary, Alma Charmat and Ida Man- 
del, who here become the three little 
‘Little D.A.R.s’. 


confines the comedy to pantomime 

Although the production js sup- 
posed to be completely native, jt 
has an undeniable Broadway touch 
in the presence in the cast of a 
number of performers from New 
York’s Latin American niteries ang 
from radio. However, the settings 
and costumes have the authentically 
vivid coloring of Mexico and the 
dancing has true sub-Rio Grande 
abandon. 

In general pattern, the revue fol. 
lows a rather set formula with 
sketches sandwiched between groups 
of songs and dance numbers. First 
few. sketches, illustrating native 
legends and phases of Mexican life, 
are illuminating and interesting, but 
the latter ones lack variation and 
are therefore less satisfying. Simi- 
larly, some of the repeat appear. 
ances of the dancers haven’t the 
audience wallop that their initiai 
turns possess. As for the songs, 
few are more than ordinary, since 
the tunes are undistinguished and 
the lyrics are unintelligible. 

Among the standout performers 
are Vincente Gomez, the Trio Mix- 
teco, Rolando, Trio Lina, Estela, 
Jose Fernandez and Marissa Flores. 
Gomez’s guitar playing provides a 
number of captivating moments, 
while the Mixteco and Lino trios 
contribute enchanting dance turns 
and the Fernandez-Flores combo 
offers two dance routines of genuine 
distinction. Rolando presents two 
imaginative and lively dance num- 
bers and an exciting bit is injected 
in the finale when two gamecocks 
are tossed on the stage to provide a 
brief scuffle. Hobe. 





‘Mikado’ is in the second part and 


the house quieted down only after 
Ruth Rubinstein started the comic 
‘Daisy Chain’ number, retained from 
the first edition. In this section, too, is 
another skit, ‘Papa Lewis, Mama 
Green,’ a burlesque on the union 
squabble between the AFL and the 
CIO. Clark and Al Eben are the 
leads who rough each other about, 
while Millie Weitz and Anthony 
Fazio as rank and filers, in kid garb, 
sing a Rome number whose lyrics 
include a line about ‘Dubinsky ran 
away’ (from the battle between the 
union chieftains). David Dubinsky is 
head of the ILGWU. 

‘Britannia Waives the Rules,’ an- 
other interpolation, by John La- 
touche, Arnold Horwitt and Bernece 
Kazounoff, also rings the bell. It’s 
a satire on foreign politics, with 
Eben, Clark, Hy Gardner, Berni 
Gold, Fred Schmidt and Murray Mo- 
aick principally contributing. Also 
rew 's ‘I’ve Got the Nerve to Be in 
Leve,’ sung by Ruth Elbaum and Al 
Levy. ‘Cream of Mush’ is a radio 
travesty and serves fairly well 
among the additions, too. 

Early in the revue is the smash 
‘Sing a Song of Social Significance,’ 
which, along with the effective ‘Sun- 
day in the Park,’ is a holdover. ‘Back 
to Work’ (new) for the first-act 
finale, is also okay, while ‘One Big 
Union for Two,’ retained, provides 
the second-part start. ‘The Slumming 
Party’ skit is somewhat changed, 
Anne Brown doing very well as the 
snooty socialite. Ella Gerber han- 
dles a song rated among the best in 
the original show, ‘It’s Not Cricket 
to Picket’. Only colored member, 
Dorothy Tucker, sings ‘What Good Is 
Love,’ but was so nervous that it 
flivved. Ibee. 


MEXICANA 


Native revue in two acts (26 scenes), 
presented by Republic of Mexico. Pro- 
duced under general supervision of Celes- 
tino Gorostiza; Julio Castellanos. scenic 
supervisor; Eduardo Hernandez Moncado 
and Mario Ruiz, musical supervisors; 
Agustin Lazo, costume supervisor; Gluck 
Sandor, dance supervisor; orchestra direct- 
ed by Paul Baron; Silvestre Revueltas, 
Tata Nacho, Jose Zabre Marroquin, Cande- 
lario Huizar, Jose Rolon, Blas Galindo, 
Alfonse Esparza Oteo, Luis Sandi, com- 
posers; Agustin Lazo, Xavier Villaurrutia, 
Celestino Gorostiza, Octavio G. Barreda, 
Rafael F. Munoz, Julio Bracho, Miguel 
Berveiller, authors; Jose Fernandez, Rafael 
Diaz, Eva Perez Caro, Dick Schreurs, 
choreographers; Agustin Lazo, Julio Castel- 
lanos, Carlos Orozco, Carlos Merida, 
Manuel Fontanals, Gabriel Fernandez 
Ledesma, scene and costume designers; 
settings painted by Rodolfo Galvan. At 
46th Street, N. Y., April 21, '89: $3.30 top. 

Cast: Rosita Rios, Tito Coral, Vincente 
Gomez, Trio Mixteco (Carmen Molina, En- 
rique Pastor, Jose Molina), Elisa, Rafael 
Gutierrez, Jose Luis Tapia. Rolando, 
Cuates Castilla, Mario Luisa Lopez, Con- 
suelo Solorzano, Trio Nacional, Trio Lina, 
Estela, Rene, Amparo Arozamena, Chucha 
Camacho, Eva Perez Caro, Lila Kiwa, 
Jose Fernandez, Marissa Flores, Beatriz 
Ramos, Victor Novaro, Gustavo Aponte, 
Xavier Fuentes, Lee. Carlos Backman, 
Las Serranitas, Los Huescas, Gabriel Al- 
varez, Catalina Avila, Francisco TLeon, 
Eduardo Salas, Francisco Ibarra, others. 
Narration by Graziella Parraga. 





First half-hour or so of this native 
revue is surprisingly entertaining. 
But the show is overlong and after 
the novelty wears off it is repeti- 
tious and only occasionally bright. 
Offering will have li: ‘ted appeal, 
but the novelty angle and modest 
budget will be factors. However, a 
moderate stay seems likely. 

Show, backed by the Mexican 
government, is unique in its lengthy 
list of credits, with 15 composers 
and authors biiled. Rut 2 vital weak- 
ness is the absence of click music— 
not a single whistleable tune. Fact 
that the book is cll in a foreign 





tongiie“is also a drawback, since it 





Play Out of Town 











BELOVED LEADER 


Philadelphia, April 22. 
Farce im three acts (six scenes) by Wil- 
liam McNally; presented by the Hedgerow 
theatre; directed by Jasper Deeter; set- 


tings and costumes, Stephanie Klein; at 
Hedgerow theatre, Moylan, Pa., April 21- 
22, °39; $1.65 top. 

BERR cccccccceceeesseceesceesss Frank Kelly 
ROSAMUNAE .rcccccceccecsececd Audrey Ward 
LONE .cscccccccerscscccccvcess Mahlon Naill 
ROOTED 0 6 0 0006060906006006 506008 John Wood 
Straffendorf ..cccccccccces Harry Sheppard 
DENUEE Sctccvrcendeecows sect Joseph Graham 
Zoe? Gee: RIDGES. baccccesecs George Ebeling 
PRON. $0. 045-0 949000600 0066600 William Ulrich 
oe” ee David Metcalf 
SEED - bbe bb eee ONCE 404 06.8 « Catherine Rieser 


Soldiers...Richard Derr, Edmund Cannon, 
Shirley Norman 
Service Men.......... Mel Roberts, 


Michael DeBaussgset 


Secret 





There’s no denying the timeliness 
of the Hedgerow theatre’s latest pro- 
duction, ‘Beloved Leader,’ presented 
on the group’s 16th birthday. 

There’s some good writing in 
‘Leader’ and considerable intrinsic 
effectiveness, but the comedy mood 
doesn’t fit the subject. Author Wil- 
liam McNally, who wrote ‘Prelude to 
Exile,’ the play about Wagner, the 
composer, which the Theatre Guild 
did a couple of years ago, has a fa- 
cile style and knows how to lay out 
a_ plausible, well-knit play, but his 
idea of making Herr Hitler a farcical 
figure, from the word ‘go,’ was & 
misguided one. 

‘Leader’ provides the Hedgerow 
personnel with some excellent acting 
chances, primarily, of course, in the 
character of Rudolph Rapp, the very 
thinly disguised Hitler. 

He’s presented fundamentally as 
easy-going, none-too-virile and not 
many degrees above moronic stand- 
ards. Originally the tool of an am- 
bitiovs, unscrupulous cabinet, Ru- 
dolph finds relaxation in juvenile di- 
versions, and is a hound for riddles, 
child games and cards. 

The cabinet wants him to marry, 
but Rudolph isn’t at all interested in 
Rosamunde, the aviatrix, who’s the 
original choice. By the same token, 
the flying lady isn’t interested in Ru- 
dolph. She’s much more attracted 
by a German-Americar scientist, 
stranded in the country, but of 
course ‘t’s simply impossible for her 
to even think of jilting the country’s 
leader. A solution is reached by 
throwing the dim-witted Ottilie, 
who’s even more childlike than Ru- 
dolph, at that bored gentlemans 
head. The two are congenial in 
their fondness for games, but the 
girl’s almost unbelievable stupidity 
horrifies the plotting ministers. Ru- 
dolph himself tires of the tepid, half- 
hearted romance and refuses to 
upset even when the cabinet stages 
a fake bomb plot. In the end, which 
goes into straight farce, Ottilie de- 
parts and Rudolph, still a tool in the 
hands of his advisers, remains un- 
married. 

Catherine Rieser gives an admir- 
able performance as Ottilie. David 
Metcalf, one of Hedgerow’s most de- 
pendable young players, is satisfac- 
tory as Rapp, clarifying the charac- 
ter as much as possible and not em- 
phasizing too markedly the authors 
none-too-veiled suggestions of ab- 
normality. Harry Sheppard, George 
Ebeling and Joseph Graham give 
good performances in supporting 
roles. Jasper Deeter has directe 
competently and the play’s single set 
is effective. A curiously la-de-da 
score maintains the intended spirit 





and atmosphere of the author’s 
theme. Waters. 
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LOBBY OPPOSING 
ANTI-WPA BILL 


The Federated Arts Union, a com- 
mittee representing the theatre, 
writers, musicians and other white 
collar people in WPA, New York, 
is operating a lobby in Washington 
with the aim of side-tracking the 
go-called Byrnes bill. Measure has 
been fostered by the senator, who 
has been devoted to changes in relief 
legislation, while the committee is 
opposed to ‘recasting’ public works 
and social welfare legislation, which 
may switch such control to the sev- 
eral states. 

Announced Monday (24), how- 
ever, that the President proposes to 
merge 12 federal relief groups inte 
three agencies, which would handle 
the whole and eliminate the present 
identities of the separate divisions. 
That may mean that WPA will dis- 
appear in name, but how, or whether 
that will materially affect the fed- 
eral theatre set-up is not yet clear. 

Martin Popper, an attorney, is 
representing the arts committee, ac- 
tivities of which are expected to be 
supported by collections from work- 
ing players. Those now having en- 
gagements have been asked to make 
donations. Equity has contributed 
$500 to the committee, and affiliated 
unions are expected to also con- 
tribute. 


BERTHA KALICH, TOP 
YIDDISH STAR, DIES 


A career of more than 40 years 
was ended last week when Bertha 











}+-~-Kalich, 64,-a s#ar of the English and 


Yiddish stage, died April 18 in a New 
York hospital following an opera- 
tion. 


Probably the greatest actress in 
the history of the Yiddish theatre, 
Miss Kalich, who crowned her Euro- 
pean dramatic achievements with 
even greater success in the U. S. 
when she migrated to this country in 
1894, was forced to quit the theatre 
some 10 years ago due to a malignant 
eye growth which nearly resulted 
in the loss of her sight. From time 
to time she made informal appear- 
ances at benefits, etc., but the tax 
of her strength curbed her appear- 
ances increasingly of late. Her last 
public appearance was made last 
Feb, 23 at the Jolson theatre, where 
a benefit testimonial was held in her 
honor, 


Miss Kalich, who in private life 
was the wife of Leopold Spachner, 
Yiddish theatrical producer, began 
her American career at the old 
Thalia, on the Bowery, N. Y., under 
the management of Edelstein, then 
the impresario of the Yiddish thea- 
tre in America. Edelstein had seen 
her score signal successes as a mem- 
ber of the Bucharest National Thea- 
tre at a time when anti-Semitism in 
Rumania was at a height. Sub- 
sequent to her appearance in Yid- 
dish plays at the Talia, she acted 
in Russian, German and French 
plays, too, as well as in some of 
Shakespeare’s works, ail given in 
Yiddish. 


At the behest of friends, who 
thought her an excellent possibility 
for the English stage, she learned 
the language and performed her 
first English-speaking role in ‘Fe- 
dora,’ written originally in French 
by the Gallic playwright, Sardou. 
Daniel Frohman, David Belasco and 
Harrison Gray Fiske were imme- 
diately influenced by her beauty 
and striking performance. Fiske 
soon thereafter signed her to a con- 
tract. Minnie Maddern Fiske then 
took her in hand and schooled her 
in English. She also performed in 
English for Lee Shubert. 


Probably her outstanding role was 
in ‘The Kreutzer Sonata,’ which she 
had performed in Yiddish at the 
Thalia when she first came to the 
U. S., and later in English. She 
returned to the Yiddish theatre in 
1927, in ‘Midway, at the Irving 
Place theatre, N. Y., devoting the 


rest of her career to Yiddish presen- 
tations, 


In 1929, appearing at the National 
theatre, on the lower east side of 
Manhattan, she caught cold, with the 
illness Subsequently affecting her 
Sight. After several operations and 
the depletion of a fortune for medi- 
Cal expenses, her sight was saved. 

In addition to her husoand, a 
daughter, Lillian, also survives. 

meral services were held in N. Y. 
Friday (21). 
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The Bard Couldn’t Take 
London’s Weather—Phelps 


Philadelphia, April 25. 

There would probably be consid- 
erably more of Shakespeare’s plays 
in the world today if London 
weather wasn’t what it is, Dr. Wil- 
liam Lyon Phelps told the Ameri- 
can Philosophical Soci:ty here last 
week, 


Bard was continually sniffling 
from the chilly, foggy weather, 
which was a major reason why he 
retired at 46 to live in Stratford 
aid never wrote another play. 
Thirty-three of Shakespeare’s son- 
nets, Dr, Phelps observed, deal with 
London weather. 


Philly Group Outlines 
Next Season’s Plans, 
But Stil Seeking Coin 


Philadelphia, April 25. 
Plans for the new Philly theatrical 
producing company aiming to make 
a 10-week stand at the Walnut next 
season were formulated at a meeting 
of the leaders of various interested 
groups in the house on Sunday (23). 


Group, tagging itself Philadelphia 
Theatre, Inc., will be modeled some- 
what along the lines of the New 
York Theatre Guild. 


Leslie Spiller, who will handle the 
job of producer-director, if the civic- 
minded promoters are able to brush 
up enough coin, outlined plans for 
the season. There will be a series 
of five plays, with pro casts, starting 
in October. Each show will run two 
weeks, At the conciusion of the fall 
season in December the theatre will 
close down to permit preparation of 
five more plays, starting in Febru- 
ary. 

All casting will be done in New 
York. Shows to be given will in- 
clude current available Broadway 
hits, with original casts when possi- 
ble, or a duplicate if necessary; new 
plays and N. Y. critical successes 
that hadn’t enough b.o. to hit the 
road. 


BURR, EQUITY AT ODDS 
ON ‘HAPPIEST DAYS’ 


Dispute over the claims of actors 
in ‘The Happiest Days,’ which was 
withdrawn from the Vanderbilt, 
N. Y., will go to arbitration, Cast of 
the show, which was presented by 
Courtney Burr, was paid a week and 
one-half’s salary prior to opening 
and received pay for the seven per- 
formances given. Management con- 
tends that as the players were paid 
at least two weeks, there is no fur- 
ther liability. 

Equity decided differently, saying 
that its rules are that players must 
be paid a minimum of two weeks 
dating from the first public perform- 
ance. There was no question of paid 
previews. Management avers the 
rule was recently invoked, with 
Equity claiming the rule to have 
been in force for some time. There 
is an agreement not to change the 
rules between Equity and the League 
of New York Theatres, but Burr is 
not a member. 

The time and one half was for 
rehearsals held beyond the time 
limit. Council had conceded one 
week more at rehearsal pay, pro- 
vided the cast was agreeable. Man- 
agement claimed such an arrange- 
ment, but when the cast received 
notice of the concession, the players 
called at Equity and declared they 
had never been asked about the 
matter. Council thereupon figured 
misrepresentation, withdrew the 
concession and ordered full salaries 
paid. Management also plans to 
present that part of the dispute to 
the arbitrators, 

















Engagements 


Gower & Jeanne, ‘Streets of Paris.’ 

John Emery, ‘Wuthering Heights.’ 

Rhys Williams, Hiram Sherman, 
Erford Gage, Bertram Tanswell, 
Winston O’Keefe, Raymond Johnson, 
Wallace Acton, Arthur L. Sachs, 
Franz Bendsten, Charles De Sheim, 
Howard Wierum, Byron McGrath, 
Joseph Callaway, William Franklin, 
Peter Leeds, Robert Hanley, Austin 
Coghlan, Charles Barre, Kevin 
O’Shea, Grace Coppin, Jackson Per- 
kins, Kate Warriner, Katherine 
Bard, Katherine Squire, Elsie 
Dvorak, Eugenia Rawls, Timothy 








Lynn Kearse, Globe Theatre, Merrie 
England, New York World’s Fair. 


Current Read Shows 


(Week of April 24) 

‘Brown Danube’ (Fay Wray)— 
Forrest, Philadelphia, 

‘Call It a Day’ (Philip Merivale, 
Ann Mason)—Maplewood, Maple- 
wood, N. J. 

D’Oyly Carte Opera—Colonial, 
Boston. 

‘Hamlet’-‘Henry IV’ (Maurice 
Evans)—National, Washington. 

‘I Married An Angel’ (Dennis 
King, Vera Zorina)—Cass, Detroit. 

‘Kiss the Boys Goodbye’—Shrine 
Mosque, Peoria (23): Orpheum, Dav- 
enport (24); Iowa, Cedar Rapids 
(25); Shrine Auditorium, Des Moines 
(26); Orpheum, Sioux City (27); 
Lyceum, Minneapolis (28-29). 

‘Kiss the Boys Goodbye’—Chief, 
Colorado Springs (24); Auditorium, 
Denver (25-26); Lincoln, Cheyenne 
(27). 

‘Knickerbocker Holiday’ (Walter 
Huston )—Grand, Chicago (23-29). 

Lunt-Fontanne Repertory—Nixon, 
Pittsburgh. 

‘My Dear Children’ (John Barry- 
more)—American, St. Louis. 

‘Our Town’ (Frank Craven)—Cur.- 
ran, San Francisco. 





‘Our Town’ (Eddie Dowling)— 
Plymouth, Boston, 
‘Skylark’ (Gertrude Lawrence)— 


Harris, Chicago. 

‘The Women’—Locust, 
phia. 

‘Tobacco Read’—Paramount, To- 
ledo (24); Paramount, Marion, Ind. 
(26); Roxy, Ottawa, Ill, (27); Grand, 
Davenport (28-29). 

‘What a Life’—Erlanger, Chicago. 

‘Whiteoaks’ (Ethel Barrymore)— 
Capitol, Calgary, Alberta (24); Em- 
pire, Edmonton, Sask. (25-26); Capi- 
tol, Regina, Alberta (27); Orpheum, 
Winnipeg (28-29), 


WPA WASHING 
UP CONN. FTP 


Hartford, April 25. 

Final curtain for the Connecticut 
Federal Theatre Project will be rung 
down May 6. Public announcement 
of the blackout was made Friday 
(21) from the office of State WPA 
Administrator Vincent J. Sullivan in 
New Haven. 

State project, employing 92, is be- 
ing closed at the recommendation 
of the WPA Federal Theatre Project 
with the concurrence of the Con- 
necticut state office of the WPA. 
Most of those employed on the pro- 
ject are non-professional and will be 
shifted to other WPA projects. In- 
clude some 47 clerical help, stage- 
hands and musicians, 

For the 45 remaining pros, a ‘paper 
project’ is to be created with John 
Drabkin, assistant director, as its co- 
ordinator. Under this set-up, actors 
on the paper project will be loaned 
out to other WPA theatre units in 
the east. 

Elimination of the FTP will mean 
an estimated saving of more than 
$160,000 yearly. For the period of 
July 1, through December 31, 1939, 
the unit operated on a nut of $84,000. 
Budget for the first six months of 
this year had been set at $70,000. 

There were at one time three sep- 
arate units in the state, one at 
Bridgeport, another at New Haven, 
and a third here. Subsequently these 
were consolidated into the single 
project, with separate units for white 
and Negro actors. 


FTP Extends ‘2-a-Day’ 
Run in L. A.; Blow’ Next 


Hollywood, April 25. 

Federal Theatre Project extended 
the run of ‘Two-a-Day’ at Holly- 
wood Playhouse to May 14, after 
which it will be replaced by ‘Run, 
Li’) Chillun,’ now in its 10th month 
at downtown Mayan theatre. 

Theodore Platt’s ‘Big Blow’ opens 
at the Mayan May 17, and ‘Excur- 
sion’ at the Belasco May 5. 


Leftwich Shakes FTP 


Los Angeles, April 25. 
Alexander Leftwich, director of 
| the Federal Theatre Project, abol- 
ished the vaudeville department and 
shifted the personnel, including the 
| actors in ‘Two a Day,” to the drama 
| department. Gene Stone and Jack 
| Robinson, in charge of vaude, were 
| assigned to write a musical comedy. 


Philadel- 























After the shakeup, Leftwich left) 
for Washington to confer with Hal- 
ly.p., and Samuel Goldfarb. 


'lie Flanagan. 


—— 





Glenda F are to Play Stage Door 
In Strawhat; 1-Wk. Pawling Season 
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Added Strawhats 


(Not Previously Listed) 





Central City Play Festival, 
Central City, Col. July 15-29, 
Frank St. Ledger, Richard Al- 
drich. 


Coach House Theatre, Ocono- 
mowoc, Wis. Opens July 17. 
Thoda Cocroft, Mildred McDon- 
ald. 

Cross Roads Theatre, Bailey's 
Cross Roads, Va. Opens June 5. 
Howard Wentworth, C. Adolph 
Glasgold. 

Litchfield Hills Theatre, Litch- 
field, Conn. (Formerly Litch- 
field Theatre). Randolph Car- 
ter, Stewart Chaney. 


O’Neill Has 3 of His 8 
Plays Set; Guild Won't 
Get Cycle Until "40-41 


Eugene O’Neill is working stead- 
ily on his cycle of eight plays for 
the Theatre Guild, but doesn’t ex- 
pect to finish the crop for at least 
another season, according to word 
received in New York last week. 
Playwright is said to have three of 


the plays fully outlined and two 
others in rough pattern. Still some 
possibility that the series might be 
extended to nine plays. 


O’Neill is at his home in Casa 
Genota county, Oakland, Cal. He 
has fully recovered from his recent 
illness, 


Guest-Star Stock Co. 
Opens in Chi May 5 


New stock company, using a guest- 
star policy, will open May 5 at the 
‘Chicago Civic theatre, Chicago, 
where opera is given during the 
winter, C. Thompson, of the Civic 
Opera company, will head the ven- 
ture and John Charles Gilbert, gen- 
eral manager of the opera, will di- 
rect. 

Opening bill will be ‘Enter 
Madame,’ with Eugenie Leontovich, 
followed by ‘Death Takes a Holi- 
day,’ with Philip Merivale, and ‘The 
Lady Has a Heart,’ with Elissa 
Landi. Norma Terris is tentatively 
set for a subsequent show. Bills 
will run three weeks each. Cham- 
berlain Brown is casting the pro- 
ductions in New York. 




















Sunday Legit 
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hand leaders, who say the issue is 
not cold regardless of the local’s 
negative vote. Equity is certainly of 
that trend, but now contends it was 
right in delaying the referendum to 
the full membership until the atti- 
tude of the other unions was made 
clear. Theatrical Managers Agents 
and Treasurers, a comparatively new 
union, took the position of riding 
along with the stagehands. 
New Attempt May Be Made 

It’s possible that a new attempt to 
work out the Sunday question will 
be made this week, upon the theory 
that the stagehands can be induced 
to change their stance on the issue. 
Proposal, however, will probably be 
along the lines of seven-day week, 
without strings, which was the gen- 
eral idea in back of the deckhands’ 
recent objection and despite the fact 
that that union does not exact extra 
pay in film and other theatres, nor 
do musicians. 

Stagehands came out for Sundays 
during the regime of James Bren- 
nan, IA v.p., who is still in favor of 
that move. After heading the New 
York local a number of terms, union 
replaced him last year, election be- 
ing an upset. Brennan’s name was 
placed in nomination last Sunday, 
but he declined the post. 

Robert Amstedt was renominated, 
he to be opposed by Harry L. Ab- 
bott, a veteran who was business 
agent some years ago. Posts of busi- 
ness agents will also be contested. 
Vincent Jacobi and Frank Powderly, 





present incumbents, were nominated 
along with Solly Pernick, current 








Glenda Farrell, in ‘Stage Door,” 
will be the initial bill at Steve Coch- 
ran’s Olney Playhouse, Olney, Md., 
opening May 15. Second show will 
be Douglas Montgomery in ‘Night 
Must Fall.” Eva Le Gallienne, in 
‘Camille,’ is mentioned as a subse- 
quent offering. This is Cochran's 
second season at the spot. 





Pawling Sked 


Productions for the 15-week sea- 
son at the Starlight Theatre, Pawl- 
ing, N. Y., opening May 29, will be 
chosen from the following: ‘Merry 
Wives of Gotham,” “‘Tovarich,’ ‘What 
a Life,’ ‘Devil’s Disciple,’ ‘Room Ser- 
vice,’ ‘Merchant of Yonkers,’ ‘I Want 
a Policeman,’ ‘House’ Beautiful,’ 
‘Command Performance,’ ‘Missouri 
Legend,’ ‘Helena’s Boys,’ ‘Shadow 
and Substance,’ ‘Midwest’ and “Three 
Wise Fools.’ Season will include 
three tryouts, substituting in the 
above list. Maryverne Jones will 
again operate the venture, with a 
subsequent road tour of the east ten- 
tatively planned. 





Central City’s Yeoman’ 


‘Yeoman of the Guard’ will be the 
presentation at the eighth annual 
play festival July 15-29 at Central 
City, Col. Frank St. Leger will die 
rect and Richard Aldrich is associate 
director and eastern representative. 
Broadway players will be used. 





New Comedy Prize 


Award of $250 cash, in addition to 
the regular royalties, is offered for 
the best new comedy produced this 
summer at the Coach House Theatre, 
Oconomowoc, Wis. Playwright will 
retain all subsequent rights to the 
work. Thoda Crocroft will direct the 
strawhat season, with Mildred Mc- 
Donald business manager. All new 
plays will be given. 





Swerdlow at Pine Brook 


Pine Brook theatre, Nichols, Conn., 
will be directed by Irwin Swerdlow, 
and the season will open May 28 
with ‘Having Wonderful Time.’ Sub- 
sequent shows will include ‘You Can’t 
Take It with You,’ ‘High Tor,’ ‘Boy 
Meets Girl,’ ‘Three Men on a Horse,’ 
‘Yes, My Darling Daughter,’ ‘Room 
Service,’ ‘Measure for Measure’ and 
T. S. Eliot’s ‘Sweeney Agonistes.’ 





2-a2-Day Stock at 25c 


Policy of two-a-day stock, with a 
daily matinee at 25c admission and 
an evening scale of 35c, will be tried 
this summer by the Capitol Players, 
Footguard Hall, Hartford, Conn. 
Alan Moore directs and the 10-week 
season opens June 15. Shows will 
include a new version of ‘Franken- 
stein,’ ‘Arizona,’ ‘Camille,’ “Tamed 
and How,’ ‘Raffles’ and a modern 
adaptation of ‘Amphitryon.’ 





‘Abie’ in Barn 


Cross Roads theatre, Bailey’s Cross 
Roads, Va., will open its third season 
June 5 with ‘Abie’s Irish Rose.’ 
Shows will run two weeks each, 
Spot is operated by Charles Hohein, 
Neil Linger and George Hohein. 
Howard Wentworth and C. Adolph 
Glasgold will alternate as stagers. 





Keith Checking Barns 


Robert Keith has been named 
Equity representative to check 
strawhat theatre compliance with the 
association’s summer stock regula- 
tions. Action was taken yesterday 
(Tuesday) by the council. 

He will begin May 15. 


Mielziner’s Quartet 


Jo Mielziner, who did the sets for 


S. N. Behrman’s ‘No Time for Com- 
edy,’ at the Barrymore, N. Y., al- 
ready has four productions definitely 
set for next season. They include 
the Playwrights’ Co. production of 
an untitled Sidney Howard play, 
the Carly Wharton-Martin Gable 
production of ‘The Merchant of 
Venice,’ with Sir Cedric Hardwicke, 
and Max Gordon’s production of the 
Clare Boothe-Rodgers and Hart 
musical “The Wedding Day.’ 

Fourth item is an unrevealed 
musical. 











Antal Dorati, formerly with Co- 
vent Garden Ballet, has been en- 
gaged as guest conductor for Aus- 
tralian Broadcasting Commission, 
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mezzanines and that there are re- 
served seats in large arenas for 
sports, including ball parks. One 
manager, in chatting about the ‘rush’ 
system of theatre-going, asked if a 
patron leaving his seat at intermis- 
sion would find the same location 
upon returning. 

Gillmore further theorized that 
while the non-reserved-seat plan 
might keep well-to-do patronage out 
of the theatre, show business would 
benefit by attracting more people 
who have found it hard to-get tickets. 
He dismissed as unimportant the 
patronage from out-of-town who buy 
tickets in advance, and his ideas 
seem to be reverse to his expressed 
views for attracting suburbanites. 
Under his plan, such patrons would 
be forced to reach the theatre earlier 
than ever. Proposer admitted that 
his plan may be ‘a major operation.’ 

Referee’s Report 


Referee Morris Cooper, Jr., re- 
ported to Justice Samuel Hofstadter, 
in reference to the Acme complaint, 
that: ‘In light of the attempts of 
Equity practically since its organ- 
ization and of most managers and 
producers to put into effect the very 
reforms embodied in the code, it is 
impossible to say that its” provisions 
are unreasonable or capricious... 
The code has not created an unlaw- 
ful monopoly, nor are the acts of the 
defendents in unlawful restraint of 
trade. ..Their effect is to prevent an 














“STARS IN YOUR EYES” 
Mgt.: LOU CLAYTON 














monopoly by plaintiffs of the best 
seats for the best shows and effec- 
tively...The effect of the code seems 
to me clearly to be for the benefit of 
the theatrical industry as a whole 
and of the public.’ 


Concerning the claims that only 
a limited number of tickets were 
sold at premiums in excess of the 
code maximum of 75c, the report 
says: ‘I am convinced that the num- 
ber is sufficiently substantial to that 
the code cannot be stamped as un- 
reasonable on the ground that it 
deals with an insignificant factor in 
the industry...the brokers obtained 
high premiums...and_ effectively 
prevented anyone who was unable to 
pay those premiums from obtaining 
them, thereby causing the public to 
lose interest in the theatre...the 
actions of the League and Equity do 
not constitute a boycott...members 
of the industry are entitled to co-op- 
erate for the purpose of correcting 
abuses.’ 

Under the procedure, Justice Hof- 
stadter may concur in the dismissal, 
or order the case to trial. Right of 
the agency to appeal may be later 
discussed, but the League announced 
that all agencies on its accredited 
list would have to conform to the 75c 
premium limit, or managers would 
withhold allotments of tickets. 


Stricter Enforcement 


League intends making all brokers 
who are detected violating the rules 
to file bonds of $500 each, which 
would be forfeited should there be 
further infractions. Originally com- 
pliance bonds were supposed to be 
filed by all agencies signatory to the 
code, but such requirement was not 
insisted upon because of other safe- 
guards. Louis Cohen agency and 
Phil Furst, who were recently found 
having violated the code, are the 
first called on to post the bonds. 

Generally understood, too, that 
most of the brokers have been with- 
holding the 3%2-cent per ticket levy, 
as required by the League, ever 
since the Acme action started. Pay- 
ment of the levy has been a bitter 
pill for the brokers, the money being 
used for policing and other enforce- 
ment measures. League will now 
call for the ticket people to make 
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CURRENTLY 
Appearing in 


‘LEAVE IT TO ME’ 


At The 


IMPERIAL THEATRE 
NEW YORK 


COMPLETED SEVEN WEEKS 
At The RAINBOW ROOM 


MARCH ist 


Radio City, New York 


RE-ENGAGED for Four 
Weeks Starting May 10th 


Under Exclusive Management 

DOLAN & DOANE, Inc. 

C. Colton Cronin, Associate 
8905 Sunset Boulevard, Hollywood 


A. Y. Representative 


DOROTHY VERNON 
Associated with 
MARK HANNA 


Under Exciusive Contract 
LAURENCE SCHWAB 





good on arrears, though it is possible 
that the levy will be lowered, or 
some form of compromise agreed on. 

Delegation te Push Bill 
Delegation of name stage players 
will visit City Hall, N. Y., Friday 
cf'ernoon (28) to push the bil! pend- 
ing in city council to limit ticket 
broker commissions to 75c. Headed 
by Gillmore, the group is expected 
to include Helen Hays, Katharine 
Cornell, Sophie Tucker, Olsen and 
Johnson, Ethel Merman, Ethel 
Waters, Mary Martin, William Gax- 
ton, Victer Moore and others. 


Chances Brighten For 
Philly Dell Concerts 


Philadelphia, April 18. 
Prospects of a 10th season of al 
fresco concerts by men of the Phila- 
delphia orchestra in Robin Hood 
Dell this summer, which looked 
practically hopeless a month ago, 
have now brightened considerably, 
according to Sam Rosenbaum, v.p. 
of the Orchestra Assn. and chairman 
of the Dell committee. He said a 
guarantee fund sufficient to insure 
the musicians their $60-a-week de- 
mands will be raised. 
Salaries in the cooperative ven- 
ture last season were almost negligi- 
ble because rain drowned out about 
a third of the concerts. Only five 
evenings a week will be skedded this 
season to allow for postponements. 











Carnegie Aids S. C. Symph 

Spartanburg, S. C., April 25. 
Carnegie Corp. New York, has 
kicked in with $10,000 toward pro- 
posed $25,000 South Carolina state 
symphony orchestra. 


WPA Plays 


OTHELLO 


(Continued from page 40) 

















Iago during the first week. 
Connor, Othello, and Keith are 
skedded to alternate roles. Keith 
brings a fine professional experi- 
ence and quality to the Blackstone 
stage and makes a happy choice as 
the lead for these plays. 
Of the entire cast he’s the only one 
who = over the Shakespeare lines 
audibly and intelligibly. 
Connor is pleasing as Othello, 
though not sufficiently ages 
in stature for the role. Other goo 
performances are by Margaret 
Shanna, as Desdemona, wife of 
Othello and victim of Iago’s ma- 
licious tongue, and Peggy Joyce, as 
Emilia. The rest falter. 

Costuming and production are 
fine. Gold. 


John 











Sunday Labor 
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‘Railroads’ lasts but slightly more 
than one hour. 

That Equity is inclined to soften 
the regulations of its few attractions 
at the Fair was seen last week, when 
the management of ‘Railroads’ 
sought an exception for three sched- 
uled Monday layoffs during the Fair 


period, to make up for the Sunday 
shows. 


Showmen explained an influx of 
railroad people will arrive for the 
premiere of the Fair and next Mon- 
day (1) is one of the excepted dates 
for which regular pay is offered. 

Equity made a partial exception, 
allowing the Mondays sought, but at 
time and one half pay. Stipulation 
was that such performances would 
not be in violation of the one day 
rest statute. Such regulation is not 
expected to apply to virtually all 
other concessions, most of which are 
under the jurisdiction of the Ameri- 
can Federation of Actors, which has 
no Sunday restrictions in theatres, 
or otherwise. 


Tabloid Shakespeare, to be pre- 
sented at Globe theatre, in the Mer- 
rie England concession, will give 
seven 45-minute shows daily on a 
seven-days-a-week schedule. Plays 
will include ‘Comedy of Errors,’ 
‘Taming of the Shrew,’ ‘Midsummer 
Night’s Dream’ and ‘As You Like It.’ 
House will seat 450 and the admission 
will be 40c; 65c in the 100-seat re- 
served section. Price will he in ad- 
dition to the 75c entry fee to the 
Fair and 25c for the main conc*~-‘on. 


Audiences will not be permitted 
to remain in the house and see all 
four plays for the single admission, 
but will have to re-enter for the 
same price to subsequent shows. In- 
terval of 15 minutes will be allowed 
to clear the house and admit the next 
audience, making a total of a full 
hour for the complete play and in- 
termission. 


Margaret Webster, who directed 
and is currently appearing in ‘Fam- 
ily Portrait,’ at the Morosco, N. Y., 
and who staged the Maurice Evans 
Shakespearean productions, is di- 
recting the briefie shows for the 
Globe. David Ffolkes has designed 
the single set and the costumes, while 
Lehman Engel has composed the spe- 
cial scores. Rhys Williams, who was 
in the Evans revivals of ‘Hamlet’ and 
‘Henry IV,’ is managing the venture 
and playing the Town Crier. John T. 
Schless is general manager, Thomas 
Wood Stevens is producer, Paul 
Winkler is business manager. 
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CHORISTER REP 
DENIED TO 
COCA 


Grand Opera Choral Alliance pe. 
tition for recognition as exclusive 
bargaining agent for choristers at 
the Metropolitan Opera Co., New 
York, has been denied by the N, y, 
State Labor Relations Board. No 
other group has been certified, 
American Guild of Musical Artists, 
which already has a contract cover. 
ing principals at the Met, is claiming 
the chorus representation. 

Choral Alliance had already lost 
a plea to the N. Y. State Board of 
Standards and Appeals for a cor- 
porate charter. Previous to that, its 
charter was revoked by the parent 
body, the Associated Actors and Art- 
ists of America. Charter, involving 
affiliation with the American Feder- 
ation of Labor, was awarded to 
AGMA. Latter’s contract for prin- 
cipals at the Met expires Sept. 30. 
Negotiations for a new one are ex- 
pected to begin as soon as the Met 
returns from its current tour. 

Seeking to extend the new con- 
tract to include choral representa- 
tion, AGMA has launched a program 
to develop young chorus singers to 
swell its chorister ranks. Union is 
employing regular opera conductors 
for the instructions and those attend- 
ing will be auditioned for inclusion 
as regular members. 








Harlemese ‘Traviata’ 


Detroit, April 25. 

National Negro Opera Assn. is 
planning to present ‘La Traviata’ in 
a series of outdoor performances 
during the summer in out-of-town 
engagements, to be followed by its 
preem in Masonic aude here next 
fall. 

Opera will t2 sung in special Eng- 
lish translation, with Stuart P. Pig- 
gins as artistic director and conduc- 
tor. 
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‘Angel Up to $74,000 ‘Life’ Thrives 
At $6,800 in Chi; FTP ‘Othello’ Okay: 








LEGITIMATE GROSSES 














Chicago, April 25. 
Legit was strong here last week, 
especially for ‘I Married An Angel,’ 
which quit the Grand to sellout 


de. 
aie on the bright side is ‘What a 
Life,’ at the Erlanger, which had 
been on the verge of calling it quits 
several times, but held on long 
enough to catch on. Will continue 
indefinitely. ; 

On Sunday (24), ‘Knickerbocker 
Holiday,’ starring Walter Huston, 
open at the Grand. Last night 
(Monday), ‘Skylark’ brought Ger- 
trude Lawrence to town for the sec- 
ond time this season. She appeared 
earlier in ‘Susan and God.’ 

The Federal Theatre has a strong 
winner in the current Shakespeare 
series, headed by Ian Keith. ‘Othello,’ 
the opener, is giving the Blackstone 
a fine play. Follow-ups will be 
‘Hamlet’ and ‘As You Like It.’ 

Due later is ‘My Dear Children,’ 
which brings John Barrymore back 
to town after an absence of some 18 
years. 

Estimates for Last Week 

I Married an Angel,’ Grand (7th- 
final week) (1,300; $3.30). Finished 
seven solid weeks, finale being ex- 
cellent, slightly under $24,000. 

‘What a Life,’ Erlanger (7th week) 
(1,400; $1.65). Weekends are dyna- 
mite here. Profitable $6,800. 

WPA 


‘Big Blew,’ Great Northern. Re- 
placed this week by ‘Awake and 
Sing,’ in Yiddish. 

‘Othello,’ Blackstone. 
cellent reaction. 


‘BROWN DANUBE’ IN 
THE RED, PITT, 56 


Pittsburgh, April 25. 

Reopening again after a couple of 
dark sessions, the Nixon ran into a 
cropper last week with tryout of 
‘The Brown Danube.’ Anti-Nazi play 
collected sour notices and drew 
poorest trade here for a subscription 
offering in years. American Theatre 
Society auspices were all that saved 
new show from complete washout. 
Had around $4,700 in the till prior 
to opening through season tickets. 

Nixon’s regular season winds up 
this week ditto subscription series, 
with Lunts splitting eight perform- 
ances between ‘Sea Gull’ and ‘Idiot’s 
Delight.’ On May 1 annual Pitt Cap 
and Gown musical, ‘At Your Serv- 
ice.’ opens. 

Estimate for Last Week 

‘Brown Danube,’ Nixon (2,100; 
$2.75). New shows seldom click 
here, this one less than usual. Got 
around $5,000, but ali but about $300 
of that came from ATS subscription. 
It was a last-minute booking for the 
Society, removing the necessity of 

ing refunds for the season. 


Mother’ Just a Lullaby 
With $6,200 in Wash. 


Washington, April 25. 

Combination of circumstances 
paved havoc last week with “The 

other,’ starring Nazimova. 

Current is Maurice Evans’ uncut 
‘Hamlet,’ with Saturday’s (29) two 
pexsformances to be devoted to 
Henry IV.’ ‘I Married an Angel 
arrives Monday (1) and closes house 
for the season, 

Estimate for Last Week 
National (1,698; 
Heavy stuff for sudden 


hot li and only got approximately 
$6,200. 


Getting ex- 

















Dowling-‘Town’ Click For 
614G, Hartford, N. H. 


New Haven, April 25. 
Nothing set here for the balance of 
he year. Thursday to Saturday 
(20-22) the Wee McCoy production 
of ‘Our Town,’ starring Eddie Dowl- 
ing, did satisfactorily on top of a 
7) i show in Hartford, Wednesday 


‘Rigoletto’ comes into the Shubert, 
May 7, for one performance, with Jan 
r 


ce. 
Estimate for Last Week 
‘Our Town,’ Shubert (1,600; $2.20). 
Pop prices drew okay $4,000 here, on 
top of $2,500 done Wednesday (19) in 
Hartford. 





2 Coast Revivals 


San Francisco, April 25. 

Helen Gahagan, in Jerome Kern's 
e Cat and the Fiddle,’ and 
Charles Thomas, in Johann Strauss’ 
‘The Gypsy Baron,’ will be brought 
to the Curran here in June By 
Homer Curran. Engagements of each 
will be limited to one week. 
_ Thomas’ last appearance here was 
in ‘Blossom Time.’ Miss Gahagan 


Lunts’ Repertory Does 
$18,000 in Indpls., Col. 


Indianapolis, April 25. 

The English theatre, with the 
Lunts in two performances of ‘Am- 
nae ag 38,’ on Monday (17) and 
Tuesday (18), and matinee and even- 
ing performance of ‘Sea Gull’ on 
Wednesday (20), turned in a satis- 
factory total, most of which was 
done on ‘Amphitryon.’ 

Estimate for Last Week 
Lunts’ Repertory, English; (1,500; 
$3.30). First two days accounted for 
most of the $9,000 with ‘Sea Gull’ 
holding down the boxoffice. 


Lunts 9G in Columbus 
Columbus, April 25. 

Alfred Lunt and Lynn Fontanne 
drew approximately 000 in four 
erformances at the Hartman here 
ast Thursday through Saturday (20- 
22). Figure brought their total gross 
for the week to about $18,000. En- 
gagement was divided between ‘Am- 
phitryon’ and “The Sea Gull.’ 
They’re winding up their tour this 
week in Pittsburgh. 


HUSTON*$17,800 IN 
COLUMBUS, CINCY RUNS 


Cincinnati, April 25. 
‘Knickerbocker Holiday,’ starring 
Walter Huston, had a b.o. holiday last 
week. Drew $7,600 in first half at 
the Hartman, Columbus, O., and 
$10,200 in last three days at the Cox 
here. Top was $3.30. Engagement 
closed Cincy’s legit season. 

Show came in for rave by local 
cricks. Saturday matinee and night 
performances were sellouts. 


‘Skylark’ $12,500, Balto: 
‘Candida’ $10,800, 4 Spots 


Baltimore, April 25. 

Playing of Gertrude Lawrence, in 
‘Skylark,’ at Ford’s last week, 
against three-day (four perform- 
ances) booking of Cornelia Otis 
Skinner, in ‘Candida,’ at the indie- 
booked Maryland, closed local legit 
for the season, with b.o. response 
Satisfactory for both attractions. 
Current season, exceptionally slim as 
to bookings, nevertheless drew 
steady biz. 

_ Total of 17 bookings for the en- 
tire season of ’38-39, three of which 
were return dates, compares with 
37-38 crop of 34. 

Estimates for Last Week 

‘Skylark,’ Ford’s (1,900; $2.75). 
Strong advance and window interest 
counted up to nice $12,500 in spite 
of extra Thursday matinee replacing 
Friday night show, omitted because 
of ~ a. Lawrence’s radio commit- 
ment. 

Candida,’ Maryland (1,575; $2.75), 
Cornelia Otis Skinner revival at- 
tracted fair response, $5,000, « 1 heels 
of terrific previous week of Katha- 
my Cornell in ‘No Time for Com- 
edy.’ 


Skinner’s 2G in Princeton 
Princeton, N. J., April 25. 

Cornelia Otis Skinner concluded 
her tour in ‘Candida’ here Saturday 
night (22), grossing $2,000 at the 
McCarter. Seven-performance week 
included $5,000 for four perform- 
ances in Baltimore; $2,000 for a 
— showing in Bethlehem, Pa., 
and $1,600 for a single presentation 
in Wilmington. Total was $10,800. 

Actress will appear in ‘Romance’ 
at the Mohawk Drama Festival, 
Schenectady, N. Y., and in ‘Tova- 
rich’ at Ogunquit, Me., this summer 
and will begin the fall season with 
a few weeks through the south in 
her one-woman show. Plans to ap- 
pear on Broadway next season in a 
new play, if she can find a suitable 
one, 


3d ‘Kiss Boys’ $13,400 


Wichita, April 25. 

‘Kiss Boys Goodbye’ (No. 3 com- 
pany) finished a week of one-night- 
ers Saturday (22) with about $13,400. 
Stands included the Melba, Dallas; 
Shrine Auditorium, Oklahoma City: 
Convention Hall, Tulsa, and the Ar- 
cadia here. 

Troupe is continuing this week 
through Colorado and Arizona. 


‘Whiteoaks’ $8,500 


Vancouver, April 25. 

‘Whiteoaks,’ with Ethel Barrymore, 
drew a little under $8,500 for six per- 
formances last week, ending Satur- 
day night (22) at the Strand here. 
Company played Monday (17) in 
Tacoma, traveled Tuesday (18), did a 
one-nighter Wednesday (19) at Vic- 
toria and gave four performances 
here beginning Thursday (20). 





























was starred in ‘The Merry Widow’ 
at the Curran several years ago. 


Show is continuing through Can- 
ada this week. 





John Barrymore’s 
1-Niters Net $15,000 


Memphis, April 25. 
John Barrymore grossed just over 


$15,000 in a week of one-nighters 
with ‘My Dear Children,’ winding 
up Saturday 22) at the local Audi- 
torium. Takings were considerably 
washed out during the week’s heavy 
rains. Dates included the Bijou, 
Knoxville; Bijou, Chattanooga; Er- 
langer, Atlanta; Temple, Birming- 
ham; Ryman Auditorium, Nashville, 
and the Auditorium here. 

Show is at the American, St. 
Louis, this week. 


TOWN EXPANDS 
IN L. A. $10,000; 
‘MICE’ $9,000 


Los Angeles, April 25. 

The Biltmore here and El Capitan, 
Hollywood, went dark Saturday (22) 
after brief runs with ‘Our Town’ and 
‘Of Mice and Men,’ respectively. 
Former built well and second-final 
week progressed and finished with 
virtual sellout. House reopens May 
1 with ‘Kiss Boys Goodbye,’ in for 
two weeks, with possibility of three. 

‘Of Mice and Men’ wound up two 
ey half profitable weeks at El Capi- 
an. 
long-runners continue at the Holly- 
wood Playhouse, Mayan and Belasco. 

Estimates for Last Week 

‘Our Town,’ Biltmore (2d-final 
week) (1,654; $2.75). Finished to 
strong $10,000. 

‘Of Mice and Men,’ El Capitan, 
Hollywood (3d-final week) (1,560; 
$2.50). Held to good $9,000 on final 
seven days. 

WPA 


‘Run, Li’l Chillun,’ Mayan. Moves 
to Hollywood Playhouse y 17 after 
more than six months downtown. 

‘Two-a-Day,’ Hollywood Playhouse. 
Engagement extended to May 14. 

‘High Tor,’ Belasco. Winds up 
middle of May. 


Kiss Boys’ 106, St. Loo., 

















St. Louis, April 25. 
‘Kiss Boys Goodbye,’ only road 
show to remain in St. Louis two 


play during the last week encoun- 
tered considerable opposition from 
the annual police circus at the 
Arena, which Pa to virtually 
sellout biz, and two performances 
of grand opera, with New York Met 
stars, red by the recently or- 
St. Louis Grand ra Assn. 
John Barrymore, in ‘My Chil- 
dren,’ opened yesterday (Monday) 
for a week. This winds up the local 
legit season. 
Estimate for Last Week 
‘Kiss Boys Goodbye,’ American 
(2d-final week) (1,707; $2.80. Topped 
$10,000. 


Yiddish Art Troupe 3G 
In Two Nights, Toronto 


Toronto, April 25. 

Headed by Jacob Ben-Ami and 
Samuel Goldenburg, the Yiddish Art 
Co. junketed up from New York for 
a two-night appearance at the Vic- 
toria here and did very nicely. 

At $1.50 top. H. Leivick’s “Who Is 
Who’ grossed little more than pw er 
Friday night (21), and Clifford Odets 
‘Awake and Sing’ did excellently at 
$2,000 Saturday night (22). 

Both plays were done in Yiddish. 


gani 





Federal Theatre Project’s three 


Dented by Circus, Opera 
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B'way Sees Fair Infux Helping 
But Probably Not Until June; 
‘Comedy’ Near Lead with $21,000 


(ee 





With the introduction of two 
dramas on Broadway this week, new 
production activities of the season 
will practically be washed up. Other 
than four musicals due between late 


May and July, the World’s Fair of- 
ferings will consist mostly of those 
currently on the boards. Only two 
or three straight shows otherwise 
are in sight. 


With few exceptions there was lit- 
tle change last week in the generally 
offish business that followed Easter, 
with the scarcity of visitors blamed. 
Starting Friday (28), the first in- 
flux for the Fair is due, for Sunday’s 
debut. The expo bow will doubt- 
lessly receive more attention than 
Broadway, and because of that show- 
men are skeptical about an upturn 
in legit attendance in the near fu- 
ture. It’s assumed there will be 
some pick-up later, however, since 
the peak crowds for the Fair are 
not expected until June, when 
schools are out and vacations be- 
gin. 

Last week saw the entrance of an 
apparent high grosser, ‘No Time for 
Comedy,’ at the Barrymore, which 
registered over $21,000 for its ini- 
tial week. It rated close to the top 
straight shows, ‘The Philadelphia 
Story,’ with ‘The Little Foxes’ and 
‘Abe Lincoln’ running behind ‘Com- 
edy.’ Mexicana,’ an import, at the 
46th Street, opened late in the week 
with its chances not definite. New 
edition of ‘Pins and Needles,’ Labor 
Stage, drew a strong press. First 
full week of ‘My Heart's in the High- 
lands,’ Guild, very weak, being rated 
under $2,000. 

Standing of the musicals still has 
‘Helizapoppin’ on top, with ‘Leave It 
to Me, ‘Stars in Your Eyes’ and 
‘Boys From Syracuse’ in that order. 
Downward revision of scales for two 
are slated for next week. ‘The 
American Way’ continues to top all. 

No new shows due next week, 
when WPA’s ‘Swing Mikado’ will 
change to commercial management 
and moves from the New Yorker to 
the 44th Street. 

Estimates for Last Week 

‘Abe Lincoln in Hlinois,’ Plymouth 
(28th week) (D-1,036; $3.30). Tap- 
ered somewhat but still hefty with 
$18,500. 

‘Boys From Syracuse,’ Alvin (23d 
week) (M-1,325; $4.40). While un- 
der levels of first few months, mu- 





weeks during the current season, quit| sical turning profit steadily; eased 
Saturday (22) with a fair take. The| off to $18,000 last week and may re- 


vise ticket scale. 

‘Family Portrait,’ 
week) (D-691; $3.30). Under expec- 
tations, around $7,500. 

‘Gentle People,’ Belasco (17th 
week) (C-1,107; $3.30). Missed one 
performance through illness of 
Franchot Tone, who was replaced by 


‘Road’ Snares $13,800 


In Four Wisc. Towns 


Road company of ‘Tobacco Road,’ 
continuing its course through Wis- 
consin last week, ran up $13,800 in 
four whistle-stops. Stands included 
Madison, Fond du Lac, Kenosha and 
Lafayette. 

Troupe is shuttling back and forth 
over the Canadian border this week. 


Agents Sue Niven 


Hollywood, April 25. 
Hawks-Volck agency is suing 
David Niven, English film actor, for 
$56,100 commissions. 
Charges Niven ran out on his con- 
tract. 


Morosco (8th 

















D’Oyly Carte Is Hub Mikado, $23,500; 
Evans OK $18,000, ‘Women’ Repeat 126 





Boston, April 25. 

The D’Oyly Carte Opera Co. 
mopped up in the opening week of 
its four-week run here, easily lead- 
ing other shows here. Maurice 
Evans continued to draw with his 
full-length ‘Hamlet’ and ‘Henry IV, 
closing two successful weeks Satur- 
day (22). 

‘The Women,’ at the Opera House, 
along with Elissa Landi in “Lady Has 
a Heart,’ which finished two dismal 
weeks at the Plymouth, Saturday 
(22), were in at $1.10 top. Latter was 
disappointing. Wee and McCoy 
brought in ‘Our Town,’ with Eddie 





Dowling, yesterday (Monday) to re- 
place eady? This is another $1.10 of- 


fering. ‘Women’ was in on a repeat. 
Estimates for Last Week 

D’Oyly Carte company, Colonial 
(Ist week) (1,643; $3.30). Gilbert- 
Sullivan troupe came in with a big 
advance and rang up a smash $23,500. 

‘Hamlet’ and ‘Henry IV,’ Shubert 
(2d-final week) (1,590; $2.75). Built 
on basis of excellent word-of-mouth 
and good press comments. Around 
$18,000, very good. 

‘The Women,’ Opera House (2,944; 
$1.10). Closed Saturday (22), al- 
though at least two weeks were 
hoped for at these prices. However, 
it did profitable $11,000. 

‘Lady Has a Heart,’ Plymouth. 
Never got to first base: finished with 
$4,000; played two weeks. 





Leif Erickson on two other evenings; 
topped $7,000. 

“‘Hellzapoppin,’ Winter Garden (32d 
week) (R-1,671; $3.30). Remains in 
high demand, with capacity claimed 
right along; topped $33,000. 

‘Hot Mikade,’ Broadhurst (6th 
week) (M-1,116; $3.30). Steadily 
eS while colored-cast musi- 
cal can do considerably more, it’s 
profitable with $15,000 or slightly 
more. 

‘I Must Love Someone,’ Vanderbilt 
(12th week) (C-800; $3.30). Moved 
here from Longacre Monday (24); 
some improvement reported; $4,000. 

‘Kiss Boys Geodbye,’ Miller (31st 
week) (C-944; $3.30). Around the 
same level as Easter week, $9,500; 
both road companies grossing more. 

‘Leave It te Me,’ Imperial (25th 
week) (M-1,468; $4.40). Recovered 
unlike other musicals which went off 
during Easter; quoted around $26,500. 

‘Mamba’s Daughters,’ Empire (47th 
week) (D-1,099; $3.36). Slightly bet- 
ter than previous eight perform- 
ances; takings estimated over $11,000. 

“My Heart’s in the Highlands,’ 
Guild (3d week) (D-914; $2.20). Was 
placed on subscription basis, starting 
this week, by Theatre Guild after 
getting a couple of votes from N. Y. 
Critics Circle best play session; very 
lean so far; less than $2,000 last 


week. 

‘No Time for Comedy,’ Barrymore 
(2d week) (CD-1,096; $3.30). Newest 
big grosser, as anticipated; standees 
all performances after debut; quoted 
over $21,000. 

‘One for the Meney,’ Booth (12th 
week) (R-708; $3.85). Agency call 
developing and looks like intimate 
revue will stay into summer; $13,000. 

‘Oscar Wilde,’ Fulton (29th week) 
(CD-913; $3 30). Around $8,000, prof- 
itable. 

‘Set te Music,’ Music Box (15th 
week) (R-1,000; $440). Some re- 
vision of operating costs helping; 
down around $13,000, 

‘Stars in Your Eyes,’ Majestic (12th 
week) (M-1,717; $4.40). May advance 
claimed very strong; $21,500 last 
week. 

‘The American Way,’ Center (14th 
week) (D-3,433; $3.30). Still head- 
ing list with around $37,000 level. 

‘The Little Foxes,’ National (11th 
week) (D-1,164; $3.30). Many per- 
formances are sellouts; approached 
$19.000 


‘The Mother,’ Lyceum (ist week) 
(D-1,006; $3.30). Presented by Victor 
Payne-Jennings; adapted from for- 
eign original by Paul Selver and 
Miles Malleson; opened last night 
(Tuesday ). 

‘The Philadelphia Story,’ Shubert 


(5th week) (C-1,367; $3.30). Front- 
running comed ty at all per- 
ngs more n 


formances, with ta 
$23.000. 
‘The Primrese Path,’ Cort (17th 
week) (CD-1,059; $3.30). Doing mod- 
erately with last week’s takings bet- 
tering $7,000, profitable, 

‘The White Steed,’ Golden (16th 
week) (D-730; $3.30). May perk up 
with critics award as best foreign 
play of the season; probably turning 
small profit; around $6,000 again. 

‘Tobacco Read,’ Forrest (281st 
week) (D-1,107; $1.65). Expo visitors 
expected to k long stayer in ac- 
tion; around 4,000 for low-cost 
drama. 

‘What a Life,’ Mansfield (54th 
week) (C-1,050; $3.30). With parties 
and other cut rates, run comedy 
earning some profit; quoted over 
‘Wuthering Heights,’ Longacre (1st 
week) (D-1,019; $3.30). Presented by 
Robert Henderson and Harry Young; 
adapted from Emily Bronte’s novel 
by Randolph Carter; film version 
current at Rivoli; opens tomorrow 
(Thursday) night. 

REVIVALS 


‘Awake and Sing,’ Windsor. Closed 
Sat (22) after three weeks; 
disappointed. 

‘Outward Bound,’ Playhouse (19th 
week) (D-873; $3.30). Has passed 
run of original presentation; $8,000, 
profitable. 

ADDED 


‘Mexicana,’ 46th Street (2d week) 
(R-1,375; $3.30). Import from Mex- 
ico drew fair press at Friday (21) 
debut; chances may be indicated this 
week, 

‘Pins and Needles,’ Labor Stage 
(73d week). Unionists’ intimate 
revue pepped up with new numbers, 
which drew press praise, and busi- 
ness should pick up from the $4,500 
level, at which it is profitable. 

‘The Quiet City,’ Belasco. Taken 
off; may show next season after re- 
vision; played two out of five sched- 
uled Sundays. 

Frank Fay Show, 44th Street. 
Closed last midweek; due to reopen 
at Shubert, Boston, Monday (1). 

WPA 

‘Sing for Your Supper,’ Adelphi. 
Opened Monday (24) after being in 
preparation more than one year. 
‘Swing Miksdo,’ New Yorker. 
Moves to 44th Street Monday (1) un- 





der commercial auspices. 
‘Pinocchio.’ Ritz. 
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Newspaper Pubs in Convention 


Annual convention of the Ameri- 
can Newspaper Publishers Associa- 
tion, which opened yesterday (25) at 
the Waldorf-Astoria, N. Y., will con- 
tinue until Friday. Coincidental ses- 
sions being held by the National 
Newspaper Promotion Association, 
Prior to start of the publishers’ con- 
clave, the Associated Press held its 
annual meeting on Monday (24) also 
at the Waldorf-Astoria, and on Sat- 
urday (22) in Washington, D. C., the 
American Society of Newspaper Edi- 
tors concluded a three-day conven- 
tion with the election of new officers. 

Highlight of the opening day of the 
American Newspaper Publishers As- 
sociation convention yesterday was a 
preview by members of the N. Y. 
World’s Fair, and dedication of a 
‘Freedom of the Press’ statue at the 
Fair grounds. 

Important evening tomorrow night 


(27) will be the annual dinner of | 
the Bureau of Advertising of the A. | 


N. P. A. at the Waldorf-Astoria, at 
which George M. Cohan, U. S. Sen. 
Robert A. Taft, Mayor LaGuardia 
and ‘Senator’ Edward Ford will 
speak. General meetings by both 
the A. N. P. A. and N. N. P. A. 


will conclude the conclaves on Fri-! 


day morning. 

Officers elected by the American 
Society of Newspaper Editors in 
Washington are Don J. Sterling, of 
the Oregon Journal, prez.; Tom Wal- 
lace, Louisville Times, Ist v.p.; M. 
V. Atwood, Gannett papers, 2d v.p.; 
J. Roscoe Drummond, Christian Sci- 
ence Monitor, sec., and Dwight Mar- 
vin, Troy Record, treas. Directors are 
Drummond, David Lawrence, U. S. 
News; Nathaniel R. Howard, Cleve- 
land News, and Gardner Cowles, Des 
Moines Register and Tribune. 





‘Wuthering’ Selling 


Extent to which interest is re- 
vived in a literary classic as the re- 
sult of its transfer to the screen is 
demonstrated by the Goldwyn pic- 
turization of ‘Wuthering Heights.’ 

Although the film has been on ex- 
hibition only around a month, it’s 
resulted in the sale of more copies 
of the book during that period than 
in any five years since it was first 
published 92 years ago. First and 
second editions of the Blue Ribbon 
Books reprint already gone accord- 
ing to Freeman Lewis, of that firm, 


with a third edition on the press and 
a tourth contemplated. Grosset & 
Dunlap have sold some 5,000 copies 


of their reprint of the book, with 
another printing now on the press. 


Dodd, Mead special film edition of 


the story gone, and a second print- 


ing being readied. Modern Library 
edition is five times over previous 


sale. 


Libraries and even rental libraries 


report unusual demand for the book, 


and many sets of the Bronte works 
being broken up to supply demand 


for ‘Wuthering Heights.’ 


The Goldwyn film has also inspired 
a stage dramatization for Broadway, 


opening tomorrow (Thursday). 





New Dodge of Dodge 


Dodge Co., subsid of Robert Mc- 
Bride, has turned the old Street & 
Smith author trade name device to 
the circulating li- 
braries, after a start at a $2 price. 
Firm has purchased through Mun- 
sey’s agency, Service for Authors, 
copies of old Argosy Weekly. Au- 


westerns, for 


thors are approached with offer o 


flat sum for old serials, to be issued 
trade name and with 
Upon sale, yarns are 
sawed down or expanded up to 60,- 
Idea a nice surprise to 
writers who have westerns they'd 


under a 
changed titles. 


000 words. 


never wanted to try for book form 
Trademark and 


John Day. 





Stanley Walker to Philly 


Stanley Walker, among the best 
known of N. Y. newspapermen, takes 
editorial charge of the Philadelphia 
Evening Public Ledger on Monday 
Succeeds C. M. Morrison, who 
has resigned as editor and prez of 


(1). 


the newspaper. 


Walker most recently an editorial 
writer for the N. Y. Herald Tribune, 
on which daily he’s also served as 
In addition to holding 
down many other important editorial 
jobs in N. Y., he is the author of a 
number of books and articles on the 
American scene and the newspaper 


city editor. 


profesh. ‘ 





Overseas Press Club Elects 


Overseas Press Club of America 
formally organized at a meeting 
Sunday (23) at the Hotel Algonquin, 
N. Y. Group, composed of former 
and present foreign correspondents 
for American newspapers, adogted a 


invented name 
tagged to books will belong to firm, 
Just as it has with S&S in mag and 
dime novel series—Nick Carter, Burt 
L. Standish, et al. Dodge editor, 
Critchell Rimington, formerly with 


Sour Quiz 





Several leading authors are 
planning a mutual bombardment 
of just the sort of how-do-you- 
ever - think - up-all-those-stories 
questions that they hate from 
the uninitiated. Crossfire will be 
the chief feature of a luncheon 
meeting of the Authors Guild, at 
the Midston hotel, N. Y., May 9. 
Only members will be admitted. 

Principals in the mutual tell- 
me-all-about-it exchange will be 
John P. Marquand, last year’s 


Pulitzer Prize-winning novelist, 
and Stephen Vincent Benet, 
poet. Helen Hull, fiction writer, 


will be chairman. According to 
the advance dope, the session is 
supposed to help writers mu- 
tually solve their problems of 
craftsmanship. 








constitution and by-laws, and elected 
officers. 

Wythe Williams, editor of Green- 
wich Time, elected prez. Other of- 
ficers are Irene Kuhn and Samuel 
Dashiell, vice-president; Charles Fer- 
lin, sec., and Joseph Shaplen, treas- 
urer. Executive board 


Frantz and Harry J. Price. 
H. Hare, dean of American foreign 
correspondents, who is now 83, 
elected honorary prez. 

Annual award for the best work 
of a foreign correspondent planned 
by the new organization, 





Geo. Backer’s N. Y. Post? 


Negotiations. for the purchase by 
George Backer of the controlling in- 
terest in the N. Y. Post from J. David 
Stern are reliably reported. Deal is 
unconfirmed by both parties, but 
stated by one of the Stern aides that 
an ‘announcement’ will be made 
shortly. Some members of the Post 
staff say that papers for the transfer 
were drawn up a week ago, and 
await Stern’s return from Philadel- 
phia for signature. Stern is due back 
in N. Y. on Friday (28). 


Backer, a N. Y. City Councilman, 
is husband of the former Dorothy 
Schiff, of the banking family. He is 
active in the American Labor Party 
movement, and seen likely to pursue 
a liberal party, when and if taking 
over the daily. 

Post has been in financial difficul- 
ties on and off the past few months, 
acquiring loans to keep going. 








‘Today At the Fair’ 


N. Y. World’s Fair will have its 
own newspaper, Today at the Fair. 
A tab, it will sell for a nickel and 
will be on sale at the Fair grounds 
and at newsstands throughout the 
city. Will carry news and pictures 
of special events and exhibitors at 
the Fair. ; 
Publisher is Patmal Programs, 
headed by L. T. Mahoney, He's 
formerly of the N. Y. Times. 





Inside Stuff Newspaper 


New national weekly newspaper, 
giving the lowdown on events, atter 
the fashion of Ken, projected by a 
new publishing organization, Noram 
Publishing Co. Has sent out a call 
for ‘inside stuff’ material, and par- 
ticularly desirous of contribs from 
¢ | newspapermen. 

Noram Co. recently put out an ab- 





Kampf’ in tab newspaper form. 





Literati Obits 


Wednesday (19) after a 
month illness. Founded the paper in 
1907 as a weekly serving the Bronx, 
one of the five boroughs of N. Y., 
and saw it expand rapidly into a 


seven-day daily covering the Bronx 
and upper Manhattan. Unique suc- 


news medium within the metropoli- 
reputation. 


O'Flaherty served on the old N. Y. 


survive, 


day (19) at his home. 


tor of the Associated Press, 
of arthritis. 
on the Toledo Blade. 


the Poughkeepsie Press. 
vives. 





contains | 
Eugene Lyons, Bob Davis, Ralph J. | 
James | 


breviated edition of Hitler’s ‘Mein 


James O’Flaherty, 65, publisher of 
+| the Bronx (N. Y.) Home News, died 
seven- 


semi-weekly and, in 1922, into a 


cess of the paper as a neighborhood 


tan city gained the daily a national 
Native New Yorker, 


Daily News before starting the 
Bronx paper. Widow and two sisters 


Homer Sheridan, 71, former news- 
paper reporter and, at the time of 
his retirement a year ago, circula- 
tion promotion manager of the N.Y. 
Journal-American, died on Wednes- 


Walter Judd Scott, 73, veteran 
newspaperman and former cable edi- 
died 
Saturday (22) in Union City, N. J., 
Born in Byron, Mich., 
Scott began his newspaper career 
Besides his 
work for AP, he had also been con- 
nected with the old N. Y. World and 
Sister sur- 





LITERATI CHATTER 


The Roy Howares back from Eu- 


rope. 


London. 





| 
| 


National Press Service formed by | 


Samuel I. Sax. 

Charles A. Pearce has quit as edi- 
tor for Harcourt, Brace. 

Oliver St. John Gogarty, the Irish 
scribbler, coming over soon. 

Rodney Wentle going to Mexico 
when he finishes his new book. 

Widow of Frank Ward O'Malley, 
Grace, wed to George A. Mohlman. 


Negley Farson in Africa on assign- | 


ment for a series of newspaper 
pieces. 
Kenneth Watt in Hollywood on! 
special writing assignment for 
Liberty. 


Sigmund Spaeth doing a book for 
Whittlesey House, to be called ‘Mu- 
sic Is Fun,’ 

John Hall is doing an article on 
‘The Wizard of Oz’ film at Metro for 
Good Housekeeping mag. 

Charles Anderson in Charleston, 
preparing a volume on Paul Hayne 
and the Charleston literati. 

‘Sex in Business,’ Russell Bird- 
well’s second book, has been accepted 
for publication by Julian Messner. 

Julian Lee Rayf6drd, poet and 
painter, Living in Woodstock, N. Y., 
old pal in the south of Jesse Stuart. 

Martin Mooney sold his_ book, 
‘Cobra of Crime,’ to Lyman House, 
San Francisco, for publication June 
15. 

Christopher Hale, whose ‘Murder 
on Display’ has just been issued by 
Doubleday, is really Frances M. R. 
Stevens. 

Tibor Koeves in N. Y. to close with 
Houghton Mifflin for the publication 
of a book to be called “Time Table 
for Tramps.’ 

Al Martin compiling a collection of 
the late Al Boasberg’s screen and 
radio scripts under the title, ‘He Left 
Us Laughing.’ 

Walter Scott Meriwether, the fic- 
tioner, publishes a country weekly 
when not putting fanciful “things 
down on paper. 

Walter S. Campbell, whose ‘Pro- 

fessional Writing’ has just been pub- 
lished. is better known as Stanley 
Vestal, scribbler. 
G. E. R. Gedye in N. Y. for a brief 
stay, accompanied by Mrs. Gedye and 
his sec, Mrs. Alice Lepper. His first 
visit to the town. 





MARRIAGES 


Velma McCall to Jerry Hausner, in 
Los Angeles, April 18. She’s secre- 
tary to Lum and Abner, of radio; 
he’s a radio and stage player. 

Valerie Hobson to Anthony Have- 
lock-Allan, in London, April 12. 
Both are British film players. 

Martha Reidel to Lawrence Kelly, 
in Detroit, April 22. He’s spieler and 
head of transcription department at 
WXYZ, Detroit. 

Vera Maher to Gordon Hughes, in 
Mexico City, April 21. Both are with 
NBC in Chicago, Hughes as a drama 
producer and she as secretary to 
night traffic supervisor. 

Elnora Poppens to Carl Lindbom, 
in Marinette, Wis., April 10. He’s 
arranger with Howard Kraemer’s 
orchestra. 

Annabella to Tyrone Power in 
Los Angeles April 23. Both are 
film players, 

Jessie Piatt, non-pro, to J. G. 
Rountree, engineer at WBAP, Fort 
Worth. 

Wanetta Simpson, non-pro, to 
Leonard Sayre, engineer at KGKO, 
Fort Worth. 

Jayne Ward, non-pro, to Hilery 
Belles, engineer at KGNC, Amarillo, 
Texas. 

Mrs. Mary Lee Epling Hartford to 
Douglas Fairbanks, Jr., in Los An- 
geles, April 22. He's the film player. 





BIRTHS 


Mr. and Mrs. Dan Stoddard, daugh- 
ter, in Glendale, Cal. April 18. 
Father is with Paramount. 

Mr. and Mrs. Sal Victor, daugh- 
ter, in Atlantic City, April 14. 
Father’s with the Buddy Russell Trio, 
at the Roosevelt hotel, Pittsburgh, 

Mr. and Mrs. Jack Meridan, son. 
in Pittsburgh, April 17. Father’s an 
engineer for KQV, Pitt. 

Mr. and Mrs, Al Capstaff, daugh- 
ter, April 19, in Los Angeles. Father 
is NBC engineer, 

Mr. and Mrs. Jimmy Brinton, 
daughter, in Pasadena, April 21. 
Father manages United Artists the- 
atre, Inglewood, Calif. 

Mr. and Mrs. Robert Seal, daugh- 
ter, in San Francisco, April 18, 
Father is production manager for 
KPO and KGO. 

Mr. and Mrs. Raymond Hol- 
lingsworth in Amarillo, Texas, son. 
Father is cn staff of KGNC. 

Mr. and Mrs. Adolph Schimel. 
daughter, in New York, April 22. 





Father is attorney for Universal. 


MILLIE BUTTERFIELD 

Millie Butterfield, retired actress, 
was found dead in her hotel apart- 
ment, New York, April 19. Niece of 
the late Maj. Gen. Daniel A. But- 
terfield, she came from Utica, her 
birthplace, at 16, to act as hostess 
for her uncle. Among notables he 





entertained were the late King Ed- 
ward VIII, Grand Duke Alexander 
and Queen Liliukolani of Hawaii. 
Miss Butterfield won several beau- 
ty contests in her day. Although her 


uncle frowned upon the stage, she | 


essayed many roles and was Cast 
with Otis Skinner in ‘Sancho Panza,’ 
with Grace George in the ‘Ruined 
Lady’ and with Lou Tellegen in “Don 
Juan’. 

She was the daughter of Theodore 
Butterfield, mayor of Utica in the 
'70s. and her grandfather was one of 
the founders of the American Ex- 
press Co., and also of the New York, 
Albany and Buffalo Telegraph Co., 
which was later absorbed by Western 
Union. 

Her husband died some years ago. 





HERMAN FINCE 

Herman Finck, 66, composer and 
musical director, who» wrote scores 
of popular melodies and light opera 
airs during his 29-year tenure as 
conductor at the Palace theatre, Lon- 
don, died in that city April 21 after 
a long illness. 

A native of London, he studied 
music as a boy and was soon en- 
gaged as pianist and violinist at the 
Palace in 1892. Four years later he 


was named conductor and remained | 


in that post until 1921 when he 
became musical director of the Thea- 
tre Royal, Drury Lane. 

An associate of Sir Alfred Butt, 
he was an. exceptionally prolific 
composer, hiving more than 500 
compositions to his credit. Among 
his more prominent works were the 
operettas, ‘Moonshine,’ ‘Hiawatha’ 
and ‘Decameron Nights.’ In 1921 he 
collaborated with Elsie Janis on the 
score of ‘It’s All Wrong,’ a London 
revue that starfed Miss Janis, 





ARTHUR BLOCK 

Arthur Block, 39, treasurer of the 
Windsor theatre, New York, and 
brother of Jesse Block, of the com- 
edy team of Block and Sully, died 
April 23 of pneumonia in a N. Y. 
hospital. 

As a youth he worked in box- 
offices of N. Y. Yiddish theatres and 
later was employed similarly in 
Philadelphia legit houses. He once 
produced a Yiddish film, ‘The Can- 
tor’s Son.’ More recently had served 
as treasurer on the boxoffice staffs 
of Alex Yokel, The Group theatre 
and George Abbott. 

Surviving also are his widow, 
Mrs. Millie Block; a son, Ronald, and 
two sisters. 





ANNA HUDER KEENAN 

Mrs. Anna Huder Keenan, 59, 
dancing instructress, died at. her 
home in Philadelphia April 17 after 
a year’s illness, Mrs. Keenan and 
her son, Walter, for years were a 
stage dancing team, both in this 
country and in Europe, appearing 
with various name bands. 

More recently Mrs. Keenan and 
her son had operated a dance studio 
in Philadelphia. She was a former 
v.p. of the Dancing Masters of Amer- 
ica and the Philadelphia Dancing 
Masters Assn. Her son is dance di- 
rector of the University of Pennsyl- 
vania’s Mask and Wig Club. Her 
widower, Walter F., a retired bond 
broker, who managed the studio, also 
survives, 





LEANDRO CAMPANARI 

Leandro Campanari, 79, who in 
his childhood had been a violin 
prodigy, died in San Francisco April 
23 after an operation. For a time 
he was director of orchestral con- 
certs at La Scala, Milan. He also 
toured Europe and America with his 
own string quartet. 

A contemporary of Puccini, he 
made his American debut in 1881 
with the Boston Symph and later 
became professor of violin at the 
New England Conservatory. 

Since 1907 he had been a resident 
of San Francisco, where he taught 
violin and voice. 





LENA LOVENBERG 

Mrs. Lena Lovenberg, believed to 
have been the first woman cornetist 
in America, died after a prolonged 
illness at her home in Bridgeport, 
Conn., April 19. 

For six years she toured with the 
Ringling Bros. circus and at one time 
also appeared with Weber and 





Fields, Daughter of Charles Loven- 


——= 


—— 


| OBITUARIES 


Marie Belloc Lowndes back to) 


was of the second of three genera. 
tions to have been on the stage, 

Surviving are two daughters, Ade. 
laide and Estelle. Services were held 
Saturday (22) and burial followed in 
Bridgeport. 





WILLIAM RANDALL 

William Randall, 62, author ang 
radio, film and legit player for more 
than 35 years, died in Elizabeth, Nn. 
J.. April 22, after a three-month 
illness. 

He appeared in pictures during the 
industry’s pioneer days as well as 
stock cOmpanies and numerous 
Broadway productions. More re. 
cently he had confined his acting 
to radio sketches and occasionally 
wrote detective stories. 

Survived by a sister, 


Gertrude 
Randall, of California. 





RAFAEL NAVAS 

Rafael Navas, 54, who retired as a 
concert pianist 15 years ago, died 
April 20 in Leroy Sanatorium, New 
York, after a short illness. A Span- 
iard by birth, upon termination of 
his career owing to impaired hearing 
he became a real estate operator. 

He had toured the major European 
capitals with leading orchestras and 
was once decorated by ex-King Al- 
fonso, before whom he had played. 

Survived by widow and a son, 





EDGAR MIDDLETON 

Edgar Middleton, 44, dramatist and 
author, died in London, April 10. 
Originally a journalist, he became 
well known with his first play, ‘Poti. 
phar’s Wife,’ which aroused consid- 
erable controversy and was banned 
in some places. 

He wrote some sketches for a re- 
vue but they were banned, so he 
published them in book form under 
the title, ‘Banned By the Censor.’ At 
his demise he was collaborating on 
a film biography of Queen Mary. 





CLARA SEINDLER 

Clara Seindler, pianist, wife of 
Carmen Rossi, Akron tenor, died 
April 16 in New York following an 
operation, Well known as a pianist, 
Miss Seindler had studied in Berlin 
as a student of Josef Lhevinne. She 
had lived in N. Y. in recent years 
while her husband continued his 
operatic studies and singing engage- 
ments. He’s the only immediate 
survivor. 





LEO DRYDEN 

Leo Dryden, 75, composer and Eng- 
lish music hall trouper of the '90s, 
died April 21 at the Artists’ Benevo- 
lent Home, London. 

Once a performer in the same com- 
pany that included Charlie Chaplin's 
mother, he’s said to have taught the 
comedian to walk when Charlie was 
a tot. He composed ‘The Miner's 
Dream of Home,’ popular tune of 
those times. 





SOTEROS D. COCALIS 
Soteros D. Cocalis, 52, who oper- 
ated motion picture theatres in New 
Jersey, New York City and Long Is- 
land, died April 22 in a N. Y. hos- 
pital after an operation for intestinal 
trouble. A native of Greece, he 
came to the U. S. in 1906 and entered 
the film business in 1917. 
Details in the picture section. 





FLORENCE L. PARKER 

Mrs. Florence Lamont Parker, 63, 
vaude and legit performer, who re- 
tired 15 years ago, died of a heart at- 
tack April 17 at her home in New 
York. 
Mrs. Parker, who appeared for 15 
years on the legitimate stage as well 
trouping in vaudeville for five years, 
was the widow of Charles Parker, 
prominent in Boston society. 





CORNELIUS DONAVAN 

Cornelius (Con) Donavan, 70, 
Pittsburgh stagehand, who was well 
known in theatrical circles in that 
city for more than 45 years, died at 
his home there last week after @ 
short illness. 

He retired from active work al- 
most a decade ago. 





WALTER HELDMAN 
Walter Heldman, 43, vice president 
of the Newark, N. J.. Local 21, Inter- 
national Alliance of Theatrical Stage 
Employees, died at his home in Ir- 
vington, N. J., last week following 4 
six-month illness. 

Widow, a sister and brother sur- 
vive. 





GORDON THOMPSON 
Gordon Thompson, 35, producer of 
the Rudy Vallee program, died of a 
heart attack in Hollywood, April 19. 





berg, an associate of B. F. Keith, she 
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Broadway 


Herb Cruikshank quite ill again. 

Bob O’Donnell in from Dallas on 
periodic visit. 

Delos Chappell returned from 
short stay in nver. 

Austin Keough will be back in two 
weeks from southern trip. 

The Hartmans have an RKO film 
deal on with Pan Berman. 

Bill Danziger sails Saturday (6) 
for Havana for two weeks. 

Sam Taylor has returned from San 
Francisco and is working on a play. 

Anne Graham returning to Lon- 
don will be replaced by Hillary 
Brook in ‘Set to Music.’ 

The Gus Fleischmanns (Virginia 
Smith) getting tired of the country 
and moving back to midtown. 

Bill Miller, agent to the Coast on 
business in connection with Shuberts’ 
new musical at the Frisco Expo. 

Morris Green, formerly manager 
of the Longacre theatre, now operat- 
ing the Dyckman bowling alleys. 

Sara Allgood, signed for Sidney 
Howard’s untitled new play, sails 
for Ireland late this week, to be gone 
until fall. 

John Balaban and Walter Immer- 
man of Balaban & Katz in from Chi- 
cago to discuss Par product with 
Neil Agnew. 

Bela Lugosi to the Coast and Uni- 
versal. He arrived in N. Y. from 
Europe midweek, hurrying to the 
studio pronto. 

Pat Harrington of Jack White's 
Club 18 zany tribe has waxed an en- 
tire album-full of Irish ‘come-all- 
ye’s’ for Decca. 

Eddie Edelson, ex-Grosset & Dun- 
lap, who used to handle film contacts 
for the book publishers, in voluntary 
he te Owes $9,146; assets, 





Hazel Flynn and Blanche Merrill 
co-authored ‘Low Heel Shoes,’ 
which Lulu McConnell did on the 
— Magic Key broadcast over 


Dorothy Fletcher,: formerly asso- 
ciated with Adrienne Morrison, 
heads the play department of the 
— Watkins agency effective next 
week, 


Oscar Morgan, Paramount’s new 
Southern division manager at the 
home office left his Great Dane in 
—— but brought the pet cat up 

orth. 


S. N. Behrman, whose ‘No Time 
for Comedy’ is solidly entrenched at 
the Barrymore, is figuring on leaving 
soon to vacation on the Coast or in 
England. 


Stephen Slesinger, publishers’ rep- 
resentative, will arrive from the 
Coast Friday with manuscript of 
Zane Grey’s latest novel based on the 
life of George Washington. 

Monroe Greenthal and Al Mar- 
golies to the Coast on Friday (28) 
to arrange details for UA’s annual 
sales convention which opens May 
8 at the Los Angeles Ambassador. 


Mrs. Esther Root Adams, wife of 
Franklin P. Adams (F. P. A.), has 
bought a large house and 160-acre 
property in Newtown, Conn., some 
miles from Adams’ manse in Weston. 


Maxwell Anderson is working ona 
new straight play. has a mu- 
sical in mind. Both would be for 
next season production by the Play- 
wrights Co. 

Albert Johnson, who designed 
Billy Rose’s Aquacade for the N. Y. 
Fair, will leave in a few days for a 
short vacation at Charleston, S. C. 
His summer and fall plans are un- 
certain. 

Hume Cronyn back from his Ja- 
maica vacash and a visit to the 
Dominion Drama Festival at his 
hometown, London, Ont. He joins 
the Skowhegan, Me., strawhat troupe 


mid-May. 

Sidney B. Fleischer, Dramatists 
Guild attorney and motion picture 
sale negotiator, leaves Saturday (29) 
for a vacation of two or three weeks 
to recuperate from his recent ap- 
pendectomy. 

After 25 years a Broadway agent, 
Sam Lyons’ new address is on Madi- 
son avenue, hence his soliloquy: 
‘Now that all my actors are on 
Park avenue, the least I could do is 
move over near them.’ efi 

David Ffolkes, currently designing 
sets and costumes for the Shake- 


spearean Globe theatre show in the | 


Merrie England concession at the 
New York World's Fair, goes home 
to England late in May. He’ll be 


married there and return to N.Y. |} 


during July. 


Philadelphia 


By Herb Golden 








Warners booking ‘Professor Mam- 
lock’ into a few of its houses. 

Van Levis’ wife suing for divorce. 

Betty Jo, of WIP’s Radio Rangers, 
doubling on a sustainer at WCAM. 

Couzoff, manager of Jack 
Lynch’s bar, recouping from pneu- 
monia. 

Ben Alley, ex-WCAU warbler, 
making his first nitery appearance at 
1523 Locust. 

Shirley Lee, KYW chirper, added 
to Walton Roof Tropical Bar show. 
Formerly with Red Nichols. 

Al Datz, formerly arranger with 
Del Regis’ band, arranging and toot- 





ing trumpet for Vincent Travers 
now. 

Benny Street, former op of 1214 
Club here, reported to have leased 
swanky Town Casino in Miami for 
next winter. 

Catherine Littlefield ballet group 
scattered for the summer, with some 
in strawhat theatres and others at 
the World’s Fair. 

Joe E. Lewis doing plenty of hop- 
ing since small quantities of oil have 
been discovered on some land he 
owns in Florida. 

Federal Theatre projecteers cur- 
rently rehearsing Moliere’s ‘Would- 
Be Gentleman,’ hoping to again take 
over the Walnut. 

Prospects for a 10th season of al 
fresco concerts in Robin Hood Dell 
by men of Philly Orch, which looked 
pretty blah a month ago, now seem 
hopeful. 

John Martin, former boss at Phil- 
adelphia Ledger, now is publishing 
the Philadelphia Shopping Guide. 
Plan first issue May 5, with nearly 
400,000 circulation. John L. Butler 
is assisting Martin. Guide will be 
standard newspaper in size. 


Pittsburgh 


By Hal Cohen 








Charlie Riley and the family have 
gone to St. Petersburg for a month’s 


stay. 

Mike Gusikoff has resigned as 
concert-master for the Pittsburgh 
Symph. 


Tony Vincent got a smashed hand 
when truck rammed into his car on 
Film Row. 

Rose-Room Boys into their second 
straight year at Ed Herold’s Jack- 
town hotel. 

Vince Sortinos — he’s trumpet 
player in Stanley’s house crew—ex- 
pect an image. 

Ex-sportswriter Jess Carver re- 
turning to Conneaut Lake this sum- 
mer as spot’s p.a. 

Morty Henderson’s brother, Har- 
old, named manager of Ross Fed- 
eral office in Omaha. 

Gabe Rubin reissuing ‘Moonlight 
Sonata’ at Art Cinema to coincide 
with Paderewski’s concert here. 

Playhouse director Fred Burleigh 
stepped into cast of ‘Meet My Sister’ 
last week when Jules Pross fell ill. 

Kay (Mrs. Bernie) Cummins going 
to her parents’ home in New York 
next month to await the stork in 


July. 
Chicago 


Joey Stool tussling with tough 
spring cold. 

Niles Trammell in for chats with 
NBC customers and execs. 

J. D. Gortatowsky in town for gen- 
eral 0.0. of Hearst situation. 

Nate Blumberg renewing old ac- 
quaintances while here for Univer- 
sal meet. 

Max Turner locked out of his 
house. His wife and kid are quaran- 
tined with measles. 

Irving Yates in town to set up new 
talent department at Consolidated 
Radio Artists office. 

June Travis and Irene Castle now 
rate as town’s top femme space- 
crackers in the dailies, 

George Riley, now recouping at 
home in Rochester, N.Y., due to head 
for Coast convalescence in a few 














weeks. 
Kansas City 
By John Quinn 
Town showered by unusually 


heavy rains past two weeks. 

Ground broken and foundation set 
for Universal Films’ new building. 

Frank Dailey and orch in at the 
Terrace Grill for two-week spell. 
Replaces Clyde McCoy. 7 

on Davis, WHB prexy, confining 
himself to his home for 10 days after 
being exposed to the mumps. 

Ben Marcus, exchange manager, 
will take his four salesmen to the 
annual Columbia convention at the 
Drake, Chi, May 14, 

Neal Agnew, Par v.p. and g.m., 
stopped over for conference with 
Ralph LiBeau and Arthur Cole at 
the local exchange en route to N.Y. 

Joe Redmond, Esquire; Jim Long, 
Plaza; Lew Sponsler, Waldo, and 
Sam Naster, Lincoln, only Fox man- 
agers unchanged by recent shuffling 
of personnel. 


Twice-Told 


(Continued from page 1) 











‘Polo Joe,’ although it’s strictly a rac- 
ing yarn, and earlier this season it 
was released as a musical under the 
title of ‘Going Places.’ 

Flood of remakes is attributed in 
the trade, including by exhibitors, to 
the efforts of producers to keep down 
story costs by availing themselves 
time and again of properties that 
have once or twice before served 
their purpose. Some of the pictures 
on which remakes are based were 
big b.o. attractions when originally 
released, but in their carbon form 
have been poor. The remake divi- 
sion, however, also includes a list of 
films that were no great shakes when 





originally made and still aren’t. 


London 


Clare Greet left $10,645 estate. 

Sam Smith to the south of France. 
“ J. L. Sachs in hospital for observa- 
ion. 

Jack Jackson to tour a vaudeville 
show. 

Pola Negri in town from the Con- 
tinent. 

Jack Eggar’s daughter an appen- 
dix victim. 

Ken Harvey to Holland for three 
broadcasts. 

Walter Hackett has just completed 
a new play. 

The Bo Brummels to Milano, Italy, 
for vaudeville dates. 

Max Berman and sons launching 
new offices in Paris. 

Jack Jackson making initial trip 
to New York in June, just for the 
visit. 

Charles Laughton adding scenes 
to ‘Jamaica Inn’ for American show- 
ing only. 

Frances Day and Bud Flanagan 
are godparents to Val Guest’s new- 
born son, 

Simpson’s Marionets 
the Savoy hotel 
Wollheim. 

‘Jamaica Inn,’ Laughton-Pommer’s 
third film, preeming at Regal, Marble 
Arch, May 12. 
| ‘Magyar Melody,’ the renamed 
| ‘Paprika’ musical, is said to have lost 
j}over $125,000. 

Joyce Bros. and Dean have split, 
with Bobby Joyce doing double act 
with Sylvia Dean. 

Oscar Homolka due to go to Amer- 
ica soon. Intends to stage play on 
Broadway in the fall. 

Harry Foster, on an 1l-day bout 
of hiccoughing was on the danger 
list. Now recovering. 

Sacha Guitry has completed new 
film script, which he has titled, 
‘Those Nine Bachelors.’ 

Harry Green going into the cos- 
metic business in London. Also try- 
ing to stage comeback. 

Walter Mycroft dickering for film 
rights of ‘Heaven and Charing Cross’ 
for Associated British Pictures. 

Frank Neil finally in London after 
several postponements. Talent scout- 
ing for Tivoli Theatres, Australia. 

Despite rumors to contrary, Ben 
Goetz is definitely returning to do 
more British pictures here for Metro, 

Stephen Haggard’s ‘Weep for the 
Spring’ opens out-of-town May 8, 
coming to the West End soon after. 

Charles Munyard, former Para- 
mount vaudeville booker, has joined 





booked for 
in June by Eric 





Dave Marks (Richard & Marks) 
office. 
Charles L. Tucker will cut his 


N.Y. visit, whence he sails April 27, 
to a fortnight. Had intended to stay 
four weeks. 

Barry O’Brien has bought the 
touring rights of Max Catto’s thriller, 
‘They Walk Alone,’ current at the 
Shaftesbury. 

Billie Ryan (Mrs. Ed Ryan) star- 
ring in ‘Galleon’s Gold,’ trying out 
at the Richmond. Show may come 
to the West End. 

Tim Whelan to do another for Irv- 
ing Asher-Columbia at Denham stu- 
dios, as yet untitled, with Roland 
Pertwee scripting. 

‘Made for Each Other’ grossing 
best business for UA at London 
Pavilion since UA acquired house 
about five years ago. 

Calgary Bros, due to appear at the 
Paramount, N.Y., May 10, but may 
postpone if negotiations for a West 
End show materialize. 

Harry Ham to give up charge of 
Myron Selznick office here since he 
can’t prevail upon his missus to come 
over and settle in England. 

Hyams Bros. disposed of picture 
theatre site in Kingston, London 
suburb, to Sidney Bernstein, who 
will erect another Granada. 

Anmer Hall presenting ‘Third 
Party Risk,’ by Gilbert Lennox, at 
St. Martin’s May 2, starring Nora 
Swinburne and John Wyse. 

Cafe Anglais, one of West End’s 
landmarks, and for years known as 
The Cavour, will shortly be razed 
and made into a dance hall. 

David Burns given starring role 
with Tommy Trinder in former Fred 
and Adele Astaire musical, ‘Funny 
Face,’ being made by Associated 
British. 

The De Marcos were practically 
signed to follow Paul Draper, booked 
at the Cafe de Paris for five weeks, 
but it’s reported their demands were 
too high. 

Erich Pommer to New York May 
4, taking print of ‘Jamaica Inn’ with 
him, to show to Paramount, which 
releases all Mayflower pictures in 
America. 

‘Quiet Wedding,’ which closed at 


Piccadilly at cheap prices following 
its tour. It will replace ‘French 
Without Tears.’ 

Bela Lugosi, who recently finished 
‘Dark Eyes of London’ for Argyle 
Films, sails for New York April 15, 
but may come back to star in Alex- 
ander Dumas’ ‘The Vampire’ for the 
same company. 

‘Jesse James’ scheduled for West 
End opening at the Gaumont, Hay- 
market, June 2, but may have to go 
to another Gaumont-British house 
if business holds up there with 
‘Wuthering Heights.’ 

Associated British Pictures dick- 
ering with Lee Ephraim and Jack 
|Hulbert to film ‘Under Your Hat,’ 
the Palace hit musical, in which lat- 
ter is star with Cicely Courtneidge, 
and former is producer. | 

Frank Lawton is recruiting younger 





Wyndham’s last week, returns to the | h 


actors into the Queen’s Westmin- 
sters. Already in, to name a few, 
are Hugh Williams, Harold French, 
John Gillespie, Peter Madren, Guy 
Middleton, Nigel Patrick and Ron- 
ald Ward. 


Brian Desmond Hurst to direct 
‘The Night of the Fire,’ adaptation 
from F. L. Greene's best-seller of 
that name, for G. & S. Productions, 
with Charles Woolf having financial 
interest in film. Pat Kirwin has done 
the script. 


Despite European scare, Gilbert 
Miller going ahead with two more 
shows for the West End. These are 
‘Sixieme Atage,’ (Sixth Floor’) and 
‘Le Vale Maitre’ (‘Bridge King’). 
Former being adapted in English by 
Rodney Ackland. 
| ‘The Warning, British National 
|picture, which was produced from 
{idea by Arthur Dent, is being used 
| extensively for recruiting purposes, 
|under government sponsorship. It is 
|estimated that at rate recruits are 
|coming in, picture will be respon- 
|sible for having helped to get over 


100,000 men. 








Paris 


By Huge Speck 





Elmer Rice in. 

Maurice Gleize to Africa. 

Fine Easier Week weather 
cinema box offices, 

Roger Dann oui of Folies Bergere 
revue due to illness. 

Jean Doyen in from Berlin and off 
on North African tour, 

Germaine Montero topping new 
Chez Agens Capri nitery offering. 

Pierre Stephen signed with Abel 
Gance for part in ‘Christopher Co- 
lumbus’. 

Ludwig Berger to London to make 
‘Thief of Bagdad,’ which Marc Al- 
legret nixed. 

Jean Gabin and Vivianne Romance 
named by French theatre operators 
as best draws in 1938. 

Maria Dea, newcomer in films, 

iven lead femme role by Robert 

iodmak for his ‘Pieges’. 

‘Demain Tout Ira Bien’ (‘Tomor- 
row Everything Will Be Better’) will 
be Leonide Moguy’s next, 

‘Intransigeant’ publishing story of 
‘Jesse James’ by Georges Vachellerie 
concurrently with film’s release. 

Abel Gance commencing ‘Paradis 
Perdu’ (‘Lost Paradise’), starring 
Fernand Gravet and Elvire Popesco. 

Jeanne Aubert translating and 
adapting English play in which she 
says she’s star. Keeping title a secret. 

“You Can’t Cheat an Honest Man’ 
called ‘A Day at the Races’ here. 
That was a title of a Marx Bros, film. 

Alfred Rhode to remake ‘Danube 
Blew’ following burning of only its 
neastive in Saint Cloud laboratory 

re, 

New film snatching racket has ap- 
peared where reels are stolen from 
small houses and ransom demanded 
for return. 

Maurice Diaman-Berger has writ- 
ten play which is scheduled to be 

roduced at the Marigny theatre. 

o title selected yet. 

Vivianne Romance will star in 
French version of Zola’s ‘Nana’ to- 
wards end of the year. Jean Renoir 
mentioned as director. 

Marcel Archard, Mare Allegret and 
Jean ig winding up adaptation 
of ‘Le Corsaire,’ which Charles Boy- 
er will coramence in June when he 
returns from America. 


Minneapolis 


By Les Rees 


hurt 








Pari-mutuel racetrack bill killed 
by state legislature. 

Charlie Isaacs, Hollywood gag man, 
visiting parents here. 

Wife of Joe Behan, Warner’s head 
booker, out of hospital. 

Leo Morgan here from Boston to 
produce Wayne King show at Or- 
pheum. 

Gayety, Harry Hirsch’s stock 
burlesque house, to close its spring 
season Friday (29). 

Udell Gill, Farmington, Minn., ex- 
hibitor, in St. Mary’s hospital here 
with throat ailment. 

Benny Goodman to play one-night 
dance stand May 1 at Coliseum, mid- 
way between Minneapolis and St. 
Paul, under sponsorship of group of 
U. of Minnesota students. 


South Africa 


By H. Hanson 








War scare hasn’t hit show business 
ere. 

Due to the success of the French 
picture, ‘Mayerling,’ Gallis filris be- 
coming popul: here. 

African Cons. Theatres building 
1,000-seat luxury cinema at Wyn- 
bere Cape Town suburb. 

Rufus Press, South African imper- 
sonator, reported to go shortly to 
London and New York. Says he has 
dates there. 

Otto W. Bolle, manager for 20th- 
Fox here, says he’s arranging to ac- 
quire four new picture houses in 
the Cape Town suburbs. 

A pro-German member of South 
African Parliament wanted the 
March of Time’s ‘Refugee’ clip 
banned, due to carrying prgyesands 
against a ‘friendly state.’ e Min- 
ister of the Interior stated he had no 
power to ban a film if it had been 
passed by the Censor Board. 





Hollywood 


Bela Lugosi back from London, 

Phyilis Povah in from Broadway. 

Al Jolson fishing in Mexico waters. 
: a Tapley back from New Zea- 
and. 

Polly Moran recovering from ill- 
ness, 

Leo Spitz in from Florida for two 
weeks. 

Bert Gilroy scouting locations near 
Sonora. 

I. B. Kornblum laid up by auto 
accident. 

Albert Lewin at his desk after ear 
operation. 

Wallace Beery flew to Wyoming 
on vacash. 

Arthur Byron here on annual 
Eguity tour. 

Carroll Peacock recuperating from 
heart attack. 

Harriet Hilliard in from Broadway 
for film work. 

George Joseph in from Manila to 
gander studios. 

Tom Moulton on the job after three 
months’ illness. 

E. Y. Harburg returned from Mex- 
ican motor tour. 

Herman Sims at his desk after 
West Indies tour. 

Luise Rainer settled traffic dam- 
age suit for $500 by proxy. She's 
currently abroad. 

Bert Lahr building a home in 
Coldwater Canyon. 

Hobart Bosworth up and around 
after six weeks’ illness. 

Mozelle Britton recovering from 
injuries in motor crash. 

Bessie Love suing William B. 
Hawks for back alimony. 

Walter Brennan to be governor’s 
guest at Kentucky Derby. 

Alice Brady and Small Co. scitled 
their dispute out of court. 

Basil Rathbones tossed benefit 
party for Hollywood Guild. 

U. S. tax collector asked Maxie 
Rosenbloom for $3,499 more. 

Walt Disney checked in after 
three weeks in Philadelphia. 

Charles Rup changed his 
screen name to Charles Blake. 

Bette Davis and Miriam Hopkins 
back to work after flu attacks. 

Two hundred friends threw a testi- 
monial dinner for Jack Gross. 

Dorothy Devore returned to pic- 
tures after six years in Europe, 

Bill Holmes upped to chief editor 
of Foy productions at Warners. 

Ned Brown re-pacted as head of 
Famous Artists story department. — 

Iselin Auster new assistant to Mil- 
ton E. Schwarzwald at Universal. 

Stan and Illiana Laurel settled 
their financial quarrel out of court. 

Ivan Kahn tossed a party for 
a Elman at Hillcrest Country 
club. 

Frank aye writing 800 words 
on motion ture history for En- 
cyclopedia Britannica. 


New Haven 


By Harold M. Bone 


Sunday vaude a hefty click at 
Arena, 
D’Oyly Carte had season’s biggest 
week at Shubert. 
at Shubert in 


Jan Peerce due 
in Perry-Budge in- 











‘Rigoletto’ May 7. 
Arena brin 


auspices here this week (24-29). 
J. Harold Murray due to operate 
nearby Clinton strawhat this year. 
Yale drama repeats hit musical 
‘Here We Go Again’ for China re- 
] 


ief. 

Dan Cummings and Jim Brernan 
getting about after serious auto crash 
couple of months ago. 

Armand Zimmerman, local author 
of prize-winning play in drama tour- 
ney, lost his mother the night be- 
fore winning cup. 

Thornton Wilder had three ears 
on local boards last week; ‘Our Town’ 
at Shubert and two one-act entries 
in city drama tourney. 

Battic Players, Dixwell Players, 
Guilford Players, Chancel Players 
finished in that order in 12th annual 
drama tourney for George Pierce 
Baker cup. 


Sydney 


By Erie Gerrick 


‘Alexander’ (20th) is smash in the 
nabes and stix here. 

Buster West and Lucille Page a 
click for Tivoli. Ruth Craven also. 

Epidemic of measles headaching 
= theatres in Melbourne and Vic- 

ria. 

In the Southern industrial spots 
Metro’s ‘Toy Wife’ took the count 
from the mobs. 

Top kid star here is Mickey Roo- 
ney. ‘Hardy’ series set him way up 
es b.o. draw and ‘Boys Town’ cinched 

im. 

Uni has just completed a deal cov- 
ering 1939 product with Hoyts for 
Sydney and Melbourne nabes. Great- 
er Union cops the city runs. 

Cast presenting revival of ‘Waltz 
Dream’ for Australian-New Zealand 
theatres includes Bernice Claire, Ma- 
rie Bremner, Helene Denizon, Jack 
Arthur, Don Nichol, Melton Moore, 
Maryon Dale and Marie Le Varre. 

Clicks here include ‘CitadeYr 
(M-G), ‘Stablemates’ (M-G), ‘Great 
Waltz’ (M-G). ‘Kentucky’ (20th), 
‘Mr. Chedworth Stens Out’ (BEF), 
‘Dawn Patrol’ (WB). ‘St. Martin’s 
Tane’ (Mayflower). ‘There’s That 











Woman Again’ (Col) and ‘Pygmalion’ 
(G-B). 
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N.Y, World’s Fair Sidelights 


Past week saw a preview parade of showfolk as well as civic leaders and 
the like to the N. Y. Fairgrounds. All were impressed with the massive- 
ness of the venture, but many agreed that the best commutation bet to 
Flushing Meadows would be via train, rather than motor, considering the 
distance ot the parking space from either end of the Fair—the Play Zone 
(midway) or the Industrial Exhibits. 











Employees’ Hygiene 
Personnel is being assiduously blood-tested, fingerprinted, etc., as part of 
the hygienic scheme of things to protect the public. Even cashiers in res- 
taurants, although remotely connected with the actual handling of food, | 
undergo intensive physiological tests. It was for that reason that the | 
employment agency call went out for 40% above the desired number. 





Midway Stall 
Some inside stuff chatter is that the midway concessionaires purposely 
stall not to be ready for the preem, since the Play Zone trade isn’t ex- 
pected to be good until after June 1, when warp weather and a real tour- 
ist influx commences. 





Sarg’s Maps 
Florence (Mrs. Edgar) Leslie, wife of the songwriter, promoted that 
Tony Sarg 25c. comic World’s Fair map idea. She has the booths on the 
grounds, , Ke 
Sarg’s trimly illustrated guide is rated the most graphic publication put 
out on the exposition to date. It is virtually foolproof to the stranger in 
town. 





Costiy Feedery 
Somehow that private Terrace Club intrigues the show bunch the most. 
Unless you're a $5,000 bondowner, you can’t belong to the private eatery, 
which is rather drab externally but very chi-chi within. 





Facfadden Film at Fair 

A preview will be held today (Wed.) at the Fair Grounds of ‘T'll Tell 
the World,’ produced by the Bernarr Macfadden interests and to be shown 
during the expo in the Macfadden Theatre. Story was written by Herbert 
Crooker, formerly with Warners, and produced under his supervision in 
Hollywood. 

Patricia Murray, in the film, is to make personal appearances during the 
picture run at the Fair. 





Many Dioramas 

New York exposition probably has so many giant dioramas and sweep- 
ing panorama displays that it is difficult to pick the outstanding one, 
although in cost and elaborate presentation the General Motors’ offering 
seems a cinch for top honors, Largest on the Flushing site are the giant 
one inside the Perisphere (which is viewed from a height of about 100 
feet at one point), huge one in the Railroad Building, in Consolidated 
Gas (N. Y. Edison) where the City of Tomorrow is reproduced, exhibit 
in U. S. Steel’s conical structure and the Highways and Horizons third-of- 
a-mile trip at GM building. 





Obituaries 
(Continued from page 44) 





He leaves his widow and 10-month- 


iold child, his mother and a brother. 


Burial was in Greenwich, Conn, 
Details in the radio section. 





NICK LANG 

Nick Lang, 46, radio singer and 
vaude performer, died April 20 after 
a prolonged illness, in a New York 
hospital. 

He leaves his widow, Mrs. Estelle 
Lang; his mother, five brothers and 
three sisters. 





ADELE RANNEY 

Adele Ranney, 56, who retired 
from the stage in 1928, died last 
week in Arlington, Mass. She was 
formerly in musical comedy and 
vaudeville. 

She leaves a brother and two sis- 
ters. Interment in Lynn, Mass. 





GEORGE I. GELDER 
George I. Gelder, about 75, pioneer 
in motion pictures, died April 20 in 
Milwaukee. After the Spanish- 
American war, Gelder got into the 
film biz in Chicago. 

Surviving are his widow, two sis- 
ters and two brothers. 





BRYON A. BACKUS 


Bryon A. Backus, 68, former stage 
manager and projectionist at the 
Colonial theatre, Janesville, Wis., and 
also former operator of a bill-posting 
service in that city, died April 12 
in Chicago. 

Survived by his widow and a 
daughter, 





BERTHA KALICH 


Bertha Kalich, 64, known in 
America and on the Continent as an 
English and Yiddish legit star, died 
April 18, in a New York hospital 
following eye operation. 

Details in the legit section. 





JAMES EUGENE ROSSETT 





Because of its location, the Perisphere diorama is expected to draw 
thousands to the interior of the giant ball. Whether the 25c clip will cut 
into its draw as compared with so many free diorama shows is prob- 
lematical. Fair officials claim the admission tap was installed in order 
to cut down the great flow of visitors and obvious limited daily capacity 
of the exhibit. Diorama was not completed early this week. 





Macfadden Film at Fair 

Largest exhibition building is the Railroad structure and its huge wings. 
Sponsored by the Eastern Conference of Railroad presidents, it covers 17 
acres. In the main building (shaped like locomotive roundhouse) is the 
largest model railroad show (Railroads at Work) ever constructed, being 
@ giant scenic diorama 160 feet wide and 40 feet deep. It demonstrates 
for the first time anywhere the 24-hour operation of a modern railway 
system. On the vast diorama are 3,500 feet of track, 500 pieces of minia- 
ture railroad equipment including more than 40 locomotives, It can be 
viewed by 1,000 people at one time, with 10c tap. 

In one extension of the main building will be ‘Railroads on Parade,’ 
four-a-day pageant and stage presentation, with seating capacity of 4,000. 
Edward Hungerford, who made a success of a similar show at Chicago’s 
fair, is in charge of this, with Kurt Weill, Broadway composer, responsible 
for original score. Harry Horner has designed the stage sets and Charles 
Alan is pageant director. Show is presented on an outdoor stage, 250 
feet wide and 100 feet deep, with cast of 250, plus a large array of ancient 
and modern railroad cars and engines, 50 horses, etc. Admish is 25c. 





14 Restaurants 

Fair has 14 large restaurants not including the $2,500,000 Terrace Club 
and a number of small spots. Largest is Ballantine’s Three Rings Inn, 
with three separate rooms with a total capacity of 2,000; four Brass Rail 
restaurants and counter cafes; Caruso cafe, Casino of Nations (1,500-seater 
with sunshine roof); Midway Inn, one of largest in Play Zone; Heineken’s- 
’ on-the-Zuider-Zee, 700-seat two-room cafe with bar and orchestra plus a 
dance floor off the waterfront (most elaborate scenic layout of them all); 
Schaefer Center, 1,600-seater with outdoor bar; Turf-Trylon cafe; two 
cafes to be operated by Mayflower Doughnut Corp., with only light food 
served; Childs’ 80 frankfurter stands, plus its lone 1,000-seat restaurant 

in the R. R. Bldg. 





Dufour-Rogers Top the Shows 
Lew Dufour and Joe Rogers, veteran midway operatc~s, who also have 
a stake in the San Francisco exposition, probably will have the greatest 
total of shows in line and operating at the opening gun, outside possibly 
of the rides operators, Their elaborate ‘Strange As It Seems’ layout already 
has reached the stage where exhibits are being installed for show's run. 
Their Seminole Village, with Indian group arriving in town last week, is 
virtually completed with redskins doing actual building and living on site 
now. Their ‘Gangbusters’ show may be a bit slow in opening because of 
presentation production work needed. Dufour and Rogers also have Na- 

ture’s Mistakes, the Silver Streak and We Humans. 





The Nationalistic Buildings 

Soviet Russia’s giant structure, which has been slow getting under way, 
has gone forward rapidly in the last 30 days, with a chance that most of 
building will be ready for the opening. France’s pavilion is nearly com- 
plete after much delay, with exhibit material arriving on the fair site 
early this week. Japan’s unusual type of structure makes it stand out 
among several pretentious foreign pavilions. Most of exhibits are in- 
stalled in this structure already. A number of smaller foreign nations, 
unable to afford a building of their own, are leasing space in structures 
abc about the main U. S. federal building and part of the federal 

yout. 





Baker-Traver Next 

Nearest group in number is Harry C. Baker-Harry G. Traver combo 
which has the largest single array of rides. On list are Auto Dodgem, 
Centipede, Cyclone Roller Coaster, Jitterbug, Laff-in-the-Dark, Laffland, 
Midget Autos, Over the Top, Serpentine, Sky Ride, Snapper and 
Stratoship. 

Among the new shows, outside of the new rides, or new twists given 
old ones are the Monkey Mountain (with room for some 500 monkeys) 
rising from Frank Buck’s Jungleland show; Norman Bel Geddes, elaborate 
mirror dancing girl show; Parachute Jump (tallest structure on midway), 
with visitors allowed to drop off 250-ft. tower by controlled chutes; Liv- 


James Eugene Rossett, 75, musi- 
cian, died April 10 in a Kenosha, 
Wis., hospital. Rossett played with 
the Ringling Bros’. circus band for 
years. Survived by widow, two sons 
and three daughters. 





HERBERT WILLIS 


Herbert Willis, 68, veteran Milwau- 
kee stagehand, died April 16 at his 
home in Milwaukee after a three- 
month illness. Surviving are his 
widow and a sister. 





JOE YOUNG 
Joe Young, the songwriter, died in 
a New York hospital April 21, 
aged 50. 
Details in the music section. 





ALICE CLARK 
Alice Clark, former vaude and 
musical comedy dancer, died in Los 
Angeles, April 14. 
Two sisters and a brother survive. 





JOHN ‘JOCK’ ELLIOTT 
John ‘Jock’ Elliott, 60, manager of 
the Palace theatre, Los Angeles, 
died there Apri: 22 of a heart attack. 
He was in show business 40 years. 





Frank Edward Sehr, 59, one‘ime 
property ranager at the old Weiting 
Opera House, Syracuse, when it was 
a trial spot for Broadway-bound pro- 
ductions, and former stage manager 
of Keith’s theatre, died in Syracuse 
last week after a year’s illness. Sur- 
ene are his widow and two daugh- 
ers, 





Mother of Margaret and Roberta 
Becker died in San Francisco last 
week of pneumonia. Margaret 
Becker, who is associated with the 
George Abbott office, was with her 
mother. Roberta is touring with the 
Maurice Evans company in ‘Ham- 
let’ and ‘Henry IV.” 





Mrs. Alice Foulk Hively, 68, 
mother of Robert Foulk, actor, direc- 
tor and stage manager, died April 22 
at her home in Paradise, Pa. She 
had been ili about a month. 





Miss R. LeClere Phillips, 51, news- 
paper and magazine writer, died in 
a New York hospital Monday (24) 
after a long illness. A sister sur- 
vives. 





Earl F. Reis, 43, sound engineer at 
Metro, died April 19 in Santa Moni- 
ca, Cal. Surviving is his widow, 
Peggy O’Day, former film player. 





William O'Brien, 63, father of Pat 
O’Brien, film actor, died in Holly- 
wood, Monday (24). 





Mrs. Anne Bonnick, sister of Betty 
Brown (Variety), died April 20 ‘n 





(Continued on page 47) o 


Forest Hills, N. Y., aged #5, 
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Preview of N. Y.’s Fair 





(Continued from page 1) 





‘Century of Progress’ in size, scope, 
number of exhibitors, vastness of its 
Play Zone, and in every classifica- 
tion imaginable. 

Total paid attendance (at 75c a 
head) anticipated is conservatively 
estimated at 50,000,000 for the op- 
erating period from April 30 to Oct. 
31, while Fair officials believe the 
figure may hit 60,000,000. Of this 
total, probably 30,000,000 will come 
from Greater New York and east- 
ern seaboard cities. New England 
area alone is expected to swell the 
count by 10,000,000, while 20,000,000 
are looked for from other sections 
of the U. S. The average visitor is 
expected to take in the exposition at 
least twice. 


Highly contributory to such high 
attendance expectations is an un- 
usually ‘good press,’ which has sus- 
tained interest. There has been some 
captious criticism, voiced largely by 
columnists in N. Y. dailies, but this 
has been more or less expected with 
an undertaking of this size. 

New York’s 1939 show probably 
will be recorded as the ‘fair of color.’ 
Where others gained attention as the 
‘exposition of light,’ of architecture, 
or of novel invention, color is the 
dominating note in all the trimmings 
of the N. Y. Fair buildings. Color 
also dominates the novel lighting 
system on the grounds. It was tested 
partially Monday (24) night, with 
numerous additions added in the last 
few days. 

The New York Fair has 1,500 ex- 
hibitors. Of the 60 foreign nations 
represented, 23 have their own 
buildings. A total of 35 states are 
represented (including Pverto Rico) 
but there are only 17 state buildings. 
Fair officially listed concessions 
granted at 747. 

While the exposition site extends 
over 1,216% acres, it is compactly 
arranged considering its size. This 
is because actual space used for 
pavilions, exhibit buildings and 
shows covers something like 884 
acres, remainder being given over to 
200 acres of parking fields and oc- 
cupied by 132 acres of lakes and in- 
lets. 

Tallest on site is the Trylon, 
which, with the Perisphere, forms 
the fair’s Theme Center at the middle 
of the exhibit area. It is nearly 700 
feet high. The peak of Russia’s 
building is next in size, 269 feet tall. 








Parachute Jump in the Play Zone ig 
a close third at 250 feet. 

Fair staff, around 2,600 until re. 
cently, will be increased to 8,000 as 
soon as the show opens. Estimated 
that there will be 40,000 to 50,009 
workers on the grounds during the 
om:rating period. Grouncs will be 
policed by 800 exposition guards, 
while about 800 soldiers, sailors and 
marines from U. S. service branches 
will be kept on the Fair site. In 
addition, several thousand city po. 
lice will help on special event days, 

Typical of special event days will 
be the opening day which will be 
attended by President Roosevelt, hig 
staff, Government and foreign dig. 
nitaries, Fair Corp. beiieves the 
opening day, next Sunday, will see 
1,000,000 pass the gates. 

The Fair has 11 entrance gates, 
It can be reached by subway, ele- 
vated, bus, railroad, motor car, plane 
aud boat. Latter two means of 
transportation do not land visitors 
close to entrances, however. BMT- 
IRT admit to the gate which is also 
served by the Long Island railroad, 
At the opposite end of grounds, the 
Inc:s 2ndent Subway has a station 
with double track lin~ connecting 
with the Queens express line run- 
ning into midtown New York. This 
station admits visitors directly into 
the Play Zone. Train, subway and 
bus will be the best transportation 
means; private motors, self-driven, 
the poorest. 

Not all the entertainment is 
spotted in the midway or Play Zone, 
as it is officially designated. Ex- 
hibits and novel gadgets, not the 
least of which is the television in 
the RCA building and the A. T. & T, 
building displays, are surefire draws, 
It’s this strong competish from the 
free industrial exhibits that makes a 
topflight Play Zone almost a ‘must.’ 

Typical of these free shows out- 
side the amusement area are the 
General Motors’ Super-Highways 
and Horizons show; trip to the moon 
scheduled for Standard Brands ex- 
hibit; Peru’s Pavilion of Models 
showing Peruvian gart of history; 
actual television broadcast: from the 
RCA Bldg.; Telephone Building with 
a series of novel stunts; miniature 
speedway of Goodrich Tire Co.; Con- 
solidated Gas’ ultra-modern city; 
Borden's scientific cow farm and 
dairy; the ‘city of tomorrow’ in the 
Perisphere; free auto rides in the 
Ford building, and the gigantic spec- 
tacle in the Railroad Bldg. 





Frank Wirth’s Circus 


(ARENA, NEW HAVEN) 





New Haven, April 25. 

Hip & Rittley, Lady Barbara’s 
Dogs & Ponies, Helen & Bebe, Don & 
Dawn, Capt. Rellips’ Seals, Miachia, 
Delmar’s Lions & Dogs, Reuben Cas- 
tang & Hollywood Chimpanzees, Kay 
& Helen Emerald, Four American 
Eagles, Adele Nelson’s Elephants, 
Jeanette May, The Kitaros, Nelsons, 
Yacopis, Flying Charles Trio, Max 
Kassow, Zimmy, Mike Victor band, 
clowns. 





Taking over the spot vacated by 
the Morton-Hamid trick, which has 
pared indoor stands under auspices 

ere for the past three years, the 
Frank Wirth outfit opened a full- 
week run to a good house and a good 
response yesterday (Monday). Show 
has been juggled about considerably 
lately due to some acts going into 
the New York World’s Fair. 


Following the entry, action picks 
up with Hip and Rittley on the fall- 
ing tables and Lady Barbara’s dogs 
and ponies holding center ring. 
Helen and Bebe work end trapezes 
while Don and Dawn do a trapeze- 
and-rings turn in the middle. Boy 
and girl team closes with a flashy 
neckspin that has femme swinging 
from a wire held by partner on high 
trapeze. No. is Capt. Rellips’ 
seals, doing the usual. 

Brazilian lass, Miachia, is next in 
some clever wire-walking, done en- 
tirely without balancers. Delmar's 
lions and dogs win plaudits while 
the ace novelty act of the show is 
Reuben Castang and his Hollywood 
Chimpanzees. Tongo, oversize si- 
mian, is featured and rates billing. 

Kay and Helen Emerald bring a 
flock of click knockabout stuff to 
their tumbling turn and score hand- 
ily. Four American Eagles are on 
the high wire, with and without 
poles, and feature a three-high stand. 
Adele Nelson's Elephants are stand- 
ard and give away to Jeannette May, 
who’s_ in a one-arm giant swing. 
Next-to-closin is a combo of the 
Kitaros, in risley work; the Nelsons, 
highlighting a somersault on stilts 
from a teeterboard, and the Yacopis, 
with a dog act. Last named are son 
and daughter of the acro family of 
the same name. They’re in their 





second week on their own. Flying 
Charles Trio close the show. 
Max Kassow is a trick shooter and 





TMAT Squawks 
Vs, N. Y. Fair; 
Picket Threat 


Theatrical Managers, Agents and 
Treasurers’ union has filed complaint 
with the Central Trades and Labor 
Council, asking that the New York 
World’s Fair be declared unfair. 
TMAT took this course following the 
proposal to picket the Fair, man- 
agement of which has not recognized 


the union nor employed any of its 
ticket sellers. A decision by the 
Council is expected to be made by 
Friday (28) and any demonstration 
would probably occur after the ex- 
position opens. 

TMAT leaders are still exercised 
over the failure to place members 
on the Fair payroll, but decided to 
hold back the order to picket until 
learning if support of other unions 
will be extended. 

Some 30 changes, or points, have 
been submitted by TMAT to the 
League of New York Theatres, in 
prospect for a renewal of the mini- 
mum basic agreement. Stated that 
the League’s board will have further 
conferences with the union after it 
has become more familiar with the 
proposals, which will later go before 
the managerial membership. 

Matters within the union have 





quieted down since the hectic nom-- 


ination meeting, during which fac- 
tionalism intruded. Claimed that all 
nominees would run, _ including 
Charles Stewart, who is on the ticket 
for presidency, opposed to Saul 
Abraham, present head of TMAT. 








knife-thrower, there’s also a trained 
horse and Zimmy, the legless swum- 
mer. Kassow doubles as announcer, 
Mike Victor conducts the band ane 
Frank Wirth books all acts as wel 
as handling managerial end. Bone. 
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“N.Y. World's Fair Sidelichts 


(Continued from Page 46) 


ing Magazine Covers (with models posed in tableaus); Salvador Dali’s 
Mermaids (bathing beauties in tank fitted out like living room); Tony 
Sarg’s Enchanted Forest (girl-in-fishbow] idea, with human being appear- 
ing the size of birds and small animals); Victoria Falls (replica of deepest 
falls in world in South Rhodesia); and Children’s World, a small world’s 
fair within the exposition. 








Partial Light-up 

Transportation Zone and a portion of the exposition grounds were lighted 
Monday (24) night, full test of grounds being delayed because Grover 
Whalen was not present. Color dominates virtually all lighting displays, 
spectacular effects giving the illusion that different buildings are sources of 
lighting instead of targets for spot or floodlights. Circular gadget lights, 
recently installed on bridge leading from the exhibit area to the trans- 
portation zone, were tested out. Whole effect on the N. Y. Fairgrounds 
substantiates the contention that a big exposition should be seen only at 
night to be fully appreciated. ; 

One typically uncanny effect is obtained on the Perisphere (giant globe 
that is 200 feet in diameter) where some 270 floodlights bath the huge 
sphere in deep blue light, producing cloud effects and the movement of 
light. That makes the Perisphere seem to be revolving while the cloud 
effect is like a large shadowy map. The light, water and fireworks display 
will be given a preview on Fountain Lagoon, opposite the amusement area, 
later this week. Workingmen have been building and trimming large 
barges from which water and fire displays will be touched off. 





Preview Parade 

Previews of buildings and shows staged inside have become so common 
in the last 10 days that newspaper scribes, photographers and newsreel 
cameramen are spending most of their time going from one open house 
to another. Goodrich Rubber opened its large building and small-scale 
auto racing track Monday (24) night with a buffet supper and cocktail 
party, preceding an advance showing of racetrack stunting. Party was 
transported to fair site in two chartered schooners that tied up in Flushing 
bay. 

Other recent previews included RCA building, Ford building, General 
Motors, Childs Restaurant, DuPont and miniature railroad system in Rail- 
road building. Among dedications or shows slated for this week are the 
A. T. & T. building, Frank Buck’s Jungleland and Railroads on Parade 
pageant (preview). 





Barkers OK, But No Shills 
Barkers will be allowed in the Play Zone, according to John Krimsky, 
who has charge of the fair’s entertainment. Krimsky said this week, how- 
ever, that he was not so certain about permitting shills, indicating they 
would be taboo. 





52 Sideshows 
Latest official tabulation reveals that 52 shows and rides are contracted 
for the Midway or Play Zone. Others for which admission is charged are 
located in the transportation area, main exhibit zone or elsewhere in the 
grounds. Exposition executives are hopeful that 36 of these will be oper- 
ating opening day or close to 70%. 





Costliest Smallest Bldg. 
House of Jewels, although the smallest exhibit building, houses the most 
costly display. Structure is so small that it is difficult to locate among huge 
surrounding structures. 





Preview Gapers 

Fair weather and the final Sunday before official opening brought out 
thousands of motorists to the Flushing Meadows site last Sunday (23). 
Autos stretched five abreast down Horace Harding boulevard near 
the amusement zone entrance. One unofficial observer claimed that 
those trying to get a glimpse of the grounds through wire fences repre- 
sented a capacity crowd of nearly 500,000, with only New York City license 
tags represented by motorist caravan. 

World’s Largest Soda Fountain 

World’s largest soda fountain, especially designed to handle juvenile 
trade, will be among unusual features of Children’s World (the fair within 
a fair). 





Unfurling the Bunting 
Monday (24) was the official day for unfurling exposition flags and 
decorations in the Times Square area. Orange and blue color scheme 
figured in displays on Broadway, Fifth avenue and side streets. 





For the Lenshounds 
Lagoon of Nations, a portion of the vast Court of Nations, forms the 
most photographically perfect alignment of the exposition, with the peris- 
phere-trylon Theme Center at the end. Lagoon has been fitted with special 
lighting and water effects for night displays. 


Charlotte Jury Frees RINGLING CIRCUS BIZ 
Former Circus Aide | PERKS AT N. Y. GARDEN 
In Death of His Mate Business for the Ringlings, Bar- 














; num & Bailey Circus at Madison 
Charlotte, N. C., April 25. | square Garden, which started mild- 
ly, has picked up considerably. Lat- 
ter part of last week saw strong at- 
tendance, but under capacity, and 
indications are for a profitable finale 
week, which concludes Saturday 
night (29). It’s conceded that at- 
tendance is under that of last sea- 
son, along with general amusements, 
but claimed to be better than three 
years ago, when there was a decided 
drop. 

Big top goes to Boston next week 
and begins under canvas on a lot 
next to Madison Square Garden 
Bowl, Long Island City. Spot is not 
far from the World’s Fair, which will 
then be in its second week. Out- 
doors scale will be $1.75 top, except 
boxes, which will be used for the 
first time by the Ringling outfit, seats 
there being $2.50. Unreserved tickets 
are priced at $1 and all the rates will 
include tax. At the Garden the 


Robert Newell, until last fall traffic 
superintendent of Barnett Bros. cir- 
cus, was acquitted in circuit court 
Friday (21) of the charge of slaying 
his wife, Winnie, 32, on the circus 
lot here the night of Jan. 29 last. 
Mrs. Newell was found dead in her 
trailer on the circus’ winter grounds, 
apparently the victim of a head in- 
jury caused by a fall. 

Ray W. Rogers, general manager 
of the circus, had testified that New- 
ell left the show last September but 
Came to the winter quarters the day 
of Mrs. Newell’s death. Rogers said 
she and Newell quarreled, after 
which the latter went to his wife’s 
trailer. Later, Rogers said, he heard 
@ commejon and a dull thud, then 
called police. Newell denied that 
he had quarreled with his wife or 
had struck her. 

Newell, who had appeared in 
a Barnett Bros. elephant turn, then 
in a balancing act, had not been a 
Performer of late. 

Newell admitted on cross-examina- 
tion that his wife began action last 
fall for a divorce, alleging mental 
cruelty. He insisted, however, that 

Came to York, the circus’ winter 
Quarters, from Florida to take her 
to that state with him. 


Not Sharing Spotlight 





New York World Fair officials 
turned down a friendly proposi- 
tion offered by the New York 
Daily News last week. Sheet 
informed the Fair execs it was 
printing a color map of New 
York in its Sunday roto section 
indicating the interesting points 
of the city. Offered to run off 
a million or so extra that could 
be passed out at the Fair. 

Sheet got a polite turndown, 
inference being that the Fair 
wanted no opposition from other 
historic or scenic attractions and 
certainly didn’t want them 
pointed out on its own grounds. 


BEL BEDDES GM. 
BLDG. A GREAT 
FREE SHOW 


The Norman Bel Geddes-designed 
General Motors building and its 
amazing highways and horizons ex- 
hibit promises to be the show place 
of the transportation and exhibit 
area at the exposition. It has sturdy 
competition from the Railroad Build- 
ing, Goodrich, Ford and others, but 
for sheer ingenuity and theatrical 
staging the G-M outlay looks tops. 

Besides the usual array of the 
company’s products, including a giant 
4,000-horsepower Diesel locomotive 
in the lobby entrance, arranged in a 
typical future city of buildings, the 
third-of-a-mile trip through the 
largest panorama in the world inside 
the General Motors building is ace 
showmanship. 

Creation of Geddes is virtually 
a realistic trip in an airplane, over a 
typical U. S. countryside of 1969. 
Electric Research Products (West- 
ern Electric) has installed a 20-ton 
sound system which enables each 
set of two seats in which visitors 
ride, to listen to a description of the 
view below. This is done by syn- 
chronizing innumerable sound tracks, 
picked up by as many projectors and 
distributed among the series of two- 
seat cars. Each two chairs has a dual 
sound set over which the descrip- 
tion is heard. Trip takes 17 min- 
utes. 

There are two chairs to each car, 
and 150 cars. Previous to taking this 
ride, visitors are taken through a 
vast auditorium with the largest map 
in the world, 110 feet by 60 in size, 
outlined by three separate lighting 
systems. Special announcer shows 
how future highway system will have 
to be constructed. 


SMITH RESIGNS AS 
FRISCO MIDWAY BOSS 


San Francisco, April 25. 
Mel Smith resigned last week as 
concession director of the 1939 
Golden Gate International Exposi- 
tion, a post which he had held for 
five weeks. Smith said he resigned 
because he was ‘boss badgered.’ 


In a statement to newsmen Smith 
clarified the charge by stating there’s 
too much red tape and too many de- 
partment heads interfering at the 
Fair. 

As to whether Smith resigned or 
was fired there ‘ems to be some 
confusion. Harris D. Connick, expo 
manager, said that it was a question 
of ‘re-shuffling.’ Connick is said to 
be trying to get together with Major 
Art McCrystal in an effort to get the 
latter to take over the Gayway job. 


Emile Bondeson, manager of the 
California Auditorium, where ‘Folies 
Bergere’ is packing them in, will 
move the Clifford C. Fischer show 
to Hollywood when J. J. Shubert’s 
‘Ziegfeld Follies of 1939’ takes over 
the auditorium next month. Shubert 
is supposed to have a 10-week con- 
tract, with a clause enabling him to 
cancel before then if not satisfied 
with biz. 























Aerialist Hurt in St. L. 
St. Louis, April 25. 





Nina Otaris, of the Seven Flying 


| Otaris, trapeze troupe, escaped seri- 


$3.50 and $3 tickets call for an ad-|ous injury last week while doing a 


ditional admissions tax. 


double-over spin at the police cir- 


Rosello, the hi trap specialist cus in the Arena. She lost her grip 
who fell on the on night and | on her partner's wrist and fell to the 
sustained fractures of both wrists | net, then bounding to the ground. 


and one foot, is out of the show for 


She was treated for contusions of 


A > tt 
longer iod than expected. |the back and lacerations of the le 
Aerialist oa = of the show's top'ear, but returned to her stint the 


features. 





| following night. 











Analysis of the Midway Shows That 
Phase of N.Y. Fair Furthest Behind 





HANDLING THE PRESS 


Bureau Opened Yesterday—Season 
Passes Must Be Visaed 








Press Pass Bureau, through which 
all newspaper ducats will pass or be 
supervised, was opened yesterday 
(Tuesday) in the Administration 
Building at the N. Y. World’s Fair. 
Working scribes assigned to cover 
the Fair will be okayed for tickets 
here, when supplied with proper 
credentials. The bureau also will 
handle one-day and weekly Passes 
for newspapermen only, it being lo- 
cated in the Administration Build- 
ing just outside the Fair site when 
the exposition opens. 

Those who have been assigned sea- 
son passes must have their pho- 
tographic likenesses validated at the 
Working Press building, which is 
being officially opened this week. It 
is in the rear of the Administration 
Building, but inside the grounds. 


IA-BEW FIGHT 
BITTER AT FAIR 


Jurisdictional fight between stage- 
hands of the IATSE and Local No. 3 
of the construction electricians or- 
ganization (IBEW) for the spotting 
of members in theatrical and other 
staged attractions at the New York 
World’s Fair promises to develop 
into a bitter struggle. That was the 
indication this week, and events dur- 
ing the last 10 days indicate that 
both sides are extremely obstinate. 

Crux of situation is that Local 3 
officials contend that they should be 
left in key spots as long as they are 
building at the fair. Counter con- 
tention of stagehands is that they 
should go in as soon as a building is 
completed and admission is charged. 
More liberal interpretation is that 
they should be in charge even if no 
admission is collected—just so that 
it is a theatrical venture of one sort 
or another. 

Group of newsreel cameramen, 
belonging to the International Pho- 
tographers Local, an IATSE outfit, 
inspecting the interior of the Peri- 
phere last week preliminary to tak- 
ing shots of the diorama show, found 
the complete interior lighting system 
‘pulled’ as soon as they climbed up 
to the peak platform. Result was 
complete darkness, although news- 
reel representatives claim that the 
lights were on full force before they 
entered the structure. 

There have been several other in- 
stances where activities of rival 
unions were suspected when wiring 
has been found torn out and other 
damage inflicted. 

A jurisdictional squabble between 
unions probably knocked out at least 
one show at the World’s Fair last 
week. It was to have had a trial 
performance which was not given. 
Had the show clicked it would have 
been regularly scheduled for the 
duration of the Fair. Show was 
‘Highways to New Horizons,’ which 
was to have been shown to General 
Motors executives in the GM exhibit 
building. 

There were 25 players in the play- 
let, including several legit players, 
but Equity was not concerned in 
the mix-up. Allegedly responsible 
were an electrical workers local and 
two stagehands locals. Latter’s New 
York union claimed the right to haul 
the production and unload it, but the 
Brooklyn end is said to have con- 
tested that right. 

The situation was only partly 
cleared when only two union groups 
were at odds the third having 
dropped out. Motors people offered 
to pay both locals, if one would oper- 
ate the show, but that was rejected. 
The actors were paid off however, 
auto people deciding they were in- 
nocent victims, also not caring to 
risk unfavorable press reports. All 
players were hired at a flat rate of 
$40 for the single preview, contracts 
stipulating that there was to be no 
liability if the show was not given. 

‘Highways’ was written and re- 
hearsed by Lem Ward. 


INDPLS. PARK REOPENS 
Indianapolis, April 25. 
Riverside Amus, Park, which after 
36 years has a virtual monopoly on 
town’s outdoor amusement coin, re- 
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By JOE SCHOENFELD 

In the amusement, sector (midway) 
lies the biggest problem of the New 
York World’s Fair, for the Play Zone 
still looks like a quagmire of un- 
paved road and unfinished buildings. 
Any heavy rainfall two or three days 
prior to the Sunday opening will 
murder what little chance there is 
of giving the customers any solid 
ground to walk upon. Practically 
all the roads and paths are paved in 
the Fair’s main section, which only 
serves to point up the stepchild 
status the midway assumed up until 
a couple of months ago. 

That the midway always figured 
last is rather frankly admitted on the 
Fair grounds, After all, it’s pointed 
out, the Fair could only hope to get 
the bulk of its money back from the 
industrial and foreign exhibits—the 
amusement concessions, in compari- 
son, representing nickle-and-dime re- 
turns. However, the Play Zone will 
be fully complete by the time the 
visiting firemen really begin to roll 
into New York—after June 1. 

Six top shows in the amusement 
sector, N.T.G.’s two shows, Sun Val- 
ley, Billy Rose’s Aquacade, Children’s 
World and the Savoy ballroom, will 
be ready for the starting gun, but 
such expensive layouts as George 
Jessel’s ‘Old New York,’ Merrie 
England, Lama Temple, Amazons in 
No-Man’s Land, Cuban Village, Mor- 
ris Gest’s Miracle Town and Crystal 
Palace (nudes) are in doubt. Jessel’s 
show and the Amazon layout defi- 
nitely will not be ready. Cuban Vil- 
lage and Merrie England will be at 
least partially complete by April 30. 
Latter has a band led by Ving Mer- 
lin set. Cavalcade of Centaurs 
(rodeo) may not be ready till late 
May. 

Three s.a. layouts, Salvador Dali’s 
Mermaids, Jack Sheridan’s Living 
Magazine Covers and Norman Bel 
Geddes’ Mirrors, are most incomplete. 
The Dali and Bel Geddes construc- 
tion is lagging, while Sheridan's 
show apparently hasn’t even started 
building as yet. Geddes show never 
planned to be ready till May 15. 

The midway, however, will present 
a complete picture so far as rides and 
concessions are concerned. All of the 
mechanical amusement devices ap- 
pear ready, or very close to comple- 
tion, including the 250-foot para- 
chute jump. 

Hot-dog stands liberally dot the 
area. Child’s has that concession; 
some 80 spots. 

Sun Valley the Most Nevel 

One thing that’s quickly apparent 
in the N. Y. Fair’s midway sector is 
that it holds practically nothing 
startingly new. Practically every 
ride and village, with the exception 
of Sun Valley, has been done before 
at other expositions. Sun Valley, 
with its ski-jumping and ice-skating 
rink, may well be one of the mid- 
way’s top draws because of this. 

It remains to be seen, however, 
what the nude shows will present. 
NTG’s layout will have two enter- 
tainments. One will be a Cavalcade 
of the Theatre, in a tent at 25c ad- 
mish, while the second is a cuticle 
display at 40c. the Congress of the 
World’s Beauties. Title of the latter 
originally was the Aztec Sun Wor- 
shippers, but the World’s Fair Com- 
mission deemed this too suggestive. 
Crystal Palace, which will feature a 
dove-dance by Rosita Royce, will be 
another s.a, exhibit. Rose’s Aqua- 
cade will hold 100 odd girls, but no 
nudes. His admish is 40c for around 
8,000 seats, with the remaining 2,000 
choice locations going at $1. Aqua- 
cade will grind four shows a day 
and, housed in the New York State 
Building, has the choicest location at 
the entrance to the midway from the 
main exhibition area. Details on the 
Aquacade-American Federation of 
Actors dispute are in another story. 

Savoy Theatre, which will feature 
Chick Webb’s orch and Ella Fitz- 
gerald opening day, will hold only 
a 20-minute display of Harlemania at 
25¢ admish. Following the opening, 
Teddy Hili’s orch will play the show. 
There'll be no_ customer-dancing 
merely a display of north-of-125th 
street terping, such as_ truckin’, 
Suzi-Q, peckin’, etc. Moe Gale is the 
operator. 

Morris Gest’s Miracle Town (midg- 
ets) will probably be complete for 
the opening day. 


S. F. Fair Revue Planned 


Los Angeles, April 25. 
Harry Carroll and Dave Bennett 
are lining up a vaude revue here for 
the San Francisco Fair. 











opens April 20°. 


Show is slated to open May 20. 
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There may be “wars, and rumors of wars”, but the French populace, crowded into the new bomb- 
proof theatre, the Palais de Chaillot, with its stage more than 100 feet underground, extended to 
Ellington and his musicians one of the greatest ovations ever heard in « Paris concert halll 


“It left us all thoroughly convinced that 


Ellington is, and will remain for many 
years to come, the outstanding creative 
artist nf modern music! When the band 
‘went to town in truly unforgettable man- 
ner.on a terrific jam routining of St. Louis 
Blues’ — all restraint was broken down 
and the music was finally submerged in 
a burst of applause and cheering which 
knew no bounds! The Parisian swing 
world was present in full force and many 
Thad made the journey from London.” 
—Arthur Wilcox—"“MELODY MAKER”, London 
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FRESH FROM NEW EUROPEAN TRIUMPHS DUKE ELLINGTON AND HIS 
FAMOUS ORCHESTRA RETURN TO AMERICA ON OR ABOUT MAY 10th! 





“Duke Ellington is the only true jazz com- 
poserl His contribution to swing has been 
enormous — providing an incentive to 
greater orchestral perfection, especially 
through example of superb brass playing}" 
—Norman W. Lees—“MUSICAL NEWS”, London 


* 


“There is only one Ellington! He stands in 
a class alonel” 


—Radio Luxembourg, Europe 


“Probably the first composer of real char- 
acter to come out of America — Ellington 
is no mere band-leader and arranger! He 
is a composer of uncommon merit!” 


; —Constant W. Lambert 
“SUNDAY REFEREE”, London 
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